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VEGAS’ STARS, BARS & BOXCARS 





Where Are the New Playwrights? 
Current Legit Season Answers Query 


“Where are the new play-+ 
wrights?” That perennial wail in 
legit ranks is getting a positive 
answer this season, The “new” 
playwrights are turning out scripts, 
a number of which are being pro- 
duced, including two of Broad- 
way’s biggest current hits. 

George Axelrod, author of 
“Seven Year Itch,” the top com- 
edy draw in town, is a “new” play- 
wright, and this is his first pro- 
duced play. Frederick Knott, 
British author whose “Dial M for 
Murder” is a longrun hit in Lon- 
don, the top drama smash on 
Broadway and an apparent click in 
Chicago, is also a “new” play- 
wright. So is Peter Ustinov, 
British actor-author whose “Love 
of Four Colonels” is a West End 
smash with him as star and a high 
grosser on Broadway. 

Jan de Hartog, author of “Four- 
poster,” is a relatively young au- 
thor, most of whose writing has 
been in the literary form, Arthur 
Laurents, author of “Time of the 
Cuckoo,” is relatively young and 
has had only two previous Broad- 
way productions, “Home of the 
Brave” and “Bird Cage.” Ronald 
Alexander, author of “Time Out 
for Ginger,” is also a comparative 
newcomer. Same goes for Sylvia 
Regan, author of “Fifth Season.” 

Although both Arthur Miller and 
Tennessee Williams are relatively 
young, they are no longer regarded 
as “new” playwrights, since both 
have earned top rating, with a 

(Continued on page 54) 


Impact of Williams’ 
Death Cues 0.0. For 
New ‘Backwoods Berlin’ 


The recent death of hillbilly per- 
former-composer Hank Williams 
and the resulting phenomenal pub- 
lic interest in his tunes have cued a 
new and intensive search by both 
publishers and diskers. for another 
‘Irving Berlin of the backwoods.” 
While Williams held a unique spot 
as the No. 1 composer in the coun- 
try field, industry execs believe 
that they haven’t yet scratched the 
Surface in uncovering other fo'k 
writers with the same click con- 
Sistency. 

‘The impact of Williams’ death is 
still growing in the disk field. His 
own disks, cut under his own name 
and that of Luke The Drifter, have 
been Selling more strongly since 
he died early last month and 
M-G-M Records, for which he cut, 
has been receiving checks for. up 
to $50 by customers who want 
everything that Williams has put 
on records.” Advance order on 
two Williams albums being issued 
by M-G-M also indicate that they 
will be among the company’s all- 
a bestselling sets. It recalls the 
ate Jimmy Rogers, Victor country 
singer who continued to be a best- 
Seller years after he died. 

Slim Willetts, composer of the! 

(Continued on page 61) i 











Godfrey, McCrary 
Wooed for D.C. Jobs 


Washington, Feb. 10. 

Possibility of two show biz fig- 
ures getting posts in the Eisen- 
hower Administration has been in- 
dicated here. 

Arthur Godfrey, close friend of 
Defense Secretary Charles E. Wil- 
son, has left on a tour of US. air 
bases in Europe and North Africa. 
And there has been talk here 
that Godfrey, a Naval Reserve offi- 
cer, may be invited to take a job 
in the Pentagon under Wilson. 

Another entertainer named in 
this connection is Tex McCrary, 
who recently visited Sherman 
Adams at the White House. 


AGVA Lifts D.J. 
Ban With Strings 


Vaude and nitery performers 
will now be permitted to appear 
cuffo on cafe-emanated disk jockey 
shows, according to a new rule 
passed by the national board of 
American Guild of Variety Artists 
iast week. New rule stipulates that 
a performer may be interviewed on 
deejay shows if his efforts are con- 
fined to gab without gags, songs, 
stories or any portion of his act. 
They’re not permitted to answer 
telephones. 

However, the snapper is that 
talent must make sure that the 
disk jockey is an AGVA member 
and that the spot from which the 
broadcast emanates is signed to an 
AGVA minimum basic agreement. 

The stipulations by AGVA con- 

(Continued. on page 16) 


Niagara of Protests 
Cues MGM Stalling Its 
Marilyn Monroe Disks 


Hollywood, Feb. 10. 

The berth of a sexboat is not 
necessarily a downy one. Protests 
are’ pouring in to 20th-Fox over 
Marilyn Monroe’s latest, “Niagara.” 
Many of the protests are from or- 
ganized women’s groups, clubs, 
etc., but there are also many from 
individual women deploring effect 
Miss Monroe’s frank characteriza- 
tion has upon their children, hus- 
bands or sweethearts as the case 
may be. 

Protests possibly have something 
to do with 20th’s tabling release 
by MGM Records of two songs 
which Miss Monroe disked. One 
is “Kiss,” from the film. Other is 
the standard “Do It Again.” MGM 
Records feels it is sitting on some 
“very hot” sales items but the 
studio, in view of circumstances, 
reportedly feels that they are too 
nceendiary at this time. 








310,000,000 
TALENT 


By ABEL GREEN 


Las Vegas, Feb. 10. 

Las Vegas, as now constituted, 
is the No. 1 cafe town in America, 
which means the world. No resort, 
spa or capital has as much big 
league, top-name talent concen- 
trated in one spot as this gambling 
Gehenna. The $200,000 weekly tal- 
ent bill spells $10,000,000 in amuse- 
ment disbursements per annum in 
Nevada, including Reno, Elko and 
Tahoe but Las Vegas cuts up over 
75% of it. 














|Kid to figure out that few show 
biz attractions have outgrossed that 
/on an annual basis, and that takes 
lin “Birth of a Nation,” “Gone 
|With the Wind,” “South Pacific,” 


“Tobacco Road,’ “Quo Vadis,” 
“Life With Father,” “Greatest 
Show On Earth,” “Abie’s Irish 


Rose” and Cinerama. 

The show biz cliche “fabulous” 
fits Las Vegas like Marilyn Mon- 
roe’s dirndl. 

This Nevada desert resort evi- 
dences anew the rugged American 
custom of blinding themselves to 
the antecedents and the dubious 
backgrounds of any operation so 
long as they get their kicks. Cur- 
rently it’s gambling. In another 


(Continueg on page 61) =- 


4,00) Ozoners In 
03; Rentals Up 
$2-4,000,000 


Approaching opening of the 
drive-in season will see ozoners 
reaching the 3,500 mark, according 
to company estimates. Count by 
end of ’53 season should hit 4,000. 
Drive-ins, which last year brought 
the distribs $6,000,000 in film rent- 
al, this year are expected to ‘con- 
tribute between $8,000,000 . and 
$10,000,000. 

Percentage of distrib income 
from the ozoners has been rising 


(Continued on page 16) 











HST’s Private Channel 


Kansas City, Feb. 10. 
WBAF-TV, NBC-TV affiliate 
here, is knocking off part of 
the high-rated commercial 
stanza, “Show of Shows,” to 
take a CBS-TV sustainer Sat- 
urday (14), Columbia’s lensing 
of a speech by Adlai Steven- 
son. 
Behind tiie ripley is the fact 
t WBAF-TV is the only 
channel! in town, and trimming 
“Show of Shows” is the only 
way the Stevenson talk can be 
caught by a local citizen who 





recently returned to these 
parts, one Harry S. Truman. 


SAMBUL 


And you don’t have to be a Quiz | 








Onassis Gives Show Biz 
A Monte Carlo Hotfoot 


Aristotle Onassis, fabulous Greek 
who also holds Argentine citizen- 
ship, and will also become at least 
an honorary citizen of the Princi- 
| Pality of Monaco because of his 
‘ purchase of control of Monte Car- 
,lo and all its gambling and amuse- 
ment appurtenances, has a large 





Riviera resort. 

For one thing, he will make a 
pitch for the annual film festival 
to shift from Cannes to Monte 
Carlo in ’54. He is show-minded, 
| with an eye to international pro- 
| jects, particularly with Yank film 
| and radio influences, and “‘Loew’s 
Monte Carlo” may become a regu- 
| lar show biz jump. 


Filthy Caldwell 
Play SRO in Ark. 


Memphis, Feb. 10. 

Memphis’ censor board ran true 
to form, sans chairman Lloyd T. 
Binford, and put the kibosh to 
“Tragic Ground” after its preem 
here last Tuesday (3) at the Arena 
Theatre, as a “filthy, obscene ex- 
hibition,” 

Arena general manager Sam 
McCulloch, who adapted the play 
from Erskine Caldwell’s bestseller, 
thereupon took “Tragic Ground,” 
plus cast, sets, etc., to the Planta- 
tion Inn, a honky-tonk nitery in 
West Memphis, Ark., after a regu- 
lar West Memphis house was also 
| denied him. 

West Memphis, located 10 miles 
from downtown Memphis across 
the Mississippi River, has from 
time to time served as a “haven” 
for Binford-banned films, legit 


(Coatinued on page 15) 


} 












THE HOUR 


Under the Direction 








show biz program in mind for the | 





‘MONTMARTRE 


HAVANA, CUBA 


Presents 


All Girl Orchestra and Choir 
Featuring EVELYN and Her Magic Violin 


‘AB-PT’s Full Speed Ahead’ Sets 
In Motion ‘$30,000,000 Agenda’ 


+ Less than 24 hours after the Fed- 


eral Communications Commission 
gave the okay on the merger of 
the American Broadcasting Co. and 
United Paramount Theatres (new 
company will be known as Ameri- 
can Broadcasting-Paramount Thea- 
tres, Inc.), the combined high com- 
mand of the wedded operations 
mobilized into swift action in serv- 
ing notice that AB-PT means busi- 
ness in the future television and 
radio scheme. 

Spurred on by almost overwhelm- 
ing industry sentiment which had 
|rallied to ABC’s support in favor- 
ing the merger as a healthy and 
|competitive hotfoot for the indus- 
|try, Robert E. Kintner, president 
of the broadcasting division of the 
|merged company, and Leonard H. 





|Goldenson, United Paramount 
prexy and president of the new 
|company, initiated a speedy -se- 


quence of events: 

1.) With a new reservoir of $30,- 
000,000 in funds now placed at 
ABC’s disposal, an indebtedness (to 
banks and insurance companies) 
approximating some $12,000,000 
will be substantially paid off, thus 
putting the network on an imme- 

(Continued on page 30) 


Writers Also Will Have 
To Script Their Stuff 
In 3-D-Arthur Schwartz 


Hollywood, Feb. 10. 

Arthur Schwartz, who is writing 
a completely new score of the Cin- 
erama production of last season’s 
Broadway; legit musical, “Paint 
Your Wagon,” is of the opinion 
that songs will have to be written 
in the new third-dimension. Alan 
Jay Lerner, librettist of the legit- 
er who is dittoing on the 3-D ver- 
sion, is of like opinion. The origi- 
nal score by Frederick Loewe is 
being virtually scrapped in line 
with the “third-dimension” think- 
ing of production chief Louis B. 

(Continued on page 55) 
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Leader s Closeup 


On Moscow and the USSR Pix Biz 





By GEORGE ELVIN + 


(General Secretary of Assn. of 
Cinemat ph & Allied 
Technicians) 

London, Feb. 3. 

I am one of those people who 
will accept any invitation to go 
anywhere, particularly to a coun- 
try I have never visited before. 
That is why, after recovering from 
the surprise of being invited re- 
cently to visit the Soviet Union in 
a personal capacity, I accepted 
with alacrity. Particularly, as I 
am not and never have been a 
member of the Communist Party, 
I was interested from critical, as 
well as other reasons, to see some- 
thing of the country which is hot 
news throughout the world, and 
especially to have a look at their 
film industry. 

I wanted to see Soviet films and 
to make inquiries about any Brit- 
ish and American films which are 
shown in the U.S.S.R., to meet 
leading directors and other techni- 
cians, and to get a line on tele- 
vision, stereoscopy, color and other 
modern trends. 

Everything possible was done 
during my short visit to enable me 
to do this. I saw many Soviet 
films, every one of which was in 
color. One leading director told 
me had finished working in black 

(Continued on page 63) 


Absence of Ike Fails 


To Dampen Show Biz 
Contribs at Radio Fete 


Washington, Feb. 10. 








Despite the disappointing failure 
of President Eisenhower to appear, | 
top level show was put on by the) 
Radio Correspondents Assn. at its 
annual dinner Saturday (7). 

General level and quality of the | 
entertainment rated as the equal | 
of virtually any news group’s din- 
ner in recent years and, aside from 
the absence of Mr. Big, drew a | 
flashy line of Federal brass headed 
by Vice President Nixon and Fred 
M. Vinson, Chief Justice ofthe U.S. | 

Network toppers from New York | 
and their dinner guests, many of 
them sponsors of national and re- 
gional radio and TV shows, crowd- | 
ed the big Presidential Room of } 
the Statler Hotel. 

Jack Benny, who fiew in from 
the Coast and had a session with 
President Eisenhower in the morn- 
ing, was outstanding as emcee of 
the show and provided its chief 
comic relief. Dinah Shore, also in 
from L. A., was boff all the way 
through with her songs. Valerie 
Bettis provided a novel dance note 
with her. “Slaughter on 10th Ave” 
ballet. 

Betty O’Neill came down from 
New York to draw a big hand with 
her comic stripper song from ‘Pal 
Joey”; while Paul Winchell and 
Jerry Mahoney socked home nu- 
merous yaks in the ventro depart- 
ment. The Mariners, ayem singing 
quartet with Arthur Godfrey, were 
strongly received. 

Paul Whiteman and orch provid- 
ed the musical accompaniment. 
Whiteman also played the opening 
“Rhapsody in Blue,” introducing a 
14-year-old protege, Bruce Steeg, 
as piano soloist. The youngster, a 
student at the High School of Mu- 
sic and Art in New York, held his 
own in the company of top talent 
and -walked off to a tremendous 
hand. . Lowe. 





Typed 
A running gag between Uni- 
versal board chairman Nate J. 
Blumberg and his son, Lewis 
F., is the old.Bugs Baer. crack, 
“After you leave New York, 
everything else is Bridgeport.” 
The switch is that young 
Blumberg has just gotten a 
TV license for an indie station 
in that Connecticut industrial 
town. He will divide his time 
between a N. Y. executive of- 
fice and Bridgeport. 


H’ wood Hearings on Reds 
To Resume; Admission By 
Card. to Halt Disorders 


Washington, Feb. 10. 

Hearings on Communism in mo- 
tion pictures and broadcasting will 
resume in Hollywood, probably on 
March 23, it has been announced 
by the House Un-American Activi- 
ties Committee. Chairman of the 
subcommittee to handle the ses- 
sion will be Rep. Donald Jackson 
(R., Cal.), who lives in L. A. 

In the meantime, the committee 
is preparing to issue new sub- 
poenas for 76 witnesses who were 
subpoenaed last year but never 
called to testify. Considerable 
work has been done on their cases 
by the committee staff. Largest 
group of .these witnesses, it was 
explained, are in radio and tele- 
vision, with a small group in pic- 
tures. Several are lawyers, doctors 
and members of other professions. 


Apparently because of the dis- 
orders by demonstrators during 
the last L. A. hearings, a new 
gimmick has been designed for the 
1952 hearings. Aside from the 
press, admission. to the hearings 
will be by card. 


Jackson further told VarrIety on 
this: “We would like to have rep- 
resentatives of bonafide civic, 
patriotic and fraternal organiza- 
tions attend, so that they can re- 
port back to their organizations. 
Tickets of admission will be avail- 





| able in advance here in Washing- 


ton and persons may write to the 
committee for them, explaining 
what organizations they represent.” 


Buchman Contempt Trial 
Postponed Till March 9 


Washington, Feb. 10. 

Contempt of Congress trial of 
Sidney Buchman, which had been 
scheduled to open _ yesterday 
(Mon.), has been postponed until 
March 9. He was cited by Con- 
gress for contempt, following his 
refusal to recognize a subpoena of 
the House Un-American Activities 
Committee which was issued in 
January, 1952. 


Newest delay results from sub- 
poenas issued by Buchman counsel 
for several members of the Ur- 
American Activities Committee to 
testify for the defense. The Con- 
gressmen involved were not able to 
attend yesterday. 

The film producer testified be- 
fore the committee in Hollywood 
in September, 1951. - At that time, 
he said he had once belonged to 
the Communist Party but refused 
to name others associated with him 
in the party. 
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Gillespie Bebops 
Svenska Cats Dizzy 


By BOB CONDON 


Stockholm, Feb. 3. 

It is the morning after the Dizzy 
Gillespie concert here in Stock- 
holm and Toscanini’s picture is 
still faced to the wall. The Con- 
cert House here rocked for two 
sessions last night and Dizzy went 
off to heavy mitting. He will need 
a bigger hat to carry away his loot. 

The Swedes dig Dizzy the most. 
Bands of roving fountain pen hold- 
ers seek him everywhere and the 
Swedish version of the Twin Can- 
tors are planning on bop beards 
for the coming season. 

Pix business is very good and 
since TV is two years away it looks 
as though it will hold. Before 
Hopalong can become a household 
word here he'll have to switch to 
a western reindeer and a six pint 
hat with a 10-gallon fur trim. We 
Americans don’t fee] cold at all al- 
though the natives say. when you 
thaw out in the spring it is quite 
painful. 

Listening to Dizzy Gillespie 
make an award to a Swedish sax 
player was more laughs to the foot 
than a python swallowing Stalin. 

The theatre and opera season 
are booming and seem to be sold 
out before noon every day. They 
hold no tickets and first come, first 
served except for the King who 
has a royal box on tap any time 
they have to paper the house. 

We have to shoot exteriors here 
in the snow and I am going to 
fortify miyself with schnapps ard 

(Continued on page 54) 


JESSEL ON A BICYCLE; 
INDIE PIC, SPIELS, TV 


George Jessel huddled with RKO 
prexy James R. Grainger and vee- 
pee C. J. Tevlin in Hoilywood last 
weekend, before his quickie to New 
York, and it looks like his first 
indie, “Rip Van Winkle,” starring 
Jimmy Durante, tees off in June. 
RCA is also in for a piece of the 
picture. 

While under RCA-NBC contract, 
Jessel came east to talk to DuMont, 
thence to Florida last night (Tues.) 
for three after-dinner charity 
speeches, and due back Feb. 15 on 
other business ineluding toastmas- 
tering the Bob Hope-Friars Club 
dinner Feb. 27; his own All-Star 
Revue (NBC-TV) the next night 
(Saturday), and on the Bob Hope 
videoer Sunday (March 1). On 
March 15 Jessel works on Eddie 
Cantor’s TVer, and the latter does 
a noblesse oblige on Jessel’s TV 
show April 4. 


Jean Carroll Pacts 
5-Year NBC-TV Deal 


Chicago, Feb. 10. 
NBC-TV, in its search for new 
faces to augment its comedy 
stable, has signed comedienne Jean. 
Carroll to a five-year pact. Nitery 
monologist returns to New York 

















after her Palmer House stint winds | be 


up Feb. 25 to cut an audition kine 
of a projected half-hour show for 
the web. 

NBC-TV is considering putting 
Miss Carroll in as a summer re- 
placement for part of the Saturday 
night “Show of Shows.” 


FCC Halts Theatre Tele Hearings 
To See If Useful Purpose Is Served 





Danny Kaye’s Deal 

Danny Kaye nets over $25,- 
000 weekly at the Palace, or 
$200,000 for the eight-week 
run, under his deal with 
RKO Theatres prexy Sol A. 
Schwartz for the Broadway 
flagship. Of the $51,000 capac- 
ity, Kaye comes away with 
$31,500, under a pact that calls 
for 60% of the first $30,000; 
65% to $40,000; and 70% on 
the overage which has been 
running to $55,000. 

Kaye pays the supporting 
bill $6,500. 


Joe Copps & Co. To 
Carry on Hannagan’s 
Public Relations Org 


The organization which publicist 
Steve Hannagan had trained for 30 
years will carry on its public rela- 
tions business with Joe Copps, 
veepee and general manager, as 
top exec and on a partnership setup 
to include Larry Smits, New York 
v.p., Paul Snell, Hollywood veep, 
Margaret Ray, Hannagan’s long- 
time executive secretary, and 
Camille Street, the auditor. 

The 53-year-old public relations 
counselor, born Stephen Jerome 
Hannagan, who was “a celebrity’s 
celebrity,” died suddenly of a heart 
ailment in Nairobi, Kenya, British 
East Africa, where he had gone 
on Coca-Cola business. Coke was 
one of his clients, along with the 
Union Pacific RR, Sun Valley, 
Miami Beach, and other industrial 
and institutional accounts. 

After a Scandinavian Airliner 
was to have picked up the pub- 
licist’s body it was found that the 
small cargo plane could not admit 
the casket and the expected Copen- 

(Continued on page 54) 


Dec. Admission Tax Hits 


enemies 














$26,996,000; Niteries Up 


Washington, Feb. 10. 

Government received $26,996,000 
from the 20% general admissions 
tax for December,-of which an es- 
timated 75% to 80° probably 
came from motion pictures. 
Month’s take, as reported by the 
Bureau of Internal Revenue, was 
about $950,000 more than for the 
same period of 1951. It also bet- 
tered the previous month’s receipts 
in 1952 by over $2,000,000. 

There was also an upswing in 
the take on the 20% bite on nitery 
tabs. December receipts of $4,- 
392,000 better the figure for the 
same month of 1951 by $900,000. 

In New York's 3d Internal Rev- 
enue District, which includes all of 
Manhattan above 23rd St., the gen- 
eral admissions nick was worth 
$3,745,000 to the Revenue Bureau, 
or about $200,000 more than the 
previous month. The Broadway 
nightclub tax receipts amounted 
to a huge $687,000, or about twice 
the previous month’s take. 





Washington, Feb. 10. 

Status of the picture industry’s 
bid for an exclusive allocation of 
channels for theatre TV, was 
thrown into doubt yesterday (Mon.) 
when the FCC halted hearings on 
the question to decide whether it 
should continue proceedings, 

After five hours of lively ques. 
tioning of industry counsel. Com. 
mission chairman Paul A. Walker 
recessed proceedings indefinitely tg 
consult with his colleagues on the 
advisability of holding further 


J hearings. His action means it wil] 


be at least two weeks before pro- 
ceedings can resume, in view of 
other agency commitments. 

Yesterday’s session was devoted 
entirely to issues raised by the 
Commission to determine whether 
any “useful ‘purpose” can be 
served by continuing the hearings. 
Questions were directed to Marcus 
Cohn, counsel for National Exhibi- 
tors Theatre Television Confer- 
ence, and Vincent Welch, counsel 
for Motion Picture Assn. 

Under questioning by commis- 
sioner Frieda Hennock, Cohn said 
it is too early to say who’ will be 
the applicants for theetre TY 
transmission service but he pointe 
ed out that three organizations are 
functioning — Theatre Network 
Television, Theatre TV Authority, 
and National Exhibitors Theatre 


TV Committee, Questioned further . 


(Continued on page 54) 


Drive-Ins Shaping Up As 
3-D Era’s Orphan Annies; 
Screen, Light Problems 


Drive-ins currently look like the 
Orphan Annies of the next 3-D era. 
Unless some way can be found to 
adapt them either for stereoscopy 
or the wide-screen Cinemascope 
system, the ozoners may be hard 
hit and distribs stand to lose more 
than 3,500 potential outlets for tri- 
dimension pix. 

Difficulty is inherent both in the 
nature of the drive-in screen and 
the position of the audience in 
relation to it. In addition, no one 
at present has thought of a way 
of bringing stereophonic sound to 
the outdoor theatres which have 
loudspeakers hooked into each in- 
dividual car. 

According to John E. Curr 
of National Theatre Supply, 
problem is a serious one 
ozoners. When it comes t 
systems requiring glasses 
sion is pretty well lost on a 
in a car, far away from the scree. 
Also, a metallic-surface screen is 
needed in all of the 3-D systems, 
and no such screen has been in- 
vented that can withstand the buf- 
feting of winds and weather. 

There’s an added problem, since 
Cinemascope, at least, requires 
more light than flat pix and many 
of the drive-ins now already get 
the maximum possible illumination 
out of their projectors. National 
Theatre Supply is currently work- 
ing on a new screen fabric that 
would be weatherproof and at the 
same time applicable to 3-D, ac- 
cording to Currie. 











Show Biz Income Tax Deductions 


By J. S. SEIDMAN 
(CPA and Show Biz Tax Consultant) 


Show people are entitled to many income tax deductions. 
lowing is a list of some of the items. 


The fol- 
However, it’s one thing to claim 


the deductions, and another to get them allowed. There must be 
proof of the amounts spent—mere say-so- or “guesstimate” is not 
enough. Furthermore, the items must be professional expenses, not 


personal living costs. 
Preparation Expenses: 


Research, cost of material, dialog, gags, 


music; special coaching lessons; theatre tickets; costumes, wigs, shoes, 
makeup; repair, pressing, cleaning, dyeing, and rental of professional 
wardrobe; wardrobe valet; beautifying, physical culture; studio rentals, 
tips to studio employees; recording of voice or program; screen tests, 


auditions. 
Booking Expenses: 
legal expenses on contracts. 


Scouting for engagements, agent’s commissions, 


Traveling Expenses: Transportation, board and lodging away from 
home; automobile upkeep and depreciation; cabs from one engagement 
to another; expenses on trips taken to get material, background, or 


ideas for professional work. 
Public Relations Expenses: 


Development of public following; han- 


dling of fan mail; photographs; complimentary tickets; entertaining 


Miscellaneous Expenses: 


press, playwrights, critics, backers, agents, directors, etc.; club mem- 
rship dues; advertising and publicity; press agent’s fees. 
VaRIETY and other trade papers; Equity 


and other union dues; telephone exchange; accompanist, accountants’ 
fees; bedyguard; rent, secretary, and office expense; household ex- 
penses, like rent, maid service, utilities, telephone, insurance, etc., to the 
extent household is used actively for conferences with authors, writers, 
agents, or other professional matters; income taxes paid abroad on 


foreign bookings. 
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$300,000,000 IN ‘FLATS’ BACKLOG 


Hughes Recovers RKO Plus $998,000 
As Stolkin Exits With $1,750,000 Loss 


Academy Okay of NBC-RCA 1006 Offer CAN'T RISK [T 


Gets Four Studios 


Hollywood, Feb. 10. + 


Acceptance by Academy of Mo- 
tion Picture Arts & Sciences of 
the NBC-RCA $100,000 offer for 
exclusive radio-TV. rights to the 
awards ceremonies March 19 gets 
four studios off the hook for their 
annual contributions toward meet- 
ing the expense of staging the Os- 
car derby. Metro was committed 
for more than $15,000; 20th and 
Paramount for $13,000 each and 
Republic for around $6,000. Sale 
of broadcast rights eliminated for 
the first time the necessity of film | 
studios sharing the cost. 

Academy yesterday (Mon.) asked | 
John K. West, NBC veepee, and | 
Robert D. Hussey of the program | 
committee who handled negotia- | 
tions, to draw up contracts offi- 
cially finalizing the deal. Dore 
Schary, Metro production head 
categorically denied reports that 
M-G wouldn’t cooperate fuliy in 
the telecast. He said the studio 
would support the program, taking 
the position that its players mere- 
ly are participating in news event 
and are not performing as actors. 
Other studios also indicate full co- 
operation. 

NBC gave assurances that every 
effort would be made to present 
the awards participants properly. 
The only ,problem will be clear- 
ance of performers. Emcee and 
the singers who will warble nom- 
inated songs may be under studio 
contracts requiring special per- 
mission to perform. However, NBC 
has promised highest skill in light- 

(Continued on page 20) 








Coronation Pix 


In Color; One 3-D 


At least three feature-length pix, 
alt in color, are currently planned 
on the coronation of Queen Eliza- 
beth in London in June. One of the 
films will be shot in the 3-D proc- 
ess of Stereo-Techniques. 

It's understood that considera- 
tion has been given to filming the 
colorful British pageant in one of 
the wide-screen processes, but that 
the realization of such plans de- 
pends on the availability of equip- 
ment. The coronation and the pro- 
cession will be covered by the reg- 
ular newsreels in black-and-white. 
The reels will be on their own on 
everything except the coronation 
ceremonies in Westminster Abbey. 
Coverage there will be pooled, with 
the film being made available to 
the BBC for telecasting. 

_Already announced for interna- 
tional release through Universal is 
J. Arthur, Rank’s “A Queen Is 
Crowned,” which will be done in 
Technicolor, Pic will be processed 
at Techni’s London labs. The sec- 
ond film is skedded by Associated 
British Pictures in Warner (East- 
man) color. ABP is currently nego- 
tiating with Warner Bros. for the 

S. release. Steveo-Techniques 
also is using color to shoot its tri- 
dimensional documentary. 





UA Already Recoups 
$500,000 Advance On 
‘ % D: . 
Bwana’; Big Coast Suit 

United Artists already has re- 
couped the advance payment of 
$500,000 it laid out to producer 
Arch Oboler and his pards for 

Bwana Devil” ownership. Dis- 
trib picked up the coin in the first 
20 dates for the Natural-Vision pic, 
representing obviously phenomenal 
business. 

Deal with Oboler provided that, 
following the advance payment, 
UA would keep the first $500,000 
in rentals. The next $1,250,000 
Bo0es to Oboler. Thereupon the pic 
is UA’s property. 

On the basis of the tall coin 
Taked jin so far and the big head- 
Start which “Devil” has on other 
3-D pix in the market, indication 


Off Hook on Costs) = iq. 9-9 psy 


Schenck Off to Florida | rim industry appears likely to 
After Coast 3-D Looksee £°, ttimension eventually, | but 


Nichol M. Schenck | the current year will not go down 
icholas . Schenck, 


Loew's | as 1953-D despi 
~ | as pite the apparent | 
prexy, took off over the weekend frenzy over that new illusion of | 


for an extended Florida vacation. rig: 

Before heading south topper con- depth. For the principal pic com- 
ferred with homeoffice execs on | panies have $300,000,000 tied up, 
the company’s three-dimension |jn current, conventional product, | 


lans. t , : A 
Seeadien ner cae pA yg tn and this king-size investment ob- 


he observed Metro’s 3-D system | Viously could be jeopardized via 
and also gandered 20th-Fox’s Cine- | industry-wide conversion for that | 
\the switch to 3-D must be grad-| 
| other top studios. The hefty stake 


mascope. | added dimension, even if imme- 
ual. Metro has over $44,000,000 

|in 2-D clearly must be protected; 

T 20th: M | Spating the market with 3-D when, 
0 ; eX |as now, the public is demanding 

















| diately possible. 
| Simple economics demand that 
21 Nominations —we'seten’te's0 mast be a 
| o 
@ riding on new pix. Paramount has 
Give Oscar Lead (utters, erating selene 


‘Exhibs Line Up ‘Hardship’ 


Hollywood, Feb. 10. 
Twentieth-Fox nosed out Metro) 
as top studio nomination winner | 
in the upcoming 25th annual Acad- | 
emy Awards, grabbing 21 nomina- | 
tions for the balloting which | 
reaches its climax with the derby | 
running March 19. 
time, the awards will be telecast. 
Metro copped 
United Artists got 17, while Para- 
mount nabbed 15. 

Fourteen of the UA neminations | 
were for two pix, “High Noon” and | 
“Moulin Rouge,’ each capturing 
seven and tying in with Republic's | 


| 


the annual competitions. 


most pix in competition, spreading 
its 19 nominations among 10 films. 
Twentieth’s nominations were gar- 


Heart” getting five each. 

Ballots will be mailed to the 
Academy’s 1,600 members Feb. 24, 
nine days after start of screenings 
of the nominated pix, with ballot- 
ing to close March 10. As always, 
results will be tabulated by the 
accounting firm of Price Water- 
house with the winners remaining 

(Continued on page 18) 


Burke to Quit RKO Board 
In New Stock Switch, 





Edward (Buzz) Burke, Jr., one 
of the Ralph Stolkin partners in 
last September’s buyout of RKO 
control from Howard Hughes, will 
resign from the company’s board 
of directors in the wake of 
Hughes’ reacquisition of the shares, 
according to New York sources. 
Burke’s bowout will be followed 
by the election of James R. 
Grainger to the board in addition 
to his formal installation as presi- 
dent. Burke is the last of the 
Stolkin group on the directorate. 

Grainger now is on the Coast 
for his first session at the studio 
since leaving the exec v.p.’s post 
at Republic. 

Meanwhile, reorganization of the 
RKO homeoffice ad-pub depart- 
ment has about been completed 
under supervision of Perry Lieber, 
national 

(Continued on page 15) 





One-Booth Cinerama 


operation under plans of Hazzard 
Reeves (Sound) and Fred Waller, 
who invented the technique. This 
is intended to cope with 20th- 
Fox’s Cinemascope pitch, which 
puts accent on no cut in seating 
capacity, single booth and minimal 
costs. Now Cinerama calls for 12- 
16 boothmen in a big-league oper- 
ation. 

Inventors claim that the sound 
and visual qualities of the present 
Cinerama “are only a fraction as 





(Continued on page 20) 


good as it will be.” 


| “newness” in all branches of show 


Grainger to Take Spot, 


publicity - exploitation | 


Cinerama will be a single-booth | 


business, could knock the props 
from under the salability of 
“flats.” 

Some companies, including Para- 
mount and Warners, are working | 
on optical devices to provide aj| 
partial depth effect to the projec- 





For the first | tion of standard films (see sepa- | 
| 


rate story). But perfection of | 


19 nominations. | these may be next year’s scientific | campaign to have the Federal 20% 


achievement; insiders relate that | 
only “fair” results have 


been | 
(Continued on page 15) 





“Quiet Man” for the most honored | ARNALL REENTERING hibts will receive some benefits. 


film in the nominating stages of | 
Metro | 
emerged first in the race to get | 


Ellis Arnall, president of the 
| Society of Independent Motion 


| Picture Producers, appears set to | 
“ : : tively seek another public office 

nered by eight films, with “Viva | 2° a : 

Zapata” and “With a Song in My | in Georgia. Former governor of 


that state, Arnall’s reactivated 
status in political affairs has be- 
come a subject of active specula- 
tion in the Atlanta press. Indie 
producer exec, however, has no 
comment “at this time.” 

Arnall is being mentioned as 
candidate for governor, but it’s 
more generally figured he’d seek 
to replace ‘Sen. Walter George 
when the latter retires, as is ex- 
pected. 


GA. POLITICAL ARENA  tishty reported, is that the tax 





a 


| 


Cases for 207 Tax Relief | 


Now that exhibs across the 
country are nearly completing the 
job of contacting law-makers to} 
win sympathy for admissions tax | 
relief, they are now collecting data 
on exhibs’ “hardship” cases. 


Plan is to be ready with facts 
and figures on theatre closings and 
distress operations which can be 
presented at hearings on the Fed- 
eral 20° levy. Theatremen hope 
to sock across the point that thou- 
sands of theatres will be enabled 
to remain in business only via the 
tax remedy. 


Admission Tax Cut | 








Sil Seen Likely 
Despite Ike Nix 


Despite contrary reports, Wash- | 
ington insiders feel that the film 
industry now stands a good chance 
of at least partial success with its 





admissions tax repealed. Insiders 
point up that sentiment for and 
against any relief for theatres 
changes from week to week, but 
for the present it looks like the ex- 


ew Congressional attitude, re- 


| should be cut fractionally, but not 
| totally eliminated. 


A week ago, hope for tax-cutting 
| had waned with President Eisen- 
|hower’s State of the Union ad- 
| dress, in which he called for a bal- 
|anced budget before lopping off 
any Federal revenues. New ap- 
praisal of national economics has 
convinced observers, however, that 
chances of balancing the budget 
this year are remote, and there 
| will be some tax reductions despite 
| Ike’s resistance. 

It’s noted, too, that excess profits 
levies will expire June 30. This 


(Continued on page 63) 








Favored by additional strong 
product, biz is perking up this ses- 
sion in numerous keys, with the 
overall tone much better than in 
recent weeks. Playdates for Stereo- 
Techniques program of shorts in 
additional key cities covered by 
VarIETY also helped to heighten 
interest in pix playing competing 
houses. 

“Bad and Beautiful” (M-G) fin- 
ished first for third session in a 
row. It was closely followed by 
“The Stooge” (Par), just going out 
this week. The Martin-Lewis com- 
edy rolled up better than $237,000 
in eight playdates, with the hint 
that it would increase its takings 
in coming weeks. 
| “Mississippi Gambler” (U) fin- 
ished third, ranging from big to 
great in the six keys. It also rolled 
up the greatest gross ever in three 
Miama theatres .and is staying a 
fifth stanza in New Orleans. “Ni- 
agara’”’ (20th) showed enough to 
capture fourth place while “Above 
and Beyond” (M-G) is landing fifth 
spot. 

“Hans Christian Andersen” 
(RK®9), long high on the list, will 
be sixth, with “Stero-Techniques” 
(Indie) showing enough coin to 
land seventh. “Bwana Devil” (UA), 
another 3-D pic, is eighth. 

“Treasure of Golden Condor” 
(20th), fresh out this round, is tak- 
ing ninth position while “Thief of 
| Venice,” also from 20th-Fox, will 
round out the Big 10 list. “Thief” 





National Boxoffice Survey 
Better Pix Up Key City Biz; ‘Bad’ Champ for Third 
Successive Week, ‘Stooge’ 2d, ‘Gambler’ 3d 


also is new. “Meet Me At Fair” 
(U) and “Thunder in East” (Par) 
are runner-up pix in that sequence. 

“Naked Spur” (M-G) shapes as a 
winner among the newcomers. It 
is nice in L.A. and hitting new 
house record in Denver. “City 
Beneath Sea” (U) is the big news 
in Cleveland with a smash session. 
“Stars Are Singing’ (Par), also 
new, looms solid in Louisville and 
good in Cincy. 

“Peter Pan’ (RKO) is terrific on 


Chi preem. “Angel Face” (RKO) 
is trim in Omaha. “Jeopardy” 
(M-G) shapes big in_ Boston. 


“Anna” (IFE) is stout in Chi and 
nice in Frisco. “Girls in Night” 
(U) looks good in Boston and fine 
in Philly. 


Hollywood, Feb. 

More fantastic than any film pro- 
duced in the history of Hollywood 
is the deal for control of RKO, 
which reverts to Howard Hughes 
at the witching hour of 12 tonight, 
with the Ralph Stolkin syndicate 
holding the bag with a loss of $1,- 
750,000. Hughes, meanwhile, prof- 
its to the extent of $998,000 and re- 


| gains his 1,013,420 shares of RKO 


stock. All in the short space of 20 
weeks. 

It’s understood that former prexy 
Ned Depinet will get back the $36,- 
000 shares which he relinquished 
as part of the deal. His part of the 
agreement was to have given him 
$252,006, or $7 per share. 

Here are the terms and losses 
on the deal, first revealed exclu- 
sively in VARIETY two months ago: 

The Stolkin group forfeits all of 
the $1,250,000 down payment made 
Sept. 23, 1952 and returns the 
stock to Hughes. In addition, the 


| Stolkin group has already paid, or 


must soon pay, legal and brokerage 
fees amounting to $300,000 and ap- 
proximately $200,000 as bonus and 
interest to hotelier Arnold J. 
Kirkeby, who advanced the group 
about $500,000 of the down pay- 
ment. 

Stolkin, his father-in-law A. L. 
Koolish, cilman Ray Ryan, Edward 

(Continued on page 18) 


Weltner Assist In 
Johnston Talks 


George Weltner, head of Para- 
mount’s foreign department, will 
accompany Eric A. Johnston, Mo- 
tion Picture Assn. of America prez, 
to Europe in the spring. Johnston, 
it’s understood, plans to visit Paris, 
Madrid and Rome to re-negotiate 
film trade pacts which are due to 
terminate over the next few 
months. 

This represents the first time 
that an exec of a major company 
is taking such a prominent role in 
foreign matters affecting all film 


(Continued on page 16) 
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“The Clown” (M-G) continues 
disappointing although okay in 
Cincy. “Road To Bali” (Par), 
which has finished most of its big 
key city runs, is rated nice in St. 
Louis and great in N. Y. “Moulin 
Rouge” (UA), which opens this 
week at N. Y. Capitol, still is solid 
on its extended L.A. run. “Pro- 
moter” (U) continues doing good to 
brisk trade in smaller houses. 

“April in Paris” (WB) is big in 
Toronto. “Cousin Rachel” (20th) 
looms sock in Minneapolis and fine 
in Providence. “Invasion U.S.A.” 
(Col), good in Boston, is big in De- 
troit. “Thunderbirds” (Rep) looks 
okay in Toronto. 


‘Complete Bozxoffice Reports on 
Pages 10-11) 
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US. Distribs Want IFE Coin Status 
Aired, Doubt Sudsidy Paym’t Renewal 





American distribs plan to ask the¢ 


Italian industry to give an account- 
ing of coin expended in the VU. S. 
in the buildup and operation of 
Italian Films Export. Amount is 
believed to come close to $400,000. 
Breakdown was due in August, but 
was never submitted. 

IFE’s financial status as well as 
preliminaries to a new Italo-U. S. 
trade pact were discussed in Wash- 
ington over the weekend during a 
meeting between Dr. Renato Gua- 
lino, IFE managing director and 
Italian producer spokesman, and 
Motion Picture Assn. of America 
prexy Eric Johnston. Latter was 
empowered by the foreign man- 
agers in N. Y. last week (4) to ne- 
gotiate a new Italian deal, to re- 
place the one running out June 1. 

Johnston and _ Paramount’s 
George Weltner are expected to go 
to Rome during March to start 
official negotiations on the pact. 

Denying reports that the U. S. 
distribs had asked for repayment 
of part of their IFE “joan,” Gualino 
said in N. Y. last week (5) that 
under the agreement there was no 
question of paying back any coin 
until the IFE operations paid off in 
terms of dollar remittances to Italy. 
This, he added, was not yet the 
case. Indications are that, even if 
such remittances were possible, the 
Italians would be reluctant to col- 
lect until there has been -action 
either way on proposed double- 
taxation legislation in Congress. 

(Continued on page 16) 





Arnall Sees More Foreign 
Market Coin for SIMPP; 
Expanded Program Set 


Expanded program for overseas 
operations is being blueprinted by 
the Society ef Independent Motion 
Picture Producers, in line with the 
realization that “many of the for- 
eign markets have not yet been 
fully utilized,” Gov. Ellis Arnall, 
SIMPP prexy, said in N. Y. last 
week following a meeting with 
SIMPP’s distribution committee. 

Scheme and the budget to sup- 
port it are to be worked out by 
Goldwyn Productions prexy James 
Mulvey, who’s head of the SIMPP 
distributien group. Whether or not 
SIMPP plans to take on a foreign 
rep remains to be decided. Arnall 
has indicated that John G. Mc- 
Carthy, who was once considered 
for that job, is now out of the 
picture due to financial problems. 

SIMPP powwow head reports on 
Israel and Argentina where all 
Society members have blocked 
earnings. Various deals to thaw 
that coin are under study. Arnall 
said 1953 would see a concentra- 
tion on the foreign market and that 
the Society hoped “to accelerate 
our activities’ there. “It will be 
our purpose to work assidously to 
increase foreign reyenue for our 
producers,” he stated. 


RKO Nixes Marciano 
Bout, IBC Lensing It 


With the Rocky Marciano-Joe 
Walcott return heavyweight cham- 
pionship fight definitely slated for 
home TY, film companies are show- 
ing no interest in the picture 
rights. RKO, which shot and dis- 
tribed pix of the original setto be- 
tween Marciano and _ Walcott, 
stated it won’t touch the pix if the 
fight goes to home TV. 

The International Boxing Club, 
promoters of the fight, however, 
plans to shoot the fight pictures on 
its own, both for the record and 
as a- precautionary measure. 
Should the battle end in a contro- 
versial decision or present some 
unusual aspects, the IBC feels it 
will have a salable product for the- 
atre screens. Public clamor will 
determine the theatrical release of 
the pix, according to Madison 





Square Garden exec veepee Ned) 


Irish, who handles the TV and pic- 
ture negotiations. 

Prior to setting of the April 10 
Chicago battle, Irish weighed thea- 
tre TV as well as home video. How- 


ever, the weekend date, with ex- 


hibs committed to important films. 
as well as an &greement to channel 


20th Stalls ‘Farmer’ 


Hollywood, Feb. 10. 

Twentieth-Fox yanked “Farmer 
Takes a Wife” off its February re- 
leasing schedule and switched it to 
July, by which time Betty Grable 
will have been off the screen for 
nearly, two years. Her last picture 
to be shown was “Meet Me After 
the Show,” screened 18 months 
ago. 

Slated for June screenings are 
two of the oldest unreleased films | 
in town. “Down Among the Shel-| 
tering Palms” and “‘The Girl Next 
Door.” 


U.S. Exhibs Mull 





Hersholt’s 3d Andersen 
Gift te Cong. Library 


Washington, Feb. 10. 

Jean Hersholt last week made 
his third gift of Hans Christian 
Andersen material to the Library 
of Congress. According to the Li- 
brary, its Jean Hersholt collec- 
tion of Anderseniana is probably 
the most complete in the world, 
outside of Denmark. 


Prod Investors 


On WB Proxies 


With its stockholder meeting 
slated for Wilmington, Del., Feb. 
17, Warner Bros. is displaying 
some concern about the slowness 
with which the proxy votes are ar- 
riving at the homeoffice. Proxies 
are especially need.d at this time 
because a two-thirds vote of the 
outstanding common stock is re- 
quired for approval of the com- 
pany’s reorganization plan estab- 








Pullout From Arg. 


Withdrawal from the Argentine 


market was mulled by American | th 
distribs this week following action | 
of the Peron government in clamp-|ing on 


lishing separate production-distrib- 
| ution and theatre companies. 

To alert shareholders about the 
importance of sending in the vot- 
ing proxies, Warners has assigned 
a number of homeoffice employees 
e job of telephoning  stock- 
| holders. Staffers are coneentrat- 
| individuals holding 100 


} 


| 
ing down on U. S. imports and | Sares or more. 


refusing to let American pix out of 
customs. 


Warner execs have declined to 


Although there has as io, what action could be taken 


yet been no official notification to|if the necessary two-thirds vote 


the Motion Picture Assn. of Amer- | 


ica in N. Y., Argentine authorities 
are also thinking of imposing a 
75,000 pesos ($3,200) tariff on indi- 
vidual Hollywood films brought in 
in the future. 

Development came at a point 
when ‘industry execs in N. Y. were 
heartened by an Argentine move 
which passed 20 American pix 
through the censor boards for De- 
cember, along with a promise of an 
additional 20 for January and Feb- 
ruary. If this rate of release were 
kept up for the rest of the year, 
the new tax would cost U. S. dis- 
tribs more than $1,500,000. 


Argentine import ban and re- 
fusal to permit pix to be taken 
out of customs was seen in N. Y. 
Monday (9) as a preparatory step 
to imposition of the levy, which 
would be in the form of an ad- 
ministrative order rather than leg- 
islation. It’s understood that Ar- 
gentine producers recently recom- 
mended such a tax to the govern- 
ment as a stimulant for the local 
industry. 

While there is a general feeling 
that the situation in Argentina has 
gone too far, MPAA prexy Eric 
Johnston, who visited Buenos Aires 
last November and obtained from 
the Peron government a promise 
of regular imports and partial re- 
mittances, may try one more high- 
level approach, possibly through 
the Argentine Embassy in *Wash- 
ington. 

About 150 Hollywood pix were 
imported into Argentina in the 
spring of ‘51. ' These have been 
gradually used up as exhibition li- 
censes where made available. Very 
few American films are now left in 
Argentina. Imports permits have 
been more and more difficult to get 
during the past few months. Ac- 
tual release of a pic depends on 
okay from the censor boards which 
hold up U. S. preduct while con- 
tinuing to process French, Italian 
and other imports. 


Nat'l Theatres Net Hits 
$544,697 for Ist Quarter 


Hollywood, Feb. 10. 

National Theatres, Inc., and vot- 
ing-controlled subsids had a con- 
solidated net income of $544,697 
for the quarter ended Dec. 27, 
1952, the first quarter of the cur- 
rent fiscal year. Net equals 20c. 
per share on 2,769,486 shares of 
outstanding stock. 


Net for the quarter compares 








with $373,948, or 14c. a share, re- 
ported for the period ended Dec. 
| 29, 1951, by Wesco Theatres and 
| Roxy Theatre, Inc., which former- 
‘ly operated the theatre business 
| before NT was organized asa sepa- 
rate corporation in the divorcement 
| from 20th-Fox. 

| Before deduction of $625,000 pro- 
| Vision for Federal taxes and $40,956 


Friday night fights to the Gillette | for minority interests; consolidated 
Razor Co. determined the home| net income for the first fiscal quar- 
TV arrangement. Chicago and Mil-| ter was $1,210,653, compared to 
- waukee will be blacked out for the | $846,848, after tax and minority 


telecast. 


| provisions, in 1951, 


|is not obtained, expressing confi- 
dence that sufficient shareholders 
will favor the plan. None of the 
Warner brothers is expected to be 
on hand for the annual session. 
Veepee Samuel Schneider or gen- 
eral counsel Robert Perkins will 
serve as presiding officer. Whether 
S. H. (Si) Fabian, who is set to 
assume control of the Warner the- 
atres will be present to answer 
stockholders queries, hasn’t been 
indicated. 

Mort Blumenstock, WB pub-ad 
veepee, arrived from his Coast 
headquarters last week to person- 
ally supervise any announcements 
emanating from the stockholders 
session, 


Arthur Mayer’s Book 
A Refresher Course 


In Real Showmanship 


By ABEL GREEN 

Arthur Mayer, quondam “mer- 
chant of menace,” the arch-expo- 
nent of the three M’s for b.o. in- 
surance — mystery, murder and 
mayhem—has written a merely 
colossal book in “Merely Colos- 
sal” (Simon & Schuster; $3.50). 
Brightly subcaptioned “the story 
of the movies from the long chas# 
to the chaise lounge,” showman 
Mayer shows that he knows his 
stuff and also that he knows how 
to put it down in writing. His 
memory is long, his observations 
keen, his reportage pungent and 
his semi-autobiographical integra- 
tion of his own career into the 
business there is no business like 
has resulted in “Merely Colossal” 
emerging in a value probably be- 
yond its original intent. It may 
well prove to be an authoritative 
and historical work as well as a 
book written for entertaining 
reading. 

Mayer has touched on-horizons 
rarely if ever put between covers. 

A longtime theatreowner himself, 
‘and as a vet exploiter for Sam 
Goldwyn and Paramount, Mayer 
puts the picture business between 
covers from the viewpoint of the 
exhibitor. 

He is unsparing in his summa- 
tions of the. b.o. brigandry that 
made for “closed” situations. He 
is unsubtle in his observations of 


(Continued on page 18) 


MPAA UNTHAWS 2466 
IN FRENCH FROZEN COIN 


Motion Picture Assn. of America 
has unthawed a second chunk of 
coin in France, bringing total re- 








crued to June 1, 1952, to about 
$750,000. Latest deal involved 100,- 
000,000 francs ($246,000) at the 
open rate of 405 fr. 

Money is part ef the $4,500,000 
of accumulated U. S. earnings 
which the French government 
agreed to free at the capital ac- 
count rate under the one-year pact 
signed last year by MPAA prexy 
Eric Johnston, 





mittances out of frozen funds ac-| 
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~ UA’s Success Story —_- 


Two years ago this ‘week, the 
Krim, as president, and Robert 
took over management control 


new regime headed by Arthur B. 
S. Benajmin, as board chairman, 
of United Artists from Paul vy. 


McNutt. Two months later, in a swift and spectacular move, Eagle 
Lion Classics was absorbed. Last February, an audit showed a full 
year’s operation in the black. Thus the Krim partners met the 
condition to pocket 50% of the outfit’s stock and control-a voting 


trust. 


It’s a matter of record that UA in the two-year span was re- 
elevated to its former stature as a worldwide distributor for indie 


filmmakers. 


Its lineup of releases over the recent past and set 


for the future establishes its importance in the film industry’s na- 
ture of things today. UA’s global business in 1952, amounting 
to $30,000,000, reflects the outfit’s impact on the trade’s economics, 
UA has come a long way in two years. 








Col Stock Option Grants Rapped At 
Stormy Annual Meet; Mgt. Gets OK 


’~ 





Revise Cohn’s Pact 


Harry Cohn’s $3,500-a-week em- 
ployment contract as president of 
Columbia has been modified to 
cancel out a clause giving either 
Cohn or the company the right to 
terminate the pact upon six 
months’ notice. As rewritten, the 
deal now runs through to Feb. 10, 
1955. 

In another change, the board of 
directors has been given the right 
to up Cohn’s weekly expense al- 
lowance from the present $300 to 
$600. 


Vogel Averts 
Loew s Picketing 


Picketing of Loew’s theatres in 
the N. Y. metropolitan area, sched- 
uled for last Saturday (7), was 
called off late Friday when theatre 
topper Joseph Vogel called offi- 
cials of the union repping pub-ad 
staffers back for further talks. 
Sessions were held Monday (9) and 
will continue on Friday (13). 

Sign, Pictorial & Display Union, 
Local 230, AFL, walked out of 
confabs last week when Vogel flat- 
ly nixed its demands for a wage 
hike and a change-in classifica- 
tions. No progress toward settling 
the stalemate was made at the 
Monday palaver. 

Renewal of talks on Friday will 
see RKO Theatres entering the 
bargaining negotiations, with Maj. 
Leslie Thompson, RKO’s labor re- 
lations director, joining Vogel in 
the dickering. Both the RKO and 
Loew pacts expired last Dec. 20. 

Union, which also reps staffers 
at RKO Pictures, hasn’t opened 
negotiations with the management 
of that company. Although it has 
submitted a proposed contract, it 
has not received a reply from 
RKO, the delay being attributed to 
the many changes in the com- 
pany’s top echelon personnel. 

Meanwhile, the Display outfit 
has indicated that it would not 
protest the recent layoffs of flacks 
at RKO. John Scotti, union’s 
business manager, pointed out that 
the staffers had received double 
severance and that under the 
union’s pact with the company, it 
had the right to curtail its depart- 
ment if it shifted operating head- 
quarters. Company announced re- 
cently that it was moving the bulk 
of its pub-ad activities to the 
Coast. 








N. Y. to L. A. 


Jack Benny 

Lynn Bowers 
Kenneth Clark 
Robert Cummings 
Bill Dean 

Bill Doll 

Caren Doll 
Margaret Ettinger 
Irving Fein 

George Jessel 

Eric Johnston 
Louis Jourdan 
Perry Lieber | 
Norman Z. McLeod 
Michael O’Shea 
Louella Parsons 
Thelma Ritter 
Robert E. Sherwood 
Mike Sloane 
Edward E. Sullivan 
Cobina Wright, Sr. 


Europe to N. Y. 
Wilva Dairs 
Florence Desmond 
David Michlin 
James Perkins 


+ In a spirited annual meeting, in 
N. Y., marked by considerable 
heckling, Columbia Pictures stock- 
holders on Monday (9) elected nine 
directors to the board and ap- 
proved new employment contracts 
for executive veepee Jack Cohn 
and general sales chief Abe Mon- 
tague. In addition, a 10,000 share 
| stock option granted the latter was 
okayed by the shareholders, as was 
a 1,000 share option held by Gerald 
Rackett, the company’s laboratory 
supervisor. 

These options, recently handed 
Montague and Rackett as induce- 
ments for extending their respec- 
tive employment pacts, were sharp- 
ly criticized by Lester Martin, who 
claims to hold 30,000 shares of Col 
| common. Head of the New York 
investment trust of Lester Martin 
& Co., he charged that the com- 
pany’s method of issuing stock to 
cover options was improper, since 
it diluted the value of shares out- 
standing. 

Instead of pursuing the existing 
scheme of option purchases, Martin 
recommended, the company should 
“go out in the open market, buy 
the stock at depressed prices and 
then set it aside.” Pointing out 
that Montague’s 10,000 share op- 
tion is exercisable at $12 per, he 
asserted that the directors were 
“derelict in their duties to give 
away stock when it has a book 
value of $40 per share.” 

Defending the company’s poli- 
cies, veepee-treasurer Abe Schnei- 
der told Martin that funds were not 
available for stock purchases on 
the open market. “Our business 
has been expanding,” he said. “We 
haven’t the cash-inventories and ex- 
penses have been increasing. More- 
over, terms of a bank loan prevent 
use of working capital for that 
purpose.” 

At the outset of the two hour 
and 20 minute conclave, Harris 
Klein, Martin’s attorney, moved 
that the meeting be adjourned by 
two weeks so that his client could 
communicate with other sharehold- 
ers. ‘He explained that his request 
stemmed from an 18-day delay in 


(Continued on page 16) 


L. A. to N. Y. 


Warner Anderson 
Ann Bancroft 
Joseph Bernhard 
Stephen Bosustow 
Lou Brandt-~ 
Jackie Coogan 
Charles Dagget 
Bob Franklyn 
Alex Gottlieb. 
Bonita ‘Granville 
Huntz Hall 
Miriam Hopkins 
Mervin Houser 
Edward Joy 
Michael Kidd 
Monica Lang 
Louis B. Mayer 
Arch Oboler 
Muriel Roberts 
Arthur Schwartz 
Jack Seaman 
Dinah Shore 
Oliver Smith 
Marjorie Steele 
John Sutherland 
Don Taylor 
Gwyneth Verdon 


N. Y. to Europe 
Fedora Barbieri : 
Peggy Cass 

Gene Cogen 

Yvonne DeCarlo 

Carl Fisher 

Gerry Geraldo 

Anatole Heller 

David Lewis 

James Mason 

H. J. Newman 

Jonas T. Silverstone 
Spyros P, Skouras 
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ARBITRATION 


aith Preps Cmemascope Package 


Deal for Theatres 


In a move to secure its rights to+¢ 
the Freneh-developed Cinemascope 
jarge-screen process, the basics of 
which are in the public domain, 
90th-Fox last week (5) moved to 
patent the entire system. That 
same day, Spyros P. Skouras, 20th 
prexy, had announced in N. Y. that 
his company planned to sell Cin- 
emascope as a screen-lens-stereo- 
phonic sound package to theatres. 

First New York demonstration of 
the Cinemascope is now set for 
mid-March and will be followed 
immediately by Cinemascope show- 
ings “in five or six world centers,” 
according to Skouras. Test reel will 
include scenes from “The Robe,” 
the first 20th pic to be shown 
in the new process, and other foot- 
age shots specifically to emphasize 
the 3-D effect inherent in the Cin- 
emascope. 

Skouras said that 20th now 
“practically”. controls Cinemascope 
world rights for five years “or 
more,” but didn’t elaborate. It’s 
understood that 20th has patents 
covering the Cinemascope screen, 
which is made of exceedingly thin 
material, has special light absorb- 
ing qualities and shdws no seams 
despite the very bright illumina- 
tion required. 

It further has bought patents on 
certain improvements on what was 
originally known as the Anamor- 
phoscope, and 20th has exclusive 
call on the services of 75-year-old 
Prof. Henri Chretien. the inventor. 
“What we bought in France was 


(Continued on page 20) 


Seek $5,163,000 in Four 
Coast Anti-Trust Suits 
On Conspiracy Charges 


Los Angeles, Feb. 10. 


Damages totaling $5,163,000 are 
asked in four anti-trust suits filed 
in Federal Court against major 
film production’ and distribution 
companies. They are charged with 
conspiracy to control zoning and 
clearance systems for theatres in 
this area, 

Listed as defendants are WB 
Distributing Corp., WB Pictures, 
Inc., Loew’s, Inc., Paramount Pic- 
tures, Ine., Paramount Pictures 
Corp., United Artists Corp., Colum- 
bia Pictures Corp., Universal Film 
Exchanges, Ine., RKO-Radio Pic- 
tures, Inc., Fox Film Corp., Wesco 
Theatres Corp., and National Thea- 
tres Amusement Corp. In, addi- 
tion, Fox West Coast and Radio 
Keith Orpheum Circuits are named 
as co-conspirators. 

Action charges that the defend- 
ants control 140 theatres in Los 
Angeles County and conspired to 
deny firstrun pictures over long 
Periods, 

Plaintiffs are Valuskis Theatres, 
Ltd.. owner of the Valuskis Thea- 
tre in Compton, asking $426,600; 
Theatres Amusement, Inc., former 
Owner of the same theatre, $276,- 
750; Lorraine Valuskis, owner of 
the Bell theatre in Bell, $702,000; 
R & R Theatres, owner of the Len- 
nox Theatres in Inglewood, $736,- 
000. K.C. Manny and J. G. Ven- 
able, owners of three theatres, ask 
$1,578,600 and $750,000 respective- 
y in behalf of the Huntington and 


(Continued on page 15) 


Col Eyes Wide Screens; 
May Build One of Own 


theo tumbia Pictures. is looking at 
ree different types of wide 
Screens, exec-veepee Jack Cohn 
told Stockholders at the annual 
ay in New York Monday (9), and 
“ae will be made later as to 

‘ch one will be utilized by the 
pares de In discussing the various 
‘ “ type screens, he added that 
ne may even build one of its 








Hailing 3-D as a h 

: ypo the indus- 

" heeds, Cohn predicted that be- 
fen 30 and 40 “depth” pix will 


be made withi 
her mentha: n the next three or 





+ Moves for Patent 


‘Adult’ Producers 


Sources close to the film in- 
dustry’s Production Code this 
week denied any ease-up in 
administration of the code to 
permit film-makers to turn out 
more adult-themed pix. That a 
growing number of films are 
focusing on heretofore ques- 





tionable subject matter was 
pointed up in Variety last 
week. 


Exec immediately acquaint- 
ed with the Code said “there 
has been no conscious effort 
to relax the code; our pro- 
ducers simply have learned to 
make ‘adult’ films in an accept- 
able manner.” 


Can't See Glasses, 
Indies Hesitating 


On 3-D Production 


Hollywood, Feb. 10. 

Most of Hollywood's indie pro- 
ducers are taking a “wait and see” 
attitude toward 3-D, some of them 
expressing doubt that any process 
requiring the use of special glasses 
will continue to be popular after 
the novelty has worn off. 

Indie films slated for early pro- 
duction in 2-D include Stanley 
Kramer’s “The Cyclists’ Raid” and 
Edward Small’s “Crosstown,” 
“Steel Lady” and “Screaming 
Eagles.” Hal Wallis has conferred 
with Milton Gunzburg and Sol 
Lesser about filming “Money From 
Home,” but nothing definite has 
been decided. On the other hand, 
Lesser has announced a 3-D pro- 
gram. Pine-Thomas and Sam Katz- 
man have gone in for the new 
process but they are closely asso- 
ciated with major studios. 


Dual-Equipped Houses 
Seen Present Answer To 


e D4 
Exhibs’ 3-D Confusion 

Based on a preliminary wading 
through of the mass of 3-D de- 
velopments, exhibs are convinced 
that theatres, at least in the imme- 
diate future, will have to be 
equipped with two systems of tri- 
dimensional projection. They note 
there will have to be one uniform 
method of presenting the “true” 
3-D illusion requiring the use of 
polaroid specs as represented by 
Natural Vision, Stereo-Techniques 
or the Norling system, and one 
standard way of showing the wide- 
screen depth illusion process as 
represented by 20th-Fox’s Cinema- 
scope. 

While accepting the new techni- 
cal developments with enthusiasm, 
exhibs are wary in committing 
themselves to any announced sys- 
tem. Although aware of the wide- 
screen effect of Cinerama and its 
sock acceptance, exhibs still haven't 
seen a demonstration of 20th’s 
Cinemascope, said to be similar to 
Cinerama, Theatremen = readily 
admit flaws in a system requiring 
the use of specs, but this criticism 
is offset by the grosses chalked 
up by Natural Vision’s “Bwana 
Devil” and Stero-Techniques series 
of shorts. ; 

With aspects of both new methods 
of film projection luring customers 
to the wickets, exhibs are offering 
the view that dual-equipped the- 
atres may be the answer to the cur- 
rent confusion, at least until indus- 
try engineers develop a process em- 
bodying both systems. 


Par’s Quarterly Divvy 

Paramount board of directors 
has declared a regular quarterly 
dividend of 50c per share on the 
corporation’s common stock. 

It’s payable March 27 to holders 
of record op March 16. a 














WITHOUT ALLIE 





dUaT 





IKAY NEEDED 


Rather than let years of effort 
go down the drain, as threatened 
by Allied States’ aloofness, key in- 
dustry execs are planning on an 
arbitration system to _ function 
without Allied’s participation. It’s 
a switch from earlier thinking in 
the trade that arhitration must be 
unanimously approved by ail ex- 
hib groups plus the distribs. 

Only possible rub is that the 
Department of Justice must ap- 
prove the Allied-less plan and 
there’s no indication at present on 
how the D. of J. will react to the 
suggestion. The approval will be 
sought preliminary to presentation 


Court in New York with the view 
of having it incorporated in the de- 
crees in the industry antitrust suit. 

Execs of a couple distrib outfits 
had concluded that any further 
work on arbitration would be fu- 
tile, but there’s strong indication 
that they’ll now go along with the 
idea of formulating the system 
without Allied. Theatre Owners of 
America and regional exhib -orgs 
which have given arbitration un- 
stinted support in the past also 
will go along with the new ap- 
proach, it’s apparent. 

As a matter of fact, TOA and 
other theatre outfits likely will 
carry the ball in devising the sys- 
tem sans Allied and making the 
proposals for its formal adoption 





by participating groups. Motion 
Picture Assn. of America cdm- 
panies have taken the position that 
all arbitration moves should be in- 
itiated by exhibs. 

Tradesters behind the new plan 
believe that Allied eventually must 
play its part in arbitration if it’s to 

(Continued on page 16) 


3-Cornered N.Y. 





Three-cornered N. Y. race be- 
tween Radio City Music Hall, Roxy 
and Rivoli Theatres was seen shap- 


process. 20th sales execs indicated 
it was too early to talk abott 
“Robe” bookings. 3 

Execs for both the Music Hall 
and the Roxy have made it clear 
that they’ll make a pitch for “The 
Robe” .provided they like what they 
see when the Cinemascope system 
is shown to them. It’s thought like- 
-ly that 20th may unveil the proc- 
ess to top exhibs earlier than the 
mid-March date now set for the 
regular demonstration in New 
York and world capitals. 

Russell V. Downing, exec v.p. of 
the Music Hall, said in N. Y. Mon- 
day (9) that he had every intention 
of keeping the nation’s showcase 
up-to-date in every respect, and 
that this policy certainly included 
the Cinemascope. He stressed, how- 
ever, that everything depended on 
‘the quality of both the system and 
the picture. It’s been estimated 
fhat it would cost about $25,000 
to convert the Musie Hall for 
Cinemascope showings. : 

Downing explained that the Hall 
hadn't installed theatre TV because 
it would be difficult to fit into the 
frame of its already elaborate 
schedule. He confirmed that talks 
have taken place for possible the- 
atre-televising of the Easter show 
from the Music Hall stage, but in- 
dicated that the idea had been 
kicked around in prior years and 
that nothing has jelled so far. 

The Music. Hall, Roxy and 
Rivoli Theatres, apart from being 
good customers of 20th, aré con- 
sidered most ideally suited for 
Cinemascope purpose, since they 
would permit installation of a large 
screen and also have a large seat- 
ing capacity. Whether or not 20th 
could, if it so elected, rent a the- 
atre and show “The Robe” on a 
four-wall basis, is a moot legal 
point. It is believed that in such 
a ease the distrib ~ould have to 
i get the nod from the Justice Dept. 





of the setup to the U. S. District | 


Race For ‘Robe’ 


ing up this week for the initial run | : . . 
of “The Robe,” first 20th-Fox pic| But it may be wise to bide a wee 
to be shot in the new Cinemascope | 4nd see what sort of rabbit Para- 





| 
| 
| Tummy Aches In 3-D 

Present system of three-di- 
mensional projection, necessi- 
tating intermissions, is seen 
hiking popcorn and candy 
sales. Biz upbeat is especially 
| anticipated in nabe houses, 
|} where as many as three inter- 
| missions will be required. 

Majority of the smaller 
houses have only two projec- 
tors, which will be linked for 
| 3-D showing. Although special 
| large film magazines are em- 
| ployed, intermissions are re- 
| quired to change cans, and 
extra waits will be necessary 
| in double-feature territory for 
time needed to dismantle for 
| regular flat projection. 


3D Called Majors 
Monopoly Tool 
By Allied's Myers 


Washington, Feb. 10. 


Allied States Assn. sees “a defi- 
|nite movement on foot” by the 
| majors to use 3-D as a weapon to 
i“recreate the monopoly that the 
| courts ordered to be destroyed,” 
reports Abram F. Myers, general 
counsel and board chairman of Al- 
| lied. 

| In a letter to the association’s 
'membership, Myers calls on the 
studios to get together on a stand- 
ard 3-D formula, warning that a 
confused multiplicity of systems 
will put independent exhibitors out 
of business, 


At the same time, he advises the 
|indie exhibitor not to commit him- 
self to any one system until the 
dust settles down. Myers wrote: 


“The novelty appeal of 3-D,. as 
demonstrated by ‘Bwana Devil,’ is 
| tremendous. It is going to be. hard 
for revenue-hungry exhibitors -to 
| resist the lure of swollen grosses. 

















mount, 20th-Fox and Universal can 
pull out of the hat. 

“20th poses the biggest prob- 
lem, because of the extreme~ na- 


(Continued on page 15) 


Slow Month for Pic Stock 
‘Insiders’; Jack L. Warner 
_ Adds 17,100 WB.Common 


Washington, Feb. 10. 

| In a slower than average month 
‘for “insider” transactions in mo- 
|tion picture stocks, Jack Warner 
| acquired 17,100 shares of WB Pic- 
itures common, Securities and Ex- 
change Commission disclosed last 
weekend. It gives Warner 392,348 
shares of his studio’s common. SEC 
report was for the period from 
Dec. 11 to Jan. 10. 

In a belated report, Jacob Starr 
notified SEC that, from April 
through November, 1952, he had 
purchased 7,000 shares of Trans- 
Lux common; he now owns 15,400. 
Ralph Weiner sold 500 shares of 
Trans-Lux, leaving himself 2,000. 

David «©. Greene, on the board of 
RKO Theatre Corp., added 4,200 
shares of the circuit’s common 
stock. In his own accounts and 
through his family, he controls 
70,750 shares. 

Elmer C. Rhoden purchased 
8,000 shares of National Theatres; 
he now owns 16,900, with an addi- 
tional 2,025 in holding companies. 
Peter Colfax bought his first 1,000 
shares of the exhibition chain. 

Loew's, Inc., bought up another 
331 shares of Loew’s Boston The- 
atres. The parent company now 
owns 130,323 shares. Last Novem- 
ber, reported Abraham Montague, 
he picked up options for 10,250 
shares of common stock in Colum- 
bia Pictures. ‘ 











Pr AFPT. ‘Studio Hassles Likely on Which 3-D 
To Adopt; Few Takers for 20th’s Lead 


+ 


A large-scale _ conflict 
major film companies is seen 
stemming from the current 3-D 
and wide-screen vogue as result of 
the demands for standardization of 
the many systems. Question boils 
down basically to the problem of 
which and/or whose ‘tri-dimension 
process will be the generally ac- 
cepted one. With almost every 
Hollywood studio professing to 
have perfected a 3-D system of its 
own, the inducements, it’s figured, 
will have to be hefty before a com- 
pany decides to scrap its own-de- 
veloped system for that of a rival. 

Despite 20th-Fox’s precedent- 
setting announcement that it is re- 


among 


gearing its entire production to 
Cinemascope and Metro’s accept- 
ance of the 20th process, re- 
mainder of the filmeries have 


maintained a discreet silence and 
have shown no indication of imme- 
diately jumping on the Cinema- 
scope bandwagon. In fact, there 
have been reports that some stu- 
dios may strongly resist wide- 
spread introduction of the 20th 
method, terming the 20th an- 
nouncement “a power play.” War- 
ner Bros. reportedly will take the 
lead in opposing acceptance of 
Cinemascope as the uniform sys- 
tem for the industry. According to 
a highly-placed Warner exec, WB 
engineers had perfected a projec- 


(Continued on page 15) 


Limelight’ Takings in N.Y. 
Key Nabes Disappointing; 
Legion Active Elsewhere 


Charles Chaplin’s “Limelight” 
concluded a run at 65 key neigh- 
borhood houses in the New York 
area this week without any signifi- 
cant disturbances. Reps of a local 
American Legion post picketed 
the RKO Marble Hill and Ford- 
ham Theatres only briefly last 
Thursday (6), but beyond this ex- 
hibition of the pic was normal. 

However, the film, which earlier 
appeared likely to be among the 
top grossers of the year for its 
distributor) United Artists, did dis- 
appointing business. Boxoffice 
takes on engagements so far now 
point to distrib revenue of about 
$1,000,000. That’s important coin 
for the distrib, of course, but still 
short of original expectations. 








Yanked in New Orleans 
New Orleans, Feb. 10. 
Charles Chaplin’s “Limelight” 
was yanked after its last showing 
Saturday night (7) at the RKO 
Orpheum here. Ross McCausland, 
manager, said he followed instruc- 
tions from RKO offices in New 
York. 
The American Legion here had 


(Continued on page 15) 


‘Limelight’ Yanked In 
— Columbus as B.0. Dives 


Columbus, Feb. 10. 

Charles Chaplin's “Limelight” 
was pulled out of the Palace The- 
atre here Saturday (7). after only 
three days of a scheduled week’s 
showing. Orders canceling the run 
came from RKO in New York, 
after Harry Schreiber, RKO city 
manager, reported very low box- 
office receipts on opening day. 

A mild controversy developed 
before the showing when the 
Franklin County Council of the 
American Legion voted to “urge 
all Legionnaires, their families, 
friends and neighbors to abstain 
from patronizing” the film. But 
it’s felt that the poor b.o. showing 
was hardly due to this requested 
boycott or to any pressure. Schrei- 
ber said he had not been contacted 
by the Legion, but had received a 
dozen telephone calls taking issue 
with the Legion’s stand. 

Pieture received reviewers’ rat- 
ings ranging from, only fair to 
poor. Two Gregory Peck starrers, 
“Yellow Sky” and “The Gunfight- 











er,” both re-runs, replaced “Lime- 
light” Sunday. 
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ess : Ash 1, “Roughshod,” formed the Tangier Incident featured, have little 
nove 0 ‘ : : ” — 
— Caen abeeAL) basis for Aaron Rosenberg’s pro- y hase First-rate photographic effects inte 
. Alfred Hitchcock murder melo- duction which ‘makes all of, the Mild espionage melodrama | been achieved by Joseph Biroc | 


drama with interesting plot 
idea; short on suspense, long 
on talk; spotty b.o. outlook. 








Dick Haymes, Mickey Rooney, 
Peggy Ryan, in slapstick musi- 
cal about three gobs; okay 
grosser for many situations, 








Hollywood, Feb. 6. 


Warners release of Alfred Hitchcock | 
roduction, Stars Montgomery Clift, Anne | 
Baxter; features Karl | Malden, Brian | 
Aherne, with O. E. Hasse; Roger Dann. 
Dolly Haas, Charles Andre. Directed by | 
Alfred Hitcheeck. Screenplay, George | 
William Archibald; from a play | 
Anthelme; camera, Robert | 
; editor, Rudi Fehr; music | 
da and conducted by Dimitri Tiom- 
in. Previewed Feb. 3, °S3. Running | 
time, 95 MINS. 
Michael eer 


..Montgomery Clift 


DE, 5 oa uke eebessemedenes Anne Bax‘er | 
ee LEE EE Karl Malden 
Robertson ....ce deve deeves Brian Aherne 
WROINOE .. -cewccccdccvevesecs 0. E. Hasse | 
GEE. wo deccccoccesceses Roger Dann 
Mra Maller «..ccccctoccsess Dolly Haas 
Father Millais ....6..0.5+: Charlies Andre 
Murphy ... oss secseveweees Judson rrat: | 
Vilette Ovila_ Legere 


Father Benoit .. pt er "Gilles Pelle:ier 





An interesting plot premise holds 
out considerable promise for this | 
Alfred Hitchcock production, but | 
“I Confess” is short of the suspense 
One would expect and overlong on 
talk. Audience reactions will be 
varied, giving the WB release a 
spotty grossing outlook. However, 
full use of certain exploitation 


draw names and trading on the! 
Hitchcock reputation should give 
it some excellent playdates in key 
spots. 


and buildings of picturesque Que- 


bec to film the Paul Anthelme play | stranded in a port without any the 
on which the screenplay by George | 


Tabori and William Archibald is 


based. The writing and direction | 


are more methodical then shocking, 
losing suspense values in a wealth 


of dialog that tends to keep the | 


development on the slow side. 


Intriguing story idea finds a/| 


priest facing trial for a murder he 
didn’t commit, and refusing to 
clear himself even though the 
killer had confessed to him in the 
sanctity of the church. Quite a 
moral question is posed in the prob- 
lem of just how sacred is a church 
confessional, particularly when it 
leaves a killer to roam free to kill 
again before he is trapped. 

Chief exponents of the melo- 
drama are Montgomery Clift, the 
priest, and Anne Baxter, a married 
worian who still believes she is in 
love with him, even though he 
ended their youthful romance and 
entered the church. The drama 
begins when O. E. Hasse, refugee 
on in the church, returns one 
night after killing a man for money 
and confesses to Clift. 

The killer had been seen leaving 
the victim’s home dressed in a 
priest's robes, so suspicion falls on 
Clift when he turns up at the place 
the next morning. Coincidence has 
it that the victim was a black- 
mailer, threatening to exhume an 
old compromising situation that 
would involve Clift and Miss Bax- 
ter. The couple were to meet him 
to try to prevent his talking and 
their. natural relief at his death 
attracts the attention of Karl 
Malden, police inspector. It is not 
long before Malden gets the story 
of the young romance and her 
present feeling from Miss Baxier, 
she believing it will clear Clift of 
suspicion. Instead, it seems to fix 
his guilt and he is brought to trial. 
He is found not guilty because of 
inconclusive evidence and_ the 
crowd turns on him in the film’s 
best developed ‘scene. The killer 
strikes again, shooting his wife as 
she confesses her husband’s guilt 
and he is then taken after a chase 
through the Quebec hotel, Chateau 
Frontenac, being shot down by 
police and dying in the arms of 
the young priest. 

While Hitchcock short-changes 
the patrons on the expected round 
of suspense for which he is noted, 
he does bring out a number of top- 
flight performances and gives the 

icture an interesting polish that 
3 documentary at times. Clift’s 
ability to project mood with re- 
strained strength is a high spot of 
the film, and he is believable as 
the young priest. Physically, he 
doesn’t have as mature an appear- 
ance as the role opposite Miss Bax- 
ter calls for, but otherwise, h‘s 
work is flawless. Miss Baxter is 


good as the wife of Roger Dann, | 


member of the Quebec Parliament. 
The latter's role comes over nicely. 

Malden scores as the tenacious 
police inspector. Brian Aherne, as 
prosecutor, is required to make an 
abrupt change of character. first 


from helpful friend of Miss Baxter | 


and Dann, and then as the badg- 
ering crown prosecutor who makes 
her repeat her story of love on the 
witness stand. Hasse, as the killer: 
Dolly Haas, his wife; Charles 
Andre. a priest, and Judson Pra‘t 
are among others doing well in 
their assignments. 

Film is classed as a Hitchcock 
venture all the way. Technical 
credits are mostly well used, par- 
ticularly Robert ¢ Burks’ photo- 
graphy. The Dimitri Tiomkin music 
score gets too busy at times. 

Brog. 


| Nancy Fiynn 


t 
Hitchcock uses the actual streets | 


Columbia release of Jonie Taps pro- 
duction. Stars Mickey Rooney, ck 
Haymes. Peggy Ryan, Ray McDonald. 
Directed by Richard Quine. Screenplay, 
Blake Edwards, Quine from story by Ed- 


wards, Robert Wells; camera (Techni- 
color), Charles Lawion, Jr.; lyrics and 
music, Robert Wells, Fred Karger; 


choreographer, Lee Scott; musical direc- 
tor, Morris Stoloff.~Tradeshown in N. Y., 
b. 6, 53. Running time, 80 MINS. 
Francis Dickerson .......Mickey Rooney 
Joe Carter ........+...+..-Dick Haymes 
Gay Wiwmight ..cccccccccces- SORRY. BvGm 
Skip Edwards ..........+..Ray MeDonald 
Jane Stantom .......5.+6:. Barbara Bates 
..... Jody Lawrance 
Fay Roope 


Commodore Stanton ....-... 0 
Rose tdae 6 btigin bs .:Jean Willes 





ST gc en aes Bsa .... Rica Owen 
Susie coseeseesecsees- Patricia Walker 
Sheriff Billings .......+.- Edwin Parker 
Guard . .k. -coscccceces Dick Crockett 


Frank Kreig 
Ben Welden | 
Gloria Pall | 
Joan Shawlee | 


“All Ashore” has action, top-| 


Arthur Barnaby 
Bartender 
LMICHOCIR oc ccc cc ccccstovsecs 
Hedy 





flight dancing by Peggy Ryan and | 
| Ray MeDoffald, Dick Haymes’ sing- | fo 
ing, the clowning of Mickey Rooney | himself. 
and some good music. But ingre-| Mary Castle, 
| dients seldom jell because of faul- 


values to bolster the lack of top | Y scripting and wavering direc- | 


tion. Result is unsatisfying, al- 
though, with its names and musi-| 
cal setup, pic should get okay if | 
not big boxoffice in many situa-| 


ions, 

The idea of three sailors ‘‘on the | 
| town,” because they've been! 
coin, isn’t exactly original. Gobs | 
|land at San Pedro (designated as 
a Svuthern California’s port) and 
eventually spend their shore leave 
on Catalina Island, getting along via | 
| making money as entertainers, | 
| waiters, etc. In true musical com- 
edy fashion, they all wind up with | 
beautous femmes, the goat of the | 
trio, Rooney, landing the daughter 
of a tich businessman. 

Pruijucer Jonie Taps has gone to 
considerable expense to give this 
excellent background and mount- 
ing, and the Technicolor is superb. 
But too often the results are inef- 
fective. There’s too much jumping 
|from one gag to another, with 





| tween, 

Routine story is credited to 
| Blake Fdwards and Robert Wells 
Edwards also did the screenplay, 
along with Richard Quine, who di- 
| rected. This apparently wasn’t a 
happy interlacing of production 
; execs, 
| Terp work of the Ryan-McDon- 
|ald combo is a highlight of the 
| film. Given an unsympathetic part, 

Rooney seldom rises above his ma- 
terial. McDonald is one of the 
sailor trio, and does okay. Haymes 
is better singing than acting, his 
ballading being exce-ient. Barbara 
Bates is comeliest of the three 
femmes whe get their sailors. Jody 
Lawrance who falls foz Haymes, is 
another comer, like Miss Bates. 
Supporting roles are well taken by 
Fay Roope, Jéan Willes, Rica 
Owen, Patricia Walker and Edwin 
Parker. 

Of the songs by Robert Wells 
and Fred Karger. “You're a Bud 
dy,” “Boy Meet Girl,” “Heave Ho 
My Hearties” and “I Love No One 
But You” shape as the most tune- 
ful and singable. . 

Charles Lawton, Jr., has contrib- 
uted a fine lensing job while Fran- 
cis Cugat deserves plaudits for his 
color consultant work. Wear. 





Gunsmoke 
(COLOR-SONG) 





Tinted western feature for ac- 
tion market; generally aver- 
age overall b.o. prospects. 





Hollywood, Feb. 6. 

Universal release of Aaron Rosenberg 
production. Stars Audie M hy, Susan 
Cabot, Paul Kelly, Mary Castle; features 
Charles Drake, Jack Kelly, Jesse White, 
Donald Randolph, William Reynolds, 
Chubby Johnson. Directed by Nathan 
Juran. Screenplay, D. D. Beauchamp; 
from the novel “Roughshod” by Norman 
A. Fox; camera (Technicolor), Charles 
P. Boyle ;editor, Ted Kent; song, Fred- 


erick Herbert, Arnold Hughes. Pre- 
wowed Feb. 2, 53. Running time, 78 
Reb Kittredge ............ Audie Murphy 
Rite BORON 65 000 cece ctews v4 Susan Ca 

Dt: SL 6 4.ne.ce ceadeetun Cha Paul Kelly 
Cora DuFrayne ..... Cesee. Mary Castle 
Johnny Lake ...-+++e++-- Charles Drake 
Curly, Mather ..cessseeeeee- Jack Kelly 
PROECEGOE 6%. ccccccvccesssss J White 
Matt Telford ........+.. Donald Randolph 
MEME 46. Abate eaene se William Reynolds 
Doc Farrell ...6...00;. Chubby Johnson 








|. A standard outdoor action plot 
(is unfolded in “Gunsmoke” to 
|make it a western feature for the 
|Shooct-em-up market. Situations 
| where this type release usually do 
| business can expect okay grosses. 
| Elsewhere, moderate business is 
indicated for the Technicolored, 
| Audie Murphy starrer. 
| Film moves along an acceptable, 
|but pat, action course under 
|Nathan Juran’s direction of the 
|D. D. Beauchamp screenplay. 
| There is enough physical conflict 


some rather dull adlibbing in be- | 





o_ to offset an _ inclination 
towards talk. Norman A. Fox’s 


usual outdoor feature pretentions. 

Murphy portrays a young n- 
man whose six-shooter is for hire. 
He comes to Billings, Montana, to 
look over a job offer from Donald 
Randolph, a big-wheel, who is ig 
ing to corner the raneh market in 
the valley. Randolph needs only 
Paul Kelly's spread to control the 
area and proposes that Murphy 
eliminate the holdout. However, 
Kelly gets the gunman in a card 
game and maneuvers to lose his 
ranch to him so Murphy will be on 
his side. A cattle drive is started 
to raise money to pay off a mort- 
gage *and Murphy brings it off suc- 
cessfully, despite the interventions 
of Charles Drake, another gunman 
hired by Randolph to break it up. 
Windup finds Drake turning his 
gunds on Randolph to save Mur- 
phy. 

Story gets itself involved in a 
number of tangents, but most are 
sorted out before the finale, find- 
ing Murphy winning the affections 
of Susan Cabot, Kelly’s hot-headed 
daughter, from Jack Kelly, ranch 
foreman who wanted the girl for 
It is not clear who gets 
saloon-singer and 


| bad girl, who is trying to play all 


of the principals for her own gain 
while carrying a torch for Murphy. 

Murphy, Paul Kelly, Drake and 
Randolph give masculine portray- 
als to the stock characters. Miss 
Cabot is a pleasing picture in 
Technicolor as is Miss Castle. Lat- 
ter sings “See What the Boys in 
Back Room Will Have” and the 
new song, “True Love,” cleffed by 
Frederick Herbert and Arnold 
Hughes. Jack Kelly, Jesse White, 
Chubby Johnson and the others do 
okay with what is demanded of 
them. Charles P. Boyle’s color 


|cameras are used to good purpose 
|and the other technical credits are 


well-valued. Brog. 


The Magnetic Monster 





Routine science programmer 
with exploitation values. 





United Artists release of Ivan Tors 
neers Van Marter) production. Stars 
Richard Carlson; features King Dono- 
van, Jean Byron, Harry Ellerbe, Jarma 
Lewis. Leo Britt, Leonard Mudie, Byron 
Foulger. Directed by Curt Siodmak. 
Screenplay, Siodmak and Tors: camera, 
Charles Van Enger: editor, Herbert L. 
Strocx; music, Blaine Sanford. Trade- 
shown, N. Y., Feb. 6, ‘53. Running time, 
76 MINS. .« 

Jeffrey Stewart .. 
Dan Forbes 
Connie Stewart 


-+++--Richard Carison 
King’ Donovan 
Jean Byron 
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With public interest in science- 
fiction material. steadily growing, 
“The Magnetic Monster” has favor- 
able b.o. prospects on the lower 
half of twin-bills if properly ex- 
ploited. 

Aside from its exploitation pos- 
sibilities, the film generally shapes 
up as a routine programmer. Basic 
appeal of the script, which pro- 
duce? Tors co-authored with direc- 
tor Curt Siodmak, is keyed toward 
juvenile filmgoers. Moreover, al- 


though the small cast tries hard | & 


to make the proceedings credible, 
the plot places a distinct strain 
upon the imagination. 

Richard Carlson, who’s accorded 
top billing, is a young, married 
scientist suddenly confronted with 
the problem of controlling a newly- 
discovered element that threatens 
to devour the world. Exerting a 
powerful magnetic attraction, this 
substance has the capacity of 
doubling its size every 11 hours by 
seizing energy in its vicinity. 

Fiendish characteristics of the 
element give Carlson and his co- 
workers an uneasy time before it’s 
decided to bombard the dangerous, 
radio-active material with voltace 
at a Canadian experimental station. 
Attempt is successful, of course. 


Carlson's performance is charged 
with an earnestness and sincerity 
which the rest of the players fail 
to match. King Donovan, as Carl- 
son’s assistant, carries off his role 
more in keeping with an eccentric 
professor than an alert nuclear 
research worker. Jean Byron has 
little to do as Carlson’s preg- 
nant wife, while Harry Ellerbe 
gives a standard portrayal of a top 
research scientist. Others con- 
tribute fair support. 

Director Siedmak builds the 
suspense nicely and _ skillfully 
handles the climax, in which the 
menacing element is tamed. Nu- 


merous stock shots were employed’ 


in the footage. These were blended 
in well and help give a touch of 
realism that’s badly needed. Budget 
is an obviously modest one on this 
release. However, overall result 
shows that Tors expertly held the 

roduction reins. Charles Van 

nger’s camerawork is good, as is 
the Blaine Sanford a 

ilb. 


for the programmer market. 
i ———— values as a lowercase 
er. * 
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Hollywood, Feb. 4. 
Allied Artists release of Lindsley Par- 
sons production. Stars George _ Brent, 





Mari Aldon; features Dorothy Patrick, 
Bert Freed, Dan ymour, Dayton 
mis, Alix Talton, John & on. - 
rected by Lew nders. .Screenplay, 
George Bricker; camera, William Sick- 
ner; editor, Leonard W. Herman. Pre- 
viewed Feb. 2, ‘53. Running time, 
77 Mi ‘ 
SUOVE ..creesecvcresssnnees George Brent 
Millicent ....0s0.+eseee++.+.-Mari_ Aldon 
Nadine ..cccccccccecece: Dorothy Patrick 
HOGA cccccgeccesevececess: Bert Freed 
Raba ececcecce »»«.--Dan Seymour 
Henry Morrison ..ese+-: Dayton Lummis 
OBA cccedscccseccceseceves: Alix Talton 
PROMS “sectce beedeacesesess John Harmen 
ROSNOV .cssccssssssenes Richard Karlan 
Kravich ...++.. Sopaceces Shepard Menken 
Bla cc ccscccccdcccseveses: nny Rubin 
Ivan ..Mike Ross 
A routine round of espionage 


melodramatics, put together in 


stock fashion, fits “Tangier Inci-| 
dent” for lowercase bookings in to strengt 


general situations. It features un- 
the entertainment values are very 
mild. 

Motivation in the Lindsley Par- 
sons production is built around the 
efforts of American and British 
intelligence to break up a plot by 
three renegade atomic scientists to 
pool their secrets and sell them 
to the Communists. George Brent, 
an American agent, passes himself 
off as black market operator in 
Tangier so he can prevent the sale. 
There. is another masyuerader 
around, too, in the person of Mari 
Aldon, Commie agent who pretends 
to be an American heiress so she 
can foil Brent’s game. A multitude 
of suspects, lurking characters, 
traps, tricks and doublecrosses 


fill out the footage before Brent | 


is able to see that justice is served, 
and the atomic secrets kept safe. 
Brent walks through an unbe- 


attractive as- the femme menace. 
Dorothy Patrick is-more subdued 
and restrained as an English girl 
caught up in the skullduggery. 
Bert Freed is okay as the Commie 
leader as is Dan Seymour as head 
of the Tangier police. Jolin Har- 
mon shows up satisfactory as a 
cafe operator. The others go with 
the stereotype scripting by George 
Bricker and the uneven direction 
by Lew Landers. 

Lensing and other technical as- 
sists are standard. Brog. 


The Tall Texan 





Fair western programmer al- 
though can be hypoed via 
ballyhoo in some areas. 





Hollywood, Feb. 6. 


Lippert Pictures release of T. F. Woods- 
Robert L. i ert, Jr., production. 
Directed by ine Williams. Stars 
Lloyd Bridges. Lee J. Cobb, Marie Wind- 
sor, Luther Adler; features Syd Saylor, 

uel Herrick, George Steele, Dean 
Train, Directed by Elmo Williams. Screen- 
lay, Samuel Roecca. Camera, Joseph 
iroc; editor, Elmo Williams; music, Bert 


Shefter. Previewed Feb. 4, ’53. Running 
time, 82 MINS. 
WE com sedcnsonces tg Lloyd Bridges 
Captain Theodore Bess..... Lee J. Cobb 
Laura Niblett .........6.. Marie Windsor 
Se SE. i <cvaccedensce Luther Adler 
EE <5 5,446.0 i sebwhen ks «5 Te ee 
Sheriff Chadborune ...... Samuel Herrick 
MED 04..4.n0d+sodeaped sees George Steele 
Jerome Niblett .........54+. Dean Train 





The demands of the western pro- 
grammer market are met on a 
fairly satisfactory level in ‘The 
Tall Texan,” but the picture does 
not measure up to any outdoor fea- 
ture classification. However, in 
some areas, when given an exploi- 
tation hypo, it may get by in the 
top bracket if the situations draw 
mostly oater action fans. 


Film is the first directorial bid 
of Elmo Williams, film editor with 
such pictures as “High Noon” to 
his credit. He shows an understand- 
ing of outdoor subjects and possi- 
bilities for better things. The inde- 
pendent production by T. F. Woods 
and Robert L. Lippert, Jr., was 
lensed outdoors entirely, and ob- 
tains good values for a small 
budget expenditure. 


The screen story by Samuel 
Roecca is basically an okay western 
character study, but the small 
group of gold-seekers it is con- 
cerned with are not sufficiently 
developed to be well-rounded. 

A motley group of people, in- 
cluding Lloyd Bridges’ title charac- 
ter, an escaped murderer being re- 
turned to prison, learns of a rich 
gold deposit and halts to try a hand 
at mining. Group obtains permis- 
sion from the Indians to mine but 
one member violates a confidence, 
and the Indians attack. Only 
Bridges and Marie Windsor are 
left and the pic comes to a sudden 
halt, with no logical conclusion. 

On the basis of the poorly-devel- 
oped script, the performances by 
Bridges, Miss Windsor, Lee J. Cobb 
and Luther Adler, as the stars, and 
Syd Saylor, Samuel Herrick, 





|George Steele and Dean Train, all 


convincing plotting and acting, and. 


Lum. . Interesting documentary based 


his lensing and the other + 
credits backing the production: 


okay. Brog, 





The Sea Around Ux 
(DOCUMENTARY—COLOR) 





on the best-selling book: for 
special or supporting bookings, 














lievable role and Miss Aldon looks |} 








Hollywood, Jan. 27 

RKO release of Irwin Allen produ, 
Based on book by Rachel re, pcluction, 
tinuity and commentary writie, }. °°" 
len; music, Paul Sawtell; musical ¢j;e - 
C. _Bakaleinikoff;  superyisin: dian’ 
Frederic Knudtson: editor, Mean Harrie 
photographic effects (Technicolo;) 3. 
wood Dunn; commentary spoken py _ 
Forbes, Theodor Van Eltz. Running sr 
61 MINS, — 
“The Sea.Around Us,” based on 
Rachel L. Carson’s bestseller. ig 
an interesting film documentary 
exploring the world’s oceans and 
denizens. Printed in Technicolor 
hen the. display of Un. 
derwater marvels that come to lifg 
during the 61 minutes of footage 


the picture is a good attraction fos 
supporting bookings - as compiled 
under the production supervision 
of Irwin Allen. 
Footage from actual, scientific 
expeditions and filmed marine 
studies takes up most Of the cate. 
gories covered in the book, rang. 
ing from microscopic life, invisible 
to the naked eye, to the huge 
whale, largest of all mammals. Film 
ends on an ominous note, observ. 
ing that if all the ice and snow 
now covering much of the glacier 
sections of the world should melt 
the present water level of tha 
oceans would be raised 100 feet, 
inundating most of the world. 
Battles between an octopus and 
a shark; the dubious professions 
of shark-walking and crab-herding; 
a too-brief glimpse of the descent 
of the Barton Ball 4,500 feet into 
the ocean; spear-fishing; the giant 
manta ray; the deadly eel: the 
hatching of turtle eggs and the 
scurrying of the new born to the 
safety of water to avoid marauding 
birds; and, climactically, a bloody 
whale hunt in northern waters, are 
among the interesting sights. 
Allen wrote the continuity and 
commentary, latter being ably 
spoken by Don Forbes and Theo- 
dor Von Eltz. Adding to the in- 
terest of the footage is the Paul 
Sawtell music score and photo- 
graphic effects by Linwood Dunn, 
used to bridge the actual scien- 
tific sequences. . The enormous 
chore of editing the vast footage 
of available marine studies was 
done by Dean Harrison under the 
supervision of Frederic Knudtson; 
Brog. 


= 











Pimpernel Svensson 





Plodding comedy-adventure of 
rescue effort behind the Iron 





Curtain, 

Scandia Films release of A. B, 
Europa Film production. Stars Edvard 
Persson. Scree 


» Ake Ohlmarks and 
Margit Beckman. ed Emil A. 


Lingheim. Camera, 


music, Knut Edgardt. At th St. Play 
house, N. Y., Feb. 5, °53. Running time 
80 MINS. 

Pimpernel Svensson ....Edvard Persson 
Willy Lundgren .......... Ivar Wahlgren 
Willy’s Mother ....... Aurore Palmgren 
Willy's Wife .....e+e05- Gunnel Wadner 
Gen: DGG . 64 0r0stees> ne Wiret 
oe ot Pusjkin .......+.. Rodja Persidsky 
DOMNGOE ivincidsesidbccass. magne Wan 
LOREGWREE 9004400 cotdersecess Ove Fiodin 
Wee PE rt: John Degerber 
Station Master ........... Walter Sarm 
Night Butterfly ........ Maj-Britt Thors 





(Swedish; English sub-titles) 


Loosely adapting the basic pret. 
ise of “The Scarlet Pimpernel, 
successful ‘adventure film which 
starred the late Leslie Howard, the 
Swedish film industry has come UD 
with a weak immitation. While 
Howard, disguised as a foppish, 
effeminate English lord, performed 
his feats of derring-do in France 
during the period of the French 
Revolution, the new import’s hero, 
enacted by Edvard Persson, leading 
Swedish comedian, is seen as 4 
bumblin rustic who. ventures 
behind the Iron Curtain to rescue 
his interned nephew. , 

“Pimpernel Svensson” has a good 
basic story idea, but it’s apparent 
that scripters Ake Ohlmarks 40 
Margit Beckman weren't quite sure 
how to develop their story. 
unsuccessfully mix comedy, # 
venture and music, with a plodding 
hodgepodge as result. Only mare 
for this entry is in Swedish-spea ‘ 
ing areas, where fans with 0 : 
country. ties might waht to heat 
the language spoken. Althoué 
there are glish subtitles, ne 
are completely inadequate, brus 4 
ing off a long Swedish conversatlo 
with a single sentence. —_ 

Except for Persson, who disp — 
occasional comedy appeal, the pet 
formers lack distinction. The 























rection is pedestrian and the enti 
production has an aa ole 





quality. 
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H'wood Writers Drop Blacklist Sui 
Vs, Studios; Leftwingers Lose Out 





ee a 





Hollywood, Feb. 10. + 


smbers of the Screen Writers 
Peepers 9 to 1, to abandon the 
placklist suit against the major 
film studios. A last-minute cam- 
paign by left-wing members failed 
to affect the balloting. 

Controversial suit ‘had been 
hanging fire since 1947, when the 
Guild demanded legal action be- 
cause of a speech by Eric John- 
ston to the effect that the major 
lots would not hire any writer sus- 
In reply, 
SWG charged the producers with 
violation of the anti-trust laws. 

Final membership vote was held 
on recommendation of the execu- 
tive board that the ease be 
dropped. In this, the board was 
supported by Thurman Arnold, 
SWG counsel, and individual plain- 
tiffs, including Charles Brackett, 
Richard Rodgers, Oscar Hammer- 
stein, 2d, Moss Hart, John Hershey, 
F. Hugh Herbert, Howard Lindsay, 
Russell Crouse, Robert Ardrey and 
Rex Stout. 

Prior to the ballot, the left-wing 
Progressive Caucus, a group within 
the Guild, sent letters to SWG 
members urging them to vote to 
carry on the suit. In the past, PC 
letters’ to members carried indi- 
vidual signatures but this time they 
were signed “Progressive Caucus.” 

According to a member of the 
executive board the writers who 
signed PC letters in the past were 
those who had defied the House Un- 
American Activities Committee. 


CHI BLDG. ANTI-TRUST 
SUIT VS. B&K AMENDED 


Chicago, Feb. 10. 

Film attorney Tom McConnell 
last week went into Chi Federal 
District Court, to amend the Con- 
gress Theatre Bldg. anti-trust suit 
against Balaban & Katz circuit for 
$1,500,000 treble damages. Addi- 
tional brief claims that &K 
bought controlling interest in the 
building through a nominee in 
1947. In 1950 the theatre was of- 
fered for sale to a _ syndicate 
headed by David Pollock for 
$620,000, but chain reportedly 
nixed the deal with bid for $625,- 
000. However, B&K did*not go 
through with the purchase. 


Suit demanding’ that B&K be 
held liable for the sale was thrown 
out by the Illinois Appeal Court 
last year. McConnell is asking for 
$900,000 treble damages more. 


b ‘ >7T° 
‘Love’ on ‘Condemned’ List; 
+ ‘ bo ? 
Legion Raps ‘Camillo 
National Legion of Decency this 
week placed the Italian import, 
“Ot Love and Bandits,” in its 
condemned” category. Catholic 
reviewing organization charged 
that “the story it tells is offensive 
to religion, condones immoral ac- 
tions and contains suggestive se- 


quences.” Distributors of the film 
is the IFE Corp. 


“Little World of Don Camillo,” 
another IFE import, was also 
rapped by the Legion. “This pic- 
ture,” it was asserted, “presents 
certain concepts which are con- 
an Catholic belief and prac- 
nine Hollywood pix were rated 
Class “BR” (Morally Objectionable 
in Part for All), 











Gualino Back to Rome 
After IFE Lookover 


: Dr. Renato Gualino, head of the 
qualian Film Producers Assn., re- 
urns to Rome Friday (13) via 
Plane after attending last week's 
+ oe of the new IFE (Italian 
Ni ms Export) dubbing studio in 
ew York. : : 
decwalino, in the U. S. for only 10 
ays, originally planned to visit 
pa established IFE offices in 
win parts of the country. Tour 
la be made on a subsequent 
- S. trip, he said, 


At the same time some’ 





re originally was titled “The Vene- 


Ike & Mamie Guests For 
D.C. ‘Gandhi’ Pic Preview 


Washington, Feb. 10. 
President and Mrs. Eisenhower 
were to be guests of honor of Am- 


bassador G. L. Mahta of India to- 
night (10) at a special advance 
showing of the film, “Mahatma 
Gandhi—20th Century Prophet.” 


Pic was screened at the DuPont 
Theatre before an audience which 
also included the Ambassadors of 
Afghanistan, Argentina, Burma, 
Ceylon, Denmark, Indonesia, Iran, 
Israel, Mexico, the Philippines, Po- 
land, Saudi Arabia, Thailand, Rus- 
sia and Yugoslavia, as well as rep- 
resentatives of other nations. 

Congressional and State Dept. 
brass also attended. Pic was made 
by Louis P. Gainsborough, presi- 
dent of the American Academy of 
Asian Studies, in San Francisco. 
Film is an assembled job from mo- 
tion pictures taken over a period 
of 27 years during Gandhi's life. 


Clark, Johnson In 
New MPAA Jobs 


Kenneth Clark, director of public 
relations for the Motion Picture 
Assn. of America, and Griff John- 
son, MPAA’s economist, both are 
taking over added responsibility in 
the top-echelon MPAA reorganiza- 
tion. Reshuffling was prompted in 
part by the recent death of v.p. 
Joyce O’Hara. 

In addition to his p.r. job, Clark 
has becomé exec aide to Eric A. 
Johnston, MPAA prez, handling. 
work of a more or less personal 
nature for Johnston, as did O’Hara. 


Johnson, while continuing his 
duties in the economics field for 
the MPAA, now is repping the or- 
ganization in some matters with 
State, Commerce and other Gov- 
ernment departments, plus various 
of the foreign embassies. 


Senate Probé Seer on Pic 
Stockholder Relations 


With increased rumblings among 
stockholders: of film shares, high- 
lighted by the recent actions insti- 
tuted against RKO, Wall St. sources 
see a possible full-dress Congres- 
sional investigation of picture 
stockholder relations. Sen. Charles 
W. Tobey, (Rep., N. H.) reportedly 
has indicated that he is considering 
just such an investigation. 


It hasn’t been disclosed which 
Congressional committee would 
conduct such a probe, but it’s con- 
sidered a possibility that the Sen- 
ate inquiry into the United Para- 
mount Theatres-American Broad- 
casting Co. merger may sideslip 
into the question of stockholder 
relations. : 


UA’s 113 Offices Abroad 


Underscoring the far-flung ex- 
tent of United Artists’ recently- 
overhauled foreign organization, 
Louis Lober reported last week 
that the distrib now has 113 dis- 
tribution offices abroad. * Lober 
last week was appointed general 
manager of the foreign depart- 
ment, functioning under v.p. Ar- 
nold Picker. 

Former Continental manager of 
UA, Lober claimed that theatres 
in virtually all of the most remote 
global areas are serviced by UA. 


‘Assassin’ to UA 
“The Assassin,” Betty Box pro- 
duction presented by J. Arthur 
Rank, has been acquired for release 
by United Artists. 
Richard Todd-Eva Bartok costar- 
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NY FOUR MONT 


With Eastman Kodak planning to | 
put its improved tungsten-balance 
color film on the market in another 
three to four months, the industry 
should have three new color proc- 
esses at its disposal by late spring. 
DuPont is reportedly making good 
progress on its color, and 20th-Fox 
is ready with its lenticular film. 
The limited amounts of EK tung- 
sten color film made available so 
far on an experimental basis were 
designed primarily for daylight 
balance, with a filter needed for 
indoor work. The new stock, which 
requires less illumination and 
shows improved color and grain, is 
geared for studio incandescent 
lights. 

Tungsten-balance negative and 
positive can be. handled by any lab 
with the proper equipment, and 
Warner Bros. Pathe and Consoli- 
dated already have installed the 
necessary units. The negative costs 
$125 a 1,000 feet and the positive 
$41.50 a 1,000 feet which, when lab- 
oratory costs are figured, brings it 
somewhat above the Technicolor 
price level on large-volume print 
orders. On limited print orders, 
the tungsten-balance stock is 
cheaper than Techni. 

Several feature pix have already 
been photographed with tungsten- 
balance color film, but an EK 
spokesman labeled this ‘“experi- 
mental” stock and said it was sold 
to customers who were “in a 
hurry.” 

A DuPont spokesman, who re- 
fused to give details, said last week 
that DuPont was continuing tests 
with both its new color negative 
and its safety stock, which should 
be on the market in the spring. 
DuPont at present has only a color 
positive stock. 

At 20th, the studio is planning 
the first color film using lenticu- 
lated color which, according to 
20th spokesmen, will be cheaper 
than Techni. The film can be han- 


P-T, Near 75-Picture Mark, Hews 


To Rule That There Are No Rules 





Cinemascope-NV Tie 
Feasible, Sez Gunzburg 


Natural Vision’s 3-D process can 
be. combined with 20th-Fox’s Cine- 
mascope, according to Milton L. 
Gunzburg, prexy of the Natural Vi- 
sion Corp. “Some question has 
been raised as to the compatability 
of Natural Vision 3-D and such 
wide-screen processes as Cinema- 
scope,” Gunzburg said at a N. Y. 
press confab. “They are complete- 
ly compatible. Natural Vision can 
be projected on Cinemascope or 
any other big screen. As a matter 
of fact, by the simple process of 
using Cinemascope lenses on NV 
cameras and mounts, true three- 
dimension could then be extended 
to projection on the big screen.” 

Gunzburg, in N. Y. from the 
Coast on a three-day visit, dis- 
closed that he conferred with Dar- 
ryl F. Zanuck and other studio 
heads on the idea of adapting NV 
to Cinemascope. 


US. Film Choices 
Snarl Norge Pact 


With the question of American 
distrib participation in the pro- 
posed 50% Norwegian tax rebate 
to theatres settled, only the prob-, 
lem of U. S. import selections, and 
particularly “Gone With the Wind,” 
stands in the way of a new Norway 
film pact. 


Norwegian government wants to 
fix rentals at 40% for all pix, a hike 
of 10%, but only under the condi- 
tion that the Americans bring in 
all releases on their Scandinavian 
schedule. This would include 








dled by any lab. 


Col, UPA Huddling On 
Full-Length Cartoon; 
Study Thurber Project 


With arrival in New York today 
(Wed.) of Stephen’ Bosustow, 
prexy of United Productions of 
America, cartoonery closely allied 
with Columbia, homeoffice talks re- 
lating to the production of a full- 
length feature will be resumed. 
UPA and Col, which controls the 
pursestrings, have weighed the 
matter for some time but haven’t 
been able to get together on a story 
property. 

Bosustow has been pitching a 
full-length animated feature based 
on James Thurber’s “Battle of the 
Sexes,” to which UPA has the 
rights. UPA has developed a treat- 
ment of the Thurber work, with 
plans to make the film under the 
title of “Male vs. Woman.” Col 
reportedly has been reluctant to 
okay the project, feeling that the 
Thurber yarns may be too high- 
brow for general audience accept- 
ance. However, the film company 
is said to have offered an alterna- 
tive, approving the idea of a full- 
length cartoon 3 favoring a more 
popular subject. a 

Col has proposed that the car- 
toonery consider a multi-reeled 
version of its “Mr. McGoo” one- 
reeled series. Company feels ex- 
hibs as well as filmgoers will ac- 
cept the “McGoo” feature more 
readily. 


Troubled ‘Paradise’ 


Hollywood, Feb. 10. 

Theron Warth (Aspen produc- 
tions) is cabling protest to Alex- 
ander Korda over latter’s planned 
Technicolor “Paradise” starring 
Alec Guinness and Yvonne De 
Carlo. 

Pointing out Aspen’s “Return to 
Paradise,” Technicolor Gary Coop- 
er starrer, is comple advertis- 
ing campaign all mapped, any sim- 
ilarity titles would be “unfair” and 











tian Bird.” 


|} cause confusion. 


“GWTW,” which Metro so far has 
refused to release in Norway be- 
cause of the low rental ceiling. Dis- 
tribs feel that they can and should 
do much better than 40% on their 
top pix. 

Carl York, Motion Picture Assn. 
of America rep in Scandinavia, is 
still in N. Y., standing by for mat- 
ters to be settled. Norway theatres 
now get a 5% rebate. Boost to 50% 
has been proposed, along with 
raised admission prices, but the 
original scheme made no mention 
of any cut for U. S. distribs. Latter 
pointed out that, since Norwegian 
theatres are municipally-owned, a 
tax rebate consists of nothing more 
than putting the money from one 
pocket into the other. In effort to 
solve the import deadlock, MPAA 
has proposed a grading of releases, 
it’s understood. 





Level of Foreign Imports 
‘Steady; British in Lead 


Preliminary statistics compiled 
by the New York censor show that 
the level. of foreign pix imports 
into the U. S. has “remained con- 
stant in 1952 with Britain edging 
sharply ahead of Italy and France. 
Chinese pix still lead all other 
foreign reelers. 


Computation by the motion pic- 
ture division of the State Education 
Dept. shows a total of 391 features 
and shorts from abroad submitted 
during the three quarters of the 
fiscal year, which runs from April 
to April. There were few rejec- 
tions, according to Dr. Hugh M. 
Flick, division head, who added 
that the censor seal was denied 
mostly to “honky-tonk” quickies 
made in the U. S. 

Chinese led the list with 76 pix 
submitted for approval during the 
nine months ended Dec. 31, 1952. 
Lineup shows 67 British imports, 
58 Mexican, 49 Italian, 32 French 
and 23 German, with the rest 
scattered among 10 or 12 nations. 
Films brought in specifically for 
television transmission must go 


Hollywood, Feb. 10. 

Experience is supposed to be the 
best teacher—but the only thing it 
has taught Bill Pine and Bill 
Thomas after 74 independent pro- 
ductions is that you can’t rely on 
experience. The industry’s “‘Dollar 
Bills” are readying their 75th film, 
“Those Sisters from Seattle,” with 
the firm conviction that there are 
no rules that can be followed in 
film-making. 


“If there are any rules,” Pine 
and Thomas insist, “you can bet 
we don’t make them in Hollywood. 
They’re made by the guy who 
walks up to the boxoffice and buys 
a ticket. And as far as we can fig- 
ure out, the only rule he sticks 
by is that he must get his money’s 
worth.” 

It’s pretty obvious that the Pine- 
Thomas unit at Paramount has 
been following that one simple 
rule ever since they went into op- 
eration a dozen years ago. They've 
achieved an independent produc- 
tion record virtually unparalleled 
in the trade, achieving a near-per- 
fect boxoffice batting average with 
their films to date. They insist, 
however, that there’s no formula 
that can be followed. 


“Each picture has to be ap- 
proached as an individual project,” 
Pine contends. “Every time we 
start a picture we try to get all 
the plus-factors we can before 
starting.” 

The“plus-factor” in production No. 
75, Thomas adds, is what they hope 
will be a “built+in audience” via 
something new in a Pine-Thomas 
film—music and names known in 
the musical field. Recording stars 
wko will be used in the film, lo- 
caled in Alaska, will help exploit 
the film, and their various record- 
ing firms will lend an assist with 
platters of the tunes in the picture. 


Exploitation of their films has 
always been a big item with Pine- 
Thomas. Former publicists them- 
selves, they know the value of 
getting out and selling a picture 
around the country. They’re firm 
believers in sending stars out on 
personal appearances but they 
make sure that each performer 
who goes out has something tc do 
on stage beyond the conventional 
“glad to be here” routine. 


UP HORWITS, ISRAEL 
IN U FLACKERY SHIFTS 


Hollywood, Feb. 10. 

Al Horwits, publicity director 
for Universal, has been appointed 
executive aide to the studio exec 
committee to handle special pub- 
lic relations. In addition, he will 
handle special projects involving 
studio talent. 

Horwits is being succeeded as 
publicity director by Sam Israel, 
his assistant for the past three 
years. Israel came to U from Ea- 
gle Lion where he was publicity di- 
rector. Changes take effect imme- 
diately. . 


Top Exhibs Pledge 
Brotherhood Support 


Top execs of the nation’s leading 
theatre circuits are pledging sup- 
port for the amusement industry’s 
participation in Brotherhood Week 
(Feb. 15-22) .on behalf of the silver 
anniversary of the National Con- 
ference of Christians & Jews. 
Wholehearted exhibitor response 
to the drive was disclosed last 
week by Harry Mandel, coordina- 
tor for the amusement divisions 
Sol A. Schwartz, RKO Theatre 
prez, is nationaf chaiman of the 
amusement unit. 

Among those enlisting in the 
campaign are F. H. Ricketson, Jr., 
Fox Inter-Mountain Corp.; Leonard 
H. Goldenson, United Paramount 
Theatres; Myron N. Blank, Central 
States THeatre Corp.; Robert J. 
O’Donnell, Interstate Circuit; John 
Balaban, Balaban & Katz Corp.; 
Gerald Shea, Jamestown Amus. 
Corp., and Joseph Vogel, Loew’s 
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‘ 





| Theatres. 




























































woes. 


<2 


<tei¥ 









lm 





Wednesday, February 11, 1953 


Paramount s 
BOXOFFICE POWER 








© ino i ® lcation® 4 Krcklice Bs * cSraet 8 > Sata, do: wltctiac® a * citer Bag ry “Pen Gay © eta ee 


DANNY KAYE | 
IN PERSON | 
ALL STAR SHOW 


$e POE IM ve 03% soBs- RARE te ig DIR BS ORR 9 er eS 

ee Rr GR ee Tee ee ee ee ep 
Roy s 

"Pep, 

oRy 





106 sae we. ait, \abeeneiase « RRA POE ie nate titans Pee: 


» His next date 
with Paramount to star in 
“Knock On Wood”... 


~ 
ennai ati Naas thie Atk idan nt aie tata) Stains nn iiss hail ities (Na cain ® “WSR oa peewee 


SPIT OL 


SRHAPOE 





“Seething with: excite 


che Journal American 


SO2eseue 


_— — a ee ee ee. cette tN lt A 


4 





Wednesday, February 11, 1953 








ees 





The industry's top 
money-making stars 
are making new records... 
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Bigger grosses and more 
holdovers than any 
“Road” picture yet... 


























se 
ow 


nae 


—_ 


senate chines salen die 


mers er te 





= 
cou se 











PICTURE GROSSES 


VARIETY 








8 New 


Bills Boost L.A.; ‘Gambler’ 


_ Aces at $31,000, ‘Stooge’ Stout 216, 
‘Spur’ Fine 256, Condor’ Lean 196 


Los Angeles, Feb. 10. 4 


Eight new bills starting out this 
week are giving a healthier tone 
to first-run trade although only 
three newcomers are doing” sock. 
Standout is “Mississippi Gambler” 
which is heading for big $31,000 
or near in three theatres. “The 
Stooge” also looms lusty $21,000 
in two houses plus $35,000 in five 
nabes including two ozoners. 

“Naked Spur” is rated nice $25,- 
000 in two sites while “Treasure of 
Golden Condor” is only small 
$19,000 in four houses. “Jazz 
Singer,” in two locations on pop 
scale runs, is regarded as dull $11,- 
500. “Angel Face” shapes thin 
$19,000 in two spots. “Silver Whip” 
is slow $7,500 in one house. 


“Hans Christian Andersen” con- 
tinues to lead holdovers with nifty 
$24,000 or near for two situations. 


Estimates for This Week 


Hollywood, Downtown, Wiltern 
(WB) (2,756;. 1,757; 2,344; 70-$1.10) 
—“MississipBi Gambler” (U). Big 
$31,000 or near. Last week, “Man 
Behind Gun” (WB) and “Tales 
Robin Hood” (Lip),-$19,700. 

Los Angeles, Chinese, Uptown, 
Loyola (FWC) (2,097; 2,048; 1,715; 
1,248; 70-$1.10)-—“‘Treasure Golden 
Condor” (20th) and “Tangier In- 
cident” (AA). Small $19,000. Last 
week, L. A. Chinese, El Rey, “Ni- 
agara” (20th). (2d wk) (5 days), 
$13,400. , . 

Hillstreet, Pantages (RKO) (2,752: 


2,812; 60-$1.10) —‘“‘Angel Face” 
(RKO) and “Double Confession” 
(AA). Thin $19,000. Last week, 


“Last Comanches” (Col) and “Blue 
Canadian Rockies” (Col), $13,200. 


Loew’s State, Egyptian (UATC) $7 


(2,404; 14,538; 70-$1.10)—‘‘Naked 
Spur” (M-G)- and “Desperate 
Search” (M-G). Nice $25,000. Last 
week, “Clown” (M-G) and “Ride 
Man Down” (Rep) (2d wk), $15,000. 

United Artists, Hollywood Para- 
mount (UATC-F&M) (2,100; 1,430; 
70-$1.10)—“Jazz Singer” (WB). Dull 
$11,500. Last week, in other units. 

Orpheum, Hawaii (Metropolitan- 
G&S) (2,213; 1,106; 60-90)—‘The 
Stooge” (Par). Lusty $21,000. Last 
week, “Thunder in East” (Par) and 
“Jungle Girl” (Mono) (2d wk), 
$7,200. 


Los Angeles Paramount (UPT) 
(3,200; 70-$1.25)—‘“Silver Whip” 
(20th) and “Silk Noose” (AA). Slow 
7,500. Last week, with Hollywood 
Paramounf, Uptown, Loyola, “Ruby 
Gentry” (20th) (2d wk), $19,400. 

Canon (ABC) (533; $1.20)—“Face 
to Face” (RKO). Neat $5,500. 
Last week, “Member of Wedding” 
(Col) (6th wk), $1,500. 

Vogue (FWC) (885; 70-$1.10)— 
“Bad. Beautiful” (M-G) (7th wk). 
Fine $5,000. Last week, $5,800. 

Globe (FWC) (782; 70-90) — 
“Monsoon” (UA) and “Wall of 
Death” (Indie) “(2d wk) (5 days). 
Off to $2,000. Last week, fair! 
$5,700. - 

Wilshire (FWC) (2,296; 80-$1.50) 
—‘‘Moulin Rouge” (UA) (7th wk). 
Fine $8,500. Last week, $10,800. 

Beverly Hills, Palace (WB-Metro- 
politan) (1,612; 1,212; $1.20-$1.80) 
—"‘Andersen” (RKO) (7th Bevhills, 
3d wk Palace). Good $25,000. Last 
week, $29,000. 

Fine Arts (FWC) 79; 80-$1.50) 
—‘Little Sheba” (Par) (7th wk). 
Smooth $5,000. Last week, $6,400. 

Ritz (FWC) (1,370; 80-$1.50) — 
“Cousin Rachel” (20th) (7th wk). 
Light $3,300. Last week, $4,600. 

Four Star (UATC) (900; 80-$1.50) 
—‘The Star” (20th) (7th wk), Good 
$4,000. Last week, $4,900. 


3-D ‘Devil’ Wow $20,000 
Paces Prov.; ‘Fair’ Hotsy 


106, ‘Rachel’ Good 116 


Providence, Feb. 10. 
3-D is the word hereabouts, too, 
and the new process used for 
“Bwana Devil” at RKO Albee is 
pacing city. Majestic is also hot 
with “Meet Me At the Fair.” Phird 
lace goes to State’s “Cousin 
chel,” which looms good. 
Estimates for- This Week 
Albee (RKO) 
“Bwana Devil” (UA). Wow $20,000. 





Last week, “Androcles and Lion” 
(RKO) and “Maverick” 
$1 500 ck (AA), 


Majestic (Fay) (2,200: 44-65)— 
Meet Me At Fair” (U) and “Red- 


Last week, “Mississippi Gambler” 
(U) and “Black Castle (U) $11,000. 

Metropolitan (Snider) (3,100; 44- 
65)—“Treasure of Golden Condor” 
(20th) and “Top Secret” (Tndie). 


(2,200; 40-$1)—] 





(Continued on page 16) 





Broadway Grosses 


Estimated Total Gross ° 
This Week ..... $600,700 
(Based on 22 theatres) 
Last Year ........$561,900 
(Based on 21 theatres) 
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‘Bad’ Rousing 166, 
Cincy; Venice 86 


Cincinnati, Feb. 10. 

Downtown biz is perking up this 
stanza. “Bad and Beautiful’ is 
magneting a tall take at the Albee. 
Balance of trade is distributed fair- 
ly between “Clown” at Capitol, 
“Man Behind Gun” in the Palace 
and “Thief of Venice” at Keith’s. 
“Stars Are Singing,” the one move- 
over at Grand looks fine. 

Estimates for This Week 











Albee (RKO) (3,100; 55-85)— 
“Bad and Beautiful” (M-G). Tall 
$16,000. Last week, “Stars Are 


Singing” (Par), same. 

Capitol (RKO) (2,000; 55-85)— 
“Clown” (M-G).*Okay $9,000. Last 
week, “Torpedo Alley” (AA) and 
“Wagons West” (AA), $6,500. 

Grand (RKO) (1,400; 55-85)— 
“Stars Are Singing” (Par) (m.o.). 
Fine $7,500. Last week, “Hiawatha” 
(AA) and “No Holds Barred” (AA), 


,000. 

Keith’s (Shor) (1,500; 55-85)— 
“Thief of Venice” (20th). Big $8,- 
000. Last week, “Lawless Breed” 
(U), $7,500. 

Palace (RKO) (2,600; 55-85)— 
“Man Behind Gun” (WB). Mod- 
erate $9,000. Last week, ‘Kansas 
City Confidential’ (UA), $8,000. 


‘A&C’ LUSTY $7,500, 
OMAHA; ‘THUNDER’ 116 


Omaha, Feb. 10. 

New bills are tilting biz this 
week although few of the fresh 
pix are particularly outstanding. 
“Abbott-Costello Meet Capt. Kidd” 
shapes nice at the Omaha. “Thun- 
der in East” at Orpheum looks 
okay. 





Estimates for This Week 


Brandeis (RKQ) (1,100; 20-76)— 
“Angel Face” (RKO). Trim $5, 
500. Last week, “Ruby Gentry” 
(20th) and “Storm Over Tibet” 
(Col), $6,500. 

Qmaha (Tristates) (2,100; .20-70) 
—‘‘Abbott - Costello Meet Capt. 
Kidd” (WB). Nice $7,500. Last 
week, “Outpost in Malaya” (UA) 
and “First Legion” (UA), $7,000. 

Orpheum (Tristates) (3,000; 20- 
70)—“Thunder in East” (Par) and 
“Rodeo” (AA). Oke $11,000. Last 
week, “Lawless Breed” (U) and 
“Black Castle” (U), $10,500. 

State (Goldberg) (865; 25-76)— 
“Prisoner of Zenda” (M-G). Big 
$6,000. Last week, “Above and 
Beyond” (M-G) (2d wk), $5,500. 


‘Bali’ Lively $12,000 In 
Dull St. Loo; ‘Bad’ 156, 2d 


St. Louis, Feb. 10. 


Another weekend of nice weather 
which took natives outdoors is 
hurting biz at the big cinemas cur- 
rently. Absence of new product also 
is holding down overall total. 
“Road To Bali” is rated fine at the 
Missouri. “Meet Me At Fair” is 
holding okay in second Ambassador 
week. 

Estimates for This Week 

Ambassador (F&M) (3,000; 60- 
75)—"‘Meet Me At Fair” (20th) and 
“Yankee Buccaneer” (U) (2d wk). 
Good $9,000 after big $15,000 open- 
ing frame. 

Fox (F&M) (5,000; 60-75)—“My 
Pal Gus” (20th) and “Silver Whip” 
(20th), Opened today (Tues.). Last 
week, “Thunder in East” (Par) and 
“Cattle Town” (WB), good $15,000. 


Loew’s (Loew) (3,172; 50-75)— 
“Bad and Beautiful” (M-G) (2d wk). 
Neat $15,000 after -$19,500 initial 
session. e 

Missouri (F&M) (3,500; 60-75)— 
“Road to Bali” (Par). Fine $12,000. 
Last week, “Mississippi Gambler” 
(U) and “Turning Point” (Par) 
(m.o.), $10,000. 

Pageant (St. L. Amus.) (1,000; 90) 
—“Thief of Venice” (20th). Trim 
$4,000. Last week, “Androcles and 
Lion” (RKO), $3,500. 

Shady Oak (St. L. Amus.) (800; 
90)—“Thief of Venice” (20th). Big 
$4,500. Last week, “Magic Box” 
(Indie), $3,000. 

Shubert (Indie) (1,500; 40-50)— 
“Birth of Laugh Stars” (Indie) and 
“Musical Sensations” (Indie). Oke 
$4,000. Last week, “The Clown” 
(M-G), $4,500. 


Beyond Big 206, 
Det.; ‘Niagara’ 326 


Detroit, Feb. 10. 


Biz looks good this week. ‘“‘Above 
and Beyond,” given a preem send- 
off at- United Artists, shapes big. 
“Niagara” looks trim at the Fox. 
“The Clown” is only fair at the 
Adams. “Androcles and Lion” 
looms okay at the Michigan. 


Estimates for This Week 


Fox (Fox-Detroit) (5,000; 70-95)— 
“Niagara” (20th) and “Redhead 
Wyoming” (U), Good $32,000. Last 
week, “K. C. Confidential” (UA) 
and “I’ll Get You” (Lip), $16,000. 


Michigan (United Detroit) (4,000: 
70-95)—“‘Androcles and Lion” 
(RKO). Oke $17,000. Last week, 
“Stop, You’re Killing Me” (WB) 
and “Hurricane Smith” (U), 
$12,000. 


Palms (UD) (2,961; 70-95)—“In- 
vasion U. S. A.” (Col) and “Path- 
finder” (Col) (2d wk). Good $15,- 
000. Last week, great $27,000. 


Madison (UD) (1,900; 70-95)— 
“Montana Belle” (RKO) and “Voo- 
doo Tiger” (Col). Dull $8,000. Last ? 
week, “Bwana Devil” (UA) (6th 
wk), $10,000. 

United Artists (UA) (1,938; 70- 
95)—‘‘Above and Beyond” (M-G). 
Big $20,000. Las#week, “‘Don’t Care 
Girl” (20th) and “Desperate 
Search” (M-G), $10,200. : 

Adams (Balaban) (1,700; 70-95)— 
“The Clown” (M-G). Fair $7,000. 








1 $8,500. 


Last week, “Four Poster” (Col), 





‘Stooge’ Standout in Mpls, Wham 
$14,000; ‘Angel’ Okay 86, ‘Clown’ 46 


Minneapolis, Feb. 10. 

As to be expected, with “The 
Stooge” on deck, it is a case of the 
other bills playing second, third or 
fourth fiddle. The Martin-Lewis 
opus is making the turnstiles click 
in good-old-days fashion with a 
smash _ session at Radio City. 
“Great White Hunter” and “Capt. 
Kidd,” two oldies, shape big at 
Lyric. In its second week, “My 
Cousin Rachel,” which started so 
smash, continues fine at the World. 
Favorable weather and slackening 
of the flu are helpful. 
_.. Estimates fer-Phle-Week... ... 1 
Century (Par) (1,600; 50-76é)— 
“Island Rescue” (U). Slack $3,500. 
Last week, “Thief of Venice” 
(20th), $3,800. 

Gopher (Berger) (1,026; 50-76)— 
“The Clown” (M-G) (2d wk). In- 


Lyric (Par) (1,000; 50-76)— 
“Great White Hunter” (Lip) and 
“Captain Kidd” (Lip) (reissues), 
Forked out for heavy ads to sell 
these oldies’ Big $5,500. T.ast 


head Wyoming” (U), Hot $10,000. — $4,000. Last week, $5,-'! $3,500 





week, “Desperate Search” (M-G) 


and “Apache War Dance” (M-G), 
$3,000 


“The Stooge” (Par). New Martin 
& Lewis comedy looks smash $14.- 
000. Last week, “Don’t Care Girl” 
(20th), $8,000. , 
RKO-Orpheum (RKO) (2,800; 40- 
76)—“Angel Face” (RKO). Daring 
advertising but only okay $8,000. 
Last week, 
(WB). $6,000. 
: RKO-Pan (RKO) (1,600; 40-76)— 
‘Fuller Brush Girl” (Col) and 
“Holiday in Havana” (Col) (re- 
issues). Brought back to capital- 
ize O_ TY voroe-of Bali and: Arvez: 
but yanked after 3 bad days, and 
“Dr. Death” (Indie) and “Vanish- 
ing Body” (Indie) (reissues) put in 
final 4 days. Poor $2,500 on full 
week. Last week, “I'll Get You” 
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Wednesday, February 11, 1953 


Singing’ Loud $12.00, Lille 3D 


Stereo Pix Same, “At 


Fair’ Big 66 





’ Key City Grosses 


Estimated Total Gross 
This Week ...... $2,410,200 
(Based on 23 cities, 206 the- 
atres, chiefly first runs, includ- 
ing N. Y.) 
Total Gross Same Week 
Last Year ..... ’. .$2,274,000 
(Based on 23 cities, and 204 
theatres.) 


Stooge’ Smash 
$14,000, K.C. Ace 


Kansas City, Feb. 10. 

Big interest this session is “The 
Stooge” at Paramount, racking up 
a smash total and sufe to stay a 
second week. Other newcomers, 
“Angel Face” at the Missouri, and 
“Bloodhounds of Broadway” in the 
Fox Midwest theatres are fairish. 
“Bad and Beautiful,” big last week, 
is okay on holdover, Interest in 
3-D pix is rising here since the 
Missouri has scheduled a program 
of polaroid shorts next week. The 
week’s weather was rated favor- 
able. 

Estimates for This Week 

Kimo (Dickinson) (504; 65-85) — 
“Four Poster” (Col) (7th wk). Fine 
$1,600 good, and may go eighth 
week. Last week, $1,800. 

Midland (Loew’s) (3,500; 50-75) 
—“Bad and Beautiful” (M-G) (2d 
wk). Satisfactory $8,500. Last 
week, big $14,000. 

Missouri (RKO) (2,650; 50-75) — 
“Angel Face” (RKO) and “Beware 
My Lovely” (RKO). Fairish $6,500. 
Last week, “Hellgate” (Lip) and 
“Outlaw Women” (Lip), $5,000. 

Paramount (Tri-States) (1,900; 
50-75)—"“The Stooge” (Par). Sock- 
eroo $14,000, and holds. Last week, 
“Tropic Zone” (Par), $6,000. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75) — ““Bloodhounds 
Broadway” (20th) and “Thunder- 
birds” (Rep). Moderate $13,000. 
Last week, “Lawless Breed” (U) 
and “Black Castle” (U), showed 
unexpected strength for nice $15,- 
000, over hopes. 

Vogue (Golden) (500; 65-85) — 
“Brandy for Parson” (Indie), 
Medium $1,500. Last week, 
“Stranger in Between” (Indie) (2d 
wk), $1,400. 


‘Niagara’ Nifty $21,000, 
Philly; ‘Gambler’ Smash 
17G, ‘Hans’ Record 346 


Philadelphia, Feb. 10. 

Strong product is luring thou- 
sands into downtown Philly here 
this week, with both the Arcadia 
and Midtown, two small theatres, 
breaking house records at ad- 
vanced prices. ‘Hans Christian 
Andersen” looks terrific at Mid- 
town to hit a new high while “Bad 
and Beautiful” also is heading for 
new mark at Arcadia. Despite this 
stern opposition, ‘Mississippi 
Gambler” is smash at the Boyd, 

Estimates for This Week 

Aldine (WB) (1,303; 99-$1.30)— 
“Bwana Devil” (UA) (7th wk), Oke 
$7,000. Last week, $8,500. 

Arcadia (S&S) (625; 85-$1.20)— 
“Bad and Beautiful” (M-G), Sock 
$18,000. Last week, “Plymouth Ad- 
venture” (M-G) (6th wk), $3,000. 

Boyd (WB) (2,360; 50-99)—‘Mis- 











naneorrcermcentinte Ses 








000. | sissippi Gambler” (U). Smash $17,- 
Radio City (Par) (4,000; 50-76)— | 000 


. Last week, “Four Poster” 
(Col) (2d wk), $6,500. 
Earle (WB) (2,700; 50-$1.10)— 


“The Ring” (UA) plus Earl Bostic |’ 


orch. Coleman Hawkins, Roy Eld- 
ridge, Wini Brown onstage. Poor 
$10,000. Last week, “Hiawatha” 
(AA) and Blackstone onstage, good 


“Man Behind Gun” | $20,000 


Fox (20th) (2,250; 50-99)—“Ni- 
— a =_— $21,000. Last 
weeke “Ruby ntry” (20th) ( 
wk), $12,000. wa sone: 

Goldman (Goldman) (1,200; 50- 


99 j-—"Giris ~in Night” -<a}.. Nice-!. 


$11,000. Last week, “Outpost “in 
Malaya” (UA), $11,500. 

Mastbaum (WB) (4,360; 75-$1.20) 
—“Jazz Singer” (WB) (2d. wk). 
Down to $14,000. Last week, big 


(ip) and “Chief Pontiac” (Indie), | $27,000 


Staté (Par) (2,200; 50-76)— 
Pi iar pen ee Lively at 

,900. st week, “Tropi i” 
(Par), $4,000. ae 

World (Manny (400; 55-$1.20)— 
“Cousin Rachel” (20th) (24° wk). 
Boff $5,000. Last week, $5,800. 





Midtown (Goldman) (1,000; 75- 
$1.50)—“Hans Christian Andersen” 
(RKO). Huge $34,000. Last week, 
“Snows Kilimanjaro” (20th) (16th 
wk), $6,000. 

Randclph (Goldman) (2,500; 50- 
99)—“‘Never Wave at WAC” (RKO). 

(Continued on page 16) 


Louisville, Feb. 10 

The gross picture is bright— 

first-runs here this week, witie B 
houses sharing in upbeat, Advent 
of 3-D product at the State is 
bringing in patrons as is “Meet Me 
At Fair” at the Kentucky. Rialto 
with “Stars Are Singing,” cashing 
in on Rosemary Clooney popularity 
as a native Kentucky gal, Shapes 
solid. 

Estimates for This Week 

Kentucky (Switow) (1,200. 50-75) 
—“Meet Me At Fair” (U) ang 
“Bonzo To College” (U). Hefty $6. 
000 and h.o. looms. Last week 
“Ruby Gentry” (20th) and “Feudin? 
Fools” (AA), fine $5,000 in 9 days, 

Mary Anderson (People’s) (1,200: 
50-75)—“Happy Time” (Col). Nice 
$8,000. Last week, “Man Behind 
Gun” (WB), $5,500. 

Rialte (Fourth Avenue) (3.000: 
50-75)—"“‘Stars Are Singing” (Par) 
and “Star Of Texas” (AA). Strong 
musical lineup, with solid $12,000 
likely. Last week, “Thunder In 
East” (Par) and “Gambler and 
Lady” (Lip), $10,000. 

State (Loews) (3,000; 50-75) 
“Rogue’s March” (M-G) with 3-D 
Stereo-techniques shorts the rea] 
draw. Reviews were good. Fast 
$12,000 looms. Last week, “Lawe 
less Breed” (U) and “Black Castle” 
(U), $7,000. 


‘Gambler’ Great at 206, 
Frisco; ‘Stooge’ $21,000, 
‘Condor’ Slight $11,000 


San Francisco, Feb. 10. 

First-run*biz shapes spotty here 
this stanza. Despite general downe 
beat, “The Stooge” and “Missise 
sippi Gambler” are doing great. 
Latter is getting plenty of activity 
at Orpheum while the Martin- 
Lewis comedy at Paramount also 
is big. “‘Bad and Beautiful” shapes 
sturdy in third round at Warfield. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 65- 
95)—“Girls in Night” (U) and 
“Dance Hall Girls” (Indie). NSH 
$9,000. Last week, “Hiawatha” 
(AA) and “No Holds Barred” (AA), 





same. 

Fox ‘(FWC) (4,651; 65-95)— 
“Treasure of Golden Condor” 
(20th) and “Tangier Incident” 


(AA). Light $11,000 or near. Last 
week, “Man Behind Gun” (WB) 
and “Seeds of Destruction” (Indie), 
$11,500. 

Warfield (Loew’s) (2,656; 65-95) 
—"Bad and Beautiful” (M-G) (3d 
wk). Big $10,000 in 6 days. Last 
week, $15,000. 

Paramount (Par) (2,646; 65-95)— 
“The Stooge” (Par). Sock $21,000. 
Last week, “Thunder in East” 
(Par) and “Star of Texas” (AA), 9 
days, $14,000. 

St. Francis (Par) (1,400; 65-95)— 
“Anna” (IFE) (2d wk). Held at 
$7,000. Last week, big $9,000. 
Orpheum (No. Coast) (2,448; 65- 
95)—"‘Mississippi Gémbler” (U). 
Great $20,000 or near. Last week, 
“Last Comanches” (Col) and “Sav- 
age Mutiny” (Col), $7,500. 

United Artists (No. Coast) (l- 
207; 65-95)—“‘Monsoon” (UA). Fair 
$5,000. Last week, “Thief of 
Venice” (20th), ditto. 

Stagedoor (A-R) (370; 85-$l)— 
“Promoter” (U) (7th wk). Off to 
$2,800. Last week, big $3,400. 

Clay Rosener) (400; 65-85)— 
“Cyrano” (UA) (reissue). Big $2,- 
200. Last week, “Orpheus” (Ine 
die) and “Eagle With Two Heads 
(Indie) (reissues), $1,700. 

Vogue ‘S. F. Theatres) (377; 85- 
$i)—“Strange Ones” (Indie) (4th 
wk). Held at $1,900. Last week, 
nice $2,100. 


3-D STEREO-"MARCH’ 
FANCY $16,000, PORT 


Portland, Qre., Feb. 10. 

Biz shapes spotty this round 
here. But the 3-D shorts program 
with “Rogue’s March” are . going 
great guns. “Meet Me at Fair 
looms lofty at the Broadway. “The 
Promoter” held for third inning at 
the Guild. 

Estimates for This Week , 
Broadway (Parker) (1,890; 
90)-—""Meet Wie At Fal 103~: 
“Stranger In Between” (U). Tall 
$12,000 or near. Last week, ““Law- 
less Breed” (U) and “Change Of 
Heart” (Rep) (reissue), $11,500. 

Guild (Parker) (400; 65-90)— 
“Promoter” (U) (3d wk). Neat $2,- 
500. Last week, $3,690. ; 

Liberty (Hamrick), (1,850; 90- 
$1.25) — “Stereo Techniques” (In- 
die) and “Rogue’s March” (M-G). 
Nifty $16,000 or close for the 3-D 
shorts. Last week, “Kansas City 





65- 





(Continued on page 16) 
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Wednesday, February 1, 1953 


Peter Pan’ Prem Huge $50,000, Chi: 
Bad Big 356, ‘Gus-Monroe Band | 
Bright 506, ‘Anna’ Sturdy 106, 2d 





Chicago, Feb. 10. 

Strong new roduct 
ncigovers and, good ee be 
heading Chicago Loop houses nto 
an excellent frame. “Peter Pan 
sn its world preem at State-Lake 
on jooting for giant $50,000 while 
“Bad and Beautiful” at the Woods 
shapes big $35,000. 2 

“My Pal Gus” at the Chicago, 
packed by Vaughn Monroe band, 
should land a bright $50,000 being 
helped by overfiow from State- 
Lake. 

“Anna” at the Monroe is leading 
the second-weekers with a sweet 
session. Roosevelt, with Thunder 
in the East” and “Blazing Forest,” 
is holding well. “Thief of Venice 
and “Captive Women” looks okay 
at United Artists. Orientalis wind- 
ing up a fourth week plus five 
days with fine total for Above 
and Beyond.” Seventh frame of 
“promoter” at Surf still is sharp. 

Estimates for This Week 

Chicago (B&K) (3,900; 98)—“My 
Pal Gus” (20th) plas Vaughn Mon- 
roe package show. Sturdy $50,000. 
Last week, Re x Devil” (UA) 
with vaude (2d wk), $58,000. 

Grand (RKO) (1,500; 55-98)— 
“Two Lost Worlds” (Indie) and 
“Unknown Island” (Indie) (reis- 
sues), Light $8,500. Last week, 
“Monsoon” (UA) and “Benny the 
Dip” (UA), $7,500, 

Monroe (Indie) (1,000; 55-98)— 
“Anna” (IFE) (2d wk). Smart $10,- 
000. Last week, $12,000. 


Oriental (Indie) (3,400; 98)— 
“Above and Beyond” (M-G) (4th 
wk). Final week plus five days looks 
hefty $32,000. Last wéek, $18,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Thunder in East” (Par) and “Blaz- 
ing Forest” (Par) (2d wk). Good 
$12,000. Last week, $17,000. 

State-Lake (B&K) (2,700;' 98- 
$1.25)—“Peter Pan” (RKO). World 
preem promises to hit huge $50,000. 
Last week, “Mississippi Gambler” 
(U) and “All Ashore” (Col) (2d wk), 
$19,000, 

Surf (H&E Balaban) (685; 98)— 
“Promoter” (U) (7th wk), Brisk $4,- 
500. Last week, $5,000. 

United Artists (B&K) (1,700; 55- 
98)—“Thief of Venice” (20th) and 
“Captive Women” (RKO) (2d wk). 
Neat $9,000. Last week, $18,000. 

Woods (Essaness) (1,073; 98)— 


“Bad and Beautiful” (M-G). Sock’ 


$35,000 looms. Last week, “Lime- 
light” (UA) (3d wk), $13,000. 
World (Indie) (587; 98)—“Sum- 
mer of Happiness” (Indie) (7th wk), 
Excellent $4,000, Last week, $5,000. 


‘Stooge’ Great $23,500, 
Pitt; ‘Niagara’ Torrid 
116, ‘Lion’ Fair $7,000 


‘4 Pittsburgh, Feb. 10. 
The Stooge” at Penn and “Ni- 
agara” at Fulton are the noises 
this week, and everybody was 
helped over the weekend by over- 
flows from these two houses. Both 
pictures are shooting way beyond 
holdover figures. Ink Spots-Ella 
Fitzgerald stageshow with ee 
You're Killing Me” at Stanley is 
somewhat disappointing in com- 
Parison with past biz these names 
have done here. “Androcles and 
Lion” at Warner is only so-so. 
Estimates for This Week 
«Fulton (Shea) (1,700; 50-85)— 
Niagara* (20th), Marilyn Monroe 
buildup is paying off. $11,000, 
biggest here in months, Holds. 
Last week, “Lawless Breed” (U), 
Very satisfactory $6,500. 
Harris (Harris) (2,200; 50-85)— 
tices, But they Sheet baslens bene: 
ces, ey aren ’ e- 
ly okay $6,500. Last week, “Thief 
of prenice (20th) 


“Stooge” (Par), 

ong over weeken 

Smash $23,500, and may top that 

‘sure. Last week, “Bad and Beau- 

liful” (M-G) fell off down the 

Stretch, to $20,000 in 9 days. 
Squirrel Hill (WB) (900; 50-85)— 





MILL going : 5 
week. roe Sen at $3,500. Last 
«cdtanley (WB) (3,800; 65-$1.10)— 
Stop, You're Me 
and Ink Spots-Ella Fi 
Stage. Shapes good $24,000, but 
UD. Laat eee eet te 

w r 
, $8,500. 


East” (Par) , 

‘ Warner (WB) (2,000; 50-85)— 
x ndrocles and Lion” (RKO). Fair 
ee Last week, “Bwana Devil” 
pete og te wk), $9,000 at advanced 


-. 
~ 


plus staunch | ® 


Orp , 
‘y“Feopardy” 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; 1 e., 
withofft the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
a the U. S. amusement 

x. 


‘Gambler’ Hefty 
$12,000, Indpls. 


Indianapolis, Feb. 10. 
_ Biz is up at most first-run situa- 
tions here ,this stanza, stronger line 
up of films plus mild weather help- 
ing. “Mississippi Gambler” at the 
Indiana is leading town with a nifty 
total. “Bad and Beautiful” at 
Loew’s, and “Stars Are Singing” at 
Circle, both are okay. 

Estimates for This Week 


Circle (Cockrill-Dolle) (2,800; 50- 
76) — “Stars Are Shining” (Par) 
and “Beware, My Lovely” (RKO). 
Nice $9,000. Last week, ““Meet Me 
At Fair” (U) and “Star of Texas” 
(AA), $11,000. 

Indiana (C-D) (3,200; 50-76) — 
“Mississippi Gambler” (U). Hefty 
$12,000. Last week, “Flat Tep” 
(AA) and “Tangier Incident” (AA), 
$8,500. 

Loew’s (Loew's) (2,427; 50-76)— 
“Bad and Beautiful” (M-G). Nifty 
$10,000. Last week, “Hangman’s 
Knot” (Col) and “Pathfinder” (Col), 
$8,000. 

Lyric (C-D) (1,600; 50-76)—“Ride 
Man Down” (Rep) and “Dark Com- 
mand” (Rep) (reissue)... Oke $5,500. 
Last week, “Thief of Venice” 
(20th) and “Trail Guide” (Indie), 
$5,090. 


‘Girls’ Fancy 146, Tops 
Hub New Pix; ‘Invasion’ - 
Trim 96, Devil’ 21G, 2d 


Boston, Feb. 10. 

Surplus of holdovers will hurt 
biz this week. One of top new pix, 
“Girls in Night’ at Memorial looks 
nice. “Invasion U.S.A.” at Boston 
is oke while “Treasure of Golden 
Condor” at Paramount and Fenway 
shapes good. “Bwana Devil” in sec- 
ond round at Met is skidding but 
still solid. “Jeopardy” in second 
week at State and Orpheum is 
holding nicely. 

Estimates for This Week 

Astor (B&Q) (1,500; 85-$1.25)— 
“Hans Christian Andersen” (RKO) 
(7th wk). Still big at $14,000 after 
$15,500 for sixth. 

Boston (RKO) (3,000; 40-85)— 
“Invasion U.S.A.” ¢«Col) and “Go 
West, Young Lady” (Indie). Okay 
$9,000. Last week, “Meet Me at 
Fair” (U) and “Deadline for Mur- 
der” (20th), same. 

Esquire (ATC) (1,000; 65-$1)— 
“Limelight” (UA) (7th wk). Slow 
$1,000 after $1,300 for sixth. 

Exeter (Indie) (1,300; 60-80)— 
“Breaking Sound Barrier” (UA) 
(7th wk). Slipped to near $4,000 
following fast $4,500 for sixth. 

Fenway (NET) (1,373; 40-85)— 
“Treasure Golden Condor” (20th). 
Fairish $4,500. Last week, “Thief 
of Venice” (20th) and “Fangs of 
Arctic” (Indie), $5,000. 

Memorial (RKO) (3,000; 40-85)— 
“Girls of Night” (U) and “Lost 
‘| Women” (Indie). Fine $14,000. Last 
week, “Against Ail Flags” (U) and 
“White ridors” (Indie), $16,000. 

Metropolitan (NET) (4,367; 90- 
$1.25)—"“Bwana Devil” (UA) (2d 
wk). Off to near $21,000. First 
week was big $43,000. 

heum (Loew) (3,000; 40-85)— 
Feoya: (M-G). and. “Rogue's. 
March” (M-G) (24 wk). Holding to 
$16,500 after slick $27,000 for first. 

Paramount (NET) (1,700; 40-85)— 
“Treasure Golden Condor” (20th). 
Fast $12,000. Last week, “Thief of 
Venice” (20th) and “Fangs of Arc- 
tic” (Indie), $11,000. 

State Loew) (3,500; 40-85)— 
“Jeopardy” (M-G) and “Rogue's 
March” (M-G) (2d wk). Off to about 











.| (2d wk). Down to $7,000 after sock 


3-D Stereo-March’ Ace 
‘ Draw in Seattle, $18,000 


Seattle, Feb. 10. 

“Stereo Techniques,” the 3-D 
program of shorts, is the big news 
here this stanza. Paired with 
“Rogue’s March,” it is landing a 
great total at the Orpheum with 
roadshow scale. Other strong entry 
is “The Stooge,” which is rated big 
at the larger Paramount. “Treasure 
of Golden Condor” also is doing 
very well at the Coliseum. 

Estimates for This Week 

Coliseum (Evergreen) (1,829; 65- 
90)—“‘Treasure of Golden Gondor” 
(20th) and “Kid Broken Gun” (Col). 
Big $9,000:: Last week, “Thief of 
Venice” (20th) and “Dangerous 
Assignment” (Indie), $7,800. 

Fifth Avenue (Evergreen) (2,366; 
65-90) —“‘Blackbeard Pirate” (RKO). 
Slow $5,000. Last week, “Happy 
Time” (Col), same. 





Liberty (Hamrick) (1,650-65-90)— 
“Redhead from Wyoming (U). Mild | 
$6,000 in 8 days. Last week, | 
“Clown” (M-G) in 3rd stanza, four | 
days, oke, $3,500. 

Music Box (Hamrick) (850; 65- 
90) — “Babes in Bagdad” (UA). 
Slow $2,500. Last week, “Man | 
a Gun” (WB), $2,300 in 6) 

ays. 

Music Hall (Hamrick) (2,263; 65- 
90)\—“‘Bad and Beautiful’ ‘(M-G). 


$12,500 opening week. 

Orpheum (Hamrick) (2,600; 90- 
$1.25)-‘Steree Techniques” (Indie) | 
and “Rogue’s March” (M-G). The 
3-D shorts program is the real 
draw here, with great $18,000 like- 
ly. Holds. Last week, “Adrocles” 
(RKO) and “Sword of Venus” 
(RKO), $8,400 in 8 days at 90c top. 

Paramount (Evergreen) . (3,039; 
65-90)—"‘Stooge” (Par) and “Tropic 
Zone” (Par). Big $16,000 or close. 
Last week, “Ruby Gentry” (20th) 
and “White Corridors” (Indie) 
(2d wk-5 days), $4,200. 


City Beneath Sea’ 
Giant 256, Cleve. 


Cleveland, Feb. 10. 
The way “City Beneath Sea” is | 
piling the patrons into the Palace 
is the big news here this stanza. It 
looks to rack up a huge total. 
“Bwana Devil” still is very solid 
in third and final round at the 
Allen. 
Estimates for This Week 
Allen (Warners) (3,000; 85-$1.25) 
—‘“Bwana Devil” (UA) (3d wk). 
Solid $15,000 seen for closing lap, 
bringing three-week run up to 





$87,000. Got sock $27,000 in 
second round. 
Hipp (Telemanagement) (3,700; 


55-85)—““Redhead From Wyoming” 
(U) and “Black Castle” (U). - Light 
$11,500. Last week, “Thief of 
Venice” mild $12,500. 

Lower Mall (Community) (585; 
55-85) —“‘Sinners” (Indie) (6th wk). 
Fair $2,200 after $2,400 last round. 

Ohio (Loew’s) (1,300; 55-85) — 
“Chief Pontiac” (Lip) and “Break- 
down” (Indie). Average ‘$5,000. 
Last week, “Captain Kidd” (WB) 
and “Great White Hunter’( Lip), 
oke $5,000. 

Palace (RKO) (3,300; 55-85) — 
“City Beneath Sea” (U). Terrific 
$25,000 looms. Last week, “Four 
Poster” (Col), fair $9,000. 

State (Loew's) (3,450; 55-85) — 
“Bad and Beautiful” (M-G) (2d wk). 
Big $12,000 after $18,000 last chap- 
ter. ; 

Stillman (Loew’s) (2,700; 55-85) 
—‘“‘Above and Beyond” (M-G) (4th 
wk). Satisfying $7,000. Last week, 
$7,500. 


‘Spur’ Record $24,000, 





Denver, Feb. 10. 

“Naked Spur,” with so-called 
world preem at the Paramount, is 
racking up a new house record, 
and holding. “The Stooge,” big 
this. week at Denham, also is get- 
ting a holdover. “Limelight” was 
pulled after four poor days at Or- 
pheum. “Last of Comanches” 
shapes good in two houses. 

Estimatés for This Week 

Aladdin (Fox) (1,400; 50-85) — 
“Thief of Venice’ (20th) and 
“Darling Clementine” (20th), day- 
date with Tabor, Webber. Fair 
$5,500. Last week; “Great White 
Hunter” (Lip) and “Captain Kidd” 
(Lip), $5,000. ‘ 

Dezkham. {Cockril\) (1.750: 50-85) 
—“Stooge”~ (Par). - Big — $15,000. 
‘Holds. Last week, “Thunder in 
East” (Par) (2d wk), $8,000. 

Denver (Fox) (2,525; 50-85) — 
“Last of Comanches” (Col) and 
“Tars and Spars” (Col). Good 
$13,500. Last week, ‘Blackbeard 
Pirate” (RKO) and “Beware My 
Lovely” (RKO), $12,000. 

Esquire (Fox) (742; 50-85) — 


sow 


Denver; ‘Stooge’ 15G |$ 


B’way's Winning Parlay: New Pix, 
Repeats, 3-D; Stooge’ Smash 1106, 
‘Stereo’ Pans No Detriment, 256 


Launching of new, strong films, 
continuance of favorable weather 
and the sustained strength of nu- 
merous holdovers are contribufing 
to the bright glow at Broadway | 
first-run theatres this stanza. Most 
houses will be further helped next 
session by the Lincoln Birthday 
(Thurs.) holiday. | 

“The Stooge” with Joni James, | 
Johnny Long band heading stage- | 
show soared to a smash $110,000 | 
in the first week ended last night| 
(Tues.) at the Paramount. Long 
lines both Saturday and Sunday 
together with heavy trade on week- 
days attested to the draw of this | 
combo, which looks to stay three | 
or four weeks. 

Introduction of 3-D pictures at 
the Globe, first on Broadway out- 
side of Cinerama, is proving suc- 
cessful despite thumbs-down treat- 
ment by the crix. The “Stereo 
Techniques” shorts program, now 
coupled with “Fangs of Arctic,” 
wound up its initial week with a 
sock $25,000. Failure of bill to hold | 
up well on: weekdays hurt since | 
weekend trade was very big. 

“Above and Beyond” shapes as 
one of biggest second-week pic- 
tures, with smash $35,000 at the 
Mayfair. ‘‘Mississippi Gambler” is 
another great holdover with around 
$30,000 for second stanza at the 
State. “The Star” wound up its 
second session with a very biz 
$23,000 at the Rivoli. 

“Road to Bali” continues in great 
fashion for second round with 
about $29,000 at the Astor. “The 
Clown” fell apart on abbreviated 
second week to get only $6,500 in 
six days at the Capitol. “Thunder 
in East” hit a good $10,000 in its | 
first round at the Holiday. 

“Bad and Beautiful” with stage- 
show is concluding its run at the 
Music Hall today (Wed.) with an 
okay $110,000 for the final (4th) 
stanza. Hall brings in “Tonight We 
Sing” tomorrow. “Niagara” with 
iceshow onstage wound up its third 
frame with an okay $49,000 at the 
Roxy. “Peter Pan” with new stage 
bill replaces today (Wed.). 

“Come Back, Little Sheba” still 
was sturdy with $17,000 for seventh 
stanza at the Victoria. “Don 
Camillo” is continuing its long run 
at the Bijou after getting a fancy 
$8,500 in the fourth week. 

Estimates for This Week . 

Astor (City Inv. (1,300; 70-$1.50) | 
—‘Road to Bali” (Par) (2d wk). 
Holding up in great style with 
$29,000 er close in initial holdover 
session ending today (Wed.). First 
week was socko $35,000. Stays on, 
natch! . 

Bijow (City Inv.) (589; 90-$1.50) 
—‘“Don Camillo” (Indie) (5th wk). 
Fourth stanza ended Monday (9) 
held to fine $8,50@eafter $9,500 for 
third week. Continues on. 

Broadway (Cinerama) (1,250; 90- 
$2.80)—“‘Cinerama” (Indie) (20th 
wk). The 19th stanza ended yes- 
terday (Tues.) continued at about 
same pace around $39,000 afier 
smash $40,000 for 18th week. 

Baronet (Reade) (430; 90-$1.50) 
—‘“Importance. of Being Earnest” 
(U) (8th wk). Seventh’ session 











ended Sunday (8) was stout $6,500 
after $7,400 for sixth week. 
Capitol (Loew’s) (4,820; 70-$1.50) 


—‘“‘Moulin Rouge” (UA). Opens 
today (Wed.) after benefit preem 
for Damon Runyon Fund last night 
(Tues.). In ahead, “The Clown” 
(M-G) (2d wk-6 days), thin $6,500 
after only $13,000 opening week. 

Criterion (Moss) (1,700; 70- 
2.20)—“‘Hans Christian Andersen” 
(RKO) (12th wk). The 11th stanza 
ended Monday (9) continued in the 
chips with $15,000 although week- 
days are way off currently. The 
10th week was $19,000. 

~Fine Arts (Davis) (468; 90-$1.80) 
—‘Promoter” (U) (16th wk). The 
15th round ended Monday (9) still 
was big at $5,100 after $5,800 for 
14th week, both unusually fine for 
‘this stage of run. 

Guild (Guild) (525; $1-$1.25) — 
“Leonardo da Vinci” (Indie) (11th 
mp. This frame’ ending today 
(Wed.) looks like $4,800 after 
$5,500 for 10th round. 


— “Stero Techniques” (Indie) (2d 
week). Initial week ending Monday 
4B)..kit..sack. $25,000. one of best 
weeks here recently. “Fangs 0 
Arctic” (AA) was added to round 
os program starting on Monday 
(9). 


—“Above and Beyond” (M-G) (2d 
wk). Initial holdover round ending 
tomorrow (Thurs.) looks to hold at 


| wk). 


|The Star” (20th) (3d wk). 


Globe (Brandt) (1,500; 70-$1.25)- 


Mayfair (Brandt) (1,736; 50-$1.50) | 


$1.20) —“‘Thunder in East” (Par) 
(2d wk). First stanza ended Monday 
(9) was good $10,000. In ahead, 


| “Cleopatra” (Par) (reissue) (24 wk- 


11 days), $11,000. 

Palace (RKO) (1,700; $1.80-$6)— 
Danny Kaye and all-vaude bill (4th 
Third round ended Saturday 
(7) hit terrific $55,000 after capacity 
$55,500 for second week. 

Paramount (UPT) (3,664; 80- 
$1.80) — “The Stooge” (Par) with 


Joni James, Johnny Long orch 
topping stageshow (2d wk). First 
week ended last night (Tues.) 


soared to socko $110,000. In ahead, 
“Jazz Singer” (WB) plus Carmen 
Cavallaro orch, Larry’ Storch, 
others, onstage (3d wk), $54,000. 

Paris (indie) (568; $1.25-$1.80)— 
“Hans Christian Andersen” (RKO) 
(12th wk). The 1ith frame ended 
Monday (9) still was,solid at $8,000 
after $10,800 for 10th week. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 90-$2.40)—“‘Bad and 
Beautiful” (M-G) and stageshow 
(4th-final wk). Holding at oke 
$110,000 in final ‘stanza. Third 
week was fine $123,000. “Tonight 
We Sing” (20th) with new stage- 
show opens tomorrow (Thurs.). 
Rivoli (UAT) (2,092; 70-$2)— 
Second 
round ended yesterday (Tues.) held 
at very big $23,000 after Smash 
$35,000 ovening week. : 

Roxy (20th) (5,886; 80-$2.20)— 
“Peter Pan” (RKO-Disney) and 
hew iceshow onstage. Opens today 
(Wed.).- Last week, “Niagara” 
(20th) with iceshow (3d wk), held 
at $49,000 after strong $57,000 for 
second session. 

State (Loew’s) (3,450; 55-$1.50)— 
“Mississippi Gambler” (U) (2d wk). 
First holdover frame ending today 
(Wed.) looks to hold at sock $30.,- 
000. First wéek was great $40,000, 
best here in many months. 

Sutton (R&B) (561; 90-$1.50)— 
“Member of Wedding” (Col) (7th 
wk), Sixth session ended Monday 
(9) held at oke $4,500 after $4,800 
for fifth week. “Story of Mandy” 
(U) opens Feb. 23. 

Trans-Lux 60th St. 
$1.50)—“Curtain Up” (Indie) (2d 
wk). Curent round ending Friday 
(13) looks to hold at big $5,500 


(T-L) 90- 


| after solid $7.000 for first week. 


Trans-Lux 52d St. (T-L) (540; 90- 
$1.50) —“Face To Face” (RKO) (5th 
wk). Still very nice at $4.300 in 
fourth frame ended Monday (9) 
after $5.700 for third week. 

Victoria (City Inv.) (1,060; 70- 
$1.80)—“Little Sheba” (Par) (8th 
wk). Seventh stanza ended yester- 
day (Tues.) held at $17,000 after 
great $23,000 for sixth week. 


‘Gambler’ Mighty 
$13,000, Toronto 


Toronto, Feb. 10. 

“Breaking Sound Barrier” is do- 
ing smash biz at Imperial, most 
spectacular here in some time. 
“April in Faris” and “Mississippi 
Gambler” are neck-and-neck in 
second place among newcomers. 
Latter shapes sturdy at the Up- 
town. 

Estimates for This Week 

Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,059; 955; 470; 698; 694; 35-60)— 
“Thunderbirds” (Rep) and ‘‘Gam- 
bler and Lady” (Indie). Oke $14,- 
000. Last week, “Duel Silver 
Creek” (U) and “Mr. Walkie-Talk- 
ie” (Indie), $15,000. 

Hyland (Rank) (1,355; '75-85)— 
“Four Poster” (Col) (4th, wk). Hold- 
ing nicely at $4,500. Last week, 
$6,000. 


Imperial (FP) (3,373; 40-75)— 
“Breaking Sound Barrier” (Indie). 
Smash $19,000. Last week, “Pony 
Soldier” (20th) (2d wk). $7,500. 

Loew's (Loew) (2,096; 40-75)— 
“Above and Beyond” (M-G) (4th 
wk). Big. $8,000. Last week, $9,- 
500 


Odeon (Rank) (2,390; 50-90)— 





“Ruby Gentry” (20th) (2d wk). 
Trim $11,000. Last week, $14,000. 
Shea’s (FP) (2.386; 40-75)— 


f) “April in -Paris”-<WB}... Big $12,- 


500. Last week, “Thunder in East” 
(Par), $9,000. 

University (FP) (1,556; 40-75)— 
“Steel Trap” (20th). Fine $8,500. 
Last week, “Androcles and Lion” 
(RKO) (2d wk), $11,000 to break 
house record. 





smash $35,000 after $40,000 for first 
week, over hopes. Continues, natu- 





“Last Comanches” (Col) and “Tars 











a following nice $15,500 for 


(Continued on page 16) 


| rally. ‘ 
Holiday (Per-Rose) (950; 60- 


. 


Uptown (Loew) (2,743: 40-75)— 
| “Mississippi Gambler” (U). Sturdy 
| $13,000. Last week, “Meet Me at 
‘Fair’ (U) (2d wk), $7,000. 
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Bert €. Friedlob presents BETTE DAVIS in “THE STAR” co-starring 
STERLING HAYDEN with Natalie Wood « Warner Anderson + Minor Watson 
June Travie «Produced by BERT E. FRIEDLOB « Directed by STUART 
HEISLER « Original Story and Screenplay by KATHERINE ALBERT end BALE 
EUNSON + A BERT E. FKIEDLOB production * Released by 20th Century-Fox 
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Orch Fares, Nazi-Tainted Leaders 
Snarl Vienna Symph’s US. Tour 


Vienna, Feb. 3. 





Sol Hurok is expected in Vienna 
within the month to complete de- 
tails of the 1954 tour of the Vienna 
Philharmonic Orchestra in the 
vu. S. Tour will be under Hurok 
management, with National Con- 
cert and Artists Corp. handling 
pookings. 

Outstanding questions to be set- 
tled during “Hurok’s conferences 
here are who will pay the $60/000 
to $70,000 in travel costs for the 
orch, and just what conductors 
will be “acceptable” in the U. S. 


On the ocean or air fare ques- 
tion, Austrian Ministry of Educa- 
tion has unofficially assured orch 
officials that the federal treasury 
will probably shoulder the load. 
Actual announcement is believed 
being held in abeyance till after the 
Feb. 22 national elections, as both 
Reds and anti-American rightist 
parties would use as campaign 
ammunition. Actually, all or most 
of the fares could be paid in Mu- 
tual Security counterpart funds, 
put up by Austrians to match dol- 
lar aid from the U. §. 


Conductor question is a more 
ticklish one and likely to produce 
wounded feelings, no matter how 
it’s settled. Hurok has so far indi- 
cated aeceptance only of Josef 
Krips and Hans Knappertsbusch. 
NCAC is known to want bigger 
names, especially Clemens Krauss 
and Wilhe:sm Furtwangler. Latter 
both have Nazi histories. Krauss 
was barred from public perfor- 
mances by an Austrian. denazifica- 
tion commission from 1945 to 1950, 
and is presently under heavy at- 
tack from liberal quarters-for his 
proposed appointment as director 
of the Vienna State Opera upon its 
reoccupation of rebuilt opera house 
now skedded for 1957. Furtwangler, 
though a less enthusiastic Hitlerite, 
was a favored symphony conductor 
throughout the Nazi period. 

Follow the Leader 


Hurok told Prof. Wilhelm Hanzl, 
who visited New York last fall to 
set the orchestra tour, that he 
would not have his name associ- 
ated in management of any artist 
who might be the subject of picket- 
ing or demonstrations. Shortly after 
his return to Vienna, Hanzl, known 
as a close associate of Krauss, re- 
signed as business manager of the 
orchestra. .THere is, in addition a 
musical fued of long standing be- 
tween. Furtwangler and other con- 
ductors originating in conflicts 
over top concert assignments. An- 
other subject of controversy is con- 
ductor Herbert von Karajan, also 
a top musician, but punished by 
a two-year ban from public per- 
formances for Nazism. 

Further question raised here is 
that of admissibility of orch mem- 
bers into the States under the 
McCarran Act. Although no visa 
applications have yet been filed at 
the American Consulate here, in- 
formed quarters report 30 to 50 
members of the 90-man organiza- 
tion have histories as Nazi party 
members or other Hitlerite asso- 
ciations. Under the newest immi- 
gration laws, these might not: of- 
fer an insurmountable obstacle, but 
immigration officials can’t decide 
until the actual visa applications 
are made. Visa processing takes 
from four to six months. 


COIN SNARL SNAFUS 
PARIS VIDPIC SERIES 


Paris, Feb. 10. 

Dave Chudnow’s ™V package 
Series, “The Secrets of the French 
Police,” is now in its sixth week 
of bogged down “activity here. 
Chudnow came here with a ‘pilot, 
12 scripts and star Akim Tamiroff. 
He arranged a deal with Bill Mar- 
shall and Felix Hayem for produc- 
tion here, with the Marshall com- 
bine to put up the production 
funds. After the third film Chud- 
now declares that Marshall asked 
him to guarantee the rest of the 
money and difficulty started be- 
tween the two. 


The first six pix were finished, 





. directed by Steve Sekely, and then 


Production stopped Winiir the diffi- 
culties were ironed out. Chud- 
now stateti he wanted to bu; Mar- 
Shall out, but the price was too 
exorbitant. Affair rests at the pres- 
ent impasse, with both parties lay- 
ing claim to the finished pix. 





Brit. Unions Consider 
McCarran Act’s Effect 


London, Feb. 10. 

British performers are taking 
steps to find out how the McCar- 
ran Act will affect them. They 
want detailed info on its implica- 
tions before deciding whether any 
action on their part is called for. 
Last Wednesday (4), the ‘Variety 
Artists Federation considered the 
new legislation for the first time 
and plans to ask the American 
Guild of Variety Artists to give its 
interpretation. If the eventual re- 
ply indicates that there are fewer 
prospects for British vauders work- 
ing in the U. S., the VAF may re- 
consider its attitude towards gen- 
eral support for work permits to 
American artists in Britain. 

Equity Council is expecting to 
get first hand facts from American 
Equity. John Kennedy was due 
over recently from N. Y. as rep of 
the American union for negotia- 
tions on the alien artists problem. 
These confabs have been deferred 
until American Equity has fully 
considered the effects of the Mc- 
Carran Act on the situation. 


West Berlin TV 


Audience Grows 


Berlin, Feb. 3. 

With official start of regular TV 
programming last Xmas, expected 
demand for video sets has set in 
all over West Germany and Ber- 
lin. One of the 21 tele set pro- 
ducing firms sold 1,000 sets within 
one week. Situation looks the same 
in Berlin. While only 1,000 TV 
set owners were registered in West 
Berlin three months ago, the num- 


ber has increased to 2,500. Esti- 
mated that programs witnessed by 
about 10,000 Berliners now. 

The technical side of German 
telecasting may be considered fully 
satisfactory right now. Reception’ 
on Berlin video sets is perfectly 
clear. Range of action of a TV sta- 
tion is around 60 miles on the aver- 
age. Persons in Jutland (Danemark) 
and even South Sweden repeatedly 
received the Hamburg TV pro- 
gram by means of a special an- 
tenna. 


German TV technicians currently 
are busy expanding the German 
telecasting net. TV chain from Co- 
logne via Frankfurt to Munich 
with an’extension to,Freiburg will 
be finished this year. Towards the 
end of the year the larger part of 
the Federal Republic West Ger- 
many will be included in TV re- 
ception. 

TV manufacturers are operating 
at full capacity. It is expected that 
sets will be on sale at lower pricés 
shortly. Biggest demand for TV 
sets has been reported from the 
Ruhr area. One factor in the cur- 
rent upbeat in sales of sets is the 
fact that all German TV stations, 
including West Berlin, Hamburg 
and Cologne, are co-operating so 
as to give viewers a varied pro- 
gram. Another important stimulant 
to sales may be the telecasting of 
the coronation in London. 


Disney’s ‘Rob Roy’ Set 

To Roll Next Month 
London, Feb. 3. 

Walt Disney's British unit is to 
start a new live actioner here next 
month. Lensing is scheduled to 
begin March 16 on “Rob Roy” with 
Richard Todd in the title role. Film 
will be made in Technicolor and 


the unit will have two months loca- 
tion in the Scottish Highlands | 
before moving into the Associated 
British Elstree studios for interiors. 


Perce Pearce, who has handled 








the production chore on Disney's 


two previdlS British fitzas.. “Robin. 


Hood” and “The Sword and the} 


Rose,” will assume the same post 
on this new project. Harold French 
is*to direct. Guy Green will be 





cameraman in charge. 


US. Disk Lifting Brit. 


ak ating Pt. Tog Many H.0.s Hurt London Cinema 
Biz; ‘Net’ Stout 86, ‘Bomb - Jeopardy’ 
~ OK S120, Mistress’ Fast 76, 2 


London, Feb. 3. 


An American record is boosting 
a British song high on the Hit Pa- 
rade in Britain. “Broken Wings,” 
a new homegrown opus emanating 
from the John Fields Music Co. 
(publishers of “Tulips and Heath- 
er’’) was rushed to the U. S. before 
being seen by any artists over here. | 

Shapiro-Bernstein took the num- 
ber for the U. S., and a record was 
made of it by Art and Dottie Todd. 
The record came back-to England, 
disk-jockeys plugged it and the 
number is now a hit. 


British Films Council 








Jap Film Grosses Soar 
On Tax Cut; ‘Arms’ Tops 


Tokyo, Feb. 3. 
The Japanese government's 1953 
gift to the country’s film fans, a 
50% reduction in amusement taxes 





Suggests No Change In 


Quota Act for Next Yr. 


| was “World in His Arms” (U) with 
!a hefty $17,500 for one week at 
}one house. 


London, Feb. 10. 
Although the Cinematograph 
Films Council met here yesterday | 
(Mon.) to make a recommendation | 


which went into effect Jan. 7 
brought some astounding figures 
in the boxoffice receipts for the 
first two weeks. Topping the list 


“Snows of Kilaman- 
jaro” (20th) was close behind with 


on the film quota in the year be. | 514,300 in its single week at one 


ginning next Oct. 1, it failed to) 
agree on any such quota recom- | 
mendation because of the inability 
of the producers to submit produc- 
tion estimates. However, the indus- 
try here is not anticipating any 
changes. The Films Act (Quota) of | 
1948 stipulates that if any changes 
are to be made in the quotas they 
must be announced in the House of 
Commons at least six” months be- 
fore they are due to operate, the 
deadline being next March 31. If 
there are no changes, there is no 
obligation on the part of the gov- 





' 


| spot. 


“Father of Bride’ (M-G) contin- 
ued at its record-breaking pace 
with $22,400 for two weeks at one 
theatre. “Last of Comanches” 
(Col) was okay $8,400 for one week 
in one house. 


Far East Gls 
Nix US. War Pix 








ernment to make a statement. 

In previous years, the British | 
Film producers Assn. always has | 
paved the way by obtaining from | 
their members production sched- | 
ules for the coming year and then, | 
together with the exhibitors, agree- | 
ing an estimate of British output. 
For the last wo years on the basis 
of these estimates, exhibitors and 
producers have agreed that a 30°% 
quota would be reasonable. 


Because of the uncertainties pre- | 
vailing in the British production | 
industry as a result of failure to 
agree a continuation of the Eady 
subsidy for British films, the BFPA 
this year has not been able to sub- | 
mit any, estimates to the Board of | 
Trade, The meeting Monday was 
faced with the pfoblem of assess- 
ing a quota which.exhibitors could 
be expected to meet without any 
indication of whether or not the 
product would be evenutally forth- 
coming. Hence, it was only natural 
that no recommendation was made, 

It has been known for some 
weeks that British producers were 
confident that the Films Council 
would continue the 30° quota and 
thus encourage further’British pro- 
duction. The BFPA turned down a 
proposal that it should recommend 
the continuation of the 30° quota, 
subject to the Eady levy being 
agreed in due course. 


Apart from the fact that some |, 


of the unions will agitate for a 
quota increase, the main tussle was 
expected over the 25% supporting 
quota. Exhibitors have been cam- 
paigning against this for a long 
time particularly as no relief has 
hitherto been granted in this 
sphere. 


SCOT TOURIST TRADE 
SEEN SHOW BIZ HYPO 


Glasgow, Feb. 3. 


Growing boom in tourist trade 
throughout Scotland is likely to 
hypo show biz this spring and sum- 
mer. According to Tom Johnston, 
prexy of the Scottish Tourist 
Board, it will be possible to double 
the $39,000,000 which Scotland cur- 
rently earns through tourism. 

Plan is to extend the season to 
include June and September. The 
tourist board has worked hard to 
increase internal holiday travel. It 
has struggled to get ships direct 
into the Clyde from the U. S. and 
Canada. Last year 57,000 pas- 
sengers were brought from Eng- 
land alone by bus, Tourism is Scot- 
land’s sixth\largest industry. 


Tax Refund for India Pix) 
Madras, Feb. 3. 


Government of India considering 
the award of gold medals to the 
best pictures in all languages made 
in India each year. Award would 
also entitle winning pictures to ex- 








Tokyo, Feb. 3. 

Soldiers in the Far East have 
nixed Hollywood’s war films, ac- 
cording to a survey made by the 
Army’s recreation and motion pic- 
ture staffs. GIs out here, exclud- 
ing Korea, where no admission is 
charged and no attendance checks 
are made, prefer to spend their 
film money on comedies, musicals 
and westerns. 

“Greatest Show on Earth” (Par) 
took top popularity honors in 1952. 
War films ranked way far down on 
the list, with most criticism being 
directed at “impossible acts of 
heroism ... impractical situations 


|. . . dialogue of the cast.” 


Second and third on the hit list 
were “Ivanhoe” (M-G) and “David 
and Bathsheba” (20th). Most pop- 
ular stars were Gary Cooper, Dean 
Martin and Jerry Lewis, Joan 
Crawford, Jane Wyman, Susan Hay- 
ward and Doris Day. 

Troops voiced disappointment in 
“Streetcar Named Desire’ (WB) 
and “‘One Minute to Zero” (RKO), 


U.S. Release Sought On 


Russ-Vienna Strauss Pic 


1 Vienna, Feb. 3. 

The Russian-operated Wien Film- 
Rosenhugel is negotiating for a 
U. S. release of an Agfacolor ver- 
sion of Johann Strauss’ “Night in 
Venice,” recently completed at the 
studio. Reported they want guaran- 
tee of $120,000 for English-speak- 
ing rights, 

Film is a lavish version of the 
Strauss operetta, probably with a 
minimum of leftist tendency de- 
spite studio’s direct supe. vision by 
Moscow representatives. Russkis 
use the Rosenhugel piant, built by 
the Nazis and best in Austria, to 
shoot mostly musicals and non- 
propaganda pix. Budgets are usu- 
ally far above local averages, and 
shooting time of six months or 
more is not unusual, since each 
detail of script, acting and even 
costumes has to be personally 
okayed by the Russ studio boss. 
Completed pix have to be sent to 
Moscow for an 0.0. that often takes 
a year before release is allowed. 


N. Y. Distribs Leery 

Soviet-made product is invaria- 
bly distributed in the U. S. through 
Artkino Pictures, Inc., which han- 
dles Russian pix exclusively in 
North and South America. 

Trade observers in New York 
this week expressed opinion that 
no American distrib would buy an 
Iron Curtain film. 


Larrea Mexico’s NCB Chief 
Mexico City, Feb. 3. 


The National Cinematographic 
Board is now headed by Lelo de 














fram. the .entertainment 
tax. The tax collected Wwoiild~be 
refunded to producers. 


Larrea, ex-Mexican consul general 
in ®,.¥..and_for a time tourist 


| agent there for this country." ~~ 


Film circles feel this would help 1 He took over from Jesus Castillo 


production of quality pictures. 


opez, who resigned, 





London, Feb. 3. 


With only. two newcomers, West 
End film biz last week was down 
to an average level. Most thea- 
tres reported good weekend grosses 
with heavy midweek drops. 

A new double bill at the Empire, 
opened in modest style with a 
barely okay $12,800 likely. The 
dual bill consists of “Time Bomb” 
which was made at Elstree and 
“Jeopardy.” The other newcomer 
was “The Net” at the Odeon, Leli- 
cester Square. It looks to get a 
solid $8,000 in its first round. 

“Hans Christian Andersen” 
mains strong in ‘holdover class 
with pleasing $6,200 for sixth 
Carlton frame. ‘Against All Flags,” 
with a nice $5,300 in its third 
round at the Gaumont, and “Iron 
Mistress,” heading for a_ solid 
$7,000 in its second Warner week, 
are leading the field. 

Estimates for This Week 

Carlton (Par) (1,128; 55-$1.70)— 
“Andersen” (RKO) (6th wk). Hold- 
ing up nicely at $6,200, which is 
above average for lengih of run. 
Continues, with “Moulin Rouge” 
(UA) set as next pic. 

Empire (M-G) (3,099; 55-$1.70)— 
“Time Bomb” (M-G) and “Jeop- 
ardy” (M-G). Only a fair, dual bill 
but first week shapes oke $12,800 
or near. “Plymouth Adventure” 
(M-G) preems Feb, 5. 

Gaumont (CMA) (1,500; 50-$1.70} 
—‘‘Against All Flags” (GFD) and 
“Time Gentlemen Please” (AB- 
Pathe) (3d wk). Doing steady biz 
at $5,300 after $6,100 for second 
frame, nice for this spot. “Black- 
beard Pirate” «RKO) opens Feb. 5. 

Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)—‘‘Long Memory” 
(GFD) (2d wk). Attracting good 
$6,500 this round. Holds another 
week with “Appointment in Lon- 
don” (BL) opening Feb. 12. 

London Pavilion (UA) (1,217; 50- 
$1.70)—‘“‘Ruby Gentry” (20th) (3d 
wk). Likely to finish run here at 
around $4,700 after good $5,400 in 
second round. “Cosh Boy” (IFD) 


re- 


in on Feb. 6. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70) — “The Net” 
(GFD). Opened to generally good 


notices and shaping to get sound 


$8,000 for opening stanza. Holds 
for usual three weeks. 

Odeon, Marble Arch (CMA) 
(2,200; 50-$1.70) — “Decameron 
Nights” (Eros) (2d wk). Doing 


moderate $4,200... Plays one more 
round with “I Don’t Care Girl” 
(20th) opening Feb. 5. 

Plaza (Par) (1,902; 70-$1.70) — 
“Women of Twilight’ (IFD) (3d 
wk). Modest $4,200 or less after 
$4,600 for second. “Military 
Policemen” (Par) opens Feb. 6. 

Ritz (M-G) (432; 90-$2.15)—"“Quo 
Vadis” (M-G) (i7th wk). Hardly 
fluctuating from week to week. 
Current session (with previous six- 
month run is the 42d round) at this 
house, solid $3,300. Stays indef. 

Warner (WB) (1,735; 50-$1.70)— 
“Iron Mistress” (WB) (2d wk). Ex- 
ceeding hopes and staying a third 
stanza although originally booked 
for two weeks. Second frame 
shapes hefty $7,000 after smash 
$8,500 opening week. ‘“Spring- 
field Rifle’ (WB) follows Feb. 12. 


Chevalier Opens Tour 
Of 14 Brit. Key Cities 


Sheffield, Feb. 3. 
Maurice Chevalier opened a Brit- 
ish provincial tour here, and will 
play both one-niters and full 
weeks. He goes on to 14 other key 
cities, including Newcastle, Liver- 
pool, Glasgow, Edinburgh and 
Manchester. It is his first provin- 
cial tour in more than 20 years. 
The Freneh star has 12 new 
numbers in his repertoire.. 


Intl. Shorts Congress 


In Paris March 2-7 


Paris, Feb. 3. 

The fourth International Con- 
gress of Short Subjects will be held 
here March 2-7. More than 32 
nations will take part in the Con- 
gress and send films as well as reps 
in this get together to discuss the 
place of the short subject in com- 
mercial spots as well.as its docu- 
mentary and educational status. 
The Raimu Theatre on the Champs- 
Elysees will be used by the Con- 
gress to show a different batch of 
shorts daily. 








the problem of the short film TV 
in Europe and the U. S. 


| “Pe Gongrese-wil) also.take up 
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M-G-M’'s Sensational 


‘JEOPARDY’ 


(Barbara Stenwyck, Barry Sullivan, Ralph Meeker) 


Hottest picture on the market! First 30 
towns doing terrific business; An Ex- 
ploitation natural! 








M-G-M’s "10-Best” Hit! | M-G-M’'s TECHNICOLOR Drama! 


“ABOVEAND £ ‘THE NAKED 
BEYOND’  - $PUR' 


(Robert Taylor, Eleanor Parker, James Whitmore, 
Marilyn Erskine) 


(James Stewart, Janet Leigh, Robert Ryan, Ralph Meeker, Millard Mitchell) 


Launched in socko Tri-State Premiere 
in Colorado, New Mexico, Wyoming. 
Big-time hit for sure-fire top grosses. 


Triumphant showmanship premiere at 
Mayfair, N. Y. Nationwide acclaim by 
press and public. One of National Board 
of Review’s “10-Best.” 








And Get Ready For M-G-M’s Big Easter TECHNICOLOR Musical! 


“SOMBRERO’ TRADE SHOWS FEB. 20th 


Just what the folks want for their happy holiday entertainment. Great cast including Ricarde Montalban; 
Pier Angeli, Vittorio Gassman, Cyd Charisse, Yvonne de Carlo, Rick Jason, Nina Foch, Kurt Kasznar, Walter Hampden, Thomas Gomez, Jose Greco 





(AU together for Brotherhood Weeh’s Silver Anniversary Feb. 15-22, 1953} 


0 (Rae 
oS SOW, tone, 
a le me ee 0H sae 
Fal RR 
AINA pee 
POO ee es on 
F Metre mon, een 
“ EO 0 ee te te 
~ OR 08 re ee, 
ODER WO OC BIR CO BME 
owen + 








Wednesday, February 11, 1953 


PICTURES 15 





Inside Stuff—Pictures 


7 


Norman Krasna got $100,000 from Paramount for the “White Christ- 
mas” original which was balked by both Bing Crosby and Fred Astaire 
because the roles made them out “too young.” Astaire still thinks so and 
rather than rewrite radically, plus the necessity of renegotiating a new 
deal in view of the delayed starting point, Donald O’Connor may do 
the terping vis-a-vis to Crosby who is satisfied that the rewrite will 
adequately take care of the hyper-juvenility tangent. Crosby, Irving 
Berlin and Paramount are three-way partners on the indie pic for Par 
release, with Berlin in for a $250,000 guarantee for his songs, old and 
new. “Christmas” yarn was originally intended for the late Walter 
Huston as a legit play with songs, titled “Stars on His Shoulders.” It 
had topical political overtones at the time. 

Crosby meantime says he wants to “knock around Europe” with 
his youngest son, Lindsay, who has evidenced an artistic bent, and 
a Cook’s tour of the famous galleries is on the agenda. They shove 
off around April 22. Crosby states he'll tackle “White Christmas” in 
the fall. 





Public interest in 3-D pictures is overcoming critical barbs tossed 
at the Stereo Techniques shorts unveiled last week at the N. Y. Globe 
Theatre and giving the house its biggest week’s gross in many months. 
Show wound up its first week Monday (9) night with a smash $25,000, 
far ahead of what the house has been getting in recent weeks. _ Pix, 
first three-dimensional films in N. Y. aside from Cinerama, drew gen- 
erally bad reviews throughout. The same Stereo Techniques shorts 
show broke house records daily at the Oakland (Cal.) Telenews The- 
atre in the first four days. Same program of shorts, rated good in 
Louisville, was great in Seattle and big in Portland opening weeks. 





In latter two key cities, the 3-D pix were standout. 





Deal by which the U. S. companies are de-icing $6,500,000 in earn- 
ings in Japan, as set by Richard T. McDonnell, rep of the Motion Pic- 
ture Assn. of America, has resulted in many red faces in top-echelon 


distrib circles. 


Execs of numerous companies had objected when 


MPAA prez Eric A. Johnston announced the plan to send McDonnell 


to Tokyo. 


The trip would have been expensive and not likely to pro- 


duce results, they complained. They're happy anent the success of 
McDonnell’s mission but still plenty embarrassed. 





Exit of Arthur Hornblow, Jr., from the Metro lot kayos his pension 
benefits by a year or so. Hornblow, who departs with a click pic, 
“Million Dollar Mermaid” (Esther Williams), has an indie setup in 


mind. 


When Sidney Franklin returns to the Metro lot, it will be under 
a new setup. Same goes for other letouts and returners, all in line 
with the general M-G economy program. 
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achieved as of now and additional 
“refinements” are required. 


Aside from the angle of invest- 
ment in regular pix, analysis of the 
conflicts in film leaders’ expressed 
views on the technological aspects 
of 3-D, privately and _ publicly 
stated, further makes it clear that 
the full industry overhaul is in- 
definite. 


20th-Fox’s lensing sked is taken 
up largely by Cinemascope, a 
widened screen system. Other 
outfits are feeling their way around 
the new field with Natural Vision, 
Paravision or other polaroid ap- 
proaches. There’s no agreement 
on which is the system likely to be 
universally adopted. 

Film company execs are con- 
vinced 3-D is definitely in prospect 
but there’s much feeling that it’s 
still in the experimental stage. 
Evidence of this is the continuance 
of “flat” production predominate- 
ly by all outfits except 20th. Lat- 
ter’s process has been approved by 
Nicholas M. Schenck, president of 
Loew's, and Doré Schary, produc- 
tion chief. But Cinemascope has 
its critics, too, who believe flaws 
will be exposed in lighting and 
achievement of full pictorial effect 
on both extremes of the system's 
widened (two-and-a-half times nor- 
mal) screen, 

Also criticized is 20th’s only 
slightly curved screen which, it’s 
said, could hardly create the strik- 
ing optical effect as with Cine- 
rama, with its 145-degree angle. 


World Markets 


Widely-held belief is that stand- 
ardization of a 3-D technique is a 
decided “must,” for if Hollywood 
were to turn lose a number of vary- 
ing processes on the market, the 
resultant confusion could be cha- 
otic. Eric A. Johnston, prez of 
the Motion Picture Assn. of 
America, left for the Coast yester- 
day (Tues.) to 0.0. the variety of 
Systems now being tried, but the 
MPAA, at least for now, is ducking 
the standardization problem. 
MPAA believes that at this stage 
3-D is a technical matier for each 
company to work out individually. 
Reason for Johnston’s trek west is 
Simply that he wants to apprise 
himself of the latest developments. 

There’s great enthusiasm 
throughout the industry anent the 
Prospect of 3-D, but trade realists 
insist it’s tomorrow’s goal, not to- 
day's realization. 

That enthusiasm, incidentally. 
has brushed off on the public: the 
new dimension has produced wide 
‘nterest in the business on the part 
®' Investors. Loew's had over 
00.000 shares ef its common stock 
'raded last Wednesday (4), leading 
‘he list of all issues on the big 


$3,000,000 Backlog 
Me ois 


Continued from page 3 











board in volume of sales. Amuse- 
ment stocks generally since have 
been given an unusally heavy play. 

So-cailed “smart money” in the 
Wall St. area, however, is backing 
the film outfits because of one of 
the asides to 3-D, not necessarily 
3-D itself, according to some fi- 
nancial men. 
some perfected system takes hold 
and the entire industry converts 
for it, the film companies will be 


inclined to sell their pic libraries | === 


to television, for neat capital gains. 
Angle is that 2-D films no longer 
will be competitive if exhibs 
throughout the country are en- 
gaged in a 3-D business. 





Lesser’s 3-D 


Hollywood, Feb. 10. 

Sol Lesser has acquired U. S. 
rights to British equipment de- 
signed to give 3-D effect to con- 
ventional pix. Equipment, de- 
scribed as “wide vision surround,” 
will be made available to the na- 
tion’s theatres on a_ franchise 
basis. Cost is around $2,000. 

On another front, Lesser will 
make a five-unit variety show in 
color tagged “Three-D Follies” as 
the first feature in Stereo-Cine in 
which he’s partnered with Raphael 
Wolff. He’s now hunting a top 
comedy star to emcee the film 
which will be ready by April. Each 
unit will run 20 minutes. 


3-D. ‘Monopoly’ 


Continued from page 5 





ture of the claims made for its Cin- 
emascope .. . The announcement 
makes one feel that Cinemascope 
is a sort of poor man’s Cinerama; 
but we still don’t know how much 
those lenses will cost or just how 
large those screens must be. 

“It is proper that in a competi- 
tive spirit each company should 
try to come up with the best sys- 
tem, but they should work under 
an agreement that the discoveries 
or acquisitions of one should be 
made available to the others so 
that, at the earliest posisble time, 
all 3-D pictures will be produced 
by the best and most economical 
method ... Unless a standardized 
3-D product can be devised, and: 
unless the exhibitors can be sup- 
plied with acceptable flat pictures 
during the transition, the entire 
industry will come crashing down 
and the responsibility will rest on 
those now striving for mastery. 

“There is some evidence that the 
film companies, or some of them, 
intend to use 3-D as a further 
weapon in resestablishing the 
monopoly.” - 


Theory is that as/f 








aauamas Continued from page 5 jaa 


tion system similar to Cinema- 
scope many years ago, but the 
company did not think the process 
the answer to demand for 3-D. - 

That there is a considerable dif- 
ference between Cinemascope and 
the 3-D systems requiring polaroid 
glasses has not been pointed out 
to the public, the exec noted. 
While one (Cinemascope) features 
magnitude with a huge screen and 
gives an illusion of depth, he 
stressed that the polaroid systems 
give a truer illusion of three-di- 
mension by projecting the action 
on the screen into the audience. 
In essence, he noted that the Fox 
process is similar to Cinerama: 
Exec maifitaned that the polaroid 
method, properly employed, gives 
a more startling effect and is more 
apt to catch the fancy of filmgoers. 

That Warners has no immediate 
intention of joining the Cinema- 
scope parade was further pointed 
up this week with a Jack L. War- 
ner statement pertaining to WB’s 
“most ambitious production sched- 
ules in company history. 

Despite 20th’s almost wholesale 
rejection of flats on its upcoming 
program, Warners production top- 
per list eight conventional films 
currently shooting and one 3-D 
pic, “House of Wax,” in the Nat- 
ural Vision process. Warner said 
that the current production pro- 
gram gives the studio “a peak pro- 
gram that has not been approached 
since the boom days of World War 
II, and one that has it operating 
to the full capacity of its 21 sound 
stages.” 

Neither the call for standardiza- 
tion nor 20th’s Cinemascope de- 
terred RKO from entering the 3-D 
field this week with a system of its 
own. Company announced that it 
would produce its own three-di- 
mensional pictures, employing a 
camera engineered and built by 
John A. Norling, president of 
Louks & Norling Studios. The 
RKO statement states that the 
Norling camera “eliminates the 
technical shortcomings found by 
screen critics in all three-dimen- 
sional films seen by the public to 
date.” 











| Caldwell 
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plays, etc. This is the first time 
in Memphis show biz history that 
a nitery was employed as legit 
house. The play is skedded for 
one week and may be held over 
for another, due to capacity biz 
from page-one stories in local 
dailies and radio-TV coverage. 

McCulloch was stopped from 
putting on the show in West Mem- 
phis proper, at the Joy Theatre, by 
Mayor William B. Fordyce. Switch 
to the nitery was made by Mc- 
Culloch after being stymied in 
every other effort to keep going. 

Although the Plantation Club is 
listed in the West Memphis phone 
book and mailing address, the 
nitery is actually located on a 
highway and classified here by lo- 
cal gendarmes as “county proper- 
ty.” Officials aren’t interested if 
the play is in the county, but don’t 
want it in the center of West Mem- 
phis. 

Censor board secretary Avery 


| Blakeney saw the play and recom- 


mended to Binford and the re- 
maining three board members to 
ban it the next day. Binford im- 
mediately concurred. ~ 

Caldwell, who attended the 
Memphis preem, said the banning 
is purely a “matter of one man’s 
dictatorship of taste, which gives 
him (Binford) legal authority. 
After censorship of a play or novel 
—what next?” 

Binford also told McCulloch last 
Thursday (5) that he would have 
to have a copy of the script of fu- 
ture Arena plays in hands of the 
censors a week before perform- 


ance. McCulloch told Variety “‘it | 


seems this is a subtle way of Bin- 
ford and his board to put us out 
of business. I don’t see how we 
can do it. We don’t know from 
week to week v plays we will 
produce, until we get our stars 
booked.” Five more plays have 
been pencilled in for the balance 
of the season. Magda Gabor is 
skedded for the week of Feb. 15 
in “The Play’s the Thing.” 
“Tragic Ground” is a story of a 
despairing father trying to save 
his daughter from a career of 
prostitution. Wendell K. Phillips, 
who played here many times as 
Jeeter Lester in Caldwell’s “To- 
bacco Road,” headlines the cast. 





¥ 


Par’s 3-D Unveiling 


First scenes of “Sangaree” shot 
by Paramount in its polaroid sys- 
tem are being rushed to New York 
for a special exhib screening at 
the Paramount Theatre next Mon- 
day (16) to determine reaction. 

Private unveiling of portions of | 
the film takes place at 9:15 a.m. | 
William Pine, co-producer. of | 
“Sangaree” with William Thomas, 
will be in Gotham for the showing. 


CUBA TO BACK FILM 
PRODUCTION SETUP 


Washington, Feb. 10. | 

Cuban film producers are now | 
backed up by government assist- | 
ance which is expected to give | 
them a strong boost, reports Na- | 
than D. Golden, director of the 
Commerce Department’s motion 
picture division. Under,a national 
decree, an Executive Commission 
for the film industry has been cre- 
ated, with powers to stimulate do- 
mestic production there. Commis- 
sion is authorized to advance pro- 
ducers up to 33% of production 
cost on any picture, with repay- 
ment from receipts. The provi- 
sion, in effect, underwrites up to 
33% of losses should that picture 
lay an egg since repayment shall 
be only from its earnings. 

Commission is further empow- 
ered to acquire studios and produc- 
tion equipment which can _ be 
leased to private producers at low 
cost. Commission may even hire 
necessary studio personnel, and 
otherwise promote the develop- 
ment of the pix business. 

The Film Industry Commission. 
will be financed from a national 
lottery. This source was previous- 
ly used when Cuba raised funds to 
construct a government-owned 
Film City, recently completed in 
the suburbs of Havana. 














Nagata Luncheon 

Company foreign managers _yes- 
terday (Tues.) held a luncheon at 
the Harvard Club in N. Y. for) 
Masaichi Nagata, president of the | 
Daiei film company of Japan and | 
head of that country’s producers’ | 
assn. 

James Mulvey, Goldwyn Produc- 
tions prexy, joined the major com- 
pany reps at the session. 
Burke 
fens CONtinued from page 3 
chief who was in New York from 
his Coast office last week. 

Under the new setup, Mervin 
Hauser shifted from the studio, 
where he had been Lieber’s as- 
sistant, to become publicity head 
in the east, replacing Kay Norton. 
Ben Grimm moved up to head the 
ad department at the. h.o., moving 
up from the assistant’s spot, and 
David Cantor was upped from as- 
sistant to head of exploitation. 

Leon Brandt, former exploita- 
tion chief, has taken the same post 
with the Samuel Goldwyn organiza- 
tion. Others who have. exited 
RKO include Robert Goldfarb, 
personnel director, and, from the 
ad-pub staff, Ruth Cosgrove, Jack 
Lewis, Charles Cohen and four 
members of the art department. 
Cohen is now with 20th-Fox. Betty 
Folker, women’s magazines con- 














tact, had been released but was re- 
hired. 











Trust Suit ‘ 


Continued from page 5 


Park theatres in Huntington Park | 
and $698,100 for the Elite in Bev- 
erly Hills. 


315G Texas Claim 
Monahans, Tex., Feb. 10. 
R. E. Rushing, local film oper- 

ator, has filed a $315,000 anti-trust 
suit against six majors and The- 
atre Enterprises, Inc., operators of 
two houses here. He charged the 
defendants have operated as a 
monopoly and in unlawful restgaint 
of trade, causing “serious loss in 
decreased boxoffice. receipts.” 








‘will be exhibited 


|coming booking, no 


Distrib Denies Big Loss in Polaroid 
Glasses, But Exhib Claims 10%, Nick 


+ 


Loss, theft or breakage of pola- 
roid glasses required in presenta- 
tion of Stereo-Techniques’ third- 
dimension can be reduced to a neg- 
ligible point by alertness on the 
part of theatre management, ac- 
cording to Irving M. Lesser, of 
Producers Representatives, Inc., 
which is supervising national distri- 
bution of S-T’s package program of 
several shorts. 

Press reports last week that the 
Boston engagement of S-T’s dem- 
onstration “resulted in the loss of 
$4,000 in glasses,” was denied by 
Lesser as “substantially” incorrect. 
Actual losses during the two-week 


run at the Pilgrim Theatre, he said, 


amounted to 400 pairs. (Arch Obo- 
er, producer of Natural Vision's 
“Bwana Devil,” claimed that ‘“an- 
other process” had dropped $4,000 
worth of glasses during a Boston 
run of its films.) 

Previously a _ six-and-one-half 
week stand of thé S-T demonstra- 
tion at a Chicago theatre saw a 
reported loss of 300 pairs of the 
polaroid spectacles. Cost of these, 
incidentdily, is $1 per pair and is 
split between exhibitor and distrib- 
utor. However, losses from audi- 
ence mishandling are borne entire- 
ly by the theatre. 

S-T’s polaroid glasses differs 
from those used by Natural Vision 
in that the former's are of a per- 
manent type which are sterilized 
after every performance and re- 
used. Mounted on cardboard, NV’s 
cost about 10c. each and are dis- 
posable, 

After screenings of the S-T pro- 
gram, patrons are directed to de- 
posit the glasses in receptacles lo- 
cated in the rear of the theatre. 
Attendants and ushers are also 
posted strategically around the 
house. In addition, a brief an- 
nouncement is thrown on the 
screen pointing out that the specs 
aren’t suitable for driving or for 
use aS sun-glasses. 

But even with these precautions, 
a spokésman for the Globe Thea- 
tre, N. Y., where.the S-T demon- 
stration moved into its second week 
yesterday (Tues.), said this week 
that lens losses there are running 
about 10%. 











‘Limelight’ 
imelig 
Continued from page 5 


demanded the pix, which opened 
Wednesday (4), be withdrawn be- 
cause of Chaplin’s elleged subver- 
sive activities. 

McCausland said his New York 
office gave no reason for ordering 
withdrawal of the film. ‘“Lime- 
light” was doing well at the box- 
office and getting good audiente 
response, he said. He added he had 
been deluged with phone calls 
from persons who urged the show- 
ing of the film, as well as a num- 
ber of “the dther kind.” 








S. Cal Pickets Loom 
Hollywood, Feb. 10. 

Charles Chaplin’s “Limelight” 

will be picketed by American 
Legionnaires if shown in Southern 
California theatres. This was re- 
vealed by Jesse H. Allard, adjutant 
of Hollywood Post No. 43, who said 
he expected “wildcat” pickets to go 
into action if theatre operators 
ignore the Legion’s request to de- 
lay booking. 
“ Post 43 recently sent letters to 
200 theatre operators asking them 
to withhold screening of the film 
until the State Dept. has disposed 
of the Chaplin case. Spokesman 
for United Artists said the film 
in California 
“shortly.” 

Despite N. Y.-reports of a forth- 
“Limelight” 
date has been set here yet, nor is 
one likely until after any Govern- 
ment investigations of Chaplin. 
Fox West Coast, which had booked 


the film, cancelled it pending such ~ 


a probe, but still has first call, so 
UA can’t book.it elsewhere unless 
the circuit gives up the picture 
entirely. 





‘Limelight’ Scot Preem Mixed 
Glasgow, Feb. 3. 
“Limelight” met with mixed re- 
ception at the Odeon here on its 
Scottish first-run. Pic did well but 
did not break any records. 
A large number of patrons were 


Defendants listed in addition to| older theatregoers, many in the 
Theatre Enterprises included Met-| category of not attending the cin- 


ro, Warner Bros., 20th-Fex, United | ema often. 





Artists, Universal and Columbia. 


Crix gave mixed no- 
tices to the film. 
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-Picture Grosses 


PORTLAND, ORE. 


(Continued from page 10) 
Confidential” (UA) and “Star of 
Texas” (Indie), $7,500. 

Mayfair (Evergreen) (1,500; 65- 
90)\—“‘Thief Of Venice” (20th) and 
“Wide Boy” (Indie). Trim $3,500. 
Last week, legit show. 

Orpheum (Evergreen) (1,750; 65- 
90)—“‘Treasure of Golden Conder” 


(20th) and “Gambler and = Lady” 
(Indie). Excellent $9,000. Last 
week, “Tropic Zone” (Par) -and 
“Fargo” (Mono), $7,000. 
Paramount (Evergreen) (3,400: 
65-90)—“‘Outpost In Malaya” (UA) 
and “Tiger Man” (Indie). Poor 


$4,500 in 6 days. Last week, “Flat 
Top” (AA) and “No Holds Barred” 
{AA), $8.000. 

Roxy (Hamrick) (1,125; 65-90)— 
“Babes In Bagdad” (UA) and “Do- 
lan Goes AWOL’. (Indie). Sad $3,- 
500. Last week, “Ride Man Down 
(Rep) and “Tough Girl” (Rep), 
$3,300 


United Artists (Parker) (890; 65- 
90)—"“‘Cleopatra” (Par) (reissue). 
Mild £5,000. Last week, “Desper- 
ate Search” (M-G), $3,000. 


BAD’ LOFTY $15,000, 
BUFF: ‘BEHIND GUN’ 96 


Buffalo, Feb. 10. 
“Bed and Beautiful” looks like 
best bet here this stanza, with sur- 
plus of holdovers gutting down the 
overall total at first-runs. “Man 
Behind Gun” looks okay at Para- 
mount while “Niagara” is bright 

in second round at the Century. 

Estimates for This Week 


Buffale (Loew’s) (3,000; 40-70)— 
“Bad and Beautiful” (M-G). Fancy 
$15,000. Last week, “Cousin 
Rachel” (20th) and “Marshal Cedar 
Rock” (Rep), $9,500. 

Paramount (Par) (3,000; 40-70)— 
“Man Behind Gyn” (WB) and 
“Fangs of Arctic” (fhdie). “Okay 
$9,000. Last week, “Tropic Zone” 





(Par) and “Thunderbirds” (Rep), 
$10,800. 
Center (Par) (2,100; 50-$1)— 


“Bwana Devil” (UA) (3d wk). Oke 
$7,000. Last week, solid $9,500. 


Lafayette (Basil) (3,000; 40-70)— 


“Last of Comanches” (Col) and 
“Savage Mutiny” (Col). Trim 
$10,000. Last week, “Girls in 
Night” (U) and “Raiders” (UV), | 
$9,500. “ 


Century (20th Cent) (3,000; 40- 
70)—“‘Niagara” (20th) and “Ride 
Man Down” (Rep) (2d wk). Bright 
$13,000. Last week, smash $20,000. 





DENVER 
(Continued from page 11) 
and Spurs” (Col). Good $3,500. 


Last week, “Blackbeard Pirate” 
(RKO) and “Beware My Lovely” 
(RKO), $2,500. 

Orpheum (RKO) (2,600; 50-85)— 
“Limelight” (UA) and “Sword of 
Venue” (RKO). Poor $4,000 in 4 
days. Last week, “Bad and Beau- 
tiful” (M-G) and “White Corridérs” 
(Indie) (2d wk), $9,000. 

Paramount (Wolfberg) (2.200; 50- 
85)—"‘Naked Spur” (M-G) and 
“Hoaxters” (M-G). Record $24,000. 
Holds. Last week, “Man Behind 
Gun” (WB) and “Bachelor Mother” 
(RKO) (reissue), good $12,500. 

Tabor (Fox) (1,967; 50-85) — 
“Thief oi Venice” (20th) and “My 
Darling Clementine” (20th). Fair 
$5,500. Last. week, “Great White 
Hunter” (Lip) and “Captain Kidd” 
(Lip), same. 

Vogue ‘Pike) (600; 60-90) — 
“Island Rescue” (U).. Fair $2,000 
or near. Last week, “Stranger 
in Between” (Indie), $1,900. “ 

Webber (Fox) (750; 50-85) — 
“Thief of Venice” (20th) and “My 
Darling Clementine” (20th). Mild 
$2,500. Last week, “Great White 
Hunter” (Lip) and “Captain Kidd” 
(Lip), $5,500. 





PHILADELPHIA 


(Continued from page 10) 


Nifty $24,000. Last week, “An- 
or and Lion” (RKO) (2d wk), 


,000. 

Stanley (WB) (2,900: 50-99)— 
“Above and Beyond” (M-G) (2d 
wk). Fine $13,000. Last week. 


(WB) (1,473; 50-99)— 
“Thief of Venice” (20th). Slow 
$7,000. Last week, “Man Behind 
Gun” (WB), $10,500. 

Studio (Goldberg) (500; 50-99)-- 
“Promoter” (U) (7th wk). Stout 
$3,000. Last week, $3,000. 

: Trans-Lux (T-L) (500; 85-$1.20)— 
a of Seeeee | (Col) (2d 
) app 000. La: jee 
38.500. ppy ast week, 
World (G&S) (500; 65-$1.20)~— 
“Limelight” (UA) (7th wk). Fair 
$3,500. Last week, $4,500. ¥ 





| 


| 


| “Cousin Rachel’ (20th) and “Ride | 


| Man Down” (Rep). 








H.0.s Hit D.C.; ‘Gus’ Plus 
Paul-Ford Sock $25,000 


Washington, Feb. 10. 

Holdovers in virtually every 
midtown house make this an un- 
eventful session, but biz is holding 
its own. “My Pal Gus,” at Loew’s 
Capitol, hypoed by Les Paul and 
Mary Ford topping stageshow, is 
week’s_ standout. In holdover 
class, “Bwana Devil,” with its 3-D 
lure, is still solid in second week 
on upped scale at the Warner, and 
may hold a third. 

Estimates for This Week 

Capitol (Loew’s) (3,434; 55-95)— 

“Pal Gus” (20th) plus vaude topped 


by LeS Paul & Mary Ford. Sock 
$25,000. Last week, “Bad and 
Beautiful” (M-G) (2d wk), plus 


vaude $14,000. 

Columbia (Loew’s) (1,174; 55-80) 
—“Cousin Rachel” (20th) (3d wk). 
Okay $6,000 after fine $8,000 last 
week. Stays. 

Dupont (Lopert) (372; 55-$1) — 
“High Noon” (UA) (6th wk). Very 
steady $4,000 for second consecu- 
tive week. Stays on. 

Keith’s (RKO) (1,939; 55-85) 
“Never Wave At a WAC” (RKO) 
(2d wk). Steady $9,000. Last week, 
$16,000. 


Metropolitan (Warner) (1,200; 
55-85)—"‘2 Lost Worlds” (Indie) 
and “Unknown Island” (indie). 


Scant $4,000 for brace of first-runs. 
Last week, “The Ring” (UA), sad 
$2,500 in 6 days. 

Palace (Loew’s) (2,370; 55-85)— 
“Naked Spur” (M-G) (2d wk). 
Nosed to so-so $10,000 after solid 
$20,000 last week. 

Playhouse (Lopert) (435; 55-$1) 
—‘“High Noon” (UA) (6th-final 
wk). Still good at $4,500 after 
$5,000 last week. 

Warner (WB) (2,174; 90-$1.25)— 
“Bwana Devil” (UA) (2d_ wk). 
Sturdy $18,000 after big $27,000 
last week. 

Trans-Lux (T-L) (600; 55-$1) — 
“Four Poster” (Col) (5th-final wk). 


| So-so $3,000 after $4,000 last week. 





PROVIDENCE . 


(Continued from page 10) 


Good $5,000. Last week, “Thief of 
Venice” (20th) and “Amazon 
Quest” (Indie), $4,500. 

State (Loew) (3,200; 44-65)— | 


Good $11,000. 
Last week, “Jeopardy” (M-G) and 
“Rogue’s March” (M-G), $12,000. 
Strand (Silverman) (2,200; 44-65) 
—‘“Last of Comanches” (Col) and 
“Miss Grant Takes Richmond” 
(Col) (reissue). Fair $6,500. Last 


week, “K.C. Confidential” (UA) 
and “Son of Renegade” (UA), 
$7,000. 


| Elected with Vance last week as 
| officers of TOC were Louis Wiethe 





bro Continued from page 1 


_._| of regular theatres. * 











U. S. Distribs 


Continued from page 4 








Measure has been in committee 
for some time and would eliminate 
or at least modify U."S. taxes on 
Italian income here. 

IFE is financed through an Amer- 
ican subsidy amounting to 1242% 
of the U. S. dis#ibs’ frozen earn- 
ings in that country. Amount comes 
close to $2,500,000 and is theoreti- 
cally repayable. Johnston has never 
liked the subsidy provision in the 
Italian deal which was made by 
John G. McCarthy, former MPAA 
foreign division head, in 1951. 

Gualino said he had not been 
empowered by the Italian produ- 
cers to initiate formal talks on a 
new agreement, and he would not 
confirm the general U. S. industry 
impression that the Italians intend 
to ask for additional subsidies un- 
der any new deal. 

Foreign execs at the companies 
are inclined to doubt that Johnston 
would be williffg to renew subsidy 
payments, particularly since the 
Italtans have still far to go before 
the $2,500,000 is used up by IFE. 
At the same time, it’s pointed out 
that the 1244% subsidy represent- 
ed more or less the difference be- 
tween the official rate, and unof- 
ficial one at which the U. S. distribs 
could have taken out their earn- 
ings. 

While Johnston and Gualino 
will discuss a new deal, actual re- 
negotiations may take place either 
in Rome or in New York within 
another month or two. In their 
Washington talk last weekend, Gua- 
lino.also brought up the question 


of the International Motion Picture 


Producers Assn., of which he is 
prexy. Among other things, the 
choice of a new American rep will 
have to be discussed. 


January Ohio Biz Upbeat 
Likely to Continue 


Cincinnati, Feb. 10. 

Willis Vance, president of Thea- 
tre Owners Corp., buying and book- 
ing agency for 52 filmers in this 
area, reported a marked increase 
in business for January over the 
same month last year. 

Attendance pickup started three 
months ago, according to Vance. 
Optimistic about the improvement 
continuing, he added, “At the out- 
set of 1952 the TOC had 31 good 
boxoffice pictures lined up, and 
now it has 47.” 





| and Charles Ackerman, vice-presi- 
| dents; Rex Carr, exec secretary and 
| general manager. 


4,000 Ozoners 








t 














steadily, but varies from company 
| to company. Average is pegged at 
|.from,.10% to 15%, but goes higher 
with some. Boost in drive-in earn- 
| ings has taken up much of the 
‘slack caused by the receding b.o. 


| Latest available field count by 
| Metro was 3,366 outdoor installa- 
| tions by Feb. 1, with several hun- 
| dred new drive-ins expected to 
| blossom out later in the season. 
| That’s in addition to about 102 
ozoners in Canada. 

A good portion of the drive-ins 
| still close over the winter, and 
| exees see little chance for a sub- 
| stantial lengthening of the season 
in sections where inclement weath- 
| er prevails. That’s true evennwhere 
| drive-ins have installed heaters. 
| Metro study found a little more 
| than 3,000 ozoners catering ‘to mo- 
| torists towards the end of the sea- 
| son last year. The south led all 

other areas with 953. Next came 
| the southwest, with 755; central, 
| with 430; east, with 351; Coast, 
| with 347, and midwest, with 202. 

| According to John E. Currie, v_p. 
of National Theatre Supply in 
| N. ¥., there are few drive-in fail- 
| ures on record for ’52. Currie said 
| there was still plenty of room for 
| expansion in the field, and added 
| that NTS is continuing experiments 
| with theatre TV equipment appli- 


Amusement Stock Quotations 
(N.Y. Stock Exchange ) 
For the Week Ending Tuesday (10) 


Weekly Weekly Weekly Tues. Net. 
1952-53 Vol.in High Leow _ Close Change 
High Low 100s for week 
15% 14% ABC-UPT... .. 15% 14% 14% dal 
42% 33 CBS, “A” 48 415% 39% 39% —134 
42 a6 Cie, SE es ae 4158 3934 39% —15¢ 
13% 10% Col. Pic. .... 184 13% 13% 1354 14 
9% 8 Decca ....... 86 954 934 9364 ims 14 
48 417g Eastman Kdk 223 4514 44 44 im 6 
1814 11% Leew’s...... 1292 14 12% 131% 2 
6 33— Nat’l Thea. .. 957 6 5 57% +. % 
30% 211% =Paramount... 272 293% 273% 28% i 14 
364% 2656 Philco ...... 178 3334 31 3214 = % 
293g 2344 RCA Jakes Gee 2634 2514 2534 im Th 
4% 3% RKO Picts. .. 312 418 3% 4 - uM 
4% 34% RKO Theats.. 191 3% 354 37% Bk. Ue 
514g 314° Republic .... 159 4 35% 334 - i 
113%, 934 Rep., pfd.... 28 113% 10% 10% <5 
17 1042 20th-Fox .... 888 17 15% 1612 L % 
153g 11 Univ. Pic. ... 74 15% 1434 14% + 14 
‘65 57 Univ., pfd. .. 2.3 64 63 64 ed 
154% 1138 Warner Bros. 358 144% 13 13% a: 3 
8814" 68 Zenith . 82 7914 75 763% 3% 
American Stock Exchange 
1934 15 Du Mont 121 16% 16 161% a 1% 
334 234 Menogram 67 33% 3% 3% - 14 
284% 201% Technicolor 149 28% 2638 23 +2 
3% 2% 4Trans-Lux.. 41 2% 27% 2% — 1% 
Over-the-Counter Securities Bid Ask 
A Ge ee. er ae a ot 1°4 2% — 
Cinefama ..... re ee Ee ee Pr eee 334 4\% 4. 14 
Chesapeake Industries (Pathe) ....... oes 35K 43% L 4 
Bie. Fas RIOR © BN i cae cack caw hee 714 814 +214 
WOOP EE Ses ba WAAR a, ts Oe 8% 91% — % 


(Quotations furnished by Dreyfus & Co.) 




















securing a list of stockholders from 
the company. 


Due to the long wait, Klein said, 
he was unable to get the approval 
of the Securities & Exchange Com- 
cission until last Thursday (5), but 
in any event the management’s 
wishes “shouldn’t be rammed down 
our throats.” Col secretary Charles 
Schwartz retorted that notices of 
the annual meet were sent out 
Jan. 7. “If Martin saw fit to wait,” 
he said, “the company shouldn't be 
penalized.” Klein’s motion for ad- 





| cable to ozoners. Several of the lat- 
ter should be equipped with move- | 
able large-screen TV _ units this | 
| year, 











Weltner 


as CONtinued from page 3 Sa 




















outfits. Decision to send Weltner 
abroad with Johnston was made at 
a meeting of the Motion Picture 
Export Assn. last week, attended 
by the foreign department heads 
of all companies. At that. session 
Weltner also was elected chairman 
of the MPEA foreign managers 
committee, a newly-created post. 
There have been no indications 
as yet on whether Ellis Arnall, 
president of the Society of Inde- 
pendent Motion Picture Producers, 
or any other rep of the indie film- 
makers will «join Johnston and 
Weltner abroad. However, in past 
when the SIMPP had no one sit- 
ting in on trade pact negotiations, 
Johnston kept the indies apprised 
of day-to-day developments via 
telephone calls and cables. 


Arbitration 


Continued from page 5 


be fully effective. The hope is that 
the outfit will come in later, as the 
system gets rolling and proves 
capable of producing upbeat re- 
sults for the trade in general. 

The idea of establishing a sys- 
tem on anything but a unanimous 
basis was seized upon as a last- 
ditch measure. Distrib and exhib 
toppers have giver. time and effort 
over a matter of years to the 
search for a means of settling in- 
tra-industry squabbles away from 
the courtrooms. Ali this would 
represent just so much wasted mo- 
tion if the program were to be 
scuttled because of Allied, 

Latter outfit has balked because 
of what it feels are injustices in 
distrib selling policies. Allied-ites 
claim there’s no point in going 
along with an arbitration scheme 
with the film companies, if the lat- 
ter insist on allegedly over-tough 
rental terms on pix generally and 
a _ number “pre-release” films 
which demand upped admis.ion 
scales. . 




















| journment was then cverwhelming- 


ly voted down. 
‘No Representation’ 
Estimating that the Cohn family 
and the balance of Col’s manage- 
ment control about 40% of the 
outstanding stock, Martin claimed 


that holders of the remaining 60% | 


are “disenfranchised” and _ they 
have “no representation” on the 
board, despite being the majority. 
He urged that at least three direéc- 
tors be elected to provide a “non- 
professional viewpoint.” 


In line with his directorial sug- 
gestions, Martin also proposed that 
the company bylaws be amended to 
permit cumulative voting. In this 
manner, he said, four out of the 
nine individuals on the board could 
be elected to represent publicly- 
held stock. Cumulative voting, in- 
cidentally, calls for stock to be 
multiplied by the number of seats 
on the board. This permits minor- 
ity holders to group their votes be- 
hind one or more nominees. 


_ Among other stockholders query- 
ing the management were V. H. 
Mardfin, claiming to hold “over 
400 shares,” Rosalind ~ Copping, 
holder of 10 shares. Mardfin pro- 
posed that the company summarize 
the proceedings of the annual 
meet, so that non-attending stock- 
holders could be informed as to 
what happened. Miss Copping, a 
slightly-built elderly lady, thought 
it foolish to make films in Holiy- 
wood when they could be made 
“10 times cheaper” abroad. 


_ Named directors for the follow- 
ing year were: Harry Cohn, pres- 
ident; Jack Cohn, executive vee- 
pee; Abe Schneider, veepee-treas- 
urer; Leo M. Blancke, member of 
Hemphill, Noyes & Co., investment 
bankers; Nate B. Spingold, ad-pub 
veepee; Donald S. Stralem, of Hall- 
garten & Co., investment bankers; 
Alfred Hart, a distillery exec; 
Abraham M. Sonnabend, hotel 
exec, and Montague. 


Stanley Kramer's Deal 


V.p.-treasurer Abe Schneider de- 
fended Col’s Stanley Kramer deal 
at the stockholders meet. 


Commenting on the five-year 
production deal with Kramer, 
Schneider admitted that “we had 
very poor success with him. His 
films were highly acclaimed, but 
unfortunately the public hasn’t 
bought them.” 


At this point a 


Col Stock Option Grants | 


w= Continued from page 4 











; stockholder asserted, “We're inter- 
| ested in dividends, not awards.” 

Schneider reassured sharehold- 
ers that Kramer’s financial ar- 
rangement with the company calls 
for his pictures to be “cross-col- 
lateralized,” before the indie pro- 
ducer gets a percentage of the 
profits. “He doesn’t get any money 
(% of the profits),” exec said, “un- 
less the whole group is profitable.” 

Inked in March, 1951, the orig- 
inal Col pact with Kramer called 
| for the producer to deliver 30 pic- 
| tures over a five-year period. Com- 
| pany was to set up financing for 
| the program and the indie film- 
}maker was to receive an annual 
|salary of $50,000. Late last year 
| the agreement was amended to 
| permit either side to reopen it at 
| the end of three years or March, 
1954. 





Columbia has no “immediate 
thought” of selling films to tele- 
vision in the present market, 


Schneider told stockholders, but 
|he admitted that the company is 
studying subscription TV as prac- 
ticed by the Telemeter and Phone- 
vision systems, et al. 


AGVA | 


Continued, from page 1 


cerning AGVA membership of the 
platter pilot and necessity of spot 
signing a contract is likely to set 
off a jurisdictional squabble with 
the American Federation of Radio 
and Television Artists. According 
to George Heller, AFTRA exec sec- 
retary, the disk jockey even if he 
works from cafes is under jurisdic- 
tion of that union. “There is no 
reason for them to be AGVA mem- 
bers,” he stated. 


On the other hand, Jack Irving, 
AGVA’s national administrative 
secretary, declared that disk jock- 
eys and the spots in which they 
work come under AGVA’s jurisdic- 
tion when it can be shown that the 
spot has a potential of having a 
floorshow or if the disk jock takes 
the place of a floorshow. 


The AGVA action on deejays dis- 
poses of one of the thofniest prob- 
lems among performers in several 
metropolitan centres. Shortly after 
rule was adopted over a year ago, 
acts have beefed that the union de- 
prived them of one of the most 
valuable forms of personal éxploi- 
tation. Of course, platter pilots 
beefed at the alternative of work- 
ing without vaude and cafe per- 
sonalities or paying $25 for ‘each 
interview. Later, minimum was 
hiked to $100 per appearance. 

N. Y. bonifaces welcomed the 
d.j. ruling because they felt that 
actors were working against the 
best interests of niteries which buy 
talent, by drawing customers away 
from cafes and into restaurants 
with turntables, 
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THAT BURLESQUE BABE OF 
‘WORKING HER WAY THRU COLLEGE’ 
GIVES ’EM THE BUSINESS AGAIN IN 
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VIRGINIA MAYO 


GENE FRANK 


SON 10V {0 STEVE COCHRAN - PATRICE WYMORE 
VIRGINIA GIBSON « LARRY KEATING: PAUL PICERNI 


ORIN ANNINGS: HENRY BLANKE- GoRDON DOUGLAS.“***ctscs seston oar nencorr 


ENROLL 25 MEMBERS FOR THE 25th ANNIVERSARY OF BROTHERHOOD WEEK! 
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secret until the envelopes are 
opened on the stage of the Pan-| 
tages Theatre on award night. 

Following are the nominations 
in principal categories: 

Best Picture: “Greatest Show 
on Earth,” DeMille production, 
Paramount, Cecil B. DeMille, pro- 
ducer; “High Noon,’ Kramer, UA, 
Stanley Kramer, producer; “Ivan- 
hoe,” Metro, Pandro S. Berman; 
“Moulin Rouge,’ Romulus Films, | 
UA, no individual producer listed; 
“Quiet Man,” Argosy, Republic, 
Merian C. Cooper, producer. 

Best Director: Joseph L. Man- 
kiewicz, “Five Fingers,” 20th; De- 
Mille, “Great Show,” Par; Fred 
Zinnemann, “High Noon,’ UA; 
John Huston, “Moulin Rouge,” UA; 
— Ford, “Quiet Man,” Repub- 

c. 

Best Actor: Marlon’ Brando, 
“Viva Zapata,” 20th; Gary Cooper, 
“High Noon,” UA; Kirk Douglas, 
“Bad and the Beautiful,” Metro; 


Oscar Nominations 


Continued from page 3 





Jose Ferrer, “Moulin Rouge,” UA; 
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“High notes and high living like 
to killed my pipes at an early age.” 






“A song, a chase, two custard pies 
and voila—a Mack Sennett epic!” 
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“I was anything but a ‘natural’ for 
thisrole, yet it won an ‘Oscar? ” 





“Baseball again, as an owner. So 
we Pirates didn’t win ’em all.” 





“Me and ole ‘Ski-nose’ emoting in 
our latest offering, Road to Bali.”” 


Alec Guinnes, “Lavender Hill 
Mob,” Rank - Universal - Interna- 
tional. : 


Best Actress: Shirley Booth, 
“Come Back, Little Sheba,” Par; 
Joan Crawford, “Sudden Fear,” 
RKO; Bette Davis, “The Star,” 
26th; Julie Harris, “Member of the 
Wedding,” UA; Susan Hayward, 
“With a Song in My Heart,” 20th. 

Best Supporting Actor: Richard 
Burton, “My Cousin Rachel,” 20th; 


Arthur Hunnicutt, “Big Sky,” 
RKO: Victor MecLaglen, “Quiet 
Man,” Republic; Jack Palance, 


“Sudden Fear,” RKO; Anthony 
Quinn, “Zapata,” 20th. 

Best Supporting Actress: Gloria 
Grahame, “Bad and Beautiful,” 
Metro; Jean Hagen, “Singing in 
the Rain,” Metro; Colette  Mar- 
chand, “Moulin Rouge,” UA; 
Terry Moore, “Sheba,” Par; Thel- 
ma Ritter, “With Song Heart,” 
20th. 

Best Song: “Am I in Love?” 
from “Son of Paleface,” Par; “Be- 


sntnte 


wack 


You’ve seen him, heard him, 

read about him. Now you'll really 
meet him. Here’s Crosby’s side of 
the story—told in “The Groaner’s” 
own colorful lingo. Fascinating— 
funny—and very, very frank! 

Don’t miss this Bing’s-eye view 

of Hollywood and himself. 

It’s all Crosby. And Crosby tells all! 





brother ao 
together 
quent words and he had 


my whole story.” 
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cause You’re Mine,” from pic of 
the same name, Metro; “High 
Noon,” from same film, UA; 
“Thumbelina,” from “Hans Chris- 
tian Andersen,” Goldwyn-RKO; 
“Zing a Little Song,” from “Just 
for You,” Par. 


Best Motion Picture Story: 
“Greatest Show,” Frederic M. 
Frank, Theodore St. John, Frank 
Cavett; “My Son John,” Par, Leo 
McCarey; “Narrow Margin,” RKO, 
Martin Goldsmith, Jack Leonard; 
“Pride of St. Louis,” 20th, Guy 
Trosper; “Sniper,” Kramer-Colum- 
bia, Edna and Edward Anhalt. 

Best Screenplay: “Bad and 
Beautiful,” Charles Sehnee; “Five 
Fingers,” Michael Wilson; “High 
Noon,” Carl Foreman; “Man in 
White Suit., Rank-U-I, Roger Mac- 
Dougall, Jehn Dighton, Alexander 
Maekendrick; “Quiet Man,” Frank 
S. Nugent, 

Best Story and  Sereenplay: 
“Atomic City,” Par, Sidney Boehm; 
“Breaking Through Sound Bar- 
rier,” London Films-UA, Terence 
Rattigan; “Lavender Hill Mob,” 
Rank-U-I, T. E. B. Clarke; “Pat 
and Mike.” Metro, Ruth Gordon, 
Garson. Kanin; “Zapata,” John 
Steiribeck. 
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giant chains, or theatre chains in 
the process of growing into gar 
gantuan proportions, moving in ter- 
ritory after territory, ballyhooing 
they were about to “build” as a 
weapon to coerce the incumbent 
exhibitor inte “partnerships.” He 
recalls all the other early day 
chieanery, trickery and hyper-re- 
sourcefulness that came with ter- 
ritorial splitups and geographical 
allocations as a means to combat 
the distributor—a time-honored 
feud, to this day, and probably as 
long as there will be a filmmaker 
wanting more for his product than 
the exhibitor will be willing to pay. 
Mayer brings into sharp focus 
some great inside-stuff on the pio 
neering Balaban & Katz, Stephen 
A. Lynch (Southern Enterprises), 
Lubliner & Trintz, the Nate Asch- 
ers, Roxy, Major Bowes, Finkel- 
stein & Rubin, Jules (Jay) Rubens, 
Joe Godsol, the bankers and Gold- 
wyn, Adolph Zukor and Para- 
mount, the growth of Jesse L. 
A NNT A NAD SANTI 














ve a Zale Today 























| ml 


Mayer’s Refresher 


Continued from page 4 


Lasky and Famous Players, and 
much more. This is perhaps one of 
the best brief biogs of Zukor who 
has just kudosed on his 80th birth. 
day, and concerning whom Dale 
Kramer is doing an other “officia]’ 
biog. Mayer’s closeups on Zukor’s 
vision, resourcefulness and innate 
showmanship will probably be 
source material for Kramer—or 
should be. 


“Merely Colossal” is a_ show- 
man’s book—and also an- object 
lesson in showmanship. It brings 
back an era of free ’n’ easy show 
biz that spelled real showmanship, 
something which even the most 
conservative einema entrepreneur 
will admit is so lacking today. 
Even the sharp practices that went 
with cutting up territories; staging 
phoney contests; the anecdota 
about great ad campaigns and ex- 
ploitation stunts—all these spelled 
and smelled of true showmanship, 


That Publix Service 


Perhaps best typifying the key 
to the “Publix service” which made 
the deluxers the great mass fam- 
ily entertainment that it became is 
this succinct quote from Mayer’s 
book: “Starting with the Central 
Park, at a time when hotel, res: 
taurant and railroad executives 
ridiculed the idea, they (B&K) in- 
stalled airconditioning; they sacri- 
ficed seating capacity for plenty of 
leg room and perfect sight lines, 
and they experimented with every 
variety of newfangled plush up- 
holstered seat until they developed 
a chair so constructed and tilted 
that it was a pleasure to relax in 
it through even the dullest pic- 
tures. Waiting crowds in the lobby 
were kept from getting restive with 
music, coffee, cake and chewing 
gum; artists made sketches of them 
which they received free; models 
showed the latest styles and tea 
readers told fortunes. ‘The won- 
der,’ as VARIETY has since sug- 
gested, ‘was that any of the patrons 
cared about getting past the 
lobby’.” 

“Merely Colossal” is more than 
a personal memoir or even a his- 
tory of a wonderful phase of eco- 
nomic enterprise but a refresher 
course in showmanship. Mayer 
puts the spotlight anew on the 
contrasts between a yesteryear ad- 
venture in showmanship and the 
daring and spectacular manner in 
which it created dynasties and to- 
day’s perhaps too pat standards. 


Hughes 


Continued from page 3 


(Buzz) Burke, Jr., and Los Angeles 
theatre operator Sherrill Corwin 
have equal one-fifth shares in the 
syndicate. Thus, each loses $350,- 
00@—or $17,500 per week for each 
of the 20 weeks the stock was in 
their possession. During that pe- 
riod, too, the group was buffeted by 
a series of Wall St. Journal articles 
on the backgrounds of some of the 
members of the combine, and by a 
series of upper echelon shuffles 
that kept the firm constantly in the 
limelight without any progress be- 
ing made. No pictures were pro- 
duced by the group; as a mat- 
ter of fact, except for Edmund 
Grainger’s “Split Second,” there 
has been no production at RKO 
since August. 
Several Tries 


Since the forfeiture agreement 
reached in December, the Stolkin 
group made several attempts to get 
off the hook. They were anxious 
at that time to make some sort of 
settlement before Dec. 21, the 
deadline for the initial payment of 
1% interest on the $6,100,000 bal- 
ance due on the original purchase 
price. This would have added an- 
other $61,000 to their losses. 
Hughes had agreed to take back 
the stock if another buyer could 
not be found, and gave the Stolkin 
syndicate an extension of payment 
until Feb. 11, 

Last September when the Stol- 
kin group paid $7 per share for the 
stock, it was selling for 454 on the 
gg market. Last week it was 











Hughes now has a new position 
at RKO, chairman of the board, a 
post he never accepted during the 
412 years he was was of the studio. 
One of the first jubs for the board 
of directors, probably late this 
week, will be to elect the new 
prexy, James R. Grainger, a board 
member. Under the corporate laws 
the president of ‘the corporation 





must be a member of the board. 
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 QMASH THEME, SOCK NAMES 
HEAD THIS ONE FOR TOP BOX OFFICE! 


MOT NUriro] Melcolulohiae tila aa 
—FILM DAILY 


“Plenty of speed...exciting!” 
| —BOXOFFICE 


“Finely acted...good marquee 
names!” —HOLLYWOOD REPORTER 


“Gripping SHOR am 
cause turnstile clickers to 
thank you!” —-sHowmen’s TRADE REVIEW 


HOWARD HUGHES 


presents 


~ ROBERT MITCHUM 
~ JEAN SIMMONS 


mn 


ANGEL FACE . 


co-starring 


pores «MONA FREEMAN - HERBERT MARSHALL 
pe, vin LEQN AMES > BARBARA: O'NEIL 


Produced and Directed by OTTO PREMINGER + Screenplay by FRANK NUGENT and OSCAR MILLARD 


RKO 
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20 ‘PICTURES 
Clips From Film Row 
NEW YORK and Don Gordon being included in 


Cornell Films, headed by J. Mil- 
ton Salzburg, will sores and 
distribute product of Kenfilm En- 


_terprises of Israel under a pact re- 


cently inked by the respective 


rms. 

Rugby Theatre, a 1,400-seater in 
Brooklyn, leased by Dave Rosen- 
zweig to Rugby Theatre, Inc., of 
which Robert 
Consummated by Berk & Krum- 
gold brokerage firm, deal covers a 
21-year term at an aggregate rental 
of $400,000. 

Same -brokers recently leased 
the Little Neck Theatre, Little 
Neck, L. L, to the Seltzer organ- 
ization as another link in its ex- 
panding suburban chain. ps 

H. M. Richey, Metro exhibitor 
relations topper, back from Flori- 
da vacation. 

WB to film three-reeler of World 
Motor Sports Show at Madison 
Square Garden, starting Feb. 21. 
Show’s director Fred Pittera will 
narrate. 

Ned Clarke, foreign sales super- 
visor for Walt Disney Productions, 
left for Paris over the weekend for 
a seven-week tour of Europe in 
connection with the release abroad 
ci “Peter Pan.” 

Cam Price, vet RKO salesman 
who worked out of the Atlanta 
branch, named manager of com- 
pany’s new exchange in Jackson- 
ville, which begins operation at 
end of this month. 

Paula Seligman, film publicist, 
joined Richard H. Roffman Asso- 
ciates, public relations outfit. She 
will represent film outfits in radio 
and TV promotion. 


PHILADELPHIA 
Universal shipped in >a flock of 
players to plug forthcoming pic- 
ures, Rock Hudson, Julia Adams, 





Patricia Hardy, Jaclynne Greene 


eltzer is the head. | 











40th to 41st Ste. 


COMPLETELY 
AIR-CONDITIONED 


Keservations, 
Walter Jacobs 
N.Y. Office, TR 4- 3193 








the group’ 

Allied of Eastern Pennsylvania 
skedded 15th annual membership 
meeting for Feb. 24 at the Hotel 
Broadwood. 

Ruth Hampton, former _local 
model, returned as Universal fea- 
tured player to plug “Mississippi 
Gambler,” current at the Boyd. 
Abraham M. Ellis, independent 
chain operator, and his wife pre- 
sented Har Zion Temple Center, in 
suburban Wynnefield, with an_ad- 
jacent house and grounds. Ellis, 
a member of the board of direc- 
tors of Har Zion, wants the Tem- 
ple to establish a Jewish Da 
School on the gift property. 
Three days of confabs by Warner 
Theatre managers, district man- 
agers and department heads wound 
up teday (Wed.). Presided over 
by zone. manager Ted Schlanger, 
the conclaves were designed to 
map campaigns on new pictures 
and further the circuit’s “Show- 
manship Crusade.” 


MINNEAPOLIS 


Campus, indie arty house, near 
Minnesota U, grabbed off “Cry Be- 
loved Country” and “Passion for 
Life,” foreign films, for first Twin 
Cities showings. : 
Vet showman Ralph Kettering 
and production assistant Jerry Kay, 
Minnesota gal, here for United Ar- 
tists and’ Arch Obeler, respectively, 
to help plug “Bwana Devil” at the 
State. - : 

Hitherto committed to single fea- 
tures, United Paramount Theatres 
now trying duals in four of five 
St. Paul nabe theatres, but still 
fighting shy of twin bills here. In 
both cities most indie nabe and 
suburban theatres, opposition for 
UPT, have been double-featuring 
several years. 

North Central Allied and Bennie 
Berger circuit now located in new 
offices a block distant from old 





uarters. 

Eleventh hour calling off of 
scheduled streetcar and bus strike 
t break for film theatres. 

Following Howard Hughes’ an- 
nounced opposition to “Limelight,” 
Minneapolis and St. Paul RKO 
Orpheums, which were to have 
played Chaplin picture day-date 
currently, substituted “Angel Face.” 

After being in session for month, 
state legislature still is sans any 
bill affecting film industry. 


KANSAS CITY 


Southtown Theatre, subsequent- 
run on the southside, taken over 
by Jimmy Gleeson. He took the 
house over from Herman Iimer, 
who operates other subsequents. 

Kansas Missouri Theatre Assn. 
scheduled its Spring Drive-In 
Meeting and equipment show for 
March 3-4 at the Phillips Hotel, 
with Jack Braunagel, Common- 
wealth circuit, and Stan Durwood, 
Durwood circuit, in charge of ar- 
a. 

Film row currently has several 





on the hospital list. R. R. “Tom- 





GRiAT MOTION PICTURES 


ARE PROCESSED BY PATHE 


PAUL WHITE, President of PSI-TV, Inc., 
Producers and Distributors of TV-Films, says: 


“It takes a highly skilled laboratery te 


perform our many 


varied and exacting 


technical requirements ‘plus a depend- 
able organization to meet daily pregram 
deadlines. We use Pathé Labs.” 


and need 





PSI-TV’s Pathé-processed pro- 
grams include: “China Smith? 
“Playhouse of Stars” and other 
outstanding television series in 
addition to 68 current full- 
length features. 


If your films, too, are different 


the most versatile 


laboratory treatment — plus 
creative ability, high quality and 
speed—we invite your inquiry. 





Both New York and Hollywood Have Complete Pathé Laboratory Facilities: 


35MM e 


, 16MM * COLOR © BLACK AND WHITE 
_ Pathé Laboratories, Inc. is a subsidiary of Chesapeake Industries, Inc. 


my” Thompson recove at St. 
Luke’s Hospital from majc> sur- 
gery. Joe Manfre, of WB, and 
Abbot Sher, Exhibitors Film De- 
livery, are recuperating from hos- 
pital sieges. . 

The Plaza, Fox Midwest circuit 
ace su uent-run in Country 
shopping district, launched a new 
policy of two top features, running 
continuously from 1 p=. Formerly 
used single bills and three shows 
daily. Scale remains same. 


DALLAS 


‘Ed Williamson, Warner branch 
manager, upped to post of south- 
western district manager; Doak 
Roberts eontinues in advisory ca- 
pacity for the territory. H. C. 
Vogelpohl was upped from Dalias 
sales manager to territory man- 
ager, replacing Williamson. James 
C. McCrary moves from salesman 
to local sales manager. 

Conley C. Cox, former manager 
of the Trail Drive-In, San Antonio, 
transferred to homeoffice here of 
Claude Ezell and Associates to as- 
sist circuit’s booking operations. 
Dan Goodwin succeeds Cox at the 
Trail. 

G. A. Lee leased the Texas at 
Carrizo Springs. He also owns and 
operates the Alameda and Guild at 
Crystal City. 


ST. LOUIS 


Vandals did serious damage by 
slashing seat covers at Princess, 
White Hall, Ill., operated by Joe 
Lyman. 

Mrs. Lucille, Sesser, Ill., won all- 

expense-paid trip to Hollywood in 
a contest promoted by Frank 
Glenn, owner of ozoner near Tam- 
aroa, Il. 
Andy Dietz, of Co-operative The- 
atres will book and buy films for 
the Harrisburg, Harrisburg, IIL, 
owned by Olin J. Ingram and the 
Grand, Benld, Ill., owned by Joe 
nu. . > 

First local showing of “Bwa 
Devil,” the 3-D technical pic, is 
skedded at Fanchon & Marco’s 
downtown deluxer, Ambassador, 
starting Thursday (19). Showing 
was originally booked for the Mis- 
a another F&M house in mid- 
own. 





CHICAGO 


Charlie Nesbitt named manager 
of the Chicago Theatre, coming 
from Harding Theatre. 

“Jazz Singer” will bypass plea 
for gee gag ~ 3 will do two 
wee a e icago, starti 
March, 6 scape 

alamaria named manager of 
the Harding Theatre. tie 

Chi censor board reviewed 90 
films last month, including 21 for- 
eign, rejecting none, but tagging 
posta of the imports for “adults 

nly. 

Hinsdale, Hinsdale, Ill., has gone 
arty with Jerry Gottlieb taking 
over management of house. Gold 
Coast, Chicago, also has switched 
to art policy. 

Judge Michael Igoe, Chi Fed- 
eral Court, gave attorney Seymour 
Simon, the right to see relevant 
records affecting the $1,025,000 
suit by Van Nomikas against the 
majors and Balaban & Katz. 


PITTSBURGH 


Ted Grance reelected head of 
Tri-State Drive-In Theatres Assn. 
for fourth term. Other officers 
are William Thompson, veepee; 
Ernest Stern, treasurer, and John 
Robb, secretary. 

Airman first class Harold (Dick) 
Hanna, son of Ben Hanna, vet 
20th-Fox shipper, back from serv- 
ice in Korea. 

Bill Blatt, Jr., of Blatt circuit 
office here, now managing chain’s 
Corry, Pa., house. 

Wampum, Pa., Theatre, closed 
for several years, being renovated 
and will be reopened soon by its 
owner, Harry Fry. 

Ben Amdur, owner-manager of 
the Garden, northside house, cele- 
brating his 34th anni at that house 
this month; has been an exhib 
since 1913. 

Len Solomon replaced Don Hud- 
son in WB Theatre circuit contact 
department. Hudson quit to en- 
roll at Westminster College. 

Wes Lund named manager of 
Harris circuit's theatre in St. 
Mary’s, Pa. 


OMAHA 


miteh to tek meton Be 
o plug ‘ Point” in 
Omaha Theatre ads. " 

Downtown Theatre Protectionist 
Mace Brown subject of story about 
his never having seen a film 
through to end in 20 years. 

Ralph PD. Goldberg, owner of 
Goldberg circuit, named to local 
City Auditorium Commission. 

F. A. Van Husan, who went to 
work for Carl Laemmle, Sr., here 
in 1907 and since 1920 has oper- 
ated Western Theatre Supply Co., 

g soon; recently sold his 











business to Paul Fine. 
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largely knowhow,” a 20th exec said 
in N. Y. last week. Z 
Production Speeded 
Skouras left N. Y. for Paris 
last week (5) to meet with Earl I. 
Sponable, technical research di- 
rector for 20th, in what was un- 
derstood to be an effort to speed 
lens production. Prior to his leav- 
ing, Skouras said he had “given 
my word” to Nicholas M. Schenck, 
Loew’s prexy, that the Cinema- 
scope would be made available to 
Metro for production, but indi- 
cated everything depended on 
when lenses would be available. 


It’s understood that the camera 
lens for the Cinemascope, like the 
projector lens, is of cylindrical 
shape and quite complicated. The 
former consists of five pieces of 
glass and the latter of three com- 
ponents. Exact type of glass need- 
ed isn’t known and is not cov- 
ered by any patents. Research is 
now going on to find the right kind 
of glass which would also provide 
a sharper image. Contracts for lens 
manufacture will be given out to 
various large optical houses, ac- 
cording to Skouras. 

Cinemascope works on the basis 
of “compressed photography,” with 
a wide-angle lens at the camera re- 
cording a distorted image on one 
strip of 35m film. Correcting lens 
at the projector rectifies the distor- 
tion and spreads the picture on the 
vast concave screen, which is two- 
and-a-half times the size of the 
regular screen. No glasses are re- 
quired to create the tri-dimension- 
al effect. 

Skouras indicated considerable 
research work is still going on to 
perfect Cinemascope. System uses 
magnetic sound, and 20th is hoping 
to add three more tracks on film 
to the conventional track to get 


such a large screen, 

20th prexy confirmed plans to 
completely abandon flat pix output 
and added that the “smaller” films 
would be given the 3-D with glasses 
treatment. 20th is using its own 
stereo system to produce at least 
two of the latter before concentrat- 
ing on the Cinemascope. “The 
Robe” is expected to go into re- 
lease in October with worldwide 
premieres arranged simultane- 
ously. 

Skouras said it was simple to 
show flat pix off the centre of the 
Cinemascope screen, with the sides 
masked off. Conversely, films 
lensed via the Cinemascope can be 
thrown on regular-size flat screens 
with good results, but some of the 
side action would be cut off. 
Skouras indicated 20th was work- 
ing on a special projector lens 
that would permit a more satisfac- 
tory concentration of Cinemascope 


pix on normal screens. This is 
seen important, cularly for the 
transition peri 
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is that UA may reach up to $4,- 
000,000 in domestic distribution 
revenue with the Oboler entry. 


$3,500,000 Suit 

Hollywood, Feb. 10. 
Brenco Pictures Corp, filed suit 
in Superior Court asking minimum 
$3,500,000 damages for breach of 
contract to sell “Bwana Devil.” 
Oboler, Gulu Picture Co., Roxy 
Theatres and United Artists are 
named defendants along with 10 
individuals identified as partners 
in Gulu. Complaint says Oboler 
controlled 52% of the stock. Ac- 
companying the complaint is letter 
from Samuel Berke, repping 
Oboler, to Edward L. Alperson, 
repping Brenco, referring to the 
agreement, indicating a letter to 
“constitute a binding agreement,” 

pending actual inking of a pact. 


Complaint says Oboler later re- 





what he called a “more favorable” 
offer. 


Brenco was to pay $500,000 
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stereophonic effects necessary for 


pudiated this because UA made. 


down, with balance of $1,500,000 
to be paid via 70% of domestic 
gross. Brenco was to get a $500,000 
allowance for prints and promo- 
tion. 4 

Plaintiff claims its unable to 
assess damages accurately since 
the film, first in 3-D, is “both 
novel and unique if not revolu- 
tionary” and profits will be a 
minimum $3,500,000. Alternative 
causes action asks $1,840,000, 52° 
of $3,500,000 from Oboler for false. 
ly representing he had authority to 
bind plaintiffs. Suit asks defend- 
ants be ordered observe terms of 
agreement, and be enjoined from 
disposing of film. If film is al- 
ready sold, plaintiffs ask pur- 
chaser be forced to turn over the 
film plus accounting. 


Academy OK 




















Continued from page 3 


ing, makeup and sufficient rehear- 
sal time. Net will assign Bob 
Welch, former Paramount produ- 
cer, to handle production for the 
web. Starting time was moved up to 
7:30 p.m. Coast time (10:30 in East) 
so the simulcast won’t reach East- 
ern area too late. 

Show will run one hour with 
RCA using only institutional copy 
in commercials. Delay in Aca- 
demy’s first acceptance of the net's 
offer was due to efforts to package 
the sale to another sponsor. The 
academy reserved the right to ap- 
prove sponsorship. It’s understood 
that some advertising products 
would have been unacceptable. 








STARS’ CARS 
X -country 


Going from Bway te Hollywood, or vice 
versa? “The Best Way” is to ship your 
ear, not to drive it, advises Judson 
Freight Forwarding Division of National 
Carloading Corporation, now celebrating its 
75th anniversary. Judsen has shipped hun- 
dreds of cars and thousands of trucks for 
stage, screen, radio and TV celebs, 


+ 

1 

| 

1 

| 

1 

1 

I 

I 

| 

. You save wear and tear on you and car, 
actual driving costs, storage enroute, and 

| expenses involved in the long trip. Besides, 

i you have much better chance of arriving 
in one piece yourself if you take rail or 

| air and let Judsen ship your car and be- 
longings, 

| 

| 

1 

1 

, 


if your trial] engagement on either coast 
extends into a solid spot, just call Judsen 
and have your car shipped to you, 


See your telephone directory for nearest 
National Carloading office or write to 


JUDSON 
NATIONAL CARLOADING 
CORPORATION 


19 Rector Street, New York 
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New York Theatres | 


RADIO CITY MUSIC HALL 
Rockefeller Center 


“TONIGHT WE SING” 
EZIO PINZA « ROBERTA PETERS 
TAMARA TOUMANOVA « DAVID WAYNE 


Color by TECHNICCLOR © A 20th Contery-Fos Picture 
plus SPECTACULAR STAGE PRESENTATION. 


























“Takes audience for thrilling ride of sight and sound” Kate Cameron, News 
week 


Imension } Reserved Seats Only. Tickets on sale for next $ 
iting entertainment for 2 hrs, Daily at ona ond 8:40. Sat. and Sus. at 2, 5 
Thurs,, $1.50, a “ bg B..” Sat., te ene yee 
ow 11:40. orders me. 
velope; give 2 or more alt. dates, mothe RS 


BROADWAY THEATRE, 53rd Street & B’way 
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London Takes on Aspect of TV Film 
Boom City, Absorbs Pix Labor Slack 


London, Feb. 3.° 

London is showing signs of de- 
veloping into a TV film boom city. 
Studio space, which was once 
going begging, is now at a pre- 
mium, and much of the labor slack 
hat followed the production cri- 
sis has been absorbed. And all 
because American video interests 
fee] there are financial and other 
advantages in making their tele- 
pix in Britain. 

After several false starts U-S.- 
sponsored telepix programs got 
under way in major fashion when 
Douglas Fairbanks, Jr., launched 
his series for NBC and took over 
tie British National Studios at 
Elstree. Now the Danziger Bros. 
are ready to start rolling a series 
of 39 half-hour mellers under their 
pact with Paramount and expect 
to move in to the Southall studios 
as soon as they are vacated by 
Group 3. 

A new project was launched last 
week when Anthony Beauchamp, 
husband of Sarah Churchill and 
son-in-law of the British Prime 
Minister, began a telepix program 
at the Carlton Hill studios in 
London. 

The Beaycham project, primar- 
ily aimed at the American TV mar- 
ket, will also offer its films for 
theatrical distribution in Britain. 
In then first instance they are 
lensing a series of 13 with the gen- 


eral title of “Fabian of Scotland- 


Yard.” Each of the stories is based 
on actual crimes solved by the 
Scotland Yard superintendent, 
Robert Fabian, before his retire- 
ment as one of the “big five.” 

Title role throughout the group 
will be played by Bruce Seton but 
no casting has yet been made for 
the part of his colleague, Sat. 
Mackenzie. Fabian himself will 
appear in an epilog to each film. 

First four titles will be “Robbery 
in the Museum” with Josephine 
Griffin, “The Deadly Handker- 
chief” with Dagmar Wynter, “I’m 
Getting Myself Arrested” and 
“Murder in Soho.” They .are all 
being directed by John Harlow at 
Carlton Hill with location shooting 
at the scene of the crimes. 

Sarah Churchill will star in one 
of the later films in the series 
on her return from America in 
March. 


WGN-TV's 406 
For First-Runs 


Chicago, Feb. 10. 

WGN-TV, the town’s No. 1 fea- 
ture film consumer, leased a bundle 
of 20 TV first-run pix released by 
Robert L. Lippert for approximate- 
ly $40,000. It was the station's first 
major film purchase in nearly a 
year, pointing up the scarcity of 
topline product. 

Pix are of 1949-1951 vintage and 
the deal gives WGN-TV unlimited 
use of them for 14 months. Station 
turned down Lippert’s offer of 13, 
1952 releases which he is making 
available to TV later in the year. 
His asking price of $100,000 was 
considered out of line for the Chi 
market. 

WGN-TV is currently running 
en sponsored feature film shows 

y. 





week 


COAST TELEBLURBS 
ON BIOW’ AGENDA 


Biow agency is interested in de- 
veloping more Coast sources of 
TV film commercial production. 

Arthur Napoleon, head of the 
agency’s TV commercial produc- 
hen department, is transferring 
's headquarters from N. Y. to the 
os Hollywood office in or- 
_ to supervise production of tele- 

urds. Biow-handled shows such 
as I Love Lucy” and “My Hero” 
are filmed on the Coast. 
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Hafner Vidpic Outfit 
Names Frye to Board 


Jack W. Frye, prexy of General 
Aniline & Film Corp. and ex-prez 


rvidpic outfit. 

Hafner, whose firm recently ac- 
quired tele, radio and picture 
rights to Mark Hellinger story 
properties, flies to the Coast next 
week to start production on his 
first three Hellinger short stories, 
“The Smart Man,” “Partners” and 
“Picture in the Paper.” Jack Rey- 
nolds, who just winged in from 
India, is in N. Y. reading scripts 
and will go te the Coast shortly 
as general production manager, 
with headquarters at Hal Roach 
studios. 


Key SAG Teleblerb 
Terms Okayed By 
Advertisers Reps 


Terms of a proposed contract 
covering film teleblurbs were 
agreed on in principle by repre- 
sentatives of the American Assn. 
of Advertising Agencies in New 
York on Monday (9), but one major 


point was still in issue as VARIETY 
went to press yesterday. Remain- 
ing issue, it’s understood, is 
Screen Actors Guild demand’ for 
re-use payments for off-camera 
group singers. Some other minor 
differencies also exist, but it’s fig- 
ured that these can be cleaned up 
easily. 

Reps of the AAAA and SAG 
were in powwows on Monday and 
yestérday in coast-to-coast tele- 
phone calls, and a decision is pos- 
sible momentarily. 

Stickler of the group singers de- 
mand is that re-use payment prin- 
ciple will be adopted for actors 
and off-camera announcers. How- 
ever, the advertisers feel that ac- 
tors and off-screen announcers are 
identifiable, while the unseen vo- 
cal groups are not identifiable. 
They feel that if re-use payment 
format is adopted for the vocal 
groups, it “opens the Pandora's 
box” to re-use demands by other 
screen crafts, which work on a per- 
day payment basis and not on the 
re-use concept. 

As outlined in Varrety last 


(Continued on page 38) 


Nidorf’s Managerial 
Role at Official Films 


Mike Nidorf last week was 
named vice president of Official 
Films and will take over active 
management of the vidpix com- 
pany in the absence of ailing pres- 
ident Billy Goodheart. Nidorf, 
who'll headquarter in New York, 
has been a member of the board 
for some time. 

Since illness confined Goodheart 
to his Eaton, O., farm some months 
ago, duties have been split among 
Bud Austin, national sales mana- 
ger; Herman Rush, syndicated 
sales chief and Herb Siegel, outfit’s 
secretary who’s headed up produc- 
tion. Chairman of the board Ike 
Levy made the top policy deci- 
sions. 

Nidorf, who sat in on key nego- 
tiations in the past, will now be 
top man, and there’s a_ strong 
possibility that he'll move into the 
top spot, since it isn’t considered 
likely that Goodheart will return 
to his post. He continues his out- 
side activities, currently consisting 
largely of his personal management 
of Jo Stafford. 

Goodheart, incidentally, is due 
in N. Y. later this month for a 
physical checkup. 














of TWA airlines, has been elected | 
to the board of the Les Hafner | 











3-D AS TV'S SESAME TO PIX? 


MAY SHAKE [ NE Secondary Boycott Issue Raised 


FEATURE BACKLOG 


Station operators are looking to 
the development of three-dimen- 
sional pictures as the force which 
can shake loose a big backlog of 
more recent and better grade Hol- 
lywood features for screening on 


While the telestations have been 
scraping the bottom of the barrel 
for the past three years, and have 


been able to dig up some new-to- | 


TV celluloid just when it seems 
that all the old sources have dried 
up, the product hasn’t been of top- 
grade quality. Now, however, with 
public interest in 3-D running high 
and the film capital apparently 
gearing itself to depth pictures, 
it’s considered likely that some of 
the vaults in which good features 


|have been frozen will be thrown 


open, 

According to this line of reason- 
ing, if 3-D develops into a full- 
scale cinematic revolution, TV will 
benefit from several directions. 
First, the re-run value of the flat 
pix for theatrical release will be 
lessened. As a consequence, those 
owning them will be more willing 
to turn them over to video. 

Secondly, it’s claimed, if the ex- 


hibitors have the stimulus of 3-D, | filmed drama series is pointed up| might 


they'll squawk less should the ma- 
jors release the two-dimensional 
reels to tele. This line of specula- 
tion runs that if in the next few 
years the picture industry is con- 
verted to a big screen or stereo 
basis, it will no longer be in the 
same kind Of competition with TV 
as it now is. 

With the backlog of flat pix 
made, in a sense, obsolete in a pos- 
sible 3-D era, it’s conjectured, 
there might be a rush to realize 
coin from peddling the product to 
tele. Although the 3-D Day isn’t 
just around the corner, the rum- 
blings of an upheaval are being 
felt and could result in breaking 
the present log-jam and get better 
pix onto home telé sets. 





Lensing TV Spots Centre 
Seen Still Staying East; 
‘  Output’s Steady Upbeat 


Even though a new Screen 
Actors Guild contract for teleblurbs 
will raise production costs greatly, 
output of film commercials will 
continue to grow. And despite the 
fact that TV film production is 
soaring on the Coast, the center 
for lensing tele spots will remain 
in the east. That’s the conviction 
of Walter Lowendahl, exec veepee 
of Transfilm, Inc., one of the major 
plants for blurbs, who said that his 
confidence in the field is demon- 
strated in the $150,000 new studio 
which the outfit will shortly com- 
plete in its West 45th St., N. Y., 
building. 

Indie firm feels that although 
costs are zooming, production qual- 
ity can’t be sacrificed, because 
bankrollers need topflight cellu- 
loid to plug their wares. The an- 
swer, Lowendahl feels, is more ef- 
ficient production, which is the 
principle behind the new shooting 
stage. 

“We've learned a great deal from 
live TV,” Lowendahl said, ‘and 
our new studio incorporates many 
of the advances that the new me- 
dium has made.” In contrast to 
the traditional! lighting which film 
has used, the lights have been 
taken off the floor and lighting 
grids have been installed on the 
ceiling, similar t6 the arrangement 


(Continued on page 338) 





Taped Testimony 

Keeping - up - with - the - 
times department: - 

Record of the hearings in 
the arbitration of the Snader 
Telescription legalities was 
made on tape, rather than by 
a court stenographer. Arbitra- — 
tor Samuel R. Rosenbaum, 

- who felt the idea was in keep- 
ing with hearings on televi- 
sion films, now has 2,600 feet 
of taped testimony. 


| 





‘Joan Crawford Nixes 


| 156 for Vidpic 1-Shot 


Hollywood, Feb. 10. 

Receiving what’s believed to be 
the largest one-shot telepic offer 
ever made a personality, Joan 
Crawford nixed a $15,000 bid from 
Sereen Gems. 


Star turned it down because of 


several pending video and theatri- | 


cal film deals. She has toplined a 
telepic in Revue Productions’ 
Sree Finest” series. 


Ist & 2d Runs 
Compete in Same 
Vidpix Markets 


Scarcity of 








moderate - priced 





in the fact that a number of key 


| market stations are showing sec- 
!ond runs of series like “Big Town,” 


“Rebound” and “Fireside Theatre’ | 
in competition with the first runs | 39 weeks with options. 
| 


of the same dramas. 
In New York, for example, 


of “Big Town” under the title of 
“Heart of the City,” and will show 
the 1951 films against the compe- 


tition of WCBS-TV’s current “Big |C°St of 


Town” showings for Lever Bros. 
Of course, progranis won’t run on 
same days or same time. 


Same situation holds in Chica- 
go, with WENR-TV, ABC’s affil- 


WBKW’s new ones. “Big Town” 
repeats are also showing along with 
initialers in Detroit and San Fran- 
cisco. 


“Counterpoint,” the second run 
of .Bing Crosby Enterprises’ ‘“Re- 
bound,” which is bankrolled by 
Packard nationally, is running in 
Los Angeles via KNBH, while 
Packard's showing the new product 
via KNXT. And several cities are 
showing 1950 and 1951 versions of 
“Fireside* Theatre” concurrently 
with the current films. 


Second run distribution rights 
are proving a lucrative field for 
those distrib outfits which have 
tied them up. United Television 


(Continued on page 34) 


ZIV’S ZIPPY COVERAGE 
ON VIDPIX VEHICLES 


In contrast with network pro- 
| grams, which have difficulty in 
|clearing stations, three Ziv TV 
| vidpic syndicated stanzas have each 
| been sold in 64 or more markets— 
| covering about 98% of the nation’s 
|TV area. . 


| “Favorite Story,” latest Ziv opus, 

s been placed on 64 stations, 
rapidly catching up to two pre- 
| vious Ziv vehicles, “Cisco Kid” 
| (which has been sold in 67 markets) 
{and “Boston Blackie” (in 66), ac- 
cording to M. J. Rifkin, sales v.p. 

One reason for the success of the 
syndication is the favorable eco- 
nomics, with stations netting more 
coin from local shows than from 
network shows taken off the cable. 
Additionally, there’s the high-pow- 
ered Ziv sales organization, which 
has the largest field force in this 
phase of the business. 


The continued increase in sales 
and anticipation of expanded pro- 
duction has cued an enlargement 
of his sales department, Rifkin said. 
He has added David Willis, for 
Ohio; Jim Bellamy, ex-manager of 
WPTR, Albany, and WPGH, Pitts- 
burgh, for upper New York State; 
Phil Williams, former head of TV 
sales for 20th-Fox, for Dallas area; 
and Hardie Freiberg, former pro- 
ducer of the Faye Emerson show, 
for New York City. 











WABD has just bought second runs | 


Tn AFL Gangup on Foreign Vidpix 


Hollywood, Feb. 10. 
Controversy over the use of for- 
eign-made vidpix reached the boil- 
ing point this week wheh the spon- 
sor of “Foreign Intrigue” said the 


| Hollywood AFL Film Council’s ef- 
forts to ban airings of the series 
might amount to a secondary boy- 
cott in violation of the Taft-Hart- 
| ley act. 

| Los Angeles Brewing Co., which 
|sponsors the series over KNBH, 


declared it would continue to air 
the vidpix until “a satisfactory re- 
placement” could be found. Brew- 
ery bought the series originally 
because of what it considered a 
shortage of good TV films. 

Charies Lick, president of the 
brewery, called the series a “pow- 
erful weapon against communism” 
and stated that Hollywood might 
be cutting its own throat by at- 
tempting to boycott “Intrigue” and 
|other foreign-made vidpix. 
| “Forty percent of Hollywood 
|revenue comes from the foreign 
| market,” Lick said. Any attempt 
to boycott the foreign-made pix 
result in “dangerous re- 
prisals,” according to the sponsor 
|and its agency, Warwick & Leg- 
ler. 

The Brewery bought the pic for 
Agency 
said that price wasn’t a factor in 
| the purchase. It declared it’s pay- 
ing as much for “Intrigue” ds for 
domestic vidpix, although the “In- 
trigue” production nut is said toe 
| be $8,500 weekly, about half the 
similar-type Hollywood- 
|; made films. 
| While the only action the Film 
Council has taken to date hag 
been to send letters to stations, 
sponsors and agencies protesting 








iate, showing second runs against | the use of the European-produced 


| pix. attorneys for the brewery felt 
that this type of action could 
amount to a _ secondary boycott, 
which is forbidden in the T-H act, 








! 


DuMont-St. L. Zoo 
In Vidpix Teamup 


DuMont web has tied in with 
the St. Louis Zoo for a filmed 
series to be called “Backstage at 
the Zoo.” Web will have six half- 
hour reels in the cans by the end 
of the week, and.will start ped- 
dling the series then. 


Animals at the z00 are all 
trained performers-—they do two 
shows a day at the zoo in costume. 
Show will feature narration by 
Lew Parker and the voice of Bibi 
Osterwald, with George Veirheller, 
zoo director, in charge of the pro- 
ceedings. Web has a camera crew 
| currently on location shooting the 

rest of the series. 


Network is also planning to de- 
velop pantomimist Dottie Mack as 
a national property. Gal, who was 
featured on the net’s Paul Dixon 
show from WCPO in Cincinnati, 
currently has a local show of her 
own. - Web is plotting a 15-minute 
late show to follow its co-op spon- 
sored Monday night boxing show 
from N. Y., to feature Miss Mack 
doing her pantomime specialty on 
the theme of a gal who’s just left 
her date. It'll be a solo stint, with 
recorded music, and will originate 
from WCPO. 


Henderson Upped 


Charles Henderson, who has 
been director of public relations 
on the NBC-TV “Navy Project,” 
out of which has come the widely- 
kudosed “Victory at Sea” series, 
has been upped to publicity direc- 
tor of the network’s TV Film divi- 
sion. Under the expanded setup 
he'll continue to be identified with 
Navy series. 

Henderson will report to veepee 
| Robert W. Sarnoff, NBC’s TV Film 
chieftain. 
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Top British Shows With Cream Talent 


Going Begging in 


US. Though Cuffo 


| Ghost Town 


Question of what NBC-TV intends to do about tenancy of its new. 
ly-constructed $4,000,000 TV Centre in. Burbank poses a problem. 
At present, but two shows originate from the studios—the Satur. 


Hollywood, Feb. 10. 








day night “All Star Revue” and the Monday night “Hollywood 
Opening Night.” When “All Star” goes off the roster in April, it 
will leave the half-hour dramatic stanza as the sole tenant. And 
with the trend of Coast-originating shows more and more toward 


There’s been a wealth of top-¢ 
notch program material, featuring , 
the cream of British talent, that’s | 
been virtually untapped. by Fray 


Nielsen Takes Emphasis 


ican networks’ and stations for the | 
five years of its existence. And | 


surprisingly, it costs practically | 
nothing. Fi 
The British Broadcasting Co., 


through its New York office, has 
been offering hundreds of tran- 
scriptions of BBC shows to Ameri- 
ean statiogs for the past five years, 
and with the exception of educa- 
tional and strictly highbrow sta- 
tions, has had little response. The 
programs, comprising drama, docu- 
mentaries, readings and lectures, 
music and kiddie shows, cost the 
American station only $5 apiece, 
regardless of the length of the pro- 
gram. There's only one hitch— 
the transcription must be present- 
ed sustaining. They can’t be broad- 
cast on a commerci2l show. 

Attentioa focused on the BBC 
service last week when it was 
learned that WNBC, NBC’s flag- 
ship, had aired it’s Saturday after- 
noon “Kaleidescore,” featuring 
Pamela Brown in _ Christopher 
Fry’s “The Lady’s Not for Burn- 
ing,” a talk by Fry,-and the Glyn- 
denbourne Opera Co.’s version of 
Mozart’s “Don Giovanni,” at a cost 
of $15 for the recordings for the | 
two and one-half hour show. 


At Maiiing Cost 


“Kaleidoscope’s” offering is aj} 
fair sample of the program mate- | 


, 


rial available, all at $5 per for com- 
mercial stations and at mailing cost 
for educational outlets. BBC bas 
over 100 dramatic shows featuring 
names like Alec Guinness, Sybil 
Thorndyke, Miss Brewn and John | 
Mills. The dramas include adap- | 
tations of famous works, including | 
plays and stories by Shakespeare, | 
Chaucer, Dickens, Maugham, Wells | 
and just about every other famous 
name in English literature, plus se- | 
lections from authors other than 
British. 

In the music department, there 
are a number of operatic offerings 
by the Glyndenboxrne group, plus 
one by La Scala of Milan. Catalog 
includes music2! offerings of all 
kinds, but leans toward the classi- 
cal vein and includes works con- 
ducted by Sir Thomas Beecham, | 
Sir John Barbirolli and other top 
conductors. 

The library of lectures includes 


(Continued on page 34) 





Lawrence Latest | 


Off Percentage Ratings 
In New Press Releases 


A. C. Nielsen has eliminated per- 
centage rating figures from its 
press releases on the “Top 10” in 
radio and TV. Move stems from 
the fact that several radio broad- 
casicrs felt that the percentage 
ratings have been misinterpreted, 
to the disadvantage of AM. Top 10 
ciart now reports on number of 
homes reached, although the 
pocket pieces naturally carry the 
percentage ratings. 

An AM show getting a 10.0 
reiing is heard by 10% of all the 
44,000,000 radio homes, or 4,400,- 
090. homes. A TV show getting a 
10.0 rating is viewed by 10% of 
the tele homes, in its eoverage 
arca, which might mean an audi- 
exce of 1,000,000 homes for a line- 
uo of 18 stations or 1,500,000 for 
a jineup of 36 stations. A program 
with a 10.0 rating, getting into all 
station areas, would hit an audi- 
ence of 2,100,000—10°% of the 
21,600,000 tele homes in the U. S. 

Change in publicity policy takes 
the emphasis off percentage rat- 
ings, since the AM and TV aren't 


| comparable, 





Dodgers Peace 
Bid on Ballcasts 
Of Majors, Minors 


Brooklyn Dodgers president Wal- 
ter O'Malley made a conciliatory 
move over the weekend towafd 
ending friction between the major 
and minor léagues over the for- 
mer’s radio-television broadcasts by 
olfering rights of Dodger ‘ radio 
breadeasts to all minor league 
clubs free of charge for the 1954 


| season, 


Move apparently stemmed from 


,the speech of Sen. Edwin John- 


son (t(D, Col.) at the N. Y. Base- 
ball Writers’ annual dinner a cou- 
ple of weeks ago, at which he 
threatened a Senate investigation 
of major league broadcasting prac- 
tices, after charging that the ma- 
jors through radio and television, 
were “murdering” the minors. 














BILL SILBERT 
“Silbert at Six” 
Monday through Saturday, 6 to 7 | 


p.m., Radio Station WMGM, 1050-Ke 
“BILL SILBERT SHOW” Monday 
through Friday, 11:30 p.m, to Mid- 
night, Station WABD, Dumont Tele- 
vision. 

“Let’s Go Bowling,” Every Satur- 
day, 2:30 p.m. to 3:30 p.m.,*Station 
WABD—Dumont Television 
Thanks to everyone at Dumont Tele- 
vision and Station WMGM. 


Ch field Steps Up 
TV Spot Campaign 


Chesterfield, for the first time 
in over three years, is launching a 
TV spot announcement campaign, 
via Cunningham & Walsh agency, 
and has bought into WCBS-TV’s 
“12 Plan,” starting March 2. 

While Liggett & Myers has been 
in local TV by way of its bank- 
rolling of the New York Giants 
baseball telecasts, it hasn’t used 
announcements for s6me time. Cig- 
gie has purchased nine daytime 
and three Class A spots weekly, 
thus qualifying for the “12 Plan,” 
which entitles a sponsor signing 
12 spots weekly to a 45° discount 
on its daytime billings. My-T-Fine 
pudding wil also use a “12” cam- 
paign, starting Monday (16), 
through BBD&O. 

Two new “12” advertisers bring 
to 28 the number of bankrollers 
using this discount plan, which 
represents a_ sizable chunk of 
business. Idea of station topper 
Craig Lawrence has paid off, 
since it’s bringing in income to 
daytime periods on the CBS-TV 
key which previously had had open 
time. The other CBS-TV o0-and-o 
stations have also adopted the 
“12” strategy. 











headed for solution. 


film, the “ghost town” status of the Burbank center doesn’t appear 


Only comfort NBC draws from its dilemma is that CBS went for 
a much greater nut in construction of its TV city. But the Colum- 
bia originations appear headed for an accelerated pace, what with 
the alternating Ken Murray and Alan Young shows now coming 
out of the Gilmore Island site, 
show, the Saturday night “Millie 
One in Every Family” being shifted from N. Y. to L, A. 


along with the Jack Benny TV 


” stanza and the daytime “There's 








Solinger’s 10 Easy Lessons on How 
To Get Of Radio-TV Piracy Hook 


+ 





Crosley Appoints Warner 


Columbus, Feb. 10. 

Warren F. Warner, formerly 
program chief at WTVN, has been 
appointed program director of 
WLW-C Crosley TV outlet here. 
Warner also held down the top 
program spot on WKRC-TV, the 
Taft station in Cincinnati. 

Tafts are awaiting the FCC ap- 
proval of their recent $1,500,000 
purchase of WITVN. 


Cry ‘Sabotage 
Tn Mass. Snag 
On Educl TY 


Boston, Feb. 10. 

The establishment of a state 
operated educational TV channel 
here, which a couple of weeks ago 
appeared to be gathering impetus, 
ran into a snag last week with the 
chairman of the special legislative 
commission, Sen. Phillips, claim- 
ing the committee’s work was 
“sabotaged” by a fellow solon. In- 
vestigating committee’s ground- 
work was rejected by the chair- 
man of legislative committee on 
education, George Evans, who, ac- 
cording to Phillips, called a spe- 
cial meeting but neglected to noti- 
fy all its members. 

Phillips also charged that the 
substitute recommendation offered 
at a special meeting, that the state 
postpone until 1955 its. decision 
whether to operate such a TV sta- 





+ Broadcasters, advertisers and 
beges agencies need to take steps 
to protect themselves against the 
| growing danger of suits claiming 
| piracy of ideas, according to N. Y, 
| attorney David M. Solinger. who 
!addressed the Federal Bar Assn. 
at the U. S, Courthouse last week. 
| Expanding on his remarks, Sol- 
|inger told Varrery that over the 
| past 20 years courts have shown 
'an increasing solicitude towards 
| persons who submit radie and tele- 
| vision ideas and later claim they 
have been stolen. He cited the re- 
| cent. $375,000 California jury ver- 
dict as evidénce of the “alarm- 
jingly dangerous trend.” 
| “Until 20 years ago, you could 
count on the fingers of one hand 
| all the cases in whfth submitters 
of unsolicited ideas ever recovered 
anything from advertisers or agen- 
‘cies.’ he said, “but in the last two 
|decades there has been recovery 
|after recovery, marking a trend 
| which hasn't yet reached its peak.” 
|He added that big cash awards, 
|“out of all proportion ‘co he serv- 
| ice, if any,” rendered ly ‘ae claim- 
‘ants are being granted on various 
| theories, “ranging from express 
| contract, implied contract, trade 
| custom, the. reasonable value of 


i services, unjust enrichment and 
‘copyright infringement.” 

| There are three methods of 
guarding against such suits, the 
‘attorney said: (1) getting those 


| submitting ideas to sign release 
|forms; (2) getting their signature 
‘on a document giving the idea a 
nominal, resonable value; and (3) 
| refusing to look at any unsolicited 
| ideas. 

| Many agencies and webs have 
release forms in which anyone 
'proffering any idea puts himself 
entirely. in the hand of the agency 


> 














te 


Sm? 


— 


. 

bi: Bae 
4 
B 

7 f 

‘es 

, 

¢ 

. 

ge F 

(2 

}. be 

7 no 

a ie 

& 


oom 





Latest to use the video showcase 


- | Under O'Malley's plan, rights to tion, plays into the hands of com- | or network, making the latter “the 
NBC Casual all 1954 Dodger games will be S debak - . kie mercial interests. On the other sole judge” of its usability, value 8a 

| given nie for ty | aged —— tu er in Quic hand, Evans, who has long been Or novelty. Solinger doubts the 
iclub which as or them. e ‘ . on record of opposing the state (Continued on e 31) th 
NBC’s revolving-door policy on ‘farm team will then sell the broad- All Star Revue Spread; operated TV station, claims, it ste sh 
executives finds Ruddick Lawrence | cast to its local station, possibly . would just be another way of need- an 
exiting the network as director of |as a package with its own games. Chi NBC-TV Sales Busy lessly spending millions of tax- e m 
advertising promotion, sales plan-| Last year, the Dodger games : payers money. Hassle has been go- y ll tir 
ning and research. As the newest were carried by some 40 stations in Chicago, Feb. 10. | ing on since the FCC announced a po 
maneuver in the NBC reorganiza- the Northeast via an agreement} Car manufacturers continue to; year ago that it was reserving until Ce 
tion pattern, George Frey, veepee with WMGM, N. Y., which held the |rely on TV to make a big splash| June 2, 1953, a channel for the ra 
in charge of sales, assumes a more rights to the broadcasts. The sta-|with their new model unveilings.| state or a non-profit charitable or- or Store es 


important operational sphere, with | 
Hugh M. Beville, director of re- | 
search, reverting back to his ex- | 
ecutive level status and reporting | 
direct to Jack Herbert, NBC’s vee- | 
pee in charge of radio and televi- | 
sion. 

Lawrence’s position as such will | 
not be filled. Jacob Evans, man- 
ager of advertising and promotion, 
continues in that post, reporting to 
Frey. Robert McFadyen, manager 
of sales and pianning, also stays 
put, reporting to Frey. 

Closer integration of promotion 
and planning with the sales opera- 
tion, under the Herbert operation- 
al concept, will hencefo accent | 
Frey’s key role. | 








NEW MURROW NEWS 
SHOW OPPOSITE BERLE? 


Edward R. Murrow, CBS veepee | 
and editor of “See It Now,” has 
prepped a new news program 
which CBS-TV is slated to launch | 

- next month. At present there are_ 
two alternative plans for slotting, | 
either as a half-hour Tuesdays at 

8 p.m. opposite “Texaco Star The- 

atre” on NBC-TV and Bishop 
Sheen on DuMont, or in two 15- 
minute segments weekly. 

While detai's are under wraps, 
it’s been learned that the show 
will be complete!v live. It’s aiming 
at not only reporiing on the news 
but also making headlines itself. 


tions got a reconstructed version 
c® the game for a nominal fee from 
WMGM, which also paid the line 


charges, in return for 15° minutes: 


before and after games, during 
which time WMGM_sponsored- 
shows were broadcast over the 40 
stations. Plan has been abandoned 


(Continued on page 36) 


WOR, N.Y., BACK TO 
ALL-NITE B’CAST STATUS 


WOR, N. Y., is back to all-night 
broadcasting with a seven-nights-a- 
week pickup from the Bandbox, 





| N. Y. jazz nitery, from 2 to 5 a.m. 


Station now broadcasts 23 hours 
per day. 

Format of the three-hour show 
is unique among the late-hour dee- 
jay-gabber airers in that it also 
picks up live entertainment from 
the nitery. Currently featured is 
Duke Ellington orch. 

Idea was formulated by packager 
Bo») Roberts, who bought the time 
and broadcast facilities from WOR 
for less than $1,000 for the week. 
Roberts starts a campaign for spot 
announcements for the show, pro- 
eceds from which of course he 
pockets, in addition to the coin 
.vom the nitery. Currently featured 
a3 deejays aré Willie Bryant and 
Rasy Carroll. Slim Gaillard started 
és deejay but was replaced by the 


| pair, 





is Studebaker, which ordered a 
three-week spread on NBC-TV’s 
Saturday night “All Star Revue” to 
introduce its 1953 line. Studebaker 
takes a slice of the show Feb. 28, 
March 7 and 14. Roche Williams 
& Cleary is the agency on the Chi 
purchase. 

Ed Hitz’s recently-consolidated 
Chi NBC AM-TV sales crew also 
knocked off a new network client 
last week, pacting the John Morell 
packing firm to a twice-weekly par- 
ticipation on “Today” starting 
March 6. Packer will plug its Red 
Heart dogfood on the 26-week ride. 


He Ain’t (W)KIDding 


Urbana, Ill., Feb. 10. 

Something new in radio op- 
erations hazards has been en- 
countered by WKID, 250-watt 
daytimer here. Station man- 
ager Robert Synder has asked 
the Federal Bureau of Investi- 
gation to look into the series 
of potshots someone has been 
taking at the station. 

Unidentified marksman 
pumped 36 shots into the front 
of the studio last week, the 
second such “attack” in two 
weeks. Station was not oper- 
ating at the time so there were 
no injuries. 
; Synder believes the shoot- 
3 are the antics of a crack- 
pot. 








ganization to operate for educa- 
tional work. 

Opposition forces received fur- 
ther support when Boston Record- 
American editorialized under the 
caption, “We Can’t Afford It,” 
pointing out that the undertaking 
would cost taxpayers in neighbor- 
hood of $8,000,000 just for the in- 
itial investment, and many thou- 
sands yearly to keep the station 
in operation. Daily also questioned 
the right of the state to compete 
with private enterprise in the 
broadcasting biz any more than it 
+should in department store or real 
estate biz. 


Mutual Axes ‘Number’ 
In Split Web Formula 


Mutual is dropping the co-op 
sponsored quizzer, “Take a Num- 
ber” effective Feb. 23 to make 
room for the similarly sponsored 
“Jack Kirkwood Show,” which 
moves from its current 4 to 4:30 
p.m. slot into the 10:30 to 11 a.m. 
time. Reason for the move is the 
upcoming division of the web into 
two networks for the afternoon 
time, necessitated by the “Game 
of the Day” series, which can’t 
be carried in the Northeast 
; While “Game of the Day” fills 
in the time vacated by the Kirk- 
wood show in the web’s “B” net- 
work (Baseball), no replacement 
has been set for the “A” skein. 








Now that the Red Buttons show 
has been successfully integrated 
into its comedy roster of com- 
mercial entries, CBS-TV is plan- 
ning a major buildup for Larry 
Storch. Hubbell Robinson, Jr., the 
web's TV program chieftain, has 
assigned one of his key produc- 
tion trouble-shooters, Martin Man- 
ulis, to evolve a “Storch formula” 
of presentation in a bid to take 
him out ef the “esoteric school” 
— give him more universal ap- 
peal. 

A half-hour Storch situation 
comedy is on the network's upcom- 
ing agenda. CBS-TV feels that, 
with the right material, it can du- 
plicate the Buttons achievement. 


CBS Nixes Cooper Bid 
On Rights to.‘Lineup’ 


Frank Cooper, indie packager, 
has been trying, unsuccessfully, to 
get a release from CBS Radio on 
his “The Lineup” series, which the 
web is dropping after the Tuesday 
(18) broadcast. Columbia has rights 
to the show for another year. 
Cooper wants the TV rights and 
wants to make a vidpic version. 

“Lineup” has earned some 
healthy ratings despite its having 
been berthed in nine different slots 
on the network during the past 
two years, 
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COLGATE & THE 





—_—_—_—_—_—_ 


The Great White Way 


Without any fanfare, Frank White, NBC’s new prexy, has been 
slipping out of New York in some quickie swings around the 
country for some informal bull sessions with the operators of the 
network’s affiliate stations. Last. week and the week before it was 


Washington, Nashville and Dallas. 
with a stopover in Chicago on t 
couple of weeks he will have sat 
filiate manager. 

There are no 
demands. 
cards on the table. 


take 


That the White approach is paying off is already evident from 
the response of many affiliate operators. 


among these affiliate men to best 


cause much of the aloofness and coldness which has characterized 


NBC-affiliate relationship has alr 


It's no secret, certainly not within the NBC organization, that 


many of the affiliates harbored a 


over what some of the broadcasters called a ‘‘one-way-street” type 


of dealing, in which NBC wanted 


fact that ex-prexy Joseph H. McConnell picked up the phone to 


call Boca Raton and cancel out 


December, despite the fact that many of the affiliates were in fa- 
vor of convening to resolve all issues in the open, didn’t contribute 


toward healing the situation. 


White Papers, no pompous declarations, and no 
White uses the shirt-sleeve technique, laying all his 
The affiliates are hearing his story—what he 
hopes to accomplish as NBC’s next prexy. These are intimate gab- 
fests, on a personal relationship basis; a two-way exchange with 
poth the affiliates and White (who is generally accompanied by 
station relations veepee Harry Bannister) baring their aspirations 
and how best to overcome existing weaknesses. 
for nearly two decades there is an awareness of White’s under- 
standing of the conflicting problems; when to give and when to 


v 


This week he goes to the Coast, 
he way back. Within the next 
down with practically every af- 


As a broadcaster 


If there is a tendency 
ow a vote of confidence, it’s be- 


eady been erased. 
resentment against the network 
its way—or no way at all. The 


the annual NBC convention in 











Move for Miami TV Originations 
Gains Impetus; Stars ‘Were Ready 


Miami, Feb. 10. + 
Joint meeting this week of 
Southern Bell Telephone Company 
officials, municipal and civic: lead- 
ers and representatives of WIT VJ— 
only video outlet in south Florida 
—on televising of national shows 
from this report area resulted in 
phone company’s statement that 
they are “ready and able” to han- 
die any national emanation when- 
ever performers and networks are 
ready. Prior to meeting there had 
been heavy controversy on ability 
of Southern Bell to provide emer- 
gency facilities in event regular 
lines fouled out. 


Miami Beach officials stated they 
had received a wire from Arthur 
Godfrey indicating he would do 
an outdoor show from there, once 
“exorbitant” costs were reduced. 
Phone company rep replied that 
cable charges from here would be 
same as other national rates. 


Walter Winchell has also wired 
that he is ready for telecasting 
show from here, but that high costs 
and lack of facilities had made him 
miss Florida winter stay for first 
time in 20 years. He is also re- 
ported settling plans to head for 
California instead. Jimmy Du- 
rante, currently at Ciro’s nitery, is 
another who is interested in setting 
up a show here, one of his staff 
adding: “It would mean working 
for new audiences—we see the 
Same faces in the studio out there 
(Holiywood).” Martha Raye, a 
permanent resident here, is one of 
the rooters for the go-through on 

(Continued on page 38) 


McConnell’s 2506 
As Colgate Prexy 


Within the next week the Col- 
8ate-Palmolive-Peet board of di- 
rectors will meet to finalize the 
entrance of Joseph H. McConnell, 
former NBC president, as prexy 
of the C-p.p corporation. (Board 
also met last month on the matter, 
with bylaws requiring two succes- 
Sive meetings on amending the 
Tules to permit an outsider to 
Move into an echelon status.) 

Financial deal which - prompted 
IcConnell to leave NBC for the 
Colgate post has been learned, 
with the ex-network exec stepping 
3p his annual gross income from 
140,000 to $250,000. Latter figure 
reaks down to $125,000 salary 
and an additional $125,000 based 
On earnings, when and if. That’s 
What present C-P-P prexy E. H. 


Little gets. He becomes board 
Chairman, 











Wheelahan Exits WSMB 


New Orleans, Feb. 10. 

Harold M. Wheelahan, vice-pres- 
ident and general manager of 
WSMB, resigned Thursday (6). His 
resignation becomes effective 
March 1. Wheelahan requested re- 
lease from his duties to devote his 
full time to his private interests in 
radio, including KSYL in Alexan- 
dria, La. 

Wheelahan had been with WSMB 
for the past 24 years. 


OG's Gleason Bid 


Hastens Demise 
Of ‘Participations 


Old Gold, in an expansion of 
its TV activities, has made some 
overtures to CBS with an eye 
toward picking up a full 30-min- 
utes of the Saturday night Jackie 
Gleason show. The 60-minute pro- 
gram is currenily sponsored on a 
participating basis by Schick Ra- 
zor, Bristol-Myers and Leeming 
Co. Thus a deal with Old Gold 
would necessitate yanking the 
three-way participating formula 
upon expiration of existing cycles, 
with the network offering the sec- 
ond half on a _ straight single- 
client deal similar to OG. 

Move has more than passing 
significance to the trade, for it 
would represent the virtual demise 
of the participation formula among 
the high-budgeted nighttime TV 
attractions. Already slated for the 
axe in April is the NBC-TV “All 
Star Revue,” which has aJso been 
sold to three sponsors, leaving the 
Sid Caesar-Imogene Coca “Show 
of Shows” as the sole major entry 
on the participating sponsorship 
rosters. Whether or not “Show of 
Shows” returns next season within 
the same framework is still to be 
resolved. 


DuMont’s Taxcasts 


DuMont web is prepping a series 
of eight 15-minute shows 6n tax. 
problems for the Wednesday night 
1:45 p.m. slot, beginning Feb. 18. 
Programs will feature tax expert 
Jerome A. Kramer. Four of the 
telecasts will be carried network, 
four locally via WABD. 

The four local telecasts will deal 
with state taxes, and the web shows | 
—natch—with federal taxes, i 











fRich,” which ‘CBS describes as a 


BIG TV 





PAYOFF 





‘AGH’ SWITCH 
CREATES ALARM 


By GEORGE ROSEN 


Under circumstances that may 
set off repercussions in the trade | 
there’s a strong likelihood that | 
Colgate will move its “Strike It 
Rich” daytime TV show from CBS 
to NBC, linking it back to back 
with the Colgate “Big Payoff” at- 
traction. As TV ,double features 
go, this is the cream of the crop, 
representing an expenditure run- 
ning into millions of dollars a year 
and carrying off the prize daytime 
rating laurels. 


In its present 11:30 to noon 
cross-the-board slot, “Strike It 
Rich” dominates the CBS-TV day- 
time audience pull. “Payoff,” in| 
the 3 to 3:30 afternoon five-times- | 
a-week slot on NBC-TV is even 
running ahead of the network’s 
Kate Smith show. As a daily 
double, it would vest NBC's day- 
time roster (long a trouble spot) 
with a new importance and bill- 
ings affluence in the daytime pro- 
gram sweepstakes. 

But the circumstances under 
which the switchover from CBS is 
being maneuvered has alarming 
overtones in establishing a prece- 
dent on client-network negotia- 
tions. 





CBS Cries “Foul” 


That CBS execs are considerably 
distressed over the likelihood of 
losing the Colgate show to NBC is 
understandable. They make no 
bones over their feelings, since it 
robs the web of one of its most 
lucrative daytime TV programs in 
terms of dollars, and its champ 
rating puller. But CBS is crying 
“foul” over the “come hither” in- 
ducements through which NBC is 
romancing Colgate for the full 
hour program parlay. 

CBS frankly acknowledges that, 
even prior to the NBC overtures to 
Colgate, it had made an attempt 
on its own part to woo the Procter 
& Gamble sponsored “Welcome 
Travelers” show away from the 
NBC-TV daytime roster, but says 
it was strictly a case of “on the 
level” flirting to permit P&G to 
take advantage of a continguous 
rate discount through a _ back-to- 
back slotting with another P&G 
show. In the case of “Strike It 


retaliatory measure, it’s CBS’ con- 
tention that NBC is opening up a 
“free goods department” in client 
dealings through the inducements 
offered to Colgate. 


Moving “Strike It Rich” to NBC 
as the companion-piece to “Big 
Payoff” would permit Colgate to 
achieve a $1,000,000 annual dis- 
count in billings. Both shows, 
though five-times-a-week attrac- 
tions, are only sponsored on Mon- 
days, Wednesday and Fridays. The 
Tuesday and Thursday segments 
are sustaining. A$ half-hour shows, 
Colgate pays 60% of the hour rate. 
Under the contiguous basis, the 
client would pay 50% of the full 
hour rate. 


However, the fact that NBC is 
reportedly willing to give Colgate 
a full five-day sponsorship iden- 
tity, though only picking up the 
tab for three days, in return for 
the switchover of “Strike It Rich” 
(with reported added inducements 
where the owned-and-operated 
stations are concerned), is the 
stinger that has CBS doing a fasé 
burn. Whether or not the NBC-TV 
affiliates (and some have been ap- 
proached) are willing to go along 
on the two free days by footing 
their part of the bill remains to 
be deterfhined. But even if NBC 
takes the rap on its own, CBS 
argues that it puts Columbia in an 
unfair competitive situation since 
“NBC-RCA may be able to play 
around with that kind of money, 
but perhaps the other webs can’t 
compete on that basis.” 

If Colgate gets such a deal, it’s 
argued, what happens if General 
Mills, Procter & Gamble or other 
major TV clients demand similar 
treatment? It’s the feeling, too, 
that concessions to clients at a 
time when TV is still struggling 
for stability may reduce TV to the 








{Continued on page 38) 


CBS Squirms Way Out of Godfrey's 
Editorial Defense of ‘Pal Wilson, 
Forcing Sponsor Rebate, Spanking 





Oops, Wrong Fitz 

Emily Kimbrough, WCBS 
gabber, was invited to~ take 
partin CBS Radio's “Invitation 
to Learning” recent discussion 
of Fitzgerald's Letters. 

For two weeks she boned up 
on all the published letters of 
F. Scott Fitzgerald, only to dis- 
cover shortly before the broad- 
cast that the subject was Ed- 
ward Fitzgerald, translator of 
the “Rubaiyat.” 








Looks Like ‘Biff 


Will Get Boffed, 
Put in Camphor 


Although American Tobacco is 
committed to the “Biff Baker, 
USA” Thursday. night CBS-TV 
series for 26 weeks, it’s reported 
that the sponsor may yank the 
show before the cycle runs _ its 
course. However, since American 
Tobacco has a paid-up investment 
in the filmed properties, the plan 
would be to utilize them as a sum- 
mer replacement series, either for 
the new show, which would go into 
the Thursday period, or for one of 
the other Lucky Strike TV show- 
cases. 


Just how American Tobacco in- 
tends to resolve its programming 
roster for next season remains a 
moot point. Chief interest centers 
in the Saturday night “Hit Parade” 
show on NBC-TV, which the client 
considers an expensive proposition. 
American Tobacco has made some 
overtures to wrap up an alternate 
sponsor, but thus far there have 
been no takers. 


Sinatra Begs Off Raye 
Show; Hiken, Friedberg 
Left With Spare Script 


Nat Hiken and Billy Friedberg, 
co-writers of the Martha Raye 
stanza on NBC-TV’s “All Star Re- 
vue,” found themselves with a 
spare script on their hands last 
week when Frank Sinatra pulled 
out of a previous commitment he 
had made to appear on the pro- 
gram this Saturday (14). 


Sinatra, who also did a guest 
shot on the Milton Berle “Texaco 
Star Theatre” last week, begged 
off from the Raye show after 
Hiken and Friedberg had com- 
pleted the script. Sinatra pleaded 
fatigue. As result, the’ writers 
found they had an unusable script 
on their hands and had to whip 
up a new one. 


CBS-TV’S ‘FATHER’ IS 
SET FOR UNVEILING 


CBS-TV will be ready in the 
next two or three weeks with its 
initial “Life With Father” TV 
“screening” for prospective cli- 
ents. This is one of the most ex- 
pensive program items on the up- 
coming CBS-TV agenda, with a 
separate payroll unit comprising 
su.l personalities as Howard Lind- 
say and Russel Crouse (who wrote 
the legit play); Mrs. Clarence 
Day, representing the estate; Den- 
nis, King and Martha Scott, who 
play the- lead roles, and Ezra 
Stone, as director. 

Since Warners retains rights to 
the original title for another year, 
CBS will tag it “Life With Father 
and Mother.” 











+ CBS had some squirming, uncom- 


fortable moments over a 48-hour 
period when Arthur Godfrey went 
on a two-day editorial hinge on 
his morning program, in violation 
of the network edict which makes 
editorializing by performers strict- 
ly verboten. Godfrey’s soundoff, 
in espousing the confirmation of 
his longtime pal Charles E. Wilson 
as Secretary of Defense without 
the need of relinquishing his Gen- 
eral Motors stock, and urging his 
listeners to write the Government- 
al lawmakers in defense of Wilson, 
sparked a whole sequence of 
events from which CBS has only 
now recovered. 

Aside from the more serious 
overtones of the Godfrey incident 
inviting a general radio-TV “jump- 
ing on the bandwagon” in defense 
of the “Ike Era” of big business, 
and being forced to administer a 
verbal spanking to the network's 
No. 1 salesman for his two-days-in- 
a-row trangressions, the CBS eche- 
lon, in a bid to get off the hook, 
also took it on the chin financially 
as well. 

Although numerous letters were 
received. by the network reflect- 
ing audience reaction to Godfrey's 
editorial stance, the CBS high com- 
mand, fearing the Godfrey breach 
would touch off a major incident, 
breathed a sigh of relief when the 
press bypassed the whole thing. As 
an emergency measure CBS had 
been prepared with a statement, 
announcing that it was ready to do 
right by the D. C. Administration, 
with the new Chairman of the 
Armed Services Committee of the 
Senate. Leverett Saltonstall, 
standing by to go on the Godfrey 
program as a rebuttal spokesman. 
When Saltonstall did go on, with 
Godfrey time preempted for the 
occasion, it necessitated a rebate to 
Pillsbury, the sponsor, and feeding 
the rebuttal to the stations for-free 
as a public service feature. 

Indicative of the fact that God- 
frey himself probably recognized 
he was trespassing on forbidden 
editorial ground was his opening 
remarks leading into the Wilson 
episode, in which he admitted that 
M0 is not within my province, 

ut—.."” 

On a CBS high echelon level, 
however, the major alarm stemmed 
from the “new temper” of the Ike- 
borne period, with the pro-Wilson 
soundoff regarded as a tipoff .to 
the feeling that with big business 
fiding high, therefore Godfrey 
could presume on the use of his 
show to editorialize in favor of big 
business. 


NBC to Abandon 
Center Theatre 


The Rockefeller interests will 
have a problem on their hands on 
what to do about the Center Thea- 
tre, now used as NBC’s No. 1 TV 
studio in N. Y., when the network 
vacates the premises at the end of 
the season and shifts its program 
originations to other properties. 
Such items as the Milton Berle 
show, “Firestone Hour,” “Aldrich 
Family” and “Mr. Peepers” ema- 
nate from the Center, but the net- 
work finds the house too unwieldy 
and costly to operate. Kate Smith 
show also originated from the Cen- 
ter, but was shifted recently in the 
Hudson Theatre, N. Y. Latter 
house will be probably absorb some 
of the others, as will the Interna- 
tional Theatre in Columbus Circle, 
N. Y., but this, too, is slated for 
demolition in’the near future to 
make way for the new N. Y. Civic 
Center. 

Center Theatre has long been a 
white elephant operation to the 
Rockefeller interests, and when 
NBC leased the premises it looked - 
for a while as though its problems .- 
were solved. General expectations 
are that the large house will be 
converted into offices. ~ 























24 BABIGC BEVIEWS 














VARIETY Wednesday, February 11, 1953 
DWIGHT COOKE INTERVIEWS supene <2 Lam 
Producer: Lee Otis Radie Follow-Up 60 Mins.; Mon.-thru-Sat., 6 p.m. : 
15 Mins., Mon.-thru-Fri., 6:15 p.m. Participating rom uction es 
CBS, from N.Y. WMGM, N. Y. 
Dwight Cooke, on an extended d ‘ 
tour of Asia, is sending back re-| , Menasha Skulmik is one of those; Bil} Silbert, ex-Detroit disk $444 
corded interviews for this fivea| visual comics whose impact 28 jockey who broke into the New oo 
po nad ag gel ainda it rd That may explain why Skulnik was | York scene last season via a lae| IN NEW YORK CITY... 
a highly interesting, timely series, pone A OF ant a. < ss jn on evening DuMont video gab and Jack Sterling is originating his WCBS shows for remainder of the 


discussing pertinent, important 
topics with substantial foreign citi- 
zens, for some quite revealing con- 
clusions. In each Asiatic country, 


WMGM’s (N.Y.) “American-Jewish 
Caravan of Stars.” In a skit and a 
monolog, Skulnik wasn’t very 











wax show, is currently heading | week from St.+Louis; Bob Haymes subbed for him on Monday ang 
another straight deejay.stanza on | Tuesday (9-10) .. . Arneld Snyder resigned from WNJR to take news. 
the WMGM. N. Y. indie station. | special events director post at‘ WTTM, Trenton ... Charles Michelson 











a aioe Beedl inoce.| funny, but on two stories dealing | Jt’ im signin | is syndicating transcriber, “Janet Williams Chats About Children” __ , 
ee ae tat ahaa cat boca with his financial transactions, he aoa pevcely Roos gage a Winslow H. Case, ex-senior v.p. Campbell-Ewald, joins Cunningham & lic’ 
questions of the day. scored neatly. | ideal early evening spot before | Walsh as veepee over AM, TV and copy for Liggett & Myers . . . Eliza. rei 

Last Thursday (5), for instance,|, Show continues to be one of the) the impact of video programming | beth Lawrence into “Right to Happiness” . . . Arno Huth’s courses in fin 
Cooke interviewed a Japanese biz topfiight Anglo-Jewish variety seg-| reaches its peak in the metropoli- international communications and international broadcasting and Ty exi 
leader: next day, Admiral Nomura| ™ents.. Last week's airer included, | tan area. start this week at the New School . . . ABC program chief Ray Diaz to cor 
and a Jap labor leader. With Ja-| besides Skulnik, tenor Jan. Bart, Sis tn om cite wieneaitte Broadcast Music, Ine., board meeting in Florida --- WNBC’s Ted Cott ho 
pan’s economic as well as military | !D8¢T Maureen Cannon and the) for a. - He’s pape Mc genet and Phil Dean in Cuba... NBC's Jim Gaines in Florida. ‘ 
recovery being matters for front-| BEETS SOREEE., part scored, ool | without being unctuous, and he| James Alspaugh of H-R Co., station reps, in from Frisco on bi; Tul 
page notice, these interviews have the oo Lap we et ans a | shows a neat ad libbing skill that | Mannie Klein, WHLI, Hempstead, engineer, back at work after a hitch col 
importance. Especially when as} “aly Ov Gdish swine number | Never falls into the flip category. | in the Army with the Signal Corps in Germany . . . Martin Block ccie. lic 
honestly and competently handled | 2a the English version of “Where | There’s the inevitable deecjay| brated his 18th year on the air last week ... KIFN, Phoenix. hac thi 
as here, with down-to-earth dis-|., -4 Go?” Miss Cannon. who's | Cliches about a certain artist being | ordered the “American Way of Life,” series of 28 transcribed shows Sit 
cussions, lucid and plain. __ | best known for her TV singing “a wonderful guy” or a disk being | produced by WWRL for Spanish-speaking listeners and offered ‘by the 

In Thursday’s interview with | commercials, hasn't developed her | a “great hit,” but Silbert manages | Long Island indie to other stations at cost... Marj Guarneri, TV ac. “vi 
Hasaki Kano, a Jap banker and | own style yet, as evidenced in her|to keep these at a minimum in| tress and cousin of jazz pianist Johnny Guaneri, starts a 25-minute “hi 
shipbuilder, Cooke fed him some | versions of “Jambalaya” and “The | his easily informal flowof chatter. | Sunday night disk jockey show via WMCA, with Public Service stores 
ode ings one Palgge eae AY Lonesomest ye in ngs Sy etee af Silbert is frankly aiming at aj sponsoring . .-. James E. Wallen, Mutual treasurer, left for a 10-day sai 
even be accused of putting some | — aa oe s ghee | teenage audience. He's forming a) Florida vacation over the weekend . . . Carl B. Yalden, just discharged Ww) 
thoughts in Kano’s mind, but Kano | adding eal » dividuality a hoe! Saints and Spinners” club for the | from the Marines, joined Armed Forces Radio Service as a sports- of 
was blunt though polite in reject- | own, . kids with promises of picnics, | caster . . .“Let’s Listen to a Story,” WMCA’s children’s show. mark- We 
ing them. For instance, Cooke kept | : P J ak a theatre parties and sundry other | ing ninth year on the air. . . Nelson Case will narrate the “Road of ral 

ewe eee Aare ‘| SkKulnik also did a serious sketch, | social activities at a later date.| Life’ davtime — Ga 
referring to America’s dislike for | er . ae Be te 9 age : Life” daytimer on CBS. 

. sila seg ene | depicting an old man who thinks} He’s solidifying his pitch to the | aia a nial bu 

Communism and her distaste for|}.°> seen Abraham Lincoln and! juves by inviting them to attend | Jack Hardesty, Broadcast Ad Bureau's director of local promotion, I 
any Jap trapie with Red China. | invited him to dinner. There wasn't | to his daily broadcasts where guest | 09K the mike te plug radio’s continued potency on WOR's “Luncheon = 

Kano pointed out, im reply, that| nuch point to the sketch, but ; Pia ~:, | at Sardi’s” Monday (9)... CBS Radio veepees Lou Hausman and J, — 


Jap trade was in poor state, and | 
its former Korean and Chinese | 
markets closed. Jap population | 
had increased, while its territory | 
shrank. The Japs had to resume | 


old trade. “Only the Red regime 
is’ bad, not the people,” said Kano. 


“Americans stand too much on} 





|Skulnik scored with his w.k. 
poignancy and he received solid 
|assists from Mason Adams and 
Natalie Priest as his son-in-law 
and daughter. 

Abe Ellistein orch did a fine 
job of showbacking and Elistein 




















vocalists also drop in to plug their 
| releases. On his debut stanza (9), 
} such wax names as Johnnie Ray, | 
|June Valli and Bill Hayes were 
|} among the greeters. ° 

| For his Saturday show, Silbert 
will emcee an all-live production 
| featuring the WMGM house orch 











Kelly Smith vacationing: former to Haiti and Jamaica, latter to Florida 
.. . Ray Walston back from London’s “South Pacific” and into “Aunt 
Jenny” cast ... Sylvester L. (Pat) Weaver, vice-chairman of NBC 
board, shoved off Friday (6) for month of skiing in French Alps... 
Charles (Bud) Barry, NBC’s programming veepee, in Florida recuper- 
ating after attack of pmeumonia .. . Ed Reynolds, manager of CBS 
Radio press info, to address Norwalk service club on Feb. 25... 





(Continued on page 36) 








De 


a | 
principle: we have a more realistic | Supplied a good score to one Of! under Joel Herren’s baton and ad- | Donald Buka appeared on “Cavalcade of America” last night ‘Tues.) 
view. We can trade with China| Skulnik’s comic ventures. Number | ditional guests. Still pursuing the | and does “Grand Central Station” Saturday (14) . . . Albert Boyars, 
without strengthening Communism of + agg tagger 4 show | juve angle, the station will hold! ex- David ©. Albert flackery, joined Greater N. Y. Fund as assistant Al 
or its military power, by using coe d =the Bs 15 . ~ sal wade ‘dances for the kids in the studio| AM-TV director . . . Wally Jorgenson, national sales manager, WBT anotl 
only peacetime goods.” The US.) ; "th "i t half h oad ae heel |after the show is over. Silbert is | and WBTV, Charlotte, in town for confabs with CBS Radio Spot Sales inate 
can't pour coin into Japan forever, | “7 te Oreo rhey slowed up the | ¢ressing this lure up with a “keep| . . . Tom Collins, Mary Orr, Naomi Campbell, Jacqueline Billingsley, show 
he declared; Japan must return to| # manute (One div. Chan. | the kids off the street” pitch, but| Arthur Maitland, Harold Huber and Bill Quin join the new “Front Supr 
nermal, natural procedures, in- . he’s not over-playing the do- | Page Farrell” sequence . . . Claire Niesen substituted for Vivian Smolen say i 
cluding trade, to stand on its own gooder angle. Herm. | on “Our Gal Sunday” during the latter’s recent illness , 
feet “Better living will make less For its 300th broadcast on Sun- | intents i - y ‘a ; : perro Fede 
Communism,” he said. day (8), “Theatre Guild of the Air” | ie TA Francois Grimard added to ABC's “When a Girl Marries”... Fran stror 
He mace out quite a case, al-| came up with a topflight presenta- ARMED FORCES NEWS Carlon, Lawson Zerbe, Ed Gargan and Larry Haines joined. NBC's court 
though Cooke argued with ‘him|tion of George Bernard Shaw’s | With Bill Porter, Bill Ostberg, an- | “Barrie Craig” Tuesday (3). . .Phil Sterling wound long run on “Hilltop see | 
about it. But it made for execlient|}“Man and Superman.” The one-| ,,"OUBcer | House” ... Tom Nicholas has been upped to supervisor in New Eng- jorit; 
discussion and fine radio. Bron. | hour adaptation by Morton Wishen-| T0'bare* nee Glo on land area for Storecast Corp., succeeding Ellis A. Jacobson, who was back 
ae | : . a > “> : 7m. < . Ny 7 sit j i ig 5 
- | ree test citin€ bite of the Shaw | WORCESTER MECHANICS SAV-| Wri will broadcast the premiere of “Songs of Amos.” a contate by notic 
HARLEM FROLICS original: Perhaps it’s a com- | INGS BANK | Charlotte Garden “fron the Ce tr 's magen " xt Si ous). matic 
hy - ee tee Ee.) mamta. om contemporary — ae pe kie d Jack Kuney producer ‘of “Proudly We Hail.” thes eee eaeticsted has 
Santi on, : : ‘ec is -minute quickie doesn't ve hE as , . ’ say 7 
Suadinsee-Gisectee: Mat Redick ee gee ogg iene oe niet se Gos ae an entry but | recruiting show, elected president of the Bentley School's PTA... rules 
Weiter: Bowser |bolder. and» more omiginal than | Should draw local dialers with a| WOR celebrates its 3lst year of broadcasting Feb. 22. of 1S 
60 Mins.; Mon.-Fri., 10 a.m. | anything heard recently |personal interest in the current | Uce | 
Participating - Th i f fle : f jarmed forces setup. Show spot-| IN CHICAGO eee a Be 
WLIB,.N. Y. | _- ao 2 . en ~— aa |lights news items pertinent to the ae aa litige 
Buddy Bowser, formerly part of — aa y a e beg A ag 5 neers |members of the services such as| . Mutual's “Man on the Farm,” aired from the Quaker Oats farms ban 
the comedy-vaude team of Howell | fyance ond D eer ga aurice | was given on program caught via | t Libertyville, marks its 15th anniversary Saturday (14) . . . Larry Cour 
& Bowser, has taken on a new ee a tem aay me a brief report on Fort Devons, | Kurtze, former freelance producer and recently director of creative (and 
partner for his current hour-long in thi nds. Ye t orfectiy | Mass., and a summary of some | Programming for Crosley Broadeasting in Cincinnati, added to the Gene 
radio siint, which bowed over t ilored t the Sha : eee tess oan statements made by former Asst.| Henri, Hurst & McDonald radio-TV department .. . Glenn Dolberg, FCC. 
WLIB Monday (9). Now paired se carried off the lead se or John Defense Secretary Anna Rosen- | BMI station relations veep, hosted a luncheon for the Chi music li- Th 
with his wife, Sara Lou_ Harris, Tanner flawlessly. As his deter- rg. | brarians last week . . . Judith Waller, Chi NBC's education topper, to whic 
ng + ye age a Mr. — mined pursuer, Miss Kerr played Besides boiling down news items, | take part in a panel discussion of moppet programs at the annual meet- with 
rs. gab-disk session, targeted pri-| with pert humor. Supporting cast |Show devotes major portion of its| ing of the Christian Education Division of the National Council of meat 
mee mt 1“ for = — at | was excellent to turn this anniver-| limited time to short interviews. | Churches in Cincinnati tomorrow (Thurs.) ... James English, H. Wynn have 
Station’s large Negro audience. | -<.-y stanza into one of the best in| Airer caught had BiJl Porter intes-| Bussman, Roeland McKitrick and Everett Nelson upped to account exec to c: 
_ heey ry aules aun, the Guild’s series. Herm. oF oie ae 2 Pay eg on Po Bane yr posts at the A. C. Nielsen research firm .. . Hugh Carleton Greene, it so 
he peeaeane manner in their chit-chat brief question and answer session ats Cus, 2°28 vietee tame week .. . Hal Stark working a nightly pan 
re anaes 7d spine. Bloomi n, Ind. — Norman|with a radarman on an aircraft sports show via ‘WBBM for Morris B. Sachs . . » WNBQ-WMAQ pro- Zalit 
be Platters played were geared for | Cissna ge named general | carrier in Pearl Harbor. motion chief John Keys mailing out gift certificates to some 250 local It’ 
i top audience approval and includ-| sales manager of WTTV. Paul| Midway break for sponsoring and network advertisers as a reminder of the cuffo promotional blurbs sion 
Bt ed selections by Billy May's orch, | Lennon has been named local sales | bank was a little too long, though aired by the two stations last year which have a rate card value of thro 
tea Erro!l Garner, Pearl Bailey, John-| manager and will continue as|informative. Show has been get-| $2%24,311 ..~. WBBM’s King’s Jesters getting an afternoon quarter- reme 
2 3 ny Hartman and Lester Young. | sports director. Gerald Sargent is|ting local airing since August, hour spread under the Morris B. Sachs banner . . . NBC commentator 
‘i : 4 ee was hr ry Na now assistant local sales manager. | 1950. Alex Dreier guestspeaking Monday (16) at the Western Railway Ex- 
; s to such current news item iv 
BI as Ginger Rogers’ marriage and rg ys 
tt are Boothe Luce’s nomination as IN WASHINGTON 
Sf Ambassador to Rome. Midway | 4 Pag ti 
Ee mark gave way to about five min-| ‘Tobey Or Not Tobey Capt. Pat Griffith Mower has resigned from the Army, where she 
H —— <0 in ail aaiald “whee has served for past two years in radio-TV branch of Public Informa- 
fh j- ‘ts et i i i 
minutes during the second half Bible-spieling Sen. Charles W. Tobey, the new chairman of the and "The turner Pet Gemuh waft me Se gpl 
; when a recording was played of| Interstate Commerce Committee, is a one-man show in himself. tivities with N AB. d orey Shattne erate ao ame oe 
interviews made by Bowser and his} Obviously his D. C. commitments put him among the list of un- | Eyans’ WTOP-CBS yr “y" ae S080 ee eee eens «= Bene 
wife at the Beaux Arts’ Ball, re- availabilities as a permanent radio-TV “performer.” But fortu- li se “y BS daily interview show is sole local production to be W 
cently held at Harlem’s Savoy nately for broadcasting (and millions of viewers and listeners) a Rgpdiee.; 10 TV shows for January by Telepulse survey . . . Evans, was 
Ballroom. Recording was noisy there'll be plenty of command performances on tap because of the a considered leading food salesman in area, has been chosen by i | 
and lacked both in listenability upcoming Tobey-sparked senatorial investigations into racketeer- National Food Brokers Assn. to install its new officers at outfit’s ord one 
and interest. However, program’s ing and assorted sins, with the voluble Republican Senator from cago powwow Feb. 21... WWDC-MBS dj. Milton Q. Ford will air 1952 
overall effect indicated dialers| New Hampshire ardently championing radio and TV exposure for | @S,,2ft¢rmoon_show from the National Guard Armory during next tion, 
oo ne atte pe me by. the hearings. os yoke ~ 4 pe ee show biz personalities such as Billy the . 
ugs for participating sponsors , an x ’ 
were tossed Poff by the hashend Tobey was focal point of a new radio series which preemed Sun- | currently conducting a “Peer Part cules eoiemees Et Sate be. Ay 
and wife team in okay fashion. day (8) on WCBS \N. Y.) titled “Let's Find Out,” designed to tween WTOP-TV and RKO’ Keith’s, where the Diane film will run in 1 
Jess. a the spotlight on existing scandais, such as the current water- . .. A new morning femme show, “Edith Henson's Kitelion Club.” 3.3% 
ront probe (major subject under discussion on the initial q&a broadcast directly from Mrs. Hansen’s own kitchen, debuts over WRC- St 
panel show.) It’s another run-of-the-mill program in which a couple NBC thi k. : 
oo yop ti ag - = ety am gry quiz a key figure on the transgressions of the ade whit 
5 0, owns, ay, the type of show that’s mostly laudatory in terms of boostin 
erred a Dr. J. H. van the station’s record “in the public interest.” . IN PHILADELP HIA eee wo 
Producer-Director: Louis Shollen-|- But with Tobey as the soundoff man, “Let's Find Out” on Sun- Stan Lee Broza, conductor of the Horn and Hardart “Children’s 71° 
berger day was almost an adventure in listening. At the drop of a sug- Hour,” WCAU-TV simulcast, is readying a new talent show. Vocalist WN] 
3@ Mins.; Sun., 12 neon gestion, he'll find the correct Biblical parable to fit the subject winners get a recording made by Essex Records, with consistent plug- ratin 
Sustaining under discussion, with the inference “take it from there, boys, ging for week by WCAU stations .. . Rosemary Clooney, in town ‘4’, St 
CBS, from Washington and let the sinners repent.” If he likes the sound of a word tossed | did “beep” phone interview with two teenagers on Bob Horn’s WFIL- dien 
Following through on its series{ ®t him by the interrogator, be'll play it for all it's worth, such as | TV “Bandstand” show. Stynt proved so successful recording compa- but 
on Asia and on the Middle East.| ‘the projection of “piddle” into last Sunday’s discussion. He liked nies have offered Horn guest phone interviews anywhere from Paris prog 
CBS’ Washington bureau now| it, and almost did a treatise on it, throwing in a gratuitous after- to L. A... . Month-long search for a title for WIP’s new comedy disk fee] 
Sea oy Py of Western “plditn to the effect that the U. S. Senate has a good record for | jockey team, Harry Smith and Jerry Williams, ended (2) when board TV | 
: stions and & . j a ” i 
with West European ambassadors, The uninhibited Tobey isn’t averse to king hi atom os Gag Busters” . . . Benedict Gimbel, Jr., president are 
Initial session had CBS corres-| the thoughts flow with d speaking his mind, and general manager of WIP, has been named to the Pennsylvania tion 
pondents Bill Costello (permmameet| is th ~ speedy abandon. It’s obvious that honesty | Committee of the Crusade for Freedom. Campaign opens here Feb. rea 
moderator), Bill Downs and a - e first essential. - He knows when the boys are trying to trick 16 and continues through month to raise funds on behalf of Radio com 
fin Bancroft questioning Dr. J. H aa oan you'll-be-sorry-you-said-it-later type of rebuttal. With | Free Europe and Radio Free Asia... Roger W. Clipp, general man- none 
van Roijen, ambassador from the the-te : ee Short shrift. But once satisfied that it’s an on- | er of WFIL and WFIL-TV, has been named chairman of the nominat- prog 
Netherlands, a timely choice in play at venkat” raatire beg “on oe ° ~ oe A sro —~ Ha old E. "ioe ha = pect ween Dineen ee oy “on 
Conti : c - He rates a Presidential or Con- arold E. eman, WFIL-TV newsreel man, hila- Some 
iCpntinued on page 38) gressional dispensation to do his own show. Rose, adie mg so ular] 
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ite ea tial ? 
"i |. Sevareid & the ‘Publicity Saints ’ 
a ty Samt Chis Herb Sets Offbe 
‘WS 
= mts TUNES THAT SELL Chis Herbuveaux Sets Offbeat 
sa A blast at the sacred cows whom Gertrude Stein called “pub- 
1 & licity saints” was leveled by CBS radio correspondent Eric Seva- : ’ : . 
iza» reid on the web last week. A “publicity saint,” CBS newsman de- ace In WNB S Video (lick 
in fined, is a person who doesn’t have to do anything, but merely 5 
I'v exists. and “the modern substitute for worship, that is, publicity 
r to continues to wrap the person in a halo, an aura of mortal saint- The jing 7 Chicago, Feb. 10. 
ott hood, floating evermore above the ground.” 1€ jingle, once the stepchild of D.C | ‘Phe fast click of the Chi-based 
“An interesting part of this mysterious development is the cor- broadcasting and the butt of critics’ .C. Current \“Ding Dong School” has again 
ruption of news,” Sevareid said. “Half of the daily news has be- jibes, has blossomed as a respected | Minneapolis, Feb. 10. jfocused attention on NAC-TV's 
ch come mere publicity.” Take Mr. Bernard Baruch, an 18-carat pub- |medium of the advertising world, | Sparing no expense, appar- | Windy City operation, which has 
es licity saint. He hasn’t said or done. anything that changed any- i with TV’ sing Wor'e,| ently, to impress upon TV set {steadily been building a rep as the 
S thing. for years. But look at the pictures and the news. Baruch a _— [V's expansion has be-| owners the event's importance, birthplace of the web's offbeat 
S Sits on Park Bench! Baruch Meets Boat! Baruch Blows Nose!” | come an integral part of most bank-| WCCO-TV, among other things, i“conversation pieces.” It’s also 
the Sevareid tweaked another CBS personality. Arthur Godfrey, j|Tollers’ campaigns. A big spur | had U. S. vice president Rich- | turned some of the spotlight on 
ae “When Arthur had the office next to us here,” he commented, | was last fall’s greenlight from the} 274,Nixon turn on the switch |Jules Herbuveaux, the last guy to 
ute “he used to worry about his feet. Not any more. He floats now.” Pome wets Fed ste . from the | at the nation’s capital to shoot |claim it, but recognized by his col- 
reg “We don’t know the exact protocol of all the new publicity |.,; ea eration ¢ Musicians, | its power from 28,000 to 100,- | leagues and competitors as one of 
rt sainis,” he-continued. “Maybe Faye Emerson sean shave Geever which permits the filming of vidpic| 000 watts. | the real showmen of the old school 
ged Whalen. Maybe Mike Romanoff outranks George Allen, the friend |28!€S om payment of a $27-per-/ __It was part of an elaborate |in the present TV sphere. 
rtse of presidents, or Perle Mesta, the friend of friends of presidents. | windjamrfter scale plus $100 per} 15-minute ceremony carried Recently upped to slot of asst. 
irk- We wish they'd decide and issue themselves numbers denoting eve annual royalty to the AFM,/ over WCCO-TV at 6 p.m. yes- | general manager to Chi NBC veep 
ro rank. And, Lord knows, we need straightening out about Zsa-Zsa | allowing unlimited usage, as many! terday (9) to sell the station’s | Harry Kopf, Herbuveaux probably 
Gabor. , With effort we expect to learn to pronounce her name, papeeens ane on as many stations as | increased facilities to the pub- | has had more to do with the devel- 
on but we'll-never understand what she is—just that she is, With |* SP0nsor can afford. |, Se eee jopment of the so-called Chicage 
con Dagmar, it’s a little different. She not only is, she has!” One tune-blurb factory is Phil _A large WCCO-TV delega- {school of video than any other sin- 
; . - — = = =m | Davis Manes! Re gene Inc., eng > portictaasn to oe | gle eit In his previous assign- 
yhich turns ou 5f ‘iginal sell- ton to participate in the cere- {ment as chief of TV operations 
rida . . ing-songs a year for pgm 9 oy feonel mony for which lines were put | covering both aatwerke and WNBO 
wo espite ef ac on Iveaways of products from. A (A-1" Pilsner | in from there to the station {local productions, since the web 
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BOWLERS’ JACKPOT | 

With Sam Levine, Tom Manning, 

Lorraine Andre, Paul Bedford 
Sam Levine 


‘F oreign TV Review 








Producer: 
Directors: George Cyr 
Technical Director: Frank Whit- 


tam 
60 Mins.; Sat. 4 p.m. 

TOM UNIK INSURANCE 

YELLOW CAB 
WNBK, Cleveland 

Long missing from the Cleveland 
TV scene, the highly-entertaining, 
fast-moving, - hour-long ‘“Bowlers’ 
Jackpot” has been brought back by 
WNBK’s energizing “community 
service” program policy. 

Conceived, produced and emceed 
by Sam Levine, noted bowling au- 
thority, the show originates at 
Skang’s Recreation, and features a 
match contest between two out- 
standing keglers, instruction les- 
sons, interviews, and a contest for 
prizes. It’s the latter that gives the 
stanza its greatest “living-room ’ 
appeal. There are three segments 
to this appeal: Six bowlers, select- 
ed with the cooperation of the 
Bowlers’ Prop. Assn., each make 
a blind selection for a difficult 
shot. If suecessful each gets $5; if 
not, a prize. In the second phase, 
each bowler calls in advance the 
number of ‘pins he will knock 
gown. Here is where the home au- 
dience can participate. A telephone 
call is made to viewers who can 
agree with the bowler as to the 
number of pins to be knocked 
down—and share in the prize; or 
make a home guess. In the third 
phase, bowlers again are asked to 
make a blind selection of a diffi- 
cult shot and if this shot is made 
both the bowler and the home 
viewer can collect jackpot prizes. 

As program sidelights, Tom 
Manning, dean of the city’s sport- 
casters, interviews an outstanding 
sports personality, and several 
bowlers whose scores are tops dur- 
ing the week. Bowlers toss one ball 
down the alley to show the folks 
how it is done. ' 

Instruction in bowling, another 
sidelight, is a brief five-minute 
lesson to a teenager — how 
to bowl. Lessons are by instructors 
at the various recreation spots. 

Because of all this action, the 
program moves rapidly and viewer 
interest is kept at top pitch at all 
times. Both Levine and Manning 
are experts with the know-how to 
make a velvet presentation. 

Kudos, too, to the two-camera 
crews directed by Frank Whittam. 
One camera is placed in an adja- 
cent alley for interviews and ap- 
proach shots. The other is on a 
special platform behind the spec- 


tators and is used for alley shots. 
Mark. 


and 





PANTOMIME HIT PARADE - 

With Dottie Mack, Bob Braun, Col 
in Male 

Producer: Jim McGuire 

Director: Jack Launer 

45 Mins.; Mon.-thru-Fri., 11:15 p.m. 

Participating 

WCPO-TV, Cincinnati 

This offering brings back Dottie 
Mack, local fave, after a brief de- 
parture- reportedly over differ- 
ences with her former teammate, 
Paul Dixon, the station’s No. 1 
meal ticket personality. Dixon, by 
the by, took on another gal Friday 
for his disk show and is continuing 
merrily. 

Kickoff show in her new series 
made it clear that Miss Mack can 
get mail at this station for a long 
while, Though she’s a natural unto 
herself, Mort Watters, head man of 
this Scripps-Howard operation, is 
supporting the fiery and wiry dark- 
eyed and dark-haired beauty with 
two chaps who likewise hold 
claims on looks and talent. It’s a 
just-right youthful threeseme for 
this type entertainment. 


New series had added advantage 
of being the only live and musical 
show available so late at night and 
appears a wise replacement for 
movies. 


Queen of pantomime in these 
arts, Miss Mack has a big back- 
og of tunes and wardrobe to turn 
to and is capable of learning new 
ones in quick time. And the two 
boys now with her stack up as 
ready to go along with the five- 
nights-a-week routine, calling for 
10 or so numbers a show. 


A gal who knows how to wear 
clothes, Miss Mack also is some 
Shakes on registering romantically 
and dramatically in solo and dual 
impressions. This lad Bobby Braun 
likewise does a neat job of mimi- 
cry interpretation on a song. Colin 
Male devotes more attention to em- 
cee and commercial chores, and 
does it well. 


Apparently overlooked, yet just- 
y deserving, are credits to artists 


and labels of recordi 
takeoff, cordings in eveny 








FACE THE MUSIC 

With Menry Hall, Bernard Miles, 
Line Renaud, Dick Henderson, 
Sr., Dick Henderson, Jr., Harry 
S. Pepper, Benjamin Frankel, 
Percy Rich and Eva, George 
Carden. Dancers, Peter Knight | 
Singers 

Producer: Graeme Muir 

60 Mins, Sat. 9. p.m. 

BBC-TV, from London 


Exactly 20 years after his first | 
regular. broadcast on BBC sound | 
radio, Henry Hall launched “Face 
the Music” on TV with the stated 
purpose of capturing some of the 
nostalgic highlights of his three 
decades in show biz. The new 








MUSIC IN VEL 


VET 
With Rex Mauphin orch, Lurlean 


Hunter 
Producer-Director: Grover J. Allen 
30 Mins.; Thurs., 9:30 p.m. 


Sustaining 
WENR-TV, Chicago 

This all-music half-hour which 
has had a previous exposure on 
Channel 7 has the appearance of 
being one. of the most costly sus- 
taining ventures of recent vintage. 
Show is built around the Chi ABC 
studio orch batoned by Rex Mau- 
phin and features a guest, vocalist. 
It’s completely devoid of gab, using 
visual song titles superimposed 
upon the harp which makes the 
musical bridges between ditties. 
Effect makes for a generally pleas- 


ing relaxea mood and will win 


. Wednesday, February 11, 1953 





PRIVATE SECRETARY 
With Ann Southern Don Porter, 

Ann Tyrell, others 
Producer: Jack Chertok 
Director: Christian Nyby 
Writer: Tom Seller 
30 Mins., Sun., 7:30 p.m. 

LUCKY STRIKE 
CBS-TV, from Hollywood 
- * (BBD&O) 

Lucky Strike has joined the van- 
guard of major advertisers cutting 
down on live programming in fa- 
vor of vidpix, having installed this 
inew Ann Southern situation com- 





'friends from among the sweet mu-+edy series, “Private Secretary” in 


package has been given a peak Sat-| <i. sang who have gotten-out of|the Sunday 7:30 p.m. period on 


urday night slot and will continue | 
on a monthly production schedule. | 


A brave but not entirely suc-| 
cessful attempt has been made to} 
break away from the straightfor- 
ward formula of a vaude presenta- 
tion and to give the production 
added visual qualities. This is par- 
ticularly evident in the reprise of 
old time song hits, which have 
fully fledged production numbers 
and full vocal background. In the 
endeavor to hark back they have 
yielded to the temptation of bring- | 
ing in a number of show biz names | 
and then left them with little or} 
nothing to do. Harry S. Pepper, for 
example, utters a few words rather | 
coyly and then fages out, while} 
Benjamin Frankel takes the baton | 
for one number and also departs 
the scene. 


It was also a novelty gimmick to | 
bring the Dickie Hendersens (Jr. | 
and Sr.) into one bill, but the, 
latter gets little more than a few 
seconds of screen time while Jr. 
goes through a full act. Continental 
chanteuse Line Renaud, who had | 
cabaret and TV dates in London | 
some two years back, gets promi- | 
nent billing and makes a sure click | 
with her comedy specialty “Basil,” 
the story of-a cross-eyed lover. 
Bernard Miles has fresh patter for 
his stock rural character which 
should garner plenty of fireside 
laughs. Percy Rich and his partner | 
Eve, have a nifty line in comedy 
juggling. 

Hall himself of course, is very 
much in evidence fronting the 
original BBC dance orch, acting as 
emcee and recounting some of the 
highspots in his music life. There 
is nothing flamboyant about his 
personality and his reserved ap- 
proach and the emergence of an 
occasional stammer is indicative of 
the marked difference in taste be- 
tween British and American audi- 
ences, Myro. 


j 
| 








OVERTURES WITH ART VAN 
DAMME 

With Louis Roen 

Producer: Larry Johnson 

Director: Al Beaumont 

30 Mins.; Mon.-thru-Fri., 12 p.m. 

Sustaining 

WNBQ, Chicago 


_ Despite the fact that this noon- 
time period follows “Noontime 
Comics,” with ratings in the 20 
bracket, WNBQ has yet to snag its 
first bankroller for the slot. In a 
recent reshuffling, Herbie Mintz’s 
keyboard roundelay and Jack An- 
gel’s news show have been re- 
placed by this half-hour musical 
slice built around the Art Van 
Damme Quintet. 


It’s a pleasant-enough bundle 
but smacks more of being filler 
fare than % strong selling property. 
As always, the Van Damme group 
acquitted themselves ably on show 
viewed (4), with a packet of stand- 
ards that effectively showcased the 
five’s individnal instrumental abil- 
ities. Hosting is Louis Roen, who 
sandwiches the ditties with a news 
rundown and trailers for the up- 
coming programs on the station's 
afternoon log. Gabber didn’t seem 
too familiar with his material on 
this outing, heightening the throw- 





away overtones of the proiect. 
Dave. 
- 


the radio habit. 


The bundle of 10 tunes show- | 


cased on session watched (5) may 
have dipped a little too heavy in 
the sugar barrel for some tastes. 
For the most part, the numbers 
were in the standard category with 
a couple of instrumental novelties 
for pacechangers. Guest this time 
was Lurlean Hunter and she lifted 
the affair with some _ topgrade 
thrushing on “I Cover the Water- 
front” and “The Boy Next Door.” 
Gal with her jazz spot experience 
makes a strong tele impression. 
Production trimmings were taste- 
ful throughout with Grover J. Allen 
doing a good job projecting some 
animation in an essentially static 
format by clever camera pinpoint- 
ing. Dave. 





PRESCRIPTION FOR LIVING 
With Warren Guthrie, Dr. Roscoe 
Leas, Tony Stebley, Shirley 
Bryan, Jimmy Kane, Tom Field 
Producer: Stuart Buchanan 
Director: Harry Black 
Writers: Storycraft 
30 Mins.: Sun. 4 p.m. 
STANDARD OIL OF OHIO 
WXEL, Cleveland 
(McCann-Erickson) 
This is a half-hour health edu- 
cation program that should be 


|carried beyond the Ohio network | 


that includes WTVN, WHIO,| 
| WSPD, and WCPO, 
Program revolves around the 


theme of what the family of today 
should know and do about its 
health problems. It is well pre- 
sented, clear, exceptionally well 
done and maintains a_ sensible, 
day-by-day format approach. 

To assure competent and author- 
itative presentation, the program 
gears its operation to a _ close 
working relationship with the 


| Cleveland Health Museum and the 


Academy of Medicine. Sponsor of 
the show, Standard Oil of Ohio, 
has turned the entire production 
and operation to its agency and 
writers. Only sponsor identification 
comes with, opening and closing 
line. 

Basically, the stanza is an inter- 
view between Warren Guthrie, 
professor of speech at Western Re- 
serve University, and a _ doctor 
from the Academy of Medicine. In 
ee caught, it was Dr. Roscoe 

as who participated in discus- 
sion dealing with accidents around 
the house: their cause, prevention 
and how victims should be handled. 
To avoid the threadbare question- 
answer routine, the show used a 
cast including Tom Stebley, hus- 
band; Shirley Bryan, wife, and 
Jimmy Kane, son. They portrayed 
the typical family scenes, and what 
not to do in the kitchen, living 
reom, etc., with a pleasant, easy- 
to-watch reality that vividly scored 
the need for good and safe habits 
in the home. 


As usual, Stu Buchanan came 
through with another of his qual- 
ity productions. Warren Guthrie's 
knack for TV ease and charm again 
is clearly -illustrated. 


Sets by Don Paul Brown and 
Marty Mattison are well done. All 
in all this is a “must” for Ohioans 
seeking a Sunday afternoon of 
education by TV. Mark. 








(Lino) Type Casting 


In the old days, a city editor trying to locate a reporter would 


try the bars. 


Nowadays, he calls the radio and tele studios. 


Sunday is a particularly heavy day for AM-TV appearances by 


the journalists. 


On Sunday (8) WCBS (N. Y.) launched a “Let's 


Find Out,” on which a panel of newsmen quizzes celebs and solons 
on civic issues. Next Sunday (15), in the same 1:30 p.m, time slot, 
WNBC (N. Y.) preems a stanza on which another panel of Gotham 


news hounds will palaver with a 
tential candidates for the N. Y. 


series of 35 citizens who are po- 
City mayoralty post. “Citizens 


Union Searchlight” will be moderated by Milton M. Bergerman, 


chairman of the Citizens Union, 


Javits as first guest. 


with Congressman Jacob K. 


A further Sabbath drain on reporters is NBC-TV’s “Meet the 


Press” and CBS-TV’s “Man of the Week.” 


Situation prompted 


one editor to quip, “What would happen if a story broke on Sun- 


day?” 


of Sunday radio and tele press 


them with Monday morning head 


However, it’s been conceded by the dailies that the_lineup 


conferences has been providing 


lines. 


|CBS-TV as replacement for “This 
Is Show Business.” (Sponsor is 
also represented in TV films by the 
“Biff Baker, USA” series). 

Whatever the client’s and the 
agency’s (BBD&O) thinking on live- 
vs.-vidpix programming, this new- 
est entrant is of dubious merit as 
a Sunday evening entertainment 
package. As-situation comedies go, 
it’s strictly out of the cliche, car- 
bon-copy school—a scrambling to- 
gether of all the stock characteri- 
zations and situations that abound 
on a multiplicity of shows, without 
ia pretense of striving for imagina- 
tive scripting, or, for that matter, 
any off-the-beaten-track facet. It’s 
short on comedics, with the obvi- 
ously dubbed-in laughter only serv- 
ing to bewilder the home viewer 
(at least on the second instailment) 
as to where all the supposed hilar- 
ity was stemming from. 

Certainly it. isn’t the fault of 
Miss Southern, who frames well on 
this celluloid series, but with little 
to sink her thesping teeth into. As 
the secretary of an ad agency exec 
playing around with $1,000,000 TV 
properties, she goes through the 
paces of jeopardizing the agency’s 
billings on a “Mr. Bachelor” (shades 
of “The Continental’) show by in- 
volving the star in some material 





entanglements, but eventually re- 
storing peace and happiness to 
Madison Avenue by converting it 
into a “Mr. & Mrs.” show and re- 
storing the boss to the client's good 
graces. ; 


Suffice to say that, translated 
into a real-life situation, any sim- 
ilar manipulation by BBD&O would 
have sent the account flying out 
the window. Rose. 


VISIT WITH CARL SANDBURG 
With Ed Stanley 

Producer: Doris Ann 

Director: Martin Hoade 

30 Mins.; Sun. (8), 3:30 p.m. 
Sustaining 

NBC-TV, from New York 


NBC-TV’s series of camera visits 
with distinguished figures of our 
times (Bertrand Russell and Robert 
Frost were previous subjects) of- 
fered a dynamic half-hour in its 
motion picture portrait of poet 
Carl Sandburg on Sunday (8). 
Sandburg, who has just passed his 
75th birthday, is a compelling per- 
sonality, crisp and incisive in his 
thinking, informal and down-to- 
earth in his manner, a man imbued 
with the Lincolnian spirit. And all 
of that was caught in this simple, 
direct video presentation—no fuss 
and feathers, but just a conversa- 
tion between Sandburg and Edward 
Stanley, NBC’s manager of public 
service programs. 

Sandburg told some anecdotes 
about his boyhood Galesburg, III., 
reminisced about his father—a 
bricklayer and blacksmith. He read 
three of his poems, ‘“Phizzog,” 





GUEST STAR 

With Carmelita Pope 

Director: Jim Harelson . 

10 Mins.; Mon.-thru-Fri., 5:50 p.m, 

LINCO PRODUCTS 

WBKB, Chicago ; 
(Ruthrauff & Ryan) 

These femme gab quickies have 
become pretty much standard fix- 
tures. While they allow just about 
the maximum sponsor reference in 
a relative small slice of time, 
many of them have built a follow- 
ing on the strength of the hostess. 
Carmelita Pope, regular panelist 
on DuMont’s “Down .You Go,” is 
the latest entry into this TV “sew- 
ing circle.” Although she seemed 
to be pressing a bit too hard dur- 
ing the initial week, she appears 
to fit the bill nicely. She rojects 
the necessary warmth and pleas- 
antness and wil] make an effective 

saleslady” once she gets the feel 
of the format. 

Cross-the-boarder uses the guest 
interview peg. Guest on segment 
watched (3) was songwriter Dorcas 


combined _her pro career with 
housekeeping for an okay woman- 
angled tidbit. 
Miss Pope gave a nice firm sell 
on the opening and closing plugs, 
Dave. 
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“Slip Horn Jazz” and “A Couple.” 
a reading which had dramatic im- 
pact. He’s also a_ performer, and 
tops, musically. e opened the 
show singing, to his own guitar-ac- 
comp, “The State of El-a-noy” and 
closed with the moving “Before I'q 
Be a Slave.” His performance has 
the quality of spontaneity, of 
naturalness, of complete sincerity, 
And that same feeling of genuine. 
ness permeated his discussion of 
Lincoln—and his comment that to. 
day, perhaps, we have too much 
malice in politics. 

In keeping with the stature of 
the subject, production was simple, 
unpretentious, with photographers 
Thomas Priestley and Jesse Sabin 
focusing all attention on the man, 
his appealing and communicative 
face. It was Grade A tele. Bril. 

\—____— 


I’M THE LAW 

(The Cowboy and the Blind Man) 

With George Raft, Rochelle Hud- 
son, Gordon Jones, others 

Producer: Jean Yarbrough 

Director: George Archainbaud 

Writers: David Victor, Jackson 

Gillis 
30 Mins., Mon., 8 p.m. 
MANISCHEWITZ WINE 
DuMont Stations 

(Donahue & Coe) 

DuMont officials went to a lot 
of trouble to clear time on their 
three owned-and-operated stations 
for this George Raft detective 
series, and to judge from the ini- 
tialler, it was well worth it. Cosman 
Productions, which produced, and 
MCA-TV Ltd., which distributes 
the series, has come up with a fast- 
paced vidpic with plenty of action 
and a solid story line. If the series 
{there are 13 in the can and 
another 13 in preparation) can 
maintain the pace and story values 
of this first one, all concerned have 
a highly marketable commodity. 

Raft plays a police plainclothes 
lieutenant who runs into a couple 
of murders and a case of black- 
mail. Suspects are a sexy night- 
club sharpshooter, a cowboy and 
a blind songplugger. Raft, after 
being slugged and getting into a 
slambang fight, finally guesses the 
killer’s the blind man and tricks 
him into shooting at him, thus con- 
firming his suspicion. Offbeat twist 
lies in the method the blind man 
used to shoot his victims. 

Raft’s a natural in his role of 
the cop, a role he’s done often 
enough.. He commands attention 
throughout, without overplaying. 

Production values are good, with 
Raft constantly on the go in a 
number of realistic backgrounds. 
Lensing is sharp and fluid, film 
pre is clear. Supporting players 

© a fine job, especially Percy 
Helton as the killer. Chan, 





THE UNEXPECTED 
(Escape to Nowhere) 
With Jack LaRue, Lowell Gilmore, 

Lois Hall, others 
Producer-distributor: Ziv TV 
Director: Sobey Martin 
Writer: Jack Laird 
8 p.m. Wed.; 30 Mins. 

IRONRITE IRONER 
KECA-TV, Hollywood 

This tale of a flirtatious wife 
with a busy eye for any male other 
than her husband plugs along at 
a fairly diverting pace until a 
choppy ending which comes so 
suddenly the viewer has to spend 
the post-curtain period figuring out 
just what did happen. Finale is so 
abrupt it gives the appearance that 
shooting time was up, s6 the thing 
was ended right there. 

There are no shadings in this 
plot. The perservering spouse is 
a good man; his wife is n.g.; the 
chief of an outlaw band which 
kidnaps them is good by his own 
code of ethics which he. follows 
faithfully; and one of the hoodlums 
who runs off with the spouse is n.g. 

Couple is kidnaped by the gang 
while in Mexico and held for 
ransom. Wife makes a pass at the 
outlaw chief, and his wife gashes 
her cheek. With that the femme 
entices another gang member to 
help them escape, idea being the 
hood will kill her husband and she 
will inherit all his sugar, which she 
promises to share with the gun- 
man. Couple gets away, but the 
hood is prevented from killing the 
husband by the gang chief, who 
advises he has the ransom but 
knew of the plot and wanted to 
see it carried out (all except the 
killing, that is). With this there's 
a split-second shot of the no-good 
femme washing clothes for the 
gunman, and a fadeout. 

Jack LaRue gives the best per- 
ormance as the outlaw chief, while 
okay thesping is contributed by 
Lois Hall as the femme, Lowell 
Gilmore, her hubby, and Maurice 
Jara, the gunman who falls for the 
doll. Sobey Martin’s direction is 
routine, Daku. 
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+++ 
Sullivan’s “Toast of the 
oe” on CBS-TV Sunday (8) 


“Walt Disa aay. 
jmarily it was an antholegy 0 
siep from Disney product over = 
ast 29 years, and only incidentally 
Foaling with Disney the man | 
the techniques he has perfected. 
As such, it offered some entertain- 
ing Disneyana, similar to the two 
special Yuletide shows he’s done 
in the past, but it seemed a longish 
pour. More of the Disney person- 
ality and a bigger slice of behind- 
the-scenes reportage on the com- 
plex work of animation would have 
sparked the airer. However, it 
probably had greater impact on the 
younger viewers. - 
*'pisney himself projected per- 
sonably in the gab with Sullivan. 
One live insert showed his song- 
and-dance try hoofing in a Chi the- 
atre’s amateur night, with pros 
personaling Disney and his partner. 
‘An eflective filmed segment was 
that explaining the work in the 
recording room, demonstrating how 
the pen-and-ink characters are 
given voice and sound effects are 
added. Another highspot was film 
section, gathering almost all the 
original Disney crew, relating how 
in the early '30’s they put together 
the fabulous “Three Little Pigs. 

Show pointed up the broad 
potentials of the animated cartoon, 
its use by the military (with various 
squadrons using the cartoon figures 
as insignia and with “Mickey 
Mouse” serving as the password on 
the D Day invasion) and for educa- 
tion, with some footage from a reel 
on malaria as an example. 

Among the excerpts screened 
were items from “Cinderella,” a 
Donald Duck short, “Pinocchio 
(with Italian soundtrack, pointing 
up the international ride the Dis- 
ney pix get), the mining song from 


essayed_ the 


“Snow White and the Seven 
Dwarfs,” a 25-year old Mickey 
Mouse opus, “Steamboat Willie, 


which still stands up, and winding 
with a portion from “Peter Pan,” 
which is now in its pre-release 
showings. Stanza, of course, pro- 
vided a strong trailer for the new 
feature . 

Sullivan and Bill Walsh seripted 
the narration, with which the for- 
mer introed the various items. 

rau. 





Tallulah Bankhead’s personality 
is becoming increasingly difficult 
to capture for presentation on a TV 
screen. Sometimes her material 
just isn’t enough to project her, 
as was especially evidenced on Sat- 
urday’s (7) session of the NBC-TV 
“All Star Revue.” Parts of the pro- 
gram appeared to be fairly desolate 
of ideas. A very special blank was 
drawn by her reading of the late 
O. O. McIntyre’s column describing 
the death of his dog. This bit was 
performed effectively by Miss 
Bankhead on radio, but whatever it 
had on the sightless medium wasn't 
evident on teevee. 

The major lift to the show was 
Miss Bankhead’s comedics, with 
Bert Lahr in a satire on “artists. 
There was some excellent satire, 
on this segment, although it was 
drawn for a limited audience. Also 
appealing to a comparatively small 
section of the televiewers, was the 
Satire with Renzo Cesana (The 
Continental) as a traffic cop. There 
were some polite laughs. 

“ahr is still a top clown despite 
the fact that he wasn't given any 
material to work with. His own bits 
have been done fairly frequently 
on TV and having been associated 
With top stuff, it’s difficult to take 
him with inferior bits. 

The song contingent was headed 
by Dolores Martin, who was visibly 
nervous on the stanza and didn’t 
register effectively. Negro song- 
Stress negotiated “Through with 
Love” and “Necessity.” Bob Car- 
roll showed a well-developed voice 
in the production | singing of 

Rachel.” Ron Fletcher's choreo- 
Eraphy was picturesque and Mere- 


dith Willson’s tata was 
ine. ose. 





A dramatic treatise on the pit- 
falls of stock portrayals was pre- 
sented on ABC-TV’s “Hollywood 
Screen Test” last Monday (2) and 
reprised, via _kinescope recording, 
on WJZ-TV, N.Y., Sunday (8), Un- 
Usual tale was localed in the net- 
Work’s big TV-1 studio where a 
Sroup of actors were waiting to re- 

farse a special Lincoln Day tele- 
Cast, only to learn that the star, 
a ham who has plaved Lincoln for 
years, has died suddenly. Director 
and producer of the program were 
Mable to find a suitable Abe from 
es A or William Morris, but just 
‘in they were about to postpone 
watkourete the ghost of Lincoln 
‘ ed in. The latter wasn't seen; 
Me Subjective camera technique 
i. Used, with the lens becoming 
i Spirit of Lincoln. The: voice, 

‘ever, was heard—a high, shrill, 
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flat voice. The producer said that 
the mysterious actor wouldn’t do 
—the diction wasn’t right, the ges- 
tures were awkward, etc. But the 
director felt that somehow this 
man was authentic, even if he 
lacked the pear-shaped tones and 
impressive manners that audiences 
have come to expect from actors 
playing Lincoln. 

After the supposed telecast, 
which drew a divided critical press, 
there was a flood of positive re- 
sponse viewers, making the point 
that the public knows the ring of 
truth, and vindicating the director 
in this teleplay about a teleplay. 
(Interestingly, this edition of 
“Screen Test” prompted several 
hundred calls and letters, drawing 
the repeat). : 

It was an appealing idea 
rammed home the concept that 
type casting can vitiate the impact 
of a drama. However, although 
some quotes from Lincoln were 
used, the presentation made it dif- 
ficult to understand the meaning 
of what he said, and the quotes 
selected were not the most mean- 
ingful. The conflict between the 
producer and director was con- 
trived.. Nevertheless, there were 
some moving moments, particular- 
ly when the voice of Lincoln de- 
livered some of his lasting ideas. 

Cast, including John Beal as the 
director, Blair Davies as the pro- 
ducer, Constance Clausen and Ma- 
rie Stroud, with Hal Holbrook do- 
ing the off-camera Lincoln voice, 
was good. Story was by Alton Alex- 
ander and Mort Lewis. rrederick 
A. Carr staged the Lester Lewis 
production. Ironrite commercials 
were effective demonstrations. 

Bril. 





Ben Blue, taking another turn on 
NBC-TV's “Colgate Comedy Hour,” 
continues to draw his major 
strength from the vaude bits he's 
been associated with for a long 
time. There's always a good collec- 
tion of laughs in his own material. 
It was evident in the mind-reading 
session which he’s done many 
times on this medium. Sid Fields 
assisting him. Another tested item 
is the minuet bit, performed in 
this instance with June Havoc and 
Snag Werris. There are some 
heavy chuckles in this one. 

Miss Havoc, incidentally, proves 
to be an excellent foil. She can 
throw a comedy line and can dialog 
handsomely. 

Mimi Benzell did okay in a pair 
of numbers and Bob Crosby reg- 


istered affably with The Sportsmen | 


backing him. 2 


Other major skit was a trailer | 


scene which was in fairly bad taste. 
Frequent references to garbage was 
unfunny and quite unappetizing. 
Aside from Blue’s own material, 
the best item on the program was 
Ernest D, Glucksman’s production. 
He gives the display an aura of 
movement. Jose. 





Joseph Buloff turned in a top- 
flight performance in the title role 
of “The Reluctant Citizen" on 
NBC-TV's “Philco TV Playhouse’ 
Sunday (8). Buloff played a 67- 
year-old refugee who, as a result 
of concentration camp experiences, 
had developed a morbid fear of 
uniforms, civic buildings and bu- 
reaucrats behind desks, and who 
had lost the zest for life. The story 
related how his interest in life 
was reawakened and how the de- 
sire to become a U.S. citizen over- 
came his fear of police and gov- 
ernment red tape. 

Story, by Paddy Chayefsky, 
while not of sufficient strength to 
hold interest for the full hour 
span, nevertheless had warmth and 
humanity, particularly through the 
standout thesping of Buloff. There 
was a valid theme in the problem 
of old folks living in a society that 
glorifies youth, as expressed by 
the social worker at the Education- 
al Alliance, who was instrumental 
in snapping the old man out of his 
depression. Latter role was nicely 
handled by James Daly. Others in 
the capable cast included Werner 
Klemperer and David Opatashu, as 
Buloff’s relatives, Wendy Drew 
and Mary Morris. | : 

Fred Coe production, with Gor- 
don Duff as associate producer, 
was directed by Delbert Mann. 
Sets were designed by Tom Jew- 
ett, with technical direction by O. 
Tamburi. . Bril. 





Liveright to WDSU-TV 
New Orleans, Feb. 10. 

Herman Liveright, ABC-TV di- 
rector for the past three years, has 
joined the staff of WDSU-TV here 
as producer-director. 

Prior to joining ABC, he was as- 
sistant story editor of Paramount 
Pictures. 


and | 





130 Mins.; Wed., 9 p.m, 











ESSO REPORTER 
With John Wingate 
Producer: Wingate 
Director: John Chapin 


15 Mins., Mon.-thru-Fri., 6:45 p.m. 
ESSO 


WNBT, N.Y. 
(Marchalk & Pratt) 


,. A local news show is as good as 
its local coverage and the person- 
ality who’s reporting it. On both 
these counts, WNBT has come up 
with a winner in its 6:45 to 7 p.m. 
cross-the-board “Esso Reporter.” 
John Wingate, doubling also as 
producer on the stanza, vests the 
program with a knowhow and glib 
commentary, perhaps the chief vir- 
tue lying in the fact that he’s never 
pompous nor yet again breathless 





and pop-eyed ever the events of 
the day. 

His is a simple clear approach to | 
the headlines, backed by some} 


Slick visual values, with, properly | 
enough, accent on the local scene. | 
When Wingate can’t bring them 
the subject under discussion into | 
the studio, he goes to the source of | 
the news, equipped with tape and | 
camera. His interviews are direct | 
and to the point, with no wasted 
footage yet no brushoff treatment. 


Aside from the strictly local cov- 
erage, in which the station wraps 
up a lot of exclusive material. 
Wingate projects the news show 
into national and global affairs, 
with complementary footage and, 
where necessary, charts and dia-| 
grams. But wisely, with the Esso 
sponsor slanting its sales pitch to} 
the New York metropolitan area. | 
Wingate caters mostly to the local | 
scene. There’s nothing revolution- 
ary in the format, as TV news pro- 
grams go. But it’s a sturdy, reli- 
able 15-minute item that serves its 
purpose with maximum results. 

Rose. 





WESTERN FROLICS 

With Biil Bailey, Texas Swing 
Band, Fred Hladik, Patsy Dee, 
Polk County Boys, Lucky Caro- 
line & Don White, Bill Holmes 

Producer: Bailey 

Director: Chris Erskine 


Sustaining 
WGN-TV, Chicago 

This rustic jamboree likely won’t | 
knock off any stratospheric Niel- | 
sens, but since it’s the only one 
of its stripe riding the local chan- 
nels, it should get a big play from | 
the hayloft fans. The venture is | 
packaged and emceed by Bill! 
Bailey, one of the top hands in| 
the Windy City white sombrero 
set. It’s localed in the West Side | 
Ashland Auditorium, with the 
studio audience charged a gate fee. 

Wisely, Bailey has not tried to 
get by, on the leadoff stanza any- |} 
way, with square dancing alone, | 
but has rounded up a fairly potent | 
stable of hillbilly performers to | 
give the session the necessary en- 
tertainment values. Talent packet 
on the opener leaned a bit too 
heavily on the vocal side. Patsy 
Dee, The Polk County Boys and 
Lucky Caroline & Don White all 
made with the pipes with an assort- 
ment of country ditties. Bailey also 
contributed “Jailhouse Blues” in 
the accepted folk lament fashion. 
Bill Holmes supplied a brace of 
harmonica tunes. Entire group got 
a big hand from the on-the-spot 
audience. 

Good touch was the slotting of 
a Bavarian folk dance set with an 
explanatory narration. The single 
American square dance was called 
by Fred Hladik and was more fun 
for the prancers than the home 
viewers. 

Bailey has his alfalfa patter down 
pat and hosts the proceedings with 
just the right touch of folksy 
geniality. Dave. 





ee 


LET’S TALK ABOUT THE! 
WEATHER 

With Dick Hawley 

Producer-director: Russ Mayberry 

5 Mins.; Tues., Sat., Sun., 10:40) 


p.m. 
CONTINENTAL TRAILWAYS 
WMCT-TV, Memphis 
(Lannan & Sanders) 

Here’s a nifty weather package 
that is a welcome addition to the 
WMCT-TV sked. The tri-weekly 
five-minute stint gets off to a fly- 
ing start with one of the neatest 
film commercials, titled “Let's 
Talk About the Weather,” and 
segues into the live-spieling of 
WMCT “weather skipper” Dick 
Hawley. The commercial is well- 
produced. And the local: produc- 
tion chores of WMCT’s Russ May- 
berry are also better than par for 
the ‘‘weather course.” 

Weatherman Hawley turns in 
another sock TV stint here for 
mid-South viewers. His smooth 
free-and-easy style is contagious 
and he scores heavily even when 
the weather news is on the dark 
side of the ledger. Hawley employs 
a large map of the nation, along 
with Canada, and gives a complete 
vivid and up-to-the-minute picture 
of the weather situation from 


| though 





coast-to-coast. Matt. 


NBC TELEVISION OPERA 
THEATRE 
(The Marriage) 


With Donald Gramm, Sonia Sto!- 


lin, Michael Pollock, Winifred 
Heidt, Andrew McKinley, Lloyd 
Harris, Robert Holland, Ruth Ko- 
bart, Leon Lishner, Anne Pito- 


KEN MURRAY SHOW 

With Laurie Anders, Johnny John- 
ston, Anita Gordon, Val Grund 
| orch; Jimmy Wakely, Marie Wil- 
; son, Alan Young, Les Zoris, 
| guests 

| Producers: Murray, Harold Young 
Director: Cal Howard 


niak; Peter Herman Adler, con-’ Writers: Royal Foster, Martin Rag- 


ductor 


| Producer: Samuel Chotzinoff 


TV director: John Bloch 
60 Mins., Sat. (7), 5 p.m. 

For fourth presentation of iis 
season, NBC's opera series came up 
with a charming work last Satur- 
day (7). alt was the world preem 


of a new comic opera, “The Mar- | 


riage,” based on the Russian play 
by Gogol, with music by Bohuslav 
Martinu and the text adaptation 
(otherwise not crediled) presumab- 
ly by the composer. 

The story is a pleasant dramatic 
trifle, but it’s set to a melodious, 
rhythmic score of very palatable 
conventional idiom. Mar- 
tinu, a Czech composer now living 
in the U. S., has a flair for melody 


land a feeling for the Slavic style 


inherent in the old-Russian Gogo! 
opus. There are arias and ensem- 
ble singing in lyric, melodic vein; 


good descriptive masic to accom- | 


pany Such scenes as a_ bashful 
swain proposing to a shy femme 
(even to apt musical accompani- 
ment for such pictorial bits as a 
man tapping fingers embarrassedly 
against a top hat), and a score that’s 
flexibly romantic, robust or comic 
as the situations demand. 

Yarn, however, is a little too 
static, and story line is too thin, 
to be completely satisfying for an 
hour's entertainment, as it spins 


{out the tale of a bashful bachelor 


unwillingly led by a determined 
friend (himself solidly married) to 


propose marriage to a lovely girl. | 


A 


A marriage broker complicates 
matters by bringing in three other 
suitors, but the lovely lass prefers 
our hero. Hero finally manages to 
propose and is accepted. But when 
the wedding is about to occur, he 
geis cold feet and leaves. Opera 


ends as it began — with the bache- | 


lor thinking that maybe he ought 


to do something about getting mar- | 


ried. 

Opus had a highly professional 
production Saturday, with a cast 
of young talent who looked well 


(for the most part) and who could | 
really act and sing. (Conductor and | 


artistic director Peter Herman Ad- 
ler deserves praise for a perform- 
ance that permitted every word to 
be plainly heard). Otis Riggs’ sets 
and Liz Gillelan’s costumes aped 
the period admirably, but some of 
the clothes, and especially makeup. 


made some characters look a little | 


too grotesque. Camera work under 
John Bloch’s direction made for 
as much fluidity of movement as 
the story allowed, while 
closeups or bits of action 
pictorially standout. 

Sonia Stollin made a charming 
heroine, attractive, demurely shy, 


were 


and possessed of a lovely lyric. 


coloratura soprano. Donald Gramm 
enacted the bashful bachelor con- 


vincingly, while exhibiting a ster- | 


ling baritone. Tenor Michael} 


Pollock was firstrate vocally and. 


thespically as the bachelor’s well- 
meaning, determined friend. 
Support was fine. Bron. 





CARSON’S CELLAR 

With Johnny Carson, Gerry Sul- 
livan, The New Yorkers 

Producer: Carson 

Director: Bill Alcine 

Writers: Carson, Joe Twerp 

30 Mins., Fri. 8:30 p.m. 

MAX BARISH CHRYSLER-PLYM.- 
OUTH DEALER 

KNXT, Los Angeles 


(Bruce Altman) 


After building a local following 
during some eight weeks as a 


KNXT sustaining feature, comedi-| 


an Johnny Carson looks like he's 
on the way up with his first spon- 
sor safely in tow. He needs dis- 
ciplining and better judgment, 
however, before he justifies the 
promise inherent in 
commercial offering. 

Carson's humor is pegged on a 


satirical approach to commonplace 
It’s generally well-con- 
ceived, but stretched too thin for 
Opener’s portrayal 
of a character who has just bought 
for example, could 
-have been trimmed by at least a 
minute. If he tightens and sharp- 


events. 
best results. 


a new suit, 


some | 


the initial | Thus, “Or 


away, Milton Ciarieston 
30 Mins., Sun., 9:30 p.m, (EST) 
| BRISTOL-MYERS CO. 

CBS-TV, from Hollywood 
(Doherty, Clifford, Steers & 
Shenfield) 

Hollywood reclaimed its cigar- 
chewing minstrel Sunday night (8), 
with a spate of Chamber of Com- 
merce-type hoopla. L. A.’s Mayor 
and California’s Lieutenant Gover- 
nor welcomed Ken Murray back, 
with amenities which slowed the 
premiere, but scem to be part of 
the self-conscious horn-tooting that 
has goes with California being a 
state of mind. New sianza is slotted 
opposite the strong “Philco TV 
Piayhouse” on NBC-TV, and as 
opposition to a dramatic series 
should pull vaudeo aficionados. An 
indication of how it may fare is 
the 289 Trendex rating on the 
preem., 

Originating in CBS Television 
City, where the slages can accom- 
modate mammoth settings, Murray 
can mount some lavish production 
|numbers. A jungle scene by Robert 
Lee seemed bigger than any pre- 
vious TV setting from the Coast, 
and it was well filled with flora, 
fauna and dancing girls. It served 
as Hawaiian locale for scantily- 
clad torso-tossers fronted by Crys- 
tal White, and the antics of Murray, 
Johnny Johnston and an ape who 
stole the scene by plucking the 
hair off Murray’s bare legs. By and 
large it was a pedestrian stanza 
that didn’t seem to make the most 
of the talent and production ac- 
coutrements available. Some of the 
guests did little more than say a 
big hello. 

Murray opened and closed with 
monologs. His humor wasn’t 
marked by any boffs, although 
occasionally developing a warm 
note. He seemed to go overboard 
on lauding the town that gave his 


“Blackouts” a run of seven fat 
| years, 
Back with Murray are Laurie 


Anders, the cowZal, this time smil- 
ing; Johnston, and Anita Gordon. 
There were too many other person- 
alities on camera, including Jimmy 
Vakely, Alan Young and Marie 
Wilson, to allow them more than 
|; a song or a brief bit. Miss Wilson 
| brought a squealing pig along, her 
| version of “The Fatted Calf,” and 
| Anders rode in on Wakely’s nag 
| to give the sponsor a “plug.” Low 
key comedy, natch, but Murray 
would rather play to the dirt roads 
than the boulevards. 

Choreography by Virginia John- 
son was slick and direction of Cal 
Howard was smooth. A standout 
segment was the judo and adagio 
igymnastics, of Les Zoris (Bob 
Gross and Nancy Perry). 

Murray takes the slot on alter- 
nate Sundays with Alan Young, 
who is exponent of a very different 
brand of humor. 

Bristol-Myers overloaded the 
commercial pifches for Ipana and 
Vitalis, blunting their effectiveness, 





OPPORTUNITY KNOCKS 
With Larry DuPont, Jack Gwyn, 

guests 
Producer: DuPont 
Director: Leigh Webb 
30 Mins.; Mon., 7 p.m. 
FIRST NATIONAL BANK 
KRLD-TV, Dallas 
j (Rogers & Smith) 
| Now in its third year, sans sum- 
‘mer hiatus, this public service 
| show comes up with a phenomenal 
{local pulse rating of 24 and an 
|}audience tabbed at _141,000 view- 
jers. Actually it’s no show; simple 
‘format evolves as a cuffo employ- 
ment service. Results show a near 
55° average placement of appli- 
‘eants, with a top 70°) turnover 
{during “seasonal” employment in 
|this area. Guests’ pitches have 
|brought salary offers from $50 
‘monthly for parttime work to a 
boff 000 per year placement. 
rtunity Knocks” boasts 
'an NARTB award for an effective, 
low-budget tele show. 

Larry DuPont, veteran tele pro- 
ducer-writer, puts his five weekly 
applicants through a relaxing, pre- 
show, 45-minute g.-and-a. sesh that 
establishes the do's and don'ts for 
'each stint and helps quell the TV 
| jitters for the laymen. DuPont re- 
|minds applicants that the show's, 


ens this sort of thing, however,! success is partly due to catching 


he could develop strongly. 


Musig on the show is handled 


by the New Yorkers, 
piano-bass-guitar 


an okay | 
combo. Gerry) DuPont quizzing four male job 


| prospective employers relaxing at 
| home, away from daily biz hubbub. 
Segment caught had moderator 


Sullivan warbled one tune on the | seekers and, per usual, an employ- 
opener, giving an okay rhythm/er seeking’ applicants. 


treatment to “Piease Don’t Talk| 


About Me When I’m Gone.” 


Carson prodfices and collabo- 


Dual camera work is neatly 
| handled, major portion of which is 
| closeups of each applicant. . Only 


rates with Joe Twerp on the scrib-| opening and closing institutional 


bling. Opener was directed by Bill 
Alcine, who stepped in on three 
hours notice when Bob Lehman 
was felled by ptomaine, and did a/ First 


creditable job. Kap. 


ugs are given, effectively voiced 
C announcer Jack Gwyn, stressing 
sponsor’s motto, “Give the 
National Bank a Chance to 
Barker. 


local 


i Say ‘Yes’.” 
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d/Paramount Uheatres 


The BIG Radio-TV news story...and what it means to you 


The most important news in the television and radio 
industry in years has been announced. The long-planned 
union of ABC and United Paramount Theatres has been 
approved by the Federal Communications Commission, 
and the two organizations are now one company. 


The event is of far more significance than any statistics 
of the corporate merger. The new company will be 
impressively stronger and more flexible, and possess a 
greater potential for growth. 


The combination is a “natural” if ever there was one. 
United Paramount’s great history of showmanship and 
superb experience discovering and developing new talent 


A DIVISION OF AMERICAN BROADCASTING—PARAMOUNT THEATRES, INC; 





will now be available to the American Broadcasting 
Company. 


But the really great thing about the news is the 
tremendous promise the merger holds for the radio 
and television audience. 


New programs will be developed. New stars will be 
attracted. New techniques will be introduced. New fa- 
cilities will be developed. Not tomorrow, of course. Not 
next week, or next month. But ABC intends to be a 
leader in radio and television, and it intends to grow 
like an oak, not a mushroom. 


The future began yesterday. So keep your eyes and 
ears on the new ABC. 
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FCC 


MERGER OKAY POSES TWO VIT 


~ QUESTIONS: WHAT'LL DUMONT, PAR DO? 





Washington, Feb. 10. 


The FCC‘s epochal decision yes- 
terday (Mon.) allowing the motion 
picture industry participation in 
the TV field but holding the line 
on multiple ownership leaves in 
its wake two big questions: (1) 
What will DuMont do now? (2) 
What will Paramount Pictures do? 
DuMont strongly opposed the 
merger of ABC with UPT during 
the hearings before Examiner 
Leo Resnick and went to the aid 
of Commission Counsel Frederick 
Ford in trying to show “conflicts 
of interest” between theatre and 
video network operaticn. Transfu- 
sion of UPT capital, it feared, 
would strengthen ABC, while 
leaving DuMont a .poor fourth in 
the TV network race—particularly 
if the Commission held that the 
company cannot have its full com- 
plement of five o and o stations. 

When Examiner Resnick, in his 
initial decision, held that Para- 
mount Pictures (which owns the 
B stock of DuMont) does not con- 
trol DuMont, the latter’s fears 
were temporarily put at rest. No 
Resnick decision had ever been re- 
versed by the Commission and if 
it stood, each company ‘would be 
allowed a five-station limit. Du- 
Mont and Paramount, among them, 
own four stations. 


The Commission’s surprise re- 
versal yesterday (Mon.) on control 
question puts DuMont behind the 
eight ball. If the two companies 
together are permitted only one 
more station, which shall seek it? 
And in view of its policy decision 
two weeks in the Storer case, no 
company can apply for more sta- 
tions than the Commission can 
grant. Manifestly, the agency’s 
final decision forces the two com- 
panies to agree on which should 
file for the fifth station. 


DuMont Into Courts? 


Can DuMont go to court in an 
effort to upset the AB-PT merger? 
This is a legal question the com- 
pany’s lawyers are doubtless study- 
ing. Or would it be more likely 
to appeal the Commission’s ruling 
on the control issue only. The lat- 
ter course would appear to have 
the better prospect; in view of the 
Examiner’s initial decision. 

Or wil! DuMont adopt a wait- 
and-see attitude? To wait and see, 
of course, what Paramount does 
now that the Commission has, in 
effect, told it that if it wants to 
get into TV in a big way it must 
get rid of its DuMont holdings. 
And Paramount will have to 
weigh, on one hand, benefits to be 
derived from its 25% interest in 
@ DuMont’s expanding operations as 
against prospects of getting four 
more TV stations in the few ma- 
jor networks in which channels 
are still available. 


Chi WENR Bonanza 
On Mail Order Biz 


Chicago, Feb. 10. 

WENR, ABC’s parttime Chi 
0.&0. which has recently switched 
over almost exclusively to the folk 
music format, is finding the U. S. 
mailman its best salesman. 

With the m.o. ventures compris- 
ing the bulk of the new biz, 
WENR hit a record billings peak 
during January with revenue run- 
ning 33% above the same month 
last year. Station’s weekday sched- 
ule is practically sold out with only 
the 11 p.m. to midnight slot open 
for a contract. 

Sales manager Ed Lynch’s crew 
has recently put on the books 37 
weekly quarter hours of billings 
placed by six mail operations, 
ranging from pens to ladies hosiery. 
Also the Marie Krause fruit 
tree and “Garden of Eden” pitch 
and the Charles Antell quarter- 
hour blurbs are currently riding 
on WENR on a run-of-schedule 





basis. 

Surprisingly, although most of 
the mail accounts with their off- 
beat appeals are slotted in the 
station’s various shows built 
around hillbilly tunes usually as- 
sociated with the prairie and hill 
audience, a big share of the re- 
sponse is coming from urban cen- 
ters, 











FCC’S SPEEDUP ON 
TV APPLICATIONS 


Washington, Feb. 10. 

New procedures to speed up 
hearings on competitive TV appli- 
cations and expedite issuance of 
permits were adopted last week by 
the FCC. 

Commission said the changes in 
procedure are designed to “sharp- 
en” the questions at issue involv- 
ing competing applicants and to 
eliminate as far as possible the 
element of “surprise” in hearings 
and unnecessary testimony. 

At a luncheon meeting Friday 
(6) with members of the Federal 
Communications Bar Assn., Comr. 
Rosel Hyde said that under the 
new procedure lawyers represent- 
ing applicants cannot create issue 
at hearings on which qualifications 
can be determined. Only those 
issues which are specified in the 
Commission’s notices of hearings, 
he said, shall be the subject of ex 
amination. 

Asked whether counsel for ap- 
plicants may inquire into “charac- 
ter” and introduce’ testimony 
thereto, Hyde replied that if the 


Commission has any doubt as tO /the ABC-UPT wedding will be the | 
an applicant’s character qualifica- | 


tions it will so indicate by includ- 
ing the subject _in the _ issues. 
Otherwise, he said, the Commis- 


Mitchell to Chi, Hudson 
To Coast in AB-PT Shifts 


As part, of the new AB-PT re- 
vamp, John Mitchell moves to the 
WENR and WENR-TV, Chicago, 
settip as general manager this 
week (call letters will remain 
WENR until CBS-TV gets approval 
for change of its Channel 4 call 
letters there; later WENR will take 
the WBKB tag. 

Earl Hudson, now in Detroit, 
will move out to head the ABC 
western division in about two 
weeks. 





Vital Bearing On 
- Relations of Web 


| An 





important development of 


general realignment it will bring 
lin the entire networlg broadcasting 
|picture. As one web topper put it, 


AB-PT Could Have | 


of its interest. 


I would withhold the renewals 
until Paramount divests itself of 


mission in the public interest.” 


The Par-DuMont Control Issue 


Washington, Feb. 10. 


It’s interesting to note that of the five FCC Commissioners who 
voted that Par controls DuMont, two went further and said they 
would hold up the renewal of DuMont’s licenses until Par disposes 
Comr. Frieda Hennock, in a strong concurring 
opinion on control issue, declared: 

“The solution best calculated t ) 
opinion, would be for Paramount Pictures Corp. to divest itself of 
all its rights and interest in DuMont. 


serve the public interest, in my 


To affect this end. . 
of DuMont’s licenses unless and 
all ownership interest in DuMont, 


such divestiture to be accomplished within a reasonable time to 
be set by the commission and in a manner approved by the Com- 


Comr. Edward Webster, in his dissent to the renewal of Para- 
mount’s KTLA-TV license in Los Angeles because of failure to 
notify the commission when it transferred control of WBKB (TV) 
in Chicago (during divestiture) to UPT, stated: ... .. 

“I consider the circumstances’ 
ating to warrant the commission withholding action on the Du- 
Mont license applications for a period of 90 days to enable Para- 
mount to dispose of its interest in DuMont in a manner considered 
by the commission to be in the public interest.” 


involved here sufficiently extenu- 





—_ 











diate solid footing and inviting 
agencies and sponsors to “come in 
and enjoy our economy.” 

| 2.) Kintner yesterday (Tues.) 
'went on a closed-circuit for a full 
j}hour to apprise all the radio and 
|television network affiliations of 
| ABC’s new sphere of influence and 
|affluence and to outline the up- 
coming agenda in strengthening 
the web’s programming and ad- 
ministrative structure. 

| 3.) Plans will be initiated imme- 
|diately, at a cost of $2,000,000, to 
jincrease the power of the net- 





sion accepts the applicant as qual-| «We've put some yeast into the pot | work's ‘five owned-and-operated TV 


ified in this regard, 


Chi TV Tossed For 
Loop as Dept. Stores 
Give Coin Nod to AM 


Chicago, Feb. 10. 

The local TV time peddlers are 
still finding it tough trying to es- 
tablish a beachhead on Chi’s State 
St., address of most of the city’s 
major department stores. The four 
tele stations have just been given 
the brushoff in favor of radio by 
the State St. Council, the stem’s 
trade association, which has laid 
out a $120,000 ad campaign to plug 
the virtues of Loop shopping. 

The entiré kitty is going to four 
AM __ stations — WMAQ, WIND, 
WBBM and WGN. The quartet is 
splitting up the Council’s schedule 
of 59 minute spots aired weekly 
during the saturation campaign. 

What makes the situation even 
more embarrassing to the video 
boys is the fact that the Council 
last fall ran a test, using both me- 
dia. Council figured it would get a 
better run for its money via radio. 


‘Enchanted Gate’ to Get 
Sat. Reprise on WNBT 


“Through@the Enchanted Gate” 
is being reprised by WNBT, N. Y. 
New edition will differ from past 
series in that it will aim at getting 
parents and children to paint and 
study art together. It will be pro- 
duced and emceed by Victor 
D’Amico, of the Museum of Mod- 
ern Art, and supervised by Rich- 
ard M. Pack. 

Show will be aired Saturdays at 
5:30 p.m., following the outlet’s 
“It’s a Problem” educational air- 
er, starting Feb. 21. 


Battey to DuMont 


Jack Battey last. week joined the 
DuMont network as a stations re- 
lations area supervisor. Battey 
previously was ad manager for 
Valvoline Oil. 

Battey also worked at the Biow 
agency and Dancer, Fitzgerald & 
Sample as an account exec after 
a stint at -WCCC, Hartford, as com- 
mercial manager. ~ 














and things are beginning to bub- 


ble.” With ABC and ABC-TV as 
new dynamic factors, the relation- 
ships between all the skeins, NBC, 
CBS, MBS and DuMont are likely 
to change. 


In the past year, for example, 
CBS-TV has pulled ahead of NBC- 
TV in ratings of sponsored pro- 
grams and ABC-TV has climbed 
ahead of DuMont. If, as expected, 
the strengthened ABC webs 
launch some big new programming 
ventures, further shifts in audi- 
ences can be anticipated. In ’48, 
in nightime AM, the three major 
webs were within one rating point 
of each other. 


Similarly, in the commercial 
field, where Columbia's video chain 
has passed NBC, a hypoed ABC- 
TV can also disturb the present 
balance of power. If ABC-TV 
snares some bankrollers from the 
other webs, an industry-wide up- 
heaval can be expected. The reac- 
tion from the other companies in 
a sharpened competitive situation 
will cue increasing their program 
guns and developing stronger com- 
mercial pitches. 


Changes resulting from the mer- 
ger will develop slowly at first, but 
with an accelerating pace. The 
blending, which was stalled for al- 
most two years, comes at a time 
when the situation for the first 
half of 1953 is pretty well set. In 
the summer, however, some spon- 
sorship moves can be expected 
when bankrollers set their hiatus 
policies. The real big perking will 
take place in the fall, start of the 
53-54 season. 

Pitch which ABC is making is 
that “The ABC of Tomorrow will 
pay extra dividends to the adver- 
tisers of today.” Backers are being 
wooed with the pitch that fran- 
chises can be established on cream 
times now. 


Philosophy of the merged AB-PT 
is that it is now a “growth com- 
pany.” Interesting angle on the 
inter-web front was indicated by 
the FCC decision, which noted that 
the ABC networks would be more 
interested in furthering competi- 
tion against the. other skeins than 
in lessening competition between 
TV and theatres. 








ered 





Highlights of AB-PT Decision - 


Washington, Feb. 10. 


Here are the highlights of the FCC final decision yesterday 


(Mon.) on major issues: 
.1. Merger of ABC and UPT 
Chicago to CBS—approved by 


and transfer of WBKB (TV) in 
vote of 5-2 with Commissioners 


Frieda Hennock and Edward Webster dissenting. 

2. Renewal of license of KTLA (TV) in Los Angeles, involving 
eligibility of Paramount Pictures Corp. in TV field—approved 
4-3 with Commissoners Hennock, Webster and Eugene Merrill 


dissenting. 


3. Question of whether Paramount controls DuMont and whether 
five-station limit applies jointly—Commission voted 5-2 that con- 
trol exists, with Commissioners Hyde and George Sterling dis- 


senting. 


istations (one of the choice pack- 
|age plums in the entire industry). 
| 4.) On March 1, as part of the 
rebirth and resurgence, WJZ and 
WJZ-TV, the web’s N. Y. AM and 
iTV flagships in New York, official- 
ily become known as WABC and 
KABC-TV. 

5.) Kintner and Goldenson set in 
motion plans for a trip to the 
Coast, within the next few weeks, 
chiefly to negotiate for major tal- 
ent deals in an expansion of the 
radio and TV program schedules. 


The merged operations become 
immediately reflected in the move- 
over today (Wed.) of Robert H. 
O’Brien,  secretary-treasurer 
|United Paramount, who becomes 
executive veepee of the ABC Divi- 
sion, and the immediate integra- 
tion into the network operation of 
Robert M. Weitman, veepee and 
top showman of the theatre chain, 
who takes over as head man in 
charge of radio and television pro- 
gramming. 

The merger will not be attended 
by any upheavals or even drastic 
changes and the full impact of tie 
combined operations probably 
won't be felt for some months. But 
it’s anticipated that by the fall, 
when the new broadcasting sea- 
son starts, the new ABC pattern 
will be in full swing. 


The Commission’s ruling on the 
long-pending Paramount issues 
was set forth in a weighty docu- 
ment of 220 pages which included 
concurring or dissenting opinions 
by six of the seven commissioners. 
Outstanding was an indexed 66- 
page dissent to the merger by 
Comr. Frieda Hennock. 


As interpreted in Washington, 
the decision will have these imme- 
diate impacts: 


1. It brings a new force (AB-PT) 
into the video network field, prom- 
ising hot competition to NBC and 
CBS in the race for affiliates, pro- 
grams, talent and sponsors. 


2. It gives CBS its third o-and-o 
TV_ station (by acquisition of 
WBKB in Chicago), strengthening 
the network in the second most 
important market and reinforcing 
the web financially through addi- 
tion of a highly profitable proper- 
ty . (with reported earnings last 
year of $3,000,000). 

In approving the merger, the 
Commission majority gave lengthy 
consideration to the question of 
“conflicts of interest” between the- 
atre and network operations. It 
found that “there is little, if any,” 
competition between the two media 
for films and pointed out that their 
sources for films are “separate and 
distinct.” 

The majority said it does not an- 
ticipate that major picture pro- 
ducers “will initiate during the 
next few year a general release 
to sponsored home TV of current 
feature films produced for motion 
picture theatre exhibition. In any 
event, we must bear in mind that 





of | 


" AB-PT ‘Full Speed Ahead’ 


Continued from page 1 








the ABC network does not regard 
motion picture feature films as 
| having much value for networks 
| and that the trend... is to films 
made especially for TV.” Further, 
| the majority said, three of the net- 
| works are already making film or, 
|} as in the case of ABC, preparing 
| to do so. 


Zenith Prepping 


Legal Fight On 
Chi Channel 2 


Chicago, Feb. 10. 

Although deal has been formally 
concluded whereby CBS-TV gets 
its eagerly awaited Chi o&o station 
as a byproduct of the overall 
ABC-UPT merger, the web faces 
another snag. Zenith Radio Corp. 
lawyers are busy today (Tues.) plot- 
ting legal action against FCC ap- 
proval of UPT’s sale of WBKB’s 
| Channel 4 to CBS for $6,000,000. 

It’s still not determined whether 
Zenith will ask FCC for a hearing 
or will take the case directly into 





court, seeking an _ injunction 
against the decision. In any case, 
it’s known Cmdr. Eugene F. 


McDonald, Jr., Zenith’s aggressive 
prexy, will exhaust all avenues in 
an attempt to void the commis- 
sion’s ruling. 

Post-ruling hitch has resulted 
because under FCC’s latest chan- 
nei ‘blueprint, Channel 4 is being 
eliminated in Chi, with the occu- 
pant moving to Channel 2. Zenith 
had formally applied for the latter 
frequency, having used it experi- 
mentally for the past 12 years. 

It’s Zenith’s contention that the 
FCC acted arbitrarily in automati- 
cally nixing its application for 
Channel 2, especially since no 
hearings were held on Zenith bid, 
and okaying the CBS move to that 
channel. 

CBS-TV wasted no time in con- 
summating the purchase. Check 
changed hands only a couple of 
hours after the FCC decision came 
through yesterday (Mon.), and for 
purposes of the FCC Log the web 
took over operation of Channel 4 
immediately. Call letter change 
from WBKB (which moves to AB- 
UP’s Channel 7) to WBBM-TV oc- 
curs Thursday (2). 

Meanwhile merger has hit Chi 
TV scene like a bombshell, setting 
off a chain reaction that will take 
several months to subside. Prime 
fact of a still chaotic situation and 
barring the success of the Zenith 
move is the emergence of H. Les- 
lie Atlass and his CBS-WBBM-TV 
combine into the local tele picture, 
after four years in the sidelines. 

For the first time CBS-TV has 
its own outlet in the No. 2 market, 
ending the need for working 
through an affiliate with all the 
attendant problems of time clear- 
ances, etc., that handicapped the 
network, especially. daytime, dur- 
ing past four years. (CBS has been 
using WBKB as its basic affiliate 
with WGN-TV cafrying morning 
soapers.) Also deal projects an 
Atlass-sparked sales crew into the 
local selling arena which, along 
with the new John H. Norton 
John H. Mitchell operation at AB- 
UP’s Channel 7, can be expected 
to heighten competition consider- 
ably for hometown dollar. 
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Balto TV Package 
Biz Developed Into 
Major Local Enterprise 
Baltimore, Feb. 10. 
Packaging for video under 
strictly local auspices is being de- 
veloped into a major enterprise 
here with generous slices of time 
utilized by hometown operators 
who not only originate, write and 
produce, but in most cases actually 
sell the commercial sponsorship. 
Bankrolling advertisers are mainly 
local, but an increasing number of 
national accounts are buying, par- 
ticularly on participating layouts. 
A half-hour Sunday night frolic 
for a local jeweler on WBAL-TV, 
topped by Joey Adams just com- 


COLOR TV BY °55, 
HIRSCH PREDICTS 


San Antonio, Feb. 10. 
Color telecasts in two years was 
the prediction of a National Tele- 
vision Systems Committee mem- 
ber at the Southwestern confer- 


gineers held here 
Hotel last weekend. 


“Technically, the color system is 
ready for use right now,” said 
Charles J. Hirsch, of New York. 
who represents the Hazeltine 
Corp., on the NTSC. 

The NTSC is made up of repre- 
sentatives of virtually every TV 
manufacturer and broadcaster in 
| the country. THe telecasts per- 
| fected by NTSC can be picked up 


at the Plaza 





ence of the Institute of Radio En- | 





Radio Rules the Road 


Radios are working in 65% 
of all passenger cars in the 
U. S., according to A. C. Niel- 
sen’s census of dialing via his 
Nielsen Coverage Service. 

NCS reports 24,964,000 of 
the nation’s 38,500,000 autos 
have audio. Earlier Nielsen 
had reported that there are 22- 
630,820 families with car ra- 
dios—some, of course, having 
more than one car radio. 


WMGM Program Shuffle; 
Silbert, Llewelyn Added 


Pacting of disk jockies Bill Sil- 
bert and Rick Llewelyn by WMGM, 








- 


Solinger 


Continued from page 22 











legal effectiveness of such forms, 
feeling the courts won't, uphold 
them. He prefers a form on which 
the person with an idea sets, in 
advance, a relatively nominal value | 
for the idea, if it’s used, say $1,000. 


point some idea-minded listeners, 
it would avoid the greater risk of 
making sonie people feel their pet 
project was gypped. 


Whatever policy is adopted, he 
advises, must be implemented 
If the person wants more money | throughout the whole organization. 
for the idea, the agency informs| That means that an agency or 
him that $1,000 is the limit it can/ broadcaster should make certain 
|pay. What the legalite advocates | that all unsolicited ideas go to a 
| most strongly is a policy of con-| non-creative person (e.g., the of- 
| sidering no unsolicited ideas. fice manager or comptroller) and 
| This policy, incidentally, is be- | not to anyone in che creative de- 
ing mulled at one of the networks. | partment. In this manner all pro- 
| The reason in that the insurance | gram-type personnel should be 
'fees on piracy claims have been| “insulated” against contact with 








|N, Y. indie, has taused a reshuffle | raised, and the legal costs have | unsolicited ideas. The most insidi- 

similarly soared with increased | ous person, he noted, is ‘the friend 

claims. who tackles you over a drink or 
Amateurs rarely, if ever, submit | unch.” ; 

’ n the question of how an idea 

|can be protected, he said that there 


pleting 17 weeks is one of the more | by either black-and-white or color |- ite - 
ambitious efforts of Bert Claster, | receivers. in the station’s programming 
former manager of Izzy Rappa-| The system is an outgrowth of Scheme, with Ted Husing picking | 
port’s combo Hippodrome, who is | the controversial FCC hearings on|up an afternoon jazz show to re- 


currently on the air 19 times utiliz-|the relative merits of CBS and laten ‘Whe tank the tence vin the 


|a worthwile idea, Solinger argues. 
ing 12 hours a week, with two more | RCA color systems. Hirsch stated 


| The “not interested in ideas” prin- 


, , rting this | . new Silbert and Llewelyn evening | ciple would apply to them, not the | iM no property in a mere idea and 
Leng Progra taent park | hat, the NTSC color sysiom repre- |e SS *|falent™ agencies “and indie -pack-| thal, the ides should be incorpo- 
ager, Brent Gunts, provides 18) ables broadcasters to transmit a| using will broadcast six days a | 28¢TS- He stresses that ideas them-| , 


hours and has three new layouts | program in both black-and-white 
set for next month in hour and | 
half-hour segments. 

Major talent was utilized on the 
Adams deal with such names as 
Bert Wheeler, Billy Gilbert, Rich- 
ard Himber, Juanita Hall, Rose | 
Murphy, Pied Pipers and Thelma 
Carpenter brought in for guest 
shots, but full use of available lo- 
cal talent is a major activity of the 
setup. Claster’s staff has grown to) 
six, with major assistance from 


; : sélves aren’t worth much, but their |'Property value can be defended; 
week from 2 to 3 p. m., in addition | geyelopment and the talent pro- | for example, a program idea might 


and color on the same frequency. ; Pee , | avi | be put into the form of a script, 
The two-year delay in sommam,t his 10-11 a. m. and 5-6 p. m.|vided by professional program | Sale con acai be tabetected. 


'cial color telecasting is expected | Chores. Liewelyn moves into thin | Soarens is what gives an idea its) 
| because FCC approval must be ob- | morning 11-12 spot, while Silbert z ; me F ' 

|tained, color pic tubes must be |takes the 6-7 p. m. slot. Innova-| While it’s contended at gems | _ Taken a re 
put into mass production before |tion on the Silbert airer, inci-| networks that a channel must be| CNS Uiroon Sip oe his twice. 
the average family can afford | dentally, is a live Saturday evening | Provided for dialers to submit) G.ii radio show renewed on 
them, and broadcasters will meed | session, to which teenagers are in-| ideas, as a good-will public rela~| winz here until April 1, when he 
time to add color equipment to | vited to dance to the Joel Herrin| tions gesture, Solinger answers | 


, P 2 returns to N. Y. for opening of 
their stations. orch. ‘that while his policy might disap-! the racing season there. 
het 
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John Bowman and Baylin Smith, 
co-producers. “ 

Brent Gunts, a vet of radio an- 
nouncing, writing and production, 
stepped into the television field 
from the teeoff and now has seven 
major video shows. Actually, radio 
utilizes 10 hours of his air time. 
Most of his shows have been on 
without change of sponsor -for 
more than three years. A growing 
staff of eight is headed up by Bill 
Scheuler and Les Alexander. 

Other local producers include 
John Ahearne, who makes spot 
films and recordings primarily, but 
pitches in with an extended layout 
on television from time to time. 
Charles Tracy, has a parlor game 
gimmick going for extended time 
once a week and Ed Hanrahan has 
a daytime half-hour layout on 
WMAR-TV, “The Edith Land 
Show,” three days a week, plus a 
local “Meet the Press” type of 
panel, strictly local, every Sunday 
noon on the same stations. 

With the entry of new stations 
on UHF one, WITH-TV, has al- 
ready been granted a green light 
to build, and two other applications 
are cooking, need for product will 
be more acute than ever, par- 
ticularly under the requirement to 
offer a minimum of live shows to 
keep a license. 

Availability of ready product 
close to home base must make the 
business of creating video material 
a bigger business than ever and 
indications here definitely point 
the fact that locals may be able to 
carry a goodly portion of the load 
Development of such an industry 
to feed pre-tested talent and ideas 
nationally, is amother important 
factor. There is a large and eager 
nucleus of acting, writing and pro- 
duction material available in the 
little theatre and college theatrical 
groups of most municipalities. Re- 
Sults here to date prove that it 
can be tapped for adequate and 
sometimes outstanding service, and 
profitably. 


Lutheran Synod Get 
Okay on TV Station 


St. Louis, Feb. 10. 

_ FCC last week gave the green 
light to the. Lutheran Church, Mis- 
souri Synod in Clayton, St. Louis 
County, to operate on TV channel 
30 and the station will be erected 
at the Coneordia Seminary operat- 
ed by the church. 

The synod, which operates radio 
station KFUO, said it will operate 
its TV station on a non-commercial 
basis. The application was simpli- 
fied by the withdrawal of the Em- 
pire Coil Co.; of New Rochelle, 
N. Y., on Jan. 29) 


* > a. ? 
Miles 0’ Dimes’ 1006 
Hartford, Feb. 10. 

In an 18-day drive, the annual! 
Mile O" Dimes drive of WTIC and 
the Hartford Courant netted more 
than $100,000. 

Campaign, which ended Jan, 31, 
Was the 13th joint effort by both 
mediums in behalf of the National 
Foundation for Infantile Paralysis: 
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A radio relay tower in process of construction 


Cable plow train laying coaxial cable In difficult 
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NEW FRONTIERS FOR 
TELEVISION 


territory 
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In one era of history the prairie 
E schooner made the roads to new 
frontiers. Now it’s radio relay and 
coaxial cable that cross our moun- 
tains and plains to develop new 
territories for television. 


Intercity television transmission 
is not very far in time from its 
pioneering days. Yet its progress 

. has been great. In 1946 less than 
500 channel miles of intercity 
television network facilities ex- 
isted. By the end of 1952 this had 
grown to 31,500 channel miles... 
enough to reach an audience of 
about 92,000,000 people. 


These are big figures. But they 
can’t tell the whole story of the 
big job being done. Behind them 
are many special projects, each 
céstly in time and money. 





Yet the cost of the service, 
furnished by the Long Lines De- 
partment of the American Tele- 
phone and Telegraph Company 
and the Bell Telephone Com- 
panies, is low. Bell System charges, 
for the use of its intercity televi- 
sion facilities, average about ten 
cents a mile for a half hour of 
program time. 


BELL TELEPHONE SYSTEM 


Providing transmission channels for intercity radio and television today and tomorrow 
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FOLLOWED BY SELLOUTS AND RAVE 
REVIEWS IN TACOMA, SPOKANE, ETC. 
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LEGITIMATE THEATRE TOUR: 


|2Wks., March 1-14, SAN FRANCISCO, CURRAN THEATRE: 
Wk, of March 23, MONTREAL, HER MAJESTY’S THEATRE 


Week of April6........ . DETROIT, CASS THEATRE 
Week of joi ril 13. ...... CINCINNATI, TAFT THEATRE 
Week of Ap ai 20 . . PHILADELPHIA, LOCUST THEATRE 
Week of April 27 .. WASHINGTON, SHUBERT THEATRE 
Week of May4....... BALTIMORE, FORD THEATRE 
Week of May 11 . . . BOSTON, PLYMOUTH THEATRE 
Week of May 18 . . MILWAUKEE, DAVIDSON THEATRE 
Week of May 25 ...262+... CLEVELAND, HANNA 


THE JACKPOT THE FIRST TIME OUT! 


$29,120.39 IN ONE WEEK 


9 PERFORMANCES IN ONE LEGITIMATE THEATRE, SEATTLE 


The Seattle Times Tuesday, January 27, 1953 


Borgemania Proves 
Highly Contagious 


By LOUIS R. GUZZO 


If Victor Borge had any doubts that he could hold a 
theater audience in the palm of his hand for two and a 
half hours, they were dispelled by 11 o’clock last night at 
The Metropolitan. 

Within 30 seconds after he 
waiked onto the stage in his| 
Seattle debut, the comedy pian- 
ist had the large crowd laughing | 
so heartily nothing could stop it. | 
And nothing did. We wished we) 
had counted the number of laughs, K M k 
for Borge must have established | orge a es 
some kind of a record. The audi- | 
ence’s reception was so spontane- IC d Shri k 
ous and warm that he could do row rie 
nothing wrong: he could have) ~ By Willis Sayre 


drawn guffaws simply by clearing | 
his throat. Never before in its 42-year his- 


For Borge it was a successful ex-| tory has the good old Metropolitan 
periment; it was the first time the heard such steady, hearty laughter 
“Great Dane” had offered his one-| 8S his big pening audience gave 
man show in “live” theater. He has| Victor Borge on Monday night. 
had considerable success in vir-| Maybe that is because no one else 
tually every other medium of en-| in the entertainment business ever 
tertainment, but, for our money,| thought of the possibilities in this 
he is at his best on the stage. Borge | SOrt of program. And he has 
will be at The Metropolitan through | Worked every angle of it so well 
Sunday evening, with matinces Sat-| borg ~ om never have a success- 
ul imitator. 
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urday and Sunday. 

The clowning pianist’s versatility 
accounts for his ability to hold an 
audience’s attention for a long pe- 
riod without a hint of monotony. 
He might be dubbed a “master of | 
the afterthought” for his ingenious 
method of reversing meanings 


, s ? ‘ ? 
through a series of e srenthetice! , BOT ge S One-Man Concert 
remarks. They are explosive gags | ° ° 
with delayed-action fuses. Tees Off Legit Safari 

Borge also is a wizard at paro-| e 
dies, mimicry and pantomime. He With 296 Seattle Boffo 
breaks up his gag deliveries nicely Seat 
with piano playing that is zany or| g, ti eattle, Feb. 3. 
skillful, as the occasion demands. | arting a two-month tour of 
The Deft Dane likes. to wander| legit houses in the U. S. with wind- 
on the piano, playing whatever up week at Her Majesty’s Theatre, 
enters. his mind. Although he}! Montreal, Victor Borge caught fire 
sometimes pounds the keyboard un- | [here with a “first,” @ full week's 
mercifully, he leaves the impres-| engagement by a lone concert artist 
sion he could play to a virtuoso’s at a legiter, the Metropolitan, with 
standards if that were his purpose. ate! age vad scaled to $3.75. Borge 

The comedian’s biggest hit was boms big on the stage in his “Con- 


; cert i Y 
scored with an explanation of his| , glib moe + ay nog bes 
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“phonetic alphabet,” in which! swishing coattails and trouble with’ 


punctuation marks are given sound! g mike whi 
in speech. His interpretation of a quota a fone gaat tal g 


Mozart opera also drew a tremen- For good measure, add his na- 


dous hand. tural flair for comedy, showman- 
Borge has been among our fa-| ship, timing, pantomimic artistry, 
vorite comedians for many years,| spontaneity and above all, the abil- 
but after last night’s performance, | ity to tickle the ivories—properly 
he moves to the top of the list./or hilariously—from boogie to 
One phase of his clowning is worth! longhair. There you have the Borge 
noting: He is an expert debunker—/ formula for holding audiences for 
the type of satirist we need vitally; two and one half hours for a solid 
now and then in all fields. He has| week (nine performances), this 
been called a violator of all» the| Seattle stand making one for the 
rules of music, but one discovers,| book. 
upon analysis, that he is promoting The boxoffice story: good open- 
the cause of good music by creat-|ing night building to sellout by 
ing a desire in many persons to| nfidweek and indicated capacity to 


—— 


‘hear more of it. In music, as in| the finish for estimated fat $29,000. 


many other pursuits, a performer| Most of the bookings ahead are 
must know the rules before he can| one-niters, but the Seattle criterion 
break them. No one breaks them| indicates gold for full-week stands 
so delightfully as Victor Borge. in major centres. 





Concert Direction Exclusively 


’ 


HARRY D. SQUIRES AGENCY, Inc. 


251 W. 57th St., New York City 


. Director of Public Relations 


ALAN EDELSON 
104 S. Michigan Ave., Chicago 
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Borgemania Proves 
Highly Contagious 


By LOUIS R. GUZZO 


If Victor Borge had any doubts that he could hold a 
theater audience in the palm of his hand for two and a 
half hours, they were dispelled by 11 o’clock last night at 


The Metropolitan. 


Within 30 seconds after he 
walked onto the stage in his) 
Seattle debut, the comedy pian-| 
ist had the large crowd laughing | 
so heartily nothing could stop it. | 
And nothing did. We wished we 
had counted the number of laughs, 
for Borge must have established 
some kind of a record. The audi- 
ence’s reception was so spontane- 
ous and warm that he could do 
nothing wrong: he could have 
drawn guffaws simply by clearing) 
his throat. 

For Borge it was a successful ex- | 
periment; it was the first time the 
“Great Dane” had offered his one- 
man show in “live” theater. He has | 
had considerable success in vir-| 
tually every other medium of en- | 
tertainment, but, for our money, 
he is at his best on the stage. Borge | 
will be at The Metropolitan through | 
Sunday evening, with matinces Sat- | 
urday and Sunday. 

The clowning pianist’s versatility 
accounts for his ability to hold an 
audience’s attention for a long pe- 
riod without a hint of monotony. 
He might be dubbed a “master of | 
the afterthought” for his ingenious 
method of reversing meanings 
through a series of parenthetical 
remarks. They are explosive gags | 
with delayed-action fuses. 

Borge also is a wizard at paro-| 
dies, mimicry and pantomime. He 
breaks up his gag deliveries nicely 
with piano playing that is zany or) 
skillful, as the occasion demands. | 


' 


The Deft Dane likes to wander 
on the piano, playing whatever 
enters his mind. Although he 
sometimes pounds the keyboard un-| 
mercifully, he leaves the impres- 
sion he could play to a virtuoso’s 
standards if that were his purpose. 


The comedian’s biggest hit was 
scored with an explanation of his 
“phonetic alphabet,” in which 
punctuation marks are given sound 
in speech. His interpretation of a 
Mozart opera also drew a tremen- 
dous hand. 


Borge has been among our fa- 
vorite comedians for many years, 
but after last night’s performance, 
he moves to the top of the list. 
One phase of his clowning is worth 
noting: He is an expert debunker— 
the type of satirist we need vitally 
now and then in all fields. He has 
been called a violator of all» the 
rules of music, but one discovers, 
upon analysis, that he is promoting 
the cause of good music by creat- 
ing a desire in many persons to 


many other pursuits, a performer 
must know the rules before he can 
break them. No one breaks them 
so delightfully as Victor Borge. 
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Borge Makes 
Crowd Shriek 


~ By Willis Sayre 


Never before in its 42-year his- 
tory has the good old Metropolitan 
heard such steady, hearty laughter 
as his big opening audience gave 
Victor Borge on Monday. night. 
Maybe that is because no one else 
in the entertainment business ever 
thought of the possibilities in this 
sort of program. And he _ has 
worked every angle of it so well 
that he can never have a success- 
ful imitator. 


ARIETY 
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Borge’s One-Man ‘Concert’ 
Tees Off Legit Safari 
With 296 Seattle Boffo 


Seattle, Feb. 3. 
Starting a two-month tour of 
legit houses in the U. S. with wind- 
up week at Her Majesty’s Theatre, 





| Montreal, Victor Borge caught fire 
| here with a “first,” a full week’s 
| engagement by a lone concert artist 


at a legiter, the Metropolitan, with 
1,500-seater scaled to $3.75. Borge 
looms big on the stage in his “‘Con- 
cert in Comedy” with a piano and 
a glib tongue for props, plus 
swishing coattails and trouble with 
a mike which lends itself to a fine 
quota of funnery. 

For good measure, add his na- 
tural flair for eomedy, showman- 
ship, timing, pantomimic artistry, 
spontaneity and above all, the abil- 
ity to tickle the ivories—properly 
or hilariously—from boogie to 
longhair. There you have the Borge 
formula for holding audiences for 
two and one half hours for a solid 
week (nine performances), this 
Seattle stand making one for the 
book. 

The boxoffice story: good open- 
ing night building to sellout by 
midweek and indicated capacity to 
the finish for estimated fat $29,000. 
Most of the bookings ahead are 
one-niters, but the Seattle criterion 
indicates gold for full-week stands 
in major centres. 








Week of April6... . 
Week of April 13°. . 
Week of April 20 . . 


. . .. CINCINNATI, TAFT THEATRE PRE ES 
PHILADELPHIA, LOCUST THEATRE sSaReaaI i PR tn oe 3 
Week of April 27 ... WASHINGTON, SHUBERT THEATRE HARRY D. SQUIRES AGENCY, Inc. 
Week of May 4... . . ... BALTIMORE, FORD THEATRE 251 W. 57th St., New York City 

Week of May 11... . . BOSTON, PLYMOUTH THEATRE 

Week of May 18 . . MILWAUKEE, DAVIDSON THEATRE 
Week of May25............+ CLEVELAND, HANNA 
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Television. Chatter 





New York 


DuMont will pick up its March 1 
telecast of the N.Y. Times Youth 
Forum from Washington, where 
moderator Dorothy rdon pre- 
sides over awarding of the Westing- 
house Science Awards. William L. 
Laurence, Times’ science writer, 
will guest ... Hal Tunis emceeing 
“Talent for Tomorrow” over WP1X 
Sunday afternoons. Half-hour show 
is sponsored by Artists Guild of 
America and packaged by Norman 
King outfit . . . Edwin G. Koehler, 


DuMont’s assistant station relations | 


manager, off on a week’s trip for 
0.0. of new Texas affiliates in 
Dallas, Lubbock and Austin .. . 
Warren Hull starts five-day Florida 
vacation Feb. 27... “Twenty 
Questions,” currently on DuMont, 
celebrates its seventh anni this 
week . . . “House Detective,” real 
estate show, returns to WOR-TV 
after a hiatus of a couple of 
months . .. Ernest A. Marx, direc- 
tor of the International Division 


of the Allen B. DuMont labs, left 
on six-week trip te 0.0. television 
situation in Latin America. . . Bill 
Tuttle, United Television Programs 
prexy, to Coast for huddles with 
UTP board members. 

Len Hasselrooth, WCBS-TV film 
continuity writer, laid up in the 
hospital with ulcers . . . Dwight W. 
Whiting, former sales manager of 
WTTV, L. A., has joined Consoli- 
| dated TV Sales as western man- 
lager ... WCBS-TV weathercaster 
| Carol Reed will judge the queen 
icontest at Columbia U. Saturday 
(14)... Robert Alan Aurthur, who 
has had several scripts on the 
series, has been named literary 
director of NBC-TV’s “Television 
Playhouse”; his latest novel is due 
from Rinehart in April ... Dody 
Sinclair, former production man- 
ager for WJAR-TV, Providence, out 
of the Navy and now heading a new 
merchandising-public relations de- 
partment for the station... Red 
Barber off to Europe; he’ll miss 
four General Electric Sunday CBS- 
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TV shows because of the SAG 
teleblurb strike. When he returns 
on March 10, he'll film the com- 
mercials, if possible, before joining 
the Dodgers in Florida... Arnol 
Fetbrod, ex-MCA, has joined 
George F. Foley as production 
coordinator for the new Westing- 
house TV-er, “Freedom Rings’... 
Ilo Harbey appointed assistant 
manager of Consolidated TV Sales 
office in N. Y. . . . CBS-TV sports 
staffer Jim Beavers switching to 
Maxon agency Monday (16) to work 
on Gillette sportscasts ... Virginia 
Vincent plays lead on “Tales of 
Tomorrow” on ABC-TV this Friday 
(13) . . . Richard Seff set for fea- 
tured roles on “Armstrong’s ‘Thea- 
tre of Today” Saturday (14) and 
“Armstrong’s 
March 3. 


Allen as assistant. . 


has joined Biow agency manage- 
ment group .. . Merrill E. Joels 
featured on NBC-TV’s 
Kane” tomorrow (Thurs.) . 
Samuel Rosen is producing two 
half-hour and six 10-minute vidpix 
on the Harlem Glohetrotters 
basketball team . . . Drake’s Cake 
has bought cross-the-board _par- 
ticipation in Morey Amsterdam’s 
WNBT stanza... Schrafft’s has 
bought the five-minute “Today in 
N. Y.” strip on WNBT .. . “Camel 
News Caravan” will celebrate its 
fifth anni on NBC-TV en Monday 
(16) . . . Research Survey, Inc. has 
completed a 13-minute pic for the 
Saar Government... Jessica Drag- 
onette, who appeared in the early 
days of radio as “Vivian the Coca- 
Cola Girl,” acting as a judge 
tonight (Wed.) on Coke’s “Do You 
Want to Be a Star” on WOR-TV. 
. . . Dick Haymes skedded for a 
return appearance on CBS’ “Jackie 
Gleason Show” Feb. 14. . . Singer 
Betty Madigan to star in a 15- 
minute musical vidpix series being 
scripped by Malvin Wald and Hank 
Sylvern. 

Bob Pollock and wife Eileen 
Prince, until a year- ago actors, 
have three scripts on the airlanes 
in a six-day span, with Pollock 
having a script on NBC's “Caval- 
cade of America” last night (Tues.) 
and on NBC-TV’s “Hallmark Play- 
house’. Sunday (15) and Miss 
Prince one on NBC-TV’s “Holly- 
wood Opening Night” Monday (16). 


for Dave Garroway on NBC-TV’s 
“Today” for two weeks starting 
Monday (16) . 
kid shows pointed up by Herb 
Sheldon getting 32,000 valentines 
from youngsters on his WNBT 
12-1 p.m. show. 


Hollywood 
American Institute of Architects 
bankroll home show beginning on 


Finkel obtained leave from ABC- 
TV from Feb. 16 to June 30 to di- 
rect Dennis Day show on NBC-TV 
..-Raytheon Telvision bankrolls 
semi-main event of KLAC-TVs 
Tuesday night boxing from Olym- 
pic...Adler Sewing Machine an- 
geling Larry Stevens show on 
KNXT...Bob McLaughlin tees off 
new show, “Top Tune Time,” on 
KLAC-TV Feb. 25, Grand Taste 
Packing bankrolling for 39 weeks 
...Westinghouse Electric Supply 
angeling George Putnam’s KTTV 
news cross-the-board for 52 weeks 
...Al Terrance Carpet Co. picking 
up tab on first and second bouts 
of KLAC-TV’s Friday night wres- 
tling. KLAC-TV began Saturday 
night wrestling, with promoter 
John Doyle arranging matches, -to 
counter new Saturday night wres- 
tling set up by Dave Koffman and 
Nick Lutz for KNXT. Gledhill- 
Dodge sponsoring KLAC-TV 
matches...Al Burton’s ‘‘Tele-Teen 
Reporter” bowed on KNBH... 
Hoffman Radio and TV _ Corp. 
picked up tab of approximateiy 
$10,000 for telecast of annual 
Academy of Television Arts and 
Sciences banquet. KNBH manager 
Don Norman named director of 
Academy, 


Chicago 

Dave Brown has resigned his di- 
rector’s berth at Chi NBC-TV to 
hit the freelance circuit . .. Bill 
Bailey’s Wednesday night “Western 
Frolics” seen via WGN-TV moved 
from the Ashland Auditorium to 
the Aragon ballroom ... NBC- 
TV’s “Ding Dong School” selected 
as Show of the Month by the Na- 
tional TV Review Board... Jim 
Holmes directing WBKB’s Sunday 
night Black Hawk hockey telecasts 
backed by Household Finance .. . 
Don Saraceno, ex-ABC, joins Blair- 
TV's Chi office March 1 as an ac- 
count exec ... Packager Jack Page 
has grabbed off the TV rights to 
the Soldier Field stock car races 
next summer ... Hugh Downs 
chosen to host “Curtain Time” 
which bows on WNBQ Feb. 18 for 
the Chi Dodge dealers .. . Gordon 
Kunz upped from floor manager to 





staff director at WBKB ... WENR- 


TV's “Dr. Fixum” 
quist) 
Stores as of Feb. 23... 


Weitzel’s three-times 


day night segment 


. . Freelanee announcer 
for Academy Film Productions... 
TV scripter Paul Kane has three 


Drama preem Feb. 27. . . Illinois 
Institute of Technology and WGN- 
TV launch a new twice-weekly edu- 
cational series‘ today (Wed.) . . 





James P. Ellis has teen put in| Broadcasting studios . . 
charge of the new film production | Beer, which again this season will 
unit at Kudger agency, with Bruce} share sponsorship with Chester- 
. . . Jerome S.| fields on WGN-TV’s Sox and Cubs 
Stolzoff, ex-Foote, Cone & Belding, | phaseball telecasts, is warming up 


“Martin | 


Mary Hartline, ABC-TV 
|Circus” headliner, 


“Super 
featured in a 


Circle Theatre” | Sister Kenny Foundation fund ap- 


|} peal film lensed at the United 
. Hamms 


|with the station’s Monday night 
“Sports Edition” hosted by Jack 
Brickhouse and Chi Trib sports ed 


‘| Arch Ward ... Jim Cudney, NBC- 


|TV engineer, leaving the web to 


. . Jack Lescoulie will pinchhit} April 1...New KPIXtures 


take a post with the State Depart- 
ment. 


San Francisco 


KGO and KGO-TV scheduled its 
third annual Cerebral Palsy Tele- 
thon for June 26. Last year’s epic 


| went 27 hours, drew $400,000 plus 


...Jimmy Sheldon inked as pian- 
ist with Del Courtney’s upcoming 
(17) “Search For a Song” show on 
KPIX...Fred Waring engineered 
terrific Press Club photo when he 
baton’d the mob into singing “ah” 
as the camera clicked. ..Steve Cis- 
ler expects his new KICU station 
to telecast from the Salinas-Mont- 
erey area in September.. Ralph 
Edwards missed the second half uf 
KRON’s “March of Dimes” show 
he was emceeing when planes, 
grounded by heavy fog, forced him 
to take the night train back to 
Hollywood. ..Folks in Santa Cruz 
mountains pulling down clean TV 
reception with antennas perched 
from 100 to 150 feet atop redwood 
trees.. KGO and KGO-TV hon- 
ored Boy Scouts Week with four 
Eagle Scouts acting as “managers 
for the day.”...KRON-TV expects 
to step up to 100,000 watts this 
week; KPIX will ditto . around 
due: 
“Scoop The Writers” with Rose 





. . Draw of daytime | 


KLAC-TV Feb. 19...Director Bob | 


Marie, Feb. 14; Clete Roberts: 
“World Report,” March 1. 


British Shows 


as CONtinued from page 22 


talks by Bertrand Russell, Guin- 
oe Fry, Tyrone Guthrie and T. S. 
lot. 


Reason that the recordings must 
be played on a sustaining basis 
lies in the BBC charter, which for- 
bids profit-making via BBC broad- 
casts, and in possible complications 
with Brtish talent unions. It’s the 
unions, iicidentally, which make 
impossible a similar service for 
television, since union rules call 
for destruction of a kinescope with- 
in a couple of days after its com- 
pletion. 


_ BBC will offer three pre-Corona- 
tion films to American TV stations 
on a commercial basis. Films, un- 
like BBC videocasts, were made 
with the commercial end in view. 




















Omaha—Frank P. Fogarty, gen- 
eral manager of WOW, and his 
chief engineer, W. J. Kotera, hit- 
ting the mashed potato circuit 
briefly. 















(Art Young- 
going for Western Auto 
. Tony 
weekly 
d|WNBQ gabfest—--now SRO with 
Oklahoma Oil picking up the Mon- 
Revion 
sponsoring the Lilli Palmer vidpix 
series Sunday nights on heh mag 
Hamilton appointed sales manager 


one-act plays getting a House of 
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Schenectady — R: 
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Television. Chatter 


TV shows because of the SAG 
teleblurb strike. When he returns 
on March 10, he'll film the com- 
mercials, if possible, before joining 
the Dodgers in Florida... Arnol 
Fetbrod, ex-MCA, has joined 
George F. Foley as production 








LOE OTM IEE LL ELLE CI IE LEE 





New York 


DuMont will pick up its March 1: 
telecast of the N.Y. Times Youth 
Forum from Washington, where 
moderator Dorothy m pre- 
sides over awarding of the Westing- 
house Science Awards. William L. 
Laurence, Times’ science writer, 
will guest . . . Hal Tunis emceeing 
“Talent for Tomorrow” over WP1X 
Sunday afternoons. Half-hour show 
is sponsored by Artists Guild of | 
America and packaged by Norman | 
King outfit .. . Edwin G. Koehler, 
DuMont’s assistant station relations | 
manager, off on a week’s trip for 
0.0. of new Texas affiliates in 
Dallas, Lubbock and Austin .. . 
Warren Hull starts five-day Florida 
vacation Feb. 27... “Twenty 
Questions,” currently on DuMont, 
celebrates its seventh anni this 
week . . . “House Detective,” real 
estate show, returns to WOR-TV 
after a hiatus of a couple of 
months . . . Ernest A. Marx, direc- 
tor of the International Division 











of the Allen B, DuMont labs, left 
on six-week trip te 0.0. television 
situation in Latin America .. . Bill 
Tuttle, United Television Programs 
prexy, to Coast for huddles with 
UTP board members. 

Len Hasselrooth, WCBS-TV film 
continuity writer, laid up in the 
hospital with ulcers . . . Dwight W. 
Whiting, former sales manager of 
WTTV, L. A., has joined Consoli- 
dated TV Sales as western man- 
ager ... WCBS-TV weathercaster 
Carol Reed wil! judge the queen 
contest at Columbia U. Saturday 
(14)... Robert Alan Aurthur, who 
has had several scripts on the 
series, has been named literary 
director of NBC-TV’s “Television 
Playhouse”; his latest novel is due 
from Rinehart in April ... Dody 
Sinclair, former production man- 
ager for WJAR-TV, Providence, out 
of the Navy and now heading a new 
merchandising-public relations de- 
partment for the station... Red 
Barber off to Europe; he’ll miss 
four General Electric Sunday CBS- 
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coordinator for the new Westing- 
house TV-er, “Freedom Rings’... 


manager of Consolidated TV Sales 
office in N. Y. . . . CBS-TV sports 
staffer Jim Beavers switching to 
Maxon agency Monday (16) to work 
on Gillette sportscasts .. . Virginia 
Vincent plays lead on “Tales of 
Tomorrow” on ABC-TV this Friday 
(13) . . . Richard Seff set for fea- 
tured roles on “Armstrong’s ‘Thea- 
tre of Today” Saturday (14) and 
“Armstrong’s Circle Theatre 
March 3. : 
James P. Ellis has teen put in| 
charge of the new film production | 
unit at Kudger agency, with Bruce 
Allen as assistant . . . Jerome S. | 
Stolzoff, ex-Foote, Cone & Belding, | 
has joined Biow agency manage-| 
ment group . . . Merrill E. Joels| 
featured on NBC-TV’s “Martin 
Kane” tomorrow (Thurs.) . . «| 
Samuel Rosen is producing two 
half-hour and six 10-minute vidpix 
on the Harlem Glohetrotters 
basketball team . . . Drake’s Cake 
has bought cross-the-board _par- 
ticipation in Morey Amsterdam’s 
WNBT stanza... Schrafft’s has 
bought the five-minute “Today in 
N. Y.” strip on WNBT .. . “Camel 
News Caravan” will celebrate its 
fifth anni on NBC-TV en Monday 
(16) . . . Research Survey, Inc. has 
completed a 13-minute pic for the 
Saar Government. . . Jessica Drag- 
onette, who appeared in the early 
days of radio as “Vivian the Coca- 
Cola Girl,” acting as a judge 
tonight (Wed.) on Coke’s “Do You 
Want to Be a Star” on WOR-TV. 
. . Dick Haymes skedded for a 
return appearance on CBS’ “Jackie 
Gleason Show” Feb. 14. . . Singer 
Betty Madigan to star in a 15- 
minute musical vidpix series being 
scripped by Malvin Wald and Hank 
Sylvern. . 
Bob Pollock and wife Eileen 
Prince, until a year- ago actors, 
have three scripts on the airlanes 
in a six-day span, with Pollock 
having a script on NBC's “Caval- 
cade of America” last night (Tues.) 
and on NBC-TV’s “Hallmark Play- 
house’. Sunday (15) and Miss 
Prince one on NBC-TV’s “Holly- 
wood Opening Night” Monday (16). 
. . . Jack Lescoulie will pinchhit’ 
for Dave Garroway on NBC-TV’s 








d|WNBQ 


Ilo Harbey appointed assistant |, 


|Circus” headliner, 


TV’s “Dr. Fixum” (Art Young- 
quist) going for Western Auto 
Stores as of Feb. 23... Tony 
Weitzel’s three-times weekly 
gabfest—--now SRO with 
Oklahoma Oil picking up the Mon- 
day night segment .. . Revlon 
sponsoring the Lilli Palmer vidpix 
series Sunday nights on WENR-TV 
. . Freelanee announcer Bill 
Hamilton appointed sales manager 
for Academy Film Productions... 
TV scripter Paul Kane has three 
one-act plays getting a House of 
Drama preem Feb. 27. . . Illinois 
Institute of Technology and WGN- 
TV launch a new twice-weekly edu- 
cational series‘: today (Wed.)... 
Mary Hartline, ABC-TV “Super 
featured in a 
Sister Kenny Foundation fund ap- 
peal film lensed at the United 
Broadcasting studios . . . Hamms 
Beer, which again this season will 
share sponsorship with Chester- 
fields on WGN-TV’s Sox and Cubs 
baseball telecasts, is warming up 
with the station’s Monday night 
“Sports Edition” hosted by Jack 


| Brickhouse and Chi Trib sports ed 


Arch Ward ... Jim Cudney, NBC- 


|TV engineer, leaving the web to 


take a post with the State Depart- 
ment. 


San Francisco 


KGO and KGO-TV scheduled its 
third annual Cerebral Palsy Tele- 
thon for June 26. Last year’s epic 
went 27 hours, drew $400,000 plus 
...Jimmy Sheldon inked as pian- 
ist with Del Courtney’s upcoming 
(17) “Search For a Song” show on 
KPIX...Fred Waring engineered 
terrific Press Club photo when he 
baton’d the mob into singing “ah” 
as the camera clicked. ..Steve Cis- 
ler expects his new KICU station 
to telecast from the Salinas-Mont- 
erey area in September.. Ralph 
Edwards missed the second half uf 
KRON’s “March of Dimes” show 
he was emceeing when planes, 
grounded by heavy fog, forced him 
to take the night train back to 
Hollywood. ..Folks in Santa Cruz 
mountains pulling down clean TV 
reception with antennas perched 
from 100 to 150 feet atop redwood 
trees.. KGO and KGO-TV hon- 
ored Boy Scouts Week with four 
Eagle Scouts acting as “managers 
for the day.”...KRON-TV expects 
to step up to 100,000 watts this 
week; KPIX will ditto around 
April 1...New KPIXtures due: 
“Scoop The Writers” with Rose 





“Today” for two weeks starting 
Monday (16) ... Draw of daytime 
kid shows pointed up by Herb 
Sheldon getting 32,000 valentines 
from 
12-1 p.m. show. 


Hollywood 

American Institute of Architects 
bankroll home show beginning on 
KLAC-TV Feb. 19...Director Bob 
Finkel obtained leave from ABC- 
TV from Feb. 16 to June 30 to di- 
rect Dennis Day show on NBC-TV 
..-Raytheon Telvision bankrolls 
semi-main event of KLAC-TVs 
Tuesday night boxing from Olym- 
pic...Adler Sewing Machine an- 
eling Larry Stevens show on 
NXT...Bob McLaughlin tees off 
new show, “Top Tune Time,” on 
KLAC-TV Feb. 25, Grand Taste 
Packing bankrolling for 39 weeks 
...Westinghouse Electric Supply 
angeling George Putnam’s KTTV 
news cross-the-board for 52 weeks 
... Al Terrance Carpet Co. picking 
up tab on first and second bouts 
of KLAC-TV’s Friday night wres- 
tling. KLAC-TV began Saturday 
night wrestling, with promoter 
John Doyle arranging matches, -to 
counter new Saturday night wres- 
tling set up by Dave Koffman and 
Nick Lutz for KNXT. Gledhill- 
Dodge sponsoring KLAC-TV 
matches...Al Burton’s ‘‘Tele-Teen 
Reporter” bowed on KNBH... 
Hoffman Radio and TV Corp. 
picked up tab of approximateiy 
$10,000 for telecast of annual 
Academy of Television Arts and 
Sciences banquet. KNBH manager 
Don Norman named director of 
Academy, 


Chicago 

Dave Brown has resigned his di- 
rector’s berth at Chi NBC-TV to 
hit the freelance circuit . .. Bill 
Bailey’s Wednesday night “Western 
Frolics’” seen via WGN-TV moved 
from the Ashland Auditorium to 
the Aragon ballroom ... NBC- 
TV’s “Ding Dong School” selected 
as Show of the Month by the Na- 
tional TV Review Board... Jim 
Holmes directing WBKB’s Sunday 
night Black Hawk hockey telecasts 
backed by Household Finance .. . 
Don Saraceno, ex-ABC, joins Blair- 
TV’s Chi office March 1 as an ac- 
count exec ... Packager Jack Page 
has grabbed off the TV rights to 
the Soldier Field stock car races 
next summer ... Hugh Downs 
chosen to host “Curtain Time” 
which bows on WNBQ Feb. 18 for 
the Chi Dodge dealers .. . Gordon 
Kunz upped from floor manager to 





staff director at WBKB ... WENR- 


youngsters on his WNBT, 


Marie, Feb. 14; Clete Roberts: 
| World Report,” March 1. 











British Shows 


—amas CONtinued from page 22 


talks by Bertrand Russell, Guin- 
a Fry, Tyrone Guthrie and T. S. 
iot. 


Reason that the recordings must 
be played on a sustaining basis 
lies in the BBC charter, which for- 
bids profit-making via BBC broad- 
casts, and in possible complications 
with Brtish talent unions. It’s the 
unions, iicidentally, which make 
impossible a similar service for 
television, since union rules call 
for destruction of a kinescope with- 
in a couple of days after its com- 
pletion. 


_ BBC will offer three pre-Corona- 
tion films to American TV stations 
on a commercial basis. Films, un- 
like BBC videocasts, were made 
with the commercial end in view. 











Omaha—Frank P. Fogarty, gen- 
eral manager of WOW, and his 
chief engineer, W. J. Kotera, hit- 
ting the mashed potato circuit 
briefly. 

















... KSTP-TV Now Reaches 
Over a MILLION People 


Regularly with Its 
100,000 Watts! 






Continued from page 21 





Programs has the “Rebound” rights 
via contract with BCE. They've 
also got “Big Town,” which js 
owned by Gross-Krasne Produc. 
tions, which in turn owns a chunk 
of UTP. “Fireside Theatre,” now 
produced by Frank Wisbar, is spjit 
between UPT and Ziv, with the for. 
mer holding the 1950 product and 
the latter the 1951 series, with the 
1952 rights not yet assigned. Un. 
der ordinary agreements, secong 
run distrib usually holds residua] 
rights, permitting them to sel! first 
runs in those markets bypassed by 
a national sponsor. This, too, js 
proving a highly profitable venture, 





Schenectady — Robert B. T 
has been appointed manager 
nance for General Electric Co.'s 
Broadcasting Stations Department 
—WGY, WRGB-TV and five short- 
wave Stations operated by GE for 
the Department of State. 
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JOE SILVER 
Featured Weekly on 
“Red Buttons’ Show”’ 


CBS-TV Network 


Monday, 9:30 P.M., EST 
Sponsored by instant Maxwell House Coffee 


COPYWRITER 


FREE LANCE 


Let my sales-know-how work for 
you! 10 years Radio-TV experi- 
ence with top 4-A Agencies — 
Foods, Soaps, Package Goods, 
Drugs, Cosmetics, Fashion. Also 
Appeal Copy for National Charity 
Drives. Skilled at putting commer- 
cial words ia celebrities’ mouths. 
Sample portfolio on request. 
NE 6-5127 


—_—_—_—_—_—_—_—————s__— 
BUYING TV PILOT PICTURES 


(Adventure, Detective or Horror Stor'es) 
Free for worldwide motion picture ex- 
hibition outside U.S.A. or for certain 
European territories only. Send synop- 
sis and offer. Box V-2953, Variety, 
154 W. 46th St.. New York 36, N. Y. 
































TV SCREEN TEST 


For rehearsed instrumental trio or 
quartet, fem vocalist. Ne catches or 
fees. Only professionals need apply. 
For appointment call GRamercy Films. 
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Emmy is the 
coveted award of merit 
from the Academy 

of Television Arts and 
Sciences in Hollywood. 
We are pleased that 

the 400 knowledgeable 
members of the Academy— 
all leaders in the 
television industry— have 
picked Seat of 

NBC’s favorite people 


as their favorite people. 


National 
Broadcasting 
Company 


@ service of Radio Corporation of America 



























Jimmy Durante 


“All Star Revue” 


Best Comedian 








Sid Caesar & Imogene Coca 


“Your Show of Shows” 


Best Variety Show 














Jack Webb, “Dragnet” 














Robert Montgomery 
"Robert Montgomery Presents” 


Best Dramatic Program 













35 











- 


fae, ance 
a a 


hi 


& 
#, 
e 
i 

















84 RADIO-TELEVISION 


VARIETY 





Wednesday, February 11, 1953 








Television . Chatter 





tor of the International Division 
EE 


New York 


DuMont will pick up its March 1 
telecast of the N.Y. Times Youth 
Forum from Washington, where 
moderator Dorothy rdon pre- 
sides over awarding of the Westing- 
house Science Awards. William L. 
Laurence, Times’ science writer, 
will guest .. . Hal Tunis emceeing 
“Talent for Tomorrow” over WPIX 
Sunday afternoons. Half-hour show 
is sponsored by Artists Guild of 
America and packaged by Norman 
King outfit . . . Edwin G. Koehler, 
DuMont’s assistant station relations 
manager, off on a week’s trip for 
0.0. of new Texas affiliates in 
Dallas, Lubbock and Austin .. . 
Warren Hull starts five-day Florida 
vacation Feb. 27... “Twenty 
Questions,” currently on DuMont, 
celebrates its seventh anni this 
week .. . “House Detective,” real 
estate show, returns to WOR-TV 
after a hiatus of a couple of 
months .. . Ernest A. Marx, direc- 





of the Allen B. DuMont labs, left 
on six-week trip to 0.0. television 
situation in Latin America .. . Bill 
Tuttle, United Television Programs 
prexy, to Coast for huddles with 
UTP board members. 

Len. Hasselrooth, WCBS-TV film 
continuity writer, laid up in the 
hospital with ulcers . . . Dwight W. 
Whiting, former sales manager of 
WTTV, L. A., has joined Consoli- 
dated TV Sales as western man- 
ager ... WCBS-TV weathercaster 
Carol Reed will judge the queen 
contest at Columbia U. Saturday 
(14)... Robert Alan Aurthur, who 
has had several scripts on the 
series, has been named literary 
director of NBC-TV’s “Television 
Playhouse”; his latest novel is due 
from Rinehart in April ... Dody 
Sinclair, former production man- 
ager for WJAR-TV, Providence, out 
of the Navy and now heading a new 
merchandising-public relations de- 
partment for the station... Red 
Barber off to Europe; he'll miss 
four General Electric Sunday CBS- 


















sponsorship 


ur Mutual Funds 
Department is 
pleased to announce its 


standing radio personal- 
ities in 1953 
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TV shows because of the SAG 
teleblurb strike. When he returns 
on March 10, he'll film the com- 
mercials, if possible, before joining 
the Dodgers in Florida... Arnold 
Fetbrod, ex-MCA, has joined 
George F. Foley as production 
coordinator for the new Westing- 
house TV-er, “Freedom Rings” . . . 
Ilo Harbey appointed assistant 
manager of Consolidated TV Sales 
office in N. Y. . . . CBS-TV sports 
staffer Jim Beavers switching to 
Maxon agency Monday (16) to work 
on Gillette sportscasts ... Virginia 
Vincent plays lead on “Tales of 
Tomorrow” on ABC-TV this Friday 
(13) . . . Richard Seff set for fea- 
tured roles on “Armstrong’s -Thea- 
tre of Today” Saturday (14) and 
“Armstrong’s 
March 3. i 

James P. Ellis has teen put in 
charge of the new film production 
unit at Kudger agency, with Bruce 
Alien as assistant .. . Jerome S. 
Stolzoff, ex-Foote, Cone & Belding, 
has joined Biow agency manage- 
ment group . Merrill E. Joels 
featured on NBC-TV’s “Martin 
Kane” tomorrow (Thurs.) .. . 
Samuel Rosen is producing two 
half-hour and six 10-minute vidpix 
on the Harlem Glohetrotters 
basketball team .. . Drake’s Cake 
has bought cross-the-board _par- 
ticipation in Morey Amsterdam’s 
WNBT stanza... Schrafft’s has 
bought the five-minute “Today in 
N. Y.” strip on WNBT .. . “Camel 
News Caravan” will celebrate its 
fifth anni on NBC-TV on Monday 
(16) . .. Research Survey, Inc. has 
completed a 13-minute pic for the 
Saar Government’. .. Jessica Drag- 
onette, who appeared in the early 
days of radio as “Vivian the Coca- 
Cola Girl,’ acting as a judge 
tonight (Wed.) on Coke’s “Do You 
Want to Be a Star’ on WOR-TV. 

. . Dick Haymes skedded for a 
return appearance on CBS’ “Jackie 
Gleason Show” Feb. 14... Singer 
Betty Madigan to star in a 15- 
minute musicrl vidpix series being 
scripped by Malvin Wald and Hank 
Sylvern. 

Bob Pollock and wife Eileen 
Prince, until a year- ago actors, 
have three scripts on the airlanes 
in a six-day span, with~ Pollock 
having a script on NBC’s “Caval- 
cade of America” last night (Tues.) 
and on NBC-TV's “Hallmark Play- 
house”. Sunday (15) and Miss 
Prince cne on NBC-TV’s “Holly- 
wood Opening Night” Monday (16). 


Circle Theatre” | 


TV’s “Dr. Fixum” (Art Young- 
quist) going for Western Auto 
Stores as of Feb. 23... Tony 
Weitzel’s three-times weekly 
WNBQ gabfest—now SRO with 
Oklahoma Oil picking up the Mon- 
day night segment . Revion 
sponsoring the Lilli Palmer vidpix 
series Sunday nights on WENR-TV 
. , . Freelanee announcer Bill 
Hamilton appointed sales manager 
for Academy Film Productions... 
TV scripter Paul Kane has three 
one-act plays getting a House of 
Drama preem Feb. 27. . . Illinois 
Institute of Technology and WGN- 
TV launch a new twice-weekly edu- 
cational series‘ today (Wed.) . . 
Mary Hartline, ABC-TV “Super 
| Circus” headliner, featured in a 
Sister Kenny Foundation fund ap- 
peal film lensed at the United 
Broadcasting studios . . . Hamms 
Beer, which again this season will 
share sponsorship with Chester- 





| fields on WGN-TV’s Sox and Cubs 
| baseball telecasts, is warming up 
| with the station’s Monday night 
|“Sports Edition” hosted by Jack 
Brickhouse and Chi Trib sports ed 
|Arch Ward ... Jim Cudney, NBC- 
TV engineer, leaving the web to 
nownety post with the State Depart- 
ment. 





San Francisco 


KGO and KGO-TV scheduled its 
third annual Cerebral Palsy Tele- 
thon for June 26. Last year’s epic 
went 27 hours, drew $400,000 plus 
.. Jimmy Sheldon inked as pian- 
ist with Del Courtney’s upcoming 
(17) “Search For a Song” show on 
KPIX...Fred Waring engineered 
terrific Press Club photo when he 
baton’d the mob into singing “ah” 
as the camera clicked. ..Steve Cis- 
ler expects his new KICU station 
to telecast from the Salinas-Mont- 
erey area in September.. Ralph 
Edwards missed the second half uf 
KRON’s “March of Dimes” show 
he was emceeing when planes, 
grounded by heavy fog, forced him 
to take the night train back to 
Hollywood...Folks in Santa Cruz 
mountains pulling down clean TV 
reception with antennas perched 
from 100 to 150 feet atop redwood 
trees.. KGO and KGO-TV hon- 
ored Boy Scouts Week with four 
Eagle Scouts acting as “managers 
for the day.”...KRON-TV expects 
to step up to 100,000 watts this 
week; KPIX will ditto . around 


. . Jack Lescoulie will pinchhit} April 1...New KPIXtures due: 


for Dave Garroway on NBC-TV’s 
“Today” for two weeks starting 
Monday (16) ... Draw of daytime 
kid shows pointed up by Herb 
Sheldon getting 32,000 valentines 
from youngsters on his WNBT 
12-1 p.m. show. 


Hollywood 

American Institute of Architects 
bankroll! home show beginning on 
KLAC-TV Feb. 19...Director Bob 
Finkel obtained leave from ABC- 
TV from Feb. 16 to June 30 to di- 
rect Dennis Day show on NBC-TV 
...Raytheon Telvision bankrolls 
semi-main event of KLAC-TV's 
Tuesday night boxing from Olym- 
pic...Adler Sewing Machine an- 
eling Larry Stevens show on 
NXT...Bob McLaughlin tees off 
new show, “Top Tune Time,” on 
KLAC-TV Feb. 25, Grand Taste 
Packing bankrolling for 39 weeks 
...Westinghouse Electric Supply 
angeling George Putnam’s KTTV 
news cross-the-board for 52 weeks 
...Al Terrance Carpet Co. picking 
up tab on first and second bouts 
of KLAC-TV’s Friday night wres- 
tling. KLAC-TV began Saturday 
night wrestling, with promoter 
John Doyle arranging matches, to 
counter new Saturday night wres- 
tling set up by Dave Koffman and 
Nick J.atz for KNXT. Gledhill- 
Dodge spcnsoring KLAC-TV 
matches...Al Burton’s “Tele-Teen 
Reporter” bowed on KNBH... 
Hoffman Radio and TV _ Corp. 
icked up tab of approximateiy 
10,000 for telecast of annual 
Academy of Television Arts and 
Sciences banquet. KNBH manager 
Don Norman named director of 
Academy. 


Chicago 

Dave Brown has resigned his di- 
rector’s berth at Chi NBC-TV to 
hit the freelance circuit ... Bill 
Bailey’s Wednesday night “Western 
Frolics” seen via WGN-TV moved 
from the Ashland Auditorium to 
the Aragon ballroom ... NBC- 
TV’s “Ding Dong School” selected 
as Show of the Month by the Na- 
tional TV Review Board... Jim 
Holmes directing WBKB’s Sunday 
night Black Hawk hockey telecasts 
backed by Household Finance .. . 
Don Saraceno, ex-ABC, joins Blair- 
TV’s Chi office March 1 as an ac- 
count exec... Packager Jack Page 
has grabbed off the TV rights to 
the Soldier Field stock car races 
next summer ... Hugh Downs 
chosen to host “Curtain Time” 
which bows on WNBQ Feb. 18 for 
the Chi Dodge dealers . . . Gordon 
Kunz upped from floor manager to 
Staff director at WBKB... WENR- 


“Scoop The Writers” with Rose 
Marie, Feb. 14; Clete Roberts: 
“World Report,” March 1. 
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British Shows 


Continued from page 22 


talks by Bertrand Russell, Guin- 
we Fry, Tyrone Guthrie and T. S. 
iot. 


Reason that the recordings must 
be played on a sustaining basis 
lies in the BBC charter, which for- 
bids profit-making via BBC broad- 
casts, and in possible complications 
with Brtish talent unions. It’s the 
unions, iacidentally, which make 
impossible a similar service for 
television, since union rules call 
for destruction of a kinescope with- 
in a couple of days after its com- 
pletion. 

_ BBC will offer three pre-Corona- 
tion films to American TV stations 
on a commercial basis. Films, un- 
like BBC videocasts, were made 
with the commercial end in view. 








Omaha—Frank P. Fogarty, gen- 
eral manager of WOW, and his 
chief engineer, W. J. Kotera, hit- 
ting the mashed potato circuit 
briefly. 











——— 






Continued from page 21 





Programs has the “Rebound” rights 
via contract with BCE. They've 
also got “Big Town,” which is 
owned by Gross-Krasne Produc. 
tions, which in turn owns a chunk 
of UTP. “Fireside Theatre,” now 
prodiiced by Frank Wisbar, is split 
between UPT and Ziv, with the for. 
mer holding the 1950 product and 
the latter the 1951 series, with the 
1952 rights not yet assigned. Un. 


*|der ordinary agreements, second 
lrun distrib usually holds residual 


rights, permitting them to sell first 
runs in those markets bypassed by 
a national sponsor. This, too, is 
proving a highly profitable venture, 





Schenectady — Robert B. Tufts 
has been appointed manager of fi- 
nance for General Electric Co.’s 
Broadcasting Stations Department 
—WGY, WRGB-TV and five short- 
wave stations operated by GE for 
the Department of State. 























JOE SILVER 
Featured Weekly on 
“Red Buttons’ Show”’ 


CBS-TV Network 


Monday, 9:30 P.M., EST 
Sponsored by instant Maxwell Neuse Coffer 
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COPYWRITER 


FREE LANCE 


Let my sales-know-how work for 
you! 10 years Radio-TV experi- 
ence with top 4-A Agencies — 
Foods, Soaps, Package Goods, 
Drugs, Cosmetics, Fashion. Also 
Appeal Copy for National Charity 
Drives. Skilled at putting commer- 
cial words in ceiebrities’ mouths. 
Sample portfolio on request. 


NE 6-5127 


ee 


BUYING TV PILOT PICTURES 
(Adventure, Detective or Horror Stories) 
Free for worldwide motion picture ex- 
hibition outside U.S.A. or for certain 
European territories only. Send synop- 
sis and offer. Box V-2953, Variety, 
154 W. 46th St.. New York 36, N. Y. 

















TV SCREEN TEST 


For rehearsed instrumental trio or 
quartet, fem vocalist. Ne catches or 
fees. Only professionals need apply. 
For appointment call GRamercy Films. 
GR 5-0684. 




















... KSTP-TV Now Reaches 
Over a MILLION People 


Regularly with Its 
100,000 Watts! 
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— Emmy is the 
coveted award of merit 


from the Academy 





of Television Arts and 





Sciences in Hollywood. 





E We are pleased that 

re | the 400 knowledgeable 

| members of the Academy— 
é all leaders in the 

: television industry— have 
. picked some of 

= NBC’s favorite people 

as their favorite people. 


or 
or 





| | 


National 
Broadcasting 
Company 


@ service of Radio Corporation of America 
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Jimmy Durante 


“All Star Revue”’ 


Best Comedian 











Sid Caesar & Imogene Coca 


“Your Show of Shows” 


Best Variety Show 














Jack Webb, “Dragnet” 















Robert Montgomery 
Robert Montgomery Presents” 


Best Dramatic Program 
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delphia Press Photogs’ first annual 


From the Production Centres | 


Continued from page 24 





newsreel award (1) for coverage 


of five-alarm fire at paper stock factory. U. S»Senator James H. Duff 


made presentation ... 


Sales of television receivers in Philadelphia 


dropped 26,512 last year compared with 1951, according to figures just 


complied by the Electrical Assn. of Philadelphia. 


The totals were— 


1952, 182,138; 1851, 208,650 . . . Donald W. Thornburgh, president of 
WCAU, has been renamed chairman of the 1953 Easter Seal campaign 
for the five-county Philadelphia area. 


IN BOSTON ... 


Imogene Coca and Sid Caesar slated to be guests at Hub Press Club’s 
annual Amasa Howe Award dinner at Sheraton Plaza Feb. 16. Comics 
will be presented with citations kudoing the “singular skill and good 


taste” displayed in their weekly TVer.. 


rep, has been avpointed to Board 


. Louis J. Borgatti, station 
of Directors of Radio -Execs Club 


replacing H. V. Greene, Jr., of Weed & Co., who has been transferred 


to New York City . .. John Murray 
three week vacash in Miami... W 
search for most talented individual 


his weekly “Stairway to Stardom” airer . 


ton, promoted a special trip of the 


» WEEI Director of Operations, on 


LAW’s Arthur Flynn has launched | 


in armed forces in this area via 
.. WHDH deejay, Bob Clay- 
“Boston Ballroom Snow Train” to 


New Hampshire skiiing country last week,. . . Thomas Pappas, local 
member of Republican national finance cOmmittee, disclosed fact it 
cost GOP $295,000 to bankroll the 90-minute election eve telecast fea- 
turing Gen. Eisenhower at Boston Garden. 


IN CLEVELAND ... 


Jackie Lynn, canary on the WTAM “Bandwagon,” spotted by talent 
scout at the Hipp stage show, will appear on “Chance of a Lifetime,” 
Feb. 19 . . . Marvin Cade has left the WJW news department for the 


insurance business ... George Con 
back after a siege of illness . 


don, Plain Dealer TV-radio editor. 


. . Gene La Marca won the first WTAM 





day confab . . . Ernie Benedict, ex-WGAR and now WNBK polka band 
leader, played his 5,000th broadcast (6)... |. F 'S 
15-minute segments of WNBK’s Maggi Byrne’s “Living Fashions” half- 
hour 12:30 p.m. daily stanzas ... WXEL and WEWS will carry the an- 
nual Heart Fund Show produced by the Press Club. Garry Moore, 
Ken Carson and Denise Lore will headline the talent . .. Reg Merri- 
dew, WGAR program director, organized an all-day disk program re- 
view featuring the city's 11 shellac twirlers for the Cleveland Jr. Radio 
Council at the Higbee Lounge ... Jack Pluntz, WHK night news editor, 
has taken on continuity chores. 


IN MINNEAPOLIS .. . 


Bill Ingram, KCSTP-TV news telecaster, for whose multi-weekly 
show highest rating in Upper Midwest has been claimed, started 15- 
minute commentary segment over KSTP radio for Hennepin. Federal 
Savines & Loan Assn., Minneapolis. Ingram, who previously has been 
a straight newscaster, has made several trips to Far East past 18 months 
for first-hand observation of scene there and frequently addresses 
Twin Cities luncheon clubs. Now heard with his comments over KSTP 
radio at 6 p.m., Tuesdays and Thursdays, he alternates with NBC’s 
H. V. Kaltenborn ... WCCO lined up sponsors and made deal for tele- 
casting portion of Golden Gloves tournament, promoted by Minneapolis 
Siar and Tribune newspapers, in Auditorium. Fact that TV is opposi- 
tion for newspapers did not prevent sheets from employing the com- 
peting medium to help stimulate attendance at the four-night event 


Bill Ring, the ABC hillbilly, in for a quickie looksee ... Ben Sweet- 
land completed 10 years on KSFO across the board seven days a week 
... Paul Walti, local singer, won guest shot with Charleen Hawks on 
the NBC net ... Pede Worth, KCBS producer, named program director, 
succeeding Fred Ruegge who's transferring to Gotham . . . KGO’s Jim 
Connolly swifted to Gotham; KSFO’s Al Torbert returned after a 
month in the big city . . . KTRB, Modesto, opened (6) its new 10,000 


watt throat . . . KTIP, Porterville, affiliated with ABC ... Zsa Zsa 
Gaber and Marie Wilson due in next week to plug their latest movies 
on radio-TV ... KROW, Oakland, featuring its own “Bob and Ray”’— 


Bob Mitchell and Ray Lewis—on new “Golden Gags” daily strip. . .Neal | 


I. J. Fox has purchased 66. 








Talent Scout contest in conjunction with the Hipp stage presentation 
of the Johnny Andrew “Bandwagon” ... Tom Manning, NBC sports- 
caster, off to the Coast for a golf match with Bob Hope and extended 
hiatus ... Alan Freed will take his WJW “Moon Dog” disk show on 
Canadian tour . . .. Lee Sullivan, WERE chirper and disker, sold 15- 
minute morning segment to auto agency whose president wants to be 
awakened by sweet music . . . Roy Roberts has been signed to the 
WJW weekend announcing staff .. . Ken Coleman is now doing a three- 
a-week WTAM 5-minute 11:05 p.m. sports pitch for Bayuk Cigars... 
Charles R. Denny, NBC's veep in O & O division, in town for a two- 
} * 














Dodgers 




















for this year, apparently because 
it hasn’t won Dodger sanction. 

Just what form the rights to the 
minors will take isn’t known at this 
time. It’s possible that the Dodgers 
will hire an announcer and do 
the games either live or by wire 
and deliver them to the contracted 
stations via a special] line arrange- 
ment with a N. Y. station. But 
O’Malley hasn’t made any plans to 
that effect yet. 

Sen. Johnson, who is president 
of the Class A Western League, ar- 
gued that radio and TV coverage 
of major league games ir minor 
league areas were hurting minor 
feague attendance. The minors, 
he said, couldn’t make up their 
boxoffice deficit via radio and tee- 
vee, not with broadcasts of the 
majors encroaching on their terri- 
tory. 

O'Malley move apprently is in- 
tended to counter the Senator’s 
criticism by giving the minors a 
chance to cash in on major league 
broadcasts, and at the same time 
package them in a way to bring 
coverage to the minor league club 
themselves. Just how much effect 
it will have is hypothetical at this 
point. 
——————————————————_—_—_——_———_—_—_—_— 
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Eileen BARTON 


GUESTING FEB. 15 
“TOAST OF THE TOWN" 


U.S. COAST GUARD SHOW 
EVERY SUNDAY, ABC, RADIO 


Dir.: MCA 











APARTMENT FOR RENT 


ONE ROOM and BATH 


Attractively Furnished 
Modern Elevator Building 
Radio City Vicinity 

Call CO 5-6848 weekdays after 3 p.m. 
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Delaware TOPS All U.S. 
in Average Income* 


> 


BEBES aye AGTES os 


AM 
; —CorFM 
‘ rv 
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Let it sell your product effectively, 
economically. 
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Hopkins finished his first year as KNDC’s ‘Waterfront Reporter”... 
Security Savings and Loan bought into KGO, alternating nightly with 


Elmer Davis and William Winter . 


. KRON’S Norm Louvau, sales 


boss, turned down an offer to manage a Honolulu TV outlet. 





Pitt Copa Loses Out In 
Talent Quest as WDTV 
Knocks Off ‘Lifetime’ 


Pittsburgh, Feb. 10. 


Disappearance of “Chance of a} 
Lifetime” locally from WDTV cost | 
the Copa, downtown nitery, a week- 
ly network plug and likewise left 
that program without another prize 
it had been counting on.- Lenny 
Litman, owner of the Copa, had 
made ararngements with producers 
of “Chance” to sign the second 
place winner weekly for a six-day 
stand at his downtown cafe here 
(at $125 plus travelling expenses) 
in return for which he was to get 
the Copa mentioned on each pro- 
gram. 


Deal was satisfactory to Litman, | 
even though “Chance of a Life- 
time”’ was only an alternate Thurs- 
day night show in Pittsburgh. 
Other weeks the 9-9:30 slot went 
to “Big Town.” 

But both “Big Town” and 
“Chance of a Lifetime” are being 
dropped in favor of the George 
Raft vidpix, “I Am the Law,” which 
begins Feb. 19, and town’s only 
channel has been unable to find a 
spot for the other two. So with no 
outlet here at all for “Chance,” 
Copa management figured there was 
no point in tying up with the tal- 
ent quest and called off the deal. 


New England Ist UHF = 
(WKNB-TV) Set to Preem 


Hartford, Feb. 10. 


New England’s first UHF tele- 
vision station tees off the latter 
part of this week. WKNB-TV of 
neighboring New Britain is ex- 
pected to hit the ether Thursday 
or Friday. Station was toyhave gone 
on the air latter part of last week 
but minor technical difficulties last 
minute cropped up. 

A second New England UHF'’r 
gets into operation on Feb. 26. It 
is WWLP, Springfield, Mass. Latter 
gets under way with 150 KW and 
will have NBC and ABC affilia- 
tions. 

WKNB-TV will have a CBS af- 
filiation. 


WGN-TV 2506 Power Hike 


Chicago, Feb. 10. 

WGN-TV, having received a FCC 
greenlight to boost its power more 
than 10 times, plans to have the 
necessary equipment installed and 
operating next fall. Station is lay- 
ing about $250,000 for the revamp- 
ing which ups the power from the 
present 29 kilowatts to 316. 
_ A new antenna system will be 
installed atop Tribune Tower which 
will have a 638-foot elevation. 











Cincinnati—Paul Dixon, recently 
crowned “King of Hearts” among 
disk jockeys, was presented a $5,- 
000 check for the Heart Fund 
Drive by the AFL Glass Bottle 
Blowers Assn. during its conven- 








tion here last week. 


CBS-TV T0 SHIFT 
DAYTIMER TO COAST 


CBS-TV is planning to shift 
“There’s One in Every Family,” 
six-times-weekly daytime stanza, 
from New York to the Coast, where 
it will originate from the skein’s 
TV City. Move is expected in mid- 
March or early April. 

Meanwhile, the web has decided 
against shifting its Monday night 
hour, “Studio One,” to the Coast. 
Report that the Westinghouse- 
backed drama would make the 
transcontinental trek had caused 
concern among the thesping and 
directorial fraternity, who fear 
that live production in the east 
may be cut down. 

As an aftermath of the ABC- 
United Paramount Theatres merg- 
er, with CBS-TV to. pick up 
WBKB’s channel in Chicago, there 
have been discussions at Columbia 
about shifting some tele soap op- 
eras to Chicago. Windy City had 
been a key origination centre for 
radio’s washboard weepers in the 
’Thirties. 


2 FMers Okayed 
Washington, Feb. 10. 
Two FM stations were authorized 
last week by FCC, permits going 
to WHTB in Talladega, Ala., and 
WSOK in Nashville. Authoriza- 
tions bring to 630 the number of 
FM’s, of which 614 are on the air. 








Strotz Gets Show Biz 
Assist in Teeing Off 
Coke Franchise in Pitt 


Pittsburgh, Feb. 10. 

Sale of Coca-Cola bottling com. 
panies in Pittsburgh and four sur. 
rounding communities to Sidney N 


Strotz, former NBC biggie, and a 
group of investors has been an. 
nounced here. Flock of show biz 
figures came in with Strotz on deal, 
among them Niles Trammell, chair. 
man of the NBC board; Roy Rogers 
and Ralph Edwards. 


In addition to the Pittsburgh 


plant. Strotz and his- associates 
have taken over the soft drink 
company’s works in Butler, Arn- 


old, McKeesport and Bethlehem. 
Pa. Strotz is also president of 
the Coca-Cola setup in San Jose, 
Calif. Gurdon Flagg, who operates 
the Town and Country Restaurant 
of new Carlton House here, and 
Tom Johnson, secretary of Pitts. 
burgh Baseball Club in National 
League, are also associated with 
him. Understood that Bing Cros- 
by and Bob Hope figure somewhere 
in the deal, too, although they're 
not identified in the transaction. 

Strotz in the future will make 
his headquarters and his home in 
Pittsburgh. 





Travis to WBKZ-TV 
Detroit, Feb. 10. 

Harry E. Travis, program di- 
rector for WKZO-TV in Kalamazoo 
for two and a half years, has been 
appointed general manager of 
WBKZ-TV, the new Booth Radio 
& Television property which will 

begin broadcasting May 15. 
Station will be an ABC affiliate. 














Now starring on NBC’s 
ALL STAR REVUS 
Saturdays, 8-9 p.m., EST 
Mgt.: William Morris Agency 
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SALES 


REPRESENTATION 
FOR TV FILMS 


Responsible organization producing TV 
commercials for regional use will con- 
sider representing one or two out- 
standing TV film programs. Well es- 
tablished rsonai contacts with lead- 
ing advertising agencies in all markets. 

rings must be very highest quality 
and ready for immediate use in at 
least thirteen completed instaliments. 
No “ideas” or pilot films considered. 


Box V-0669, Variety 
154 W. 46 St., New York 36 


























Bigger and Better Business 
‘for products advertised on 


-WGAL-TV 


LANCASTER, PENNA. 


Bigger audience, better sales for 
advertisers when they reach 
WGAL.-TV’s large, rich Penn- 





sylvania market area. 


CHANNEL 8 


A Steinman Station 
Clair R. McCollough, Pres. 


Represented by 


ROBERT MEEKER ASSOCIATES 


New York Los Angeles 


San Francisco Chicago 
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Inside Stuff—Television 


Recent “Texaco Star Theatre” on NBC-TV, when Gertrude Berg 
guested and opened*the show cold in the “Goldhergs” manner, con- 
fused WJIM-TV, Lansing, Mich. Station, which takes feeds from all 
the skeins, shortly after the program started interrupted it and an an- 
nouncer said, “We are sorry, but the preceding program, a part of 
which you just saw, was not intended for this area, We will bring you 
the Milton Berle program in one moment. 

Outlet, which presumably thought for a moment it was plugged in 
on the wrong network, returned to the Texaco program in about 30 
seconds. © 





On the Coast, director Tay Garnett advised motion picture studio 
toppers to “frankly admit the necessity of a happy marriage between 
TV and motion pictures and see to it that it is consummated.” Direc- 
tor asked, “What would“be wrong with a major studio’s adopting a pol- 
icy of using some of its expensive stars’ free time for the making 
of telefilms?” He averred it would whet public’s appetite to see name 
in a feature film, and at the same time would cut down on studio 
overhead considerably since stars could work in TV when not making 
films. 


Veep-Conscious 


NARTB Names 4 








| CBS.Radio Names Novins 
Public Affairs Director 


An upbeat in public service 
programming is expected at CBS 
Radio, which has just named Stu- 
: art Novins public affairs director. 
Belleair, Fla., Feb. 10. W . 

y ’ sip ells (Ted) Church, who has 

In the best network tradition, |been head of news and public af- 
National Assn. of Radio and TV) fairs, relinquishes the latter half 
ake era “= gone in for bs of his title and is now director of 
presidents. Under a reorganization | news and special events. 
plan approved here Friday (6), the | Novins in 1951 came east from 
Association bestowed veeps on four|a similar post with Columbia’s 
of its staff: Robert K. Richards,| Pacific Network to become asso- 
Richard Sera te ng W./| ciate director of public affairs. 
Hardy and a 7, Brown, Jr. 


4-Web TV Spread Set | 
For Red Cross Fund Drive 


The annual four-network Amer- | 


ican Red Cross fund drive pro- | 


gram will be beamed on ABC-TV, | 
CBS-TV, NBC-TV and ‘DuMont on} 


| Sunday, March 1, via kinescope 
' recording. Each web will. sked the 
| half-hour airer, “Answer the Call,” | 

at a different time. | 


| CBS-TV is handling the produc- | 
tion from the Maxine Elliott The- | 
atre, N.Y. Talent lined up so far, 
with more to follow, includes 
Robert Montgomery, Ed Syllivan, 
Jane Froman, Ezio Pinza, Bert 
Lahr, Meredith Willson orech and 
Ray Charles chorus, ARC prez E. 
| Roland Harriman and President 
Eisenhower (on film from the 
White House). John Peyser will 
| direct and Jim Sheldon and Dick 
Lewine will co-produce, with Paul | 
Levitan as network coordinator and | 
Harold Flender scripting. 
| ? 











Winery’s Spitalny Buy 
RCA Thesaurus transcribed li- 
| brary series, the Phil Spitalny 
| ‘Hour of Charm,” has been bought 
by LaSalle Wines for sponsorship 
on 16 Michigan stations. Agency is 
Brindley-Roth. 

| LaSalle, which also distributes 
Manischewitz wines, had a 90-day 
| test running on the show and hiked 
ithe station lineup 400% after 
| sales boost. 








pealing monk character. 


{posed from a story board, to ft 


a | ducer Geesink. 
| celluloid blurbs being done on both | 


RADIO-TELEVISION 


Singles- 
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into consideration what the ad men|sides of the Atlantic, precision is 
will do in newspapers, billboards | necessary in every phase of the 


: wag work. 
and tele. American Tobacco Be | Talent costs on jingles vary with 


Happy, Go Lucky,” for instance, the number of singers and musi- 
gets a heavy multi-media play. ‘cians required. However, a job 

Jingles are cleffed with an eye to, demanding two voices and a piano 
their visual development, Davis | £3” be kad for as little as _$250- 


noted. Firm’s “Hey, Mabel, Black | Because the jingle is so vital a 
Label,” for Carlings, originally | part of radio-tele selling, several 
done for AM, was easily translated | agencies, such as Benton & Bowles 
into a telepic spot because of its | 4nq Compton, have their own musi- 
visual conception. Songs {for)|¢a] departments. But even these 
Camay, Hudson napkins, Bab-O and | agencies occasionally call in out- 
Johnson’s Wax _ were similarly | side tunesmiths. Among the other 
given a joint AM-TV ride.. Last field are Ginger 


: sae cleffers in the 
week the outfit was commissioned | Johnson (who was once teamed 
by Arnold & Co. to originate a 


with Alan Kent), Andy Love and 
musical trademark for Old Mon-!' anny and Ginger Gray. 
astery Wines and to create an ap- Hy Zaret and Lou Singer have 
specialized in the public service 
and educational phase, having cre- 
jated the “Little Songs on Big Sub- 


In some cases, the music is com- 


animation, and 


| cartoon special | jects” (on brotherhood), “Little 
score sheets are used to get the | Songs of Safety” and “Little Songs 
exact timing. Davis group has | on the UN,” which have won many 


just created and recorded a “Brew- 
ster the Rooster” sound track for 
Goebel beer spots, which will be 
lensed in the Netherlands at Joop 


awards and are played not only on 
|AM-TV stations but in schools, 
churches ard clubs. Their efforts 
| have given the jingle maturity and 





Geesink’s puppet studios. Trans-! gignity. 
| film’s spot creator, Joe Forest, flew me 
to Amsterdam with the track last Duluth Robert W. . Potter 


week for conferences with co-pro-| WEBC staffer, has been name 
With work on the| program director for WFTV, Du- 
luth’s upcoming telestation. 








Richards, heretofore director of 
public affairs and assistant to 
prexy Harold 'E. Fellows, becomes 
Administrative Vice - President. 
Doherty. director of employee- 
employer relations, and Hardy, di- 
rector of government relations, be- 
come veepees but retain their spe- 
cial assignments. Brown becomes 


Vice-President and Counsel in 
charge of TV Affairs. 
Under the reorganization, the 


title of “Manager” supplants di- 
rectorships. As a result, Oscar El- 
der becomes Manager of Publicity. 
Richard M. Allerton becomes Man- 
ager of the Research Department. 
Neal McNaughten becomes Man- 
ager of Engineering. John H. 
Smith, Jr., becomes Manager of Pro- 
motion and FM. William T. Stub- 
blefield becomes Manager of Sta- 
tion Relations. 

Vincent Wasilewsky becomes 
Chief Attorney and Fran Riley be- 
comes Editor of Publications. 


TV RE-CREATION FOR 
PHILLY MURDER TRIAL 


Philadelphia, Feb. 10. 

TV viewers here will get a 30- 
Minute re-creation of a murder 
trial tomorrow night (11) when 
Judge Vincent A. Carroll, District 
Attorney Richardson Dilworth and 
Edwin P. Rome, attorney act as 
principals in a trial telecast over 
WPTZ from Common Pleas Court 
in Philadelphia’s City Hall. 

The court attaches and legal pro- 
cedure will be authentic; but the 
defendant and witnesses will be 
played by actors. The case, con- 
cerning a man accused of murder- 
ing his partner, comes from the 
files in the D. A’s office. 

TV presentation is by Don Mat- 
tern, radio.and television specialist 
for the city’s Bureau of Publie In- 
formation. It is being presented 
Jointly by the City of Philadelphia 
and WPTZ. Harry K. Smith, regu- 
lar host of station’s Wednesday 
evening on-the-spot telecast, will 
be the narrator. 


13-Station Spread For 
French Tourist Music Series 


Good Music Broadcasters, which 
reps 13 stations concentrating on 
longhair music, has pacted with 
the French Tourist Office and Air 
France for a 52-week, 25-minute 
show called “To France—With 
Music.” Show will be spotted on 
all 13 stations at various times dur- 
ing the week. ‘ 

Series, set by Benton & Bowles 
for French Tourist Office and Bu- 
chanan & Co. for Air France, will 
consist of French music plus com- 
mentary by Jacques Fray and An- 
gele Levesque. John E. Arens 
repped GMB, which headquarters 
at WQXR, the N. Y. Times station. 
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Omaha—FCC has received re- 
Guest from Centra! States Broad- 
casting Co.,. Omaha, operator of 
KOIL, for authority to transfer 
control from Stuart Investment 
Co., to Nebraska Rural Radio Assn.| 
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mission held proteedings on adop- | 
tion of the rules. The present chair- | 
man, Paul A. Walker, has also 
strongly defended the Commis- 
sion’s action. 

Commission lawyers regard the 
lower court’s decision as only a 
partial defeat, inasmuch as the rul- 
ing upheld the agency’s authority 
to invoke ‘the lottery rules. And 
although two of the three judges 
disagreed with the Commission's 
interpretation of what constitutes 
a lottery, the lawyers attach great 
importance to the fact that it was 
the circuit court judge (Clark) who 
supported the FCC ban. Clark's 
reasoning, they believe, is more 
‘like that of members of the high 
tribunal. 


> 

It’s also pointed out that the Su- 
preme Court has backed up the 
Federal Trade Commission on de- 
cisions involving definitions of loi- 
teries. 

Because of the novel questions 
presented, particularly the issue of 
what constitutes a “consideration” | 
on the part of the listener or viewer 
to a radio or TV giveaway show, 
it’s expected that the Supreme 
Court would agree to review the | 
lower court’s decision. 





Schwimmer’s Comment 

Chicago, Feb. 10, | 

Even if the FCC appeals to the | 
Supreme Court the voiding of its) 
ban of radio-TV telephone give-| 
aways by the N. Y. Federal Court | 
last week, Walter Schwimmer, Chi® 
packager specializing in AM-TV, 
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Continued from page 21 jaa 


week, actors would get a $70-per- | 


day scale, but there would also be | rate arrangement. NBC on its part | 
There will | takes the position that there are| 


repayment for re-use. 
be two classes of blurbs, those in- | 
tegrated into live programs or vid- | 
pix, and those used as individual ; 
spot announcements. In each 
classification there would be three 
sub-groups: national (placed on | 
more than 20 stations or in the} 
three major production centres, | 
N. Y., L. A. and Chi); regional (on | 
from 6-20 stations or two of the | 
major centres); and local (in five 
or fewer markets). 


On the program blurbs, sponsors 
would pay $50 for each re-use. 
However, sponsor would have the 
option of paying $650 for. unlim- 
ited use for a 13-week period. A 
pro-rata portion of the $70 per- 
diem fee would be deducted from 
the first $650 re-use payment. For 
example, if an actor made two 
blurbs in one day and one of the 
blurbs was bought for unlimited 
use, he'd get his $70 per-day fee 


Giveaways 


Continued from page 25 


support on the part of some broad- quizzers, sees the ruling eventually 
casters for the ban when the Com-! wiped off the agency’s books. 


‘to go into effect. 








Schwimmer originally launched 
a one-man war against the edict | 
back in 1949, getting an injunction 
in Chi Federal Court voiding it! 
just a few weeks before it was due 
Reason the net- 
works eventually picked up the 
matter and started legal action 
which resulted in last week’s New | 
York decision was that Schwim-| 
mer’s original injunction failed to | 
cover TV giveaways. 

Schwimmer claims the latest 
court decision is further proof of 
his original contention that the 
commission was on unsound legal 
grounds in tabbing the telephone | 
giveaways as lotteries, especially | 
when there was no question raised 





|about studio quiz shows, | 


Because of his earlier injunction, | 
Schwianmer’s radio properties, | 


“Tello-Test” and “Tune-Test,” were | 
able to continue unhindered. And | §__— Continued from page 21 


even though the injunction failed 


ite cover TV, the packager a cou- 


ple of years ago launched “Movie 
Quick Quiz” as a telephone quizzer. 








| Colgate 
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same free-for-all type of off-the- 
rate-card dealings that dealt radio 
a blow from which it has never 
recovered. 

Ironically, the Colgate NBC-CBS 
impasse has cropped up in the in- 
terval when Joseph H. McConnell 
is vacationing between his vacat- 
ing the NBC prexy spot and join- 
ing Colgate as its president. How- 
ever, it’s known that he played no 
part in the byplay. 

A Colgate spokesman 


that “Big Payoff” will move over 
to CBS-TV on a straight contiguous 


times when such negotiations, in 
establishing an anchor for pro- 
gramming, are justified by its bene- 
ficial effect. 











| Radio Reviews 





hof not sending machine goods that 





insists | 
| there’s just as strong a likelihood | 


rogram was an enlightening: dis- 
Tatica. Dr. van Roijen y > ow 
fo» example, that the Dutch have 
now received enough clething re- 
lief, and will now concentrate sole- 
ly on monetary aid; that the policy 


‘could be used for armament to the 
Iron Curtain countries tends to in- 
crease the Holand dollar deficit, 
that most of the country’s food 
production has been hurt by the) 
floods. 

~ On the technical side, the show 
left much to be corrected. Costello 
and Downs were articulate enough, | 
but Bancroft apparently couldn't | 
reach the mike. for his questions | 
squnded muffled end were hard to} 
make out. Program tended to-| 
ward the Jeng and windy side, and | 
the entire approach was a bit too 
solemn. A bit of levity here and | 
there. and some kind of break at} 
the midway point, plus more con-| 
ciseness in questions and answers 
are needed to quicken the pacé of | 
an otherwise excellent public af-| 
fairs program. Chan. 


TV Spots Gentre 

















|in the most modern TV studios and 
‘providing maximum flexibility. | 
| Lights can be plugged into ceiling 
| sockets and controlled from the 
floor by a wall panel, thus eliminat- 
ing the maze of wires which could 
impede camera movement. 
A new, level floor was laid so} 
i that dollies can be wheeled freely 
}and without the need for special | 
|tracks. Another idea borrowed 
from live TV is the use of modular 
junit sets, which makes them com- 
| pletely interchangeable. Because | 
| so many cf the blurbs are for food | 
| or kitchen products, a permanent | 
| kitchen set is being installed. One 
| already is in the older studio. 
Built-in Cyclorama 
| An unusual feature is a built-in 
;cyclorama covering one wall of the 
45x65 foot studio. Made of acous- 
| tical plaster, it eliminates the wrin- 
|kles which develop in fabric cyes, 
and curves at the top and bot- 
tom give limitless horizon. Cloud 
|forms and shadows can be pro- 
| jected on the cyc to get special out- 
| door effects. 
| The sound room is similar to 
the control room in a TV setup 
and uses the latest tape record- 
‘ing system. The studio is fully 
air-conditioned, as is the adjoin- 
ing shop. 








| 7———— Continued from page 24 =a | 


view of the current flood crisis 
there. 

Besides the current crisis, the 
program yery commendably cov- 
ered a wide field, from Colonialism 


the program proved disappointing 
in at least one respect. This was 
its failure to pinpoint the ques- 
tions troubling most Americans to- 
day—what-are the European reac- 
tions to the new Administration’s 
efforts to get quicker action on a 
European army and to end the 





plus $615 (representing $650 less 
half of the $70 fee). 


stalemate in Korea. 
But in most other respects, the 


eee 


BLOOMINGTON 


Serving a 2 BILLION $ MARKET 


34% 
34° 


of th 
of th 


oid de) 


e PEOPLE 
e FAMILIES 


unting for 


357s of the SALES 


in ALL 


WTTV— affiliated wi 


wnmicro wave 


INDIANA 


th ron nero — main 


relay system ‘bs 


nnati and Bloomington to bri 


and operated by Sar 


Represented N 


¥ “ Lat . 7¢ L 


Voriona 


fers WITV 


kes Tarzian and 


y Dy 


ROBERT MEEKER ASSOCIATES, Inc. 


to foreign trade and the UN. It} 
was perhaps because of this that | 


| Outfit has all facilities under one 
| roof, on five floors, for greater ef- 
| ficiency, including a lab, editing 
'rooms, animation artists and 
| cameras, slide motion facilities and 
|a screening room. 
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doubtedly continue to prevail on 
Chi NBC shows; either radio or TV. 

The web exec has never been too 
concerned about the absence of big 
names on the Chi scene, believing 
that if the vehicle is right, video 
makes its own stars, a la Marlin 
Perkins, Don Herbert or Frances 
Horwich. His advice to his pro- 
gram directors has been to work 
with the tools at hand, select a 
homebased cast, and keep looking 
for those formats that can be kept 
rolling so the 26th show is better 
than the’ first. Herbuveaux was 
quick to recognize that the Windy 
City would” likely never get a 
chance to turn its hand to the big 
time extravaganzas and early in 
the TV game, channeled the atten- 
tions of the youngsters working un- 
der him toward the more cheaply 
produced offbeat fare. 

Although not given to kicking 
around ideas too openly before 
they jell, it’s known the assistant 
chief has been brewing up new net- 
work projects with Chi NBC-TV 
program manager Ben Park and 
some local ventures with WNBQ- 
WMAQ program manager George 
Heinemann. 


WTIC Solos on FM 


Hartford, Feb. 10. 

After several years of duplicat- 
ing the programs of its mother sta- 
tion WTIC, WTIC-FM yesterday 
(Mon.) started originating its own 
shows. FM'r will operate 12 hours 
a day. Station is now in it’s 14th 
year of operation. 

According to Paul Morency, g.m. 
of WTIC, return to independent 
programming is because of a 
“renaissance of interest in good 
music.” Station is planning te de- 
vote entire operation to a diet of 
the music of the masters. 











, a total of 783. 
| outlets, over the figure of April 1, 1952, beginning of BAB’s fiscal year. 


Inside Stuff—Rachio 


Col. Ed Kirby winds up a three-year tour of duty with Army Pub- 


lic Relations at the end of February and will probably go into public 


relations in Washington. Since he has a strong radio background, his 
business would undoubtedly eater to broadcast clients. , 
Kirby has also been mentioned recently in connection with a White 


House job. There has been talk that he might be called there to be 


}an assistant to Press Secretary James Hagerty, in charge of radio and 


television. Kirby served for a while under Eisenhower in SHAEF. 





The rising importance of the owned and operated radio stations in 
the network scheme of things is highlighted by NBC’s decision to give 
a year’s lease to its Chi outlet, WMAQ, on the Monday night 9 to 9:30 
period. Because of the parent web’s promise not to preempt the 
prime time, currently sustaining, WMAQ was able to woo over from 
WGN “The Northerners,” half-hour musical show hacked by the North- 
ern Trust Co. 

Show and its prestige client bows next week on WMAQ after a 17- 
year WGN hitch. 





CBS Radio’s “There’s Music in the Air’ is prepping a regular “Lost 
Songs” feature, performing unpublished tunes by name cleffers. On 
Feb. 20 the program’s baritone, Donald Richards, will sing “We Shall 
Never Be Younger,” by Cole Porter. Latter wrote the tune for “Kiss 


| Me, Kate” but it was never used in the Broadway musical, which had 


15 songs by the prolific composer. 





Broadcast Advertising Bureau’s membership drive netted 73 radio 
stations during January, bringing the AM-promotion group’s roster to 
That’s a 43.8°> increase, based on a net gain of 240 


Reflecting greater interest in the sell-radio organization, the new 
subscribers represent 31 states and the District of Columbia. In De- 
cember 22 stations and four station representative outfits joined. 

BAB prexy William B. Ryan said that the additional force provided 
by the increased membership roll insures that “radio will be pro- 


moted more aggressively in 1953 than ever before.” 


A panel discussion on “Freedom of Expression and the Use of the 
Blacklist in Radio, TV and Pictures” will be held as part of a con- 
ference sponsored by the American Civil Liberties Union in N. Y. to- 
morrow Thurs.) afternoon. 

Taking part will be Vincent Hartnett, co-author of “Red Channels;” 
Victor Lasky, co-author of “Seeds of Treason;” Louis Berg, film editor 
of This Week mag; Oliver Pilat, N. Y. Post feature writer who re- 
cently did a series on the blacklist; ACLU counsel Arthur Garfield 
Hays, and R. Lawrence Siegel, vice-chairman of the N. Y. ACLU chap- 
ter. Meeting will take place in the Henry Hudson Hotel, N. Y. 





To help enlist legislative support for the proposed $3,269,934 Minne- 


sota educational TV network, the citizens’ committee engineering the . 


campaign has arranged to give the lawmakers a first-hand demonstra- 
tion of how educational television works. 

Lawer House rules committee has approved the committee's plan to 
telecast a Minneapolis Symphony orchestra from the House chambers 
on Feb. 22 over WCCO-TV. The House speaker will act as host and 
all legislators and their wives have been invited to attend. 

F. Van Konynenburg, member of the committee and WCCO-TV vice- 
president, explains the demonstration is intended to acquaint legis- 


| lators both with TV programming’s technical side and its educational 
| potential. 


At this session the state legislature will be asked to appro- 
priate $2,150,000 for the network. 





“Why We Do What We Do” will be the theme as reps from four 
AM-TYV rating services take the stand at a session of the Radio & Tele- 
vision Executives Society tomorrow (Thurs.) evening at 7:30 p.m., in 


| NBC’s Studio 6-B, Radio City. 


Taking part will be spokesmen for American Research Bureau, C. E. 
eon A. C. Nielsen, Inc., and The Pulse. Fee to non-members is 





Unusual situation of an indie radio station with no stake in tele- 
| vision devoting a program to the question of an educational video out- 
let in “its area took place last week. WHLI, Hempstead, L. I., indie, 
| launches a panel show with a discussion of the pros and cons of having 
an educational video station on Long Island, New York state Board of 
Regents has evolved a plan for 12 such stations throughout the state, 
| but Long Island is not included. Local newspapermen will question 


os I. educators on the topic in initialer of “Face the Issue,” the new 
| show, 





A dialer can tune in on a radio weather report every day for a full 

o -. won se cost of the electricity. j 

at fact, which makes a cogent selling point for AM, is being ad- 
vertised by Consolidated Edison of N. Y. - 3 
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ATTENTION! 


All Radio, TV Artists and 
Executives 


The Story of 
JACK EIGEN 


All about Jeck Eigen, the original 
cafe restaurant dise jockey, who 
did the broadcast from the Copa 
Lounge in New York for 4 years 
and who is now In his second year 
on the air from the Chez Paree 
Lounge in Chicago. 

Who is Eigen, the fellow whom 
Fred Allen mentioned on his Coast 
to Coast program for two years? 

Read all about Jack Eigen as he 
tells on himself in—the story of 
Jack Eigen, 

Pictures of great sters at the 
microphones with him. Eigen also 
gives hints on how to become « 
dise jockey. 


A MUST FOR EVERYONE IN 
RADIO 


Send $1 for Pocket Edition 
te NORMAN & KASSEL, Publisher 





the guaranteed cable, as is Milton 
Berle, a commuter between shows. 

Meanwhile, WTV.J and Hialeah 
Race Course toppers joined forces 
in offering the Saturday afternoon 
stake races to national television 
networks, Hialeah will allow the 
telecasts at no charge, as will 
WTVJ on the origination. Offer 
was made beginning Feb. 7 and 
running through the 28th, with 
thus far, no takers. CBS, through 
Sig Mickelson, news and public af- 
fairs chieftain, indicated interest 
if “northbound cable could be 
cleared.” 


50 KW Addition for CBS 


CBS radio will push its list of 
50 kw stations to 26 on June 15 
when it adds KTHS, Little Rock, 
Ark., to its affiliate roster, Station, 
formerly located at Hot Springs, 
| is to begin operations With its new 
50 kw transmitter in Little Rock 
next month, according to CBS 
Radio station relations director 
William A. Schudt, Jr. 


KTHS replaces KLRA in the Co- 
lumbia lineup’ KTHS had been in 
the ABC fold, but that web is now 
linked to KGHI. ’ 








New Orleans—Eddie “Cornpone” 
Bishop, WBOK disk jockey, has 
been upped to program director of 

















203 N. Wabash, Chicage 1, iil. 
\WXOK, Baton Rouge. ' : 
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ASCAP PREPS FOR 53 TV TALKS 


Industry to Rally Behind New D.C 
Legislation to License Jukebox Ops 


Washington, Feb. 10. +4 





A new bill to license jukeboxes 
for performance fees has been 
placed in the Congressional hopper 
by Rep. Joseph Bryson and it ‘is 
due to get the full support of the 
American Society of Composers, 
Authors & Publishers and other 
writer-publisher organizations in 
the music industry. It will prob- 
ably be several weeks before the 
pill comes up for consideration in 
the House and its fate under the 
new Republican Congressional 
Jeadership is at this point com- 
pletely uncertain. : 

New bill is a radical departure 
from the Kefauver-Bryson bill pro- 
posed last year but which died in 
committee. Instead of specifying 
the amount of the juke licensing 
fee, the bill simply calls for amend- 
ing the Copyright Act to include 
the jukebox operators who are ex- 
empt from paying performance 
coin under the present law. If the 
bill is passed, such groups as 
ASCAP and Broadcast Music, Inc., 
will have to make their deals with 
the juke ops. 

The publishing segment of the 
music biz would have liked to see 
the revision of tne Copyright Act 
go much deeper but they will net 
press for any further amendments 
at this time. The major change de- 
sired by the pubs would give them 
the right to license their tunts to 
the diskers on an exclusive basis 
without the 2c. royalty rate ceiling. 
Under the present law, if they li- 
cense a tune to one disker, they 
must make it available to all who 
are willing to pay the statutory 
rate. The pubs believe that the 
non-exclusivity feature and the 2c. 
rate of the 1908 Copyright Act do 
not correspond with present-day 
economic realities. 

The jukebox ops and the disk in- 
dustry, meantme, are expected to 
oppose the Bryson bill on all fronts. 
The juke ops’ major contention is 
that they do enough to contribute 
to the welfare of the writers and 
publishers by helping to establish 
hit songs. The diskers generally 
support the juke ops, who account 
B a segment of their platter 
sales, 


Selvin to Victor 
Custom Records 


Ben Selvin, general professional 
manager of Peer International and 
Southern Music, ankles the pub- 
bery post this week to take over 
the artists & repertoire slot in 
RCA Victor's Custom Records 


Thesaurus division. He’s replacing 
Bert Wood. 


Selvin, who had been with the 
Peer firms for the past two-and-a- 
half years, was Coast a.&r. director 
for Columbia Records from 1947-50 
and had topped the now defunct 
Majestic label from 1945-47. Irving 
Deutsch, recently named profes- 
sional manager of Southern, will 
take over some of Selvin'’s chores 
until a general professional mana- 
ger is appointed. Selvin's previous 
association with Victor was as an 
orch conductor pactee 34 years 


Barkmeier Feted 


_Paul A. Barkmeier, RCA Victor 
vice-prexy who stepped out last 
month as chief of the disk divi- 
Sion to head up RCA’s regional 
Offices as distrib topper, was feted 
by the disk division personnel at a 
Party at the Hotel Warwick, N. Y., 
Monday night (9). 

About 40 Victor staffers attend- 
ed the hail-and-farewell affair to 
their former boss who is now op- 


erating out of RCA’s Camden 
headquarters, 











h Mike Ross, Coral Records chief, 
eads Coastwards this week with 

usiness stopovers en route in the 
south and midwest. 


RIAA To Elect 





| theatre 


Music Only, Maestro 


Omaha, Feb. 10. 

Harry H. King, owner of 
King’s Park at Norfolk, told 
his customers last week he 
won't permit orch leaders to 
tell stories to the audience. 
Action followed several blasts 
in Norfolk papers over blue 
tales some name leaders had 
told in the past couple of 
months, 

King said he welcomed the 
comments as “constructive 
criticism.” 








Execs: Pushes 





For Piracy Bill 


The Record Industry Assn. of | 
America moves into its second year | 
of operation today (Wed.) with the | 
election of officers and board of di- 
rectors for the coming year. RIAA 
officers winding up their terms are | 
Milton R. Rackmil, prez: A. B.| 
Green, veepee; Lawrence K. Green, 
veepee; Frank B. Walker, treas- 
urer, and John W. Griffin, exec 
secretary. The new officers will be | 
elected by the incoming board of | 
directors slate. 

Organization, which was formed 
to promote the disk industry, now 
has 46 member diskeries. RIAA be- | 
gan operations last year with 31 
member diskeries. 


On the RIAA’s agenda for the 
coming year are activities in con- 
nection with the New York State 
piracy bill which is again up for 
consideration in the State Legis- 
lature. The RIAA’s legal com- 
mittee plans to press for enactment 
of the N. Y. State Piracy bill dur- | 
ing the current session of the Leg- 
islature. Bill was passed unani- 
mously by both the Assembly and 
Senate last year but was killed by 
Governor Dewey's veto. Legal 
committee also has begun to com- 
pile data on the industry’s posi- 
tion on several amendments to the 
national Copyright Law. Org feels 
that some of thé proposed amend- 
ments will be detrimental to the 
interests of the disk industry. 

RIAA also plans to press for re- 
peal or at least reduction of the 
Federal excise tax in the new Con- 
gress. In addition the RIAA is set- 
ting the groundwork for the up- 
coming negotiations on a new con- 
tract between the record com- 
panies and the American Federa- 
tion of Musicians. Current pact ex- 
pires in December. 

Plans for establishing a record | 
industry “Academy Award” has 
been shelved for another year due 
to the high cost of the project and 
the major organizational job 
which has to be set up before it 
can start rolling. Org’s promotion 
committee currently is canvassing 
the field for an overall slogan for 
the disk industry. 


VICTOR, COL SET WITH 
HUROK PIC ALBUMS: 


Twentieth-Fox’s “Tonight We 
Sing,” film biog of impresario 
Sol Hurok, is cueing both RCA 
Victor and Columbia to issue al- 
bums framed around the pic’s mu- 
sic. Victor is issuing a soundtrack 
set teaming Ezio Pinza, Roberta 
Peters and Jan Peerce. 

Columbia plans rerelease of 
three albums, spotlighting Pinza 
in operatic selections sung in the | 
pic, and violinist Isaac Stern, who | 
also is featured. Set were issued 
some time ago but are nd 


primed again for an exploitation 
campaign timed with the pic's 











| current tour. 


OLD POSITION 
FOR NEW PACT 


Upcoming negotiations with the 
video broadcasters for a new li- 
censing pact has become the top 
item on the 1953 agenda of the 
American Society of Composers, 
Authors & Publishers. Current 
three-year pact expires at the end 
of this year and talks between the 
Society and major network reps 
are slated to open this spring. 


Although ASCAP will be in a| 
bargaining position in | 


powerful 
these talks, it’s understood that the 
Society is not prepping any stiff 
demands for the broadcasts. Cur- 
rent deal is a blanket licensing 
agreement in which ASCAP gets 
the same rate from the TV broad- 
casters as it does from radio, plus 
10%. 

ASCAP’s strong position stems 
from the video programmers heavy 
stress on the old standards in the 
ASCAP catalog. More than one- 
half of all music played on TV 
are ASCAP oldies and, unlike ra- 
dio where Broadcast Music, Inc., 
has made serious inroads on 
ASCAP’s supremacy, the Society 
is unchallenged in the sight me- 
dium. 

ASCAP toppers, however, are at 
this stage taking a “live and let 
live” attitude towards TV and will 
probably not go beyond the pres- 
ent deal. The Society is more than 
satisfied with the growth of rev- 
enue from video in the past four 
years. Starting with a few dol- 
lars per year income, ASCAP’s 
take from TV has grown to the 
$4,000,000 annual level and is still 


income. Video is now only second 
to radio, which shells out about 


| $9,000,000 to ASCAP annually, aS} recording manager 


the Society’s revenue producer. 
The projected negotiations with 


| the TV networks may have an im- 
| portant impact on ASCAP’s has- 
| sle with the indie TV broadcasters 
which have rejected both ASCAP’s | 


blanket and per-program licensing 
proposals. This row is still await- 
ing arbitration in N. Y. Federal 
Court by Judge Henry Goddard 
under provisions of the ASCAP 
antitrust consent decree. 

ASCAP toppers believe that if 
they can come to an amicable set- 
tlement with the TV webs on a 
blanket license, it may lead to a 
general agreement with the indies 
on a similar basis. It’s understood 
that many of the TV indies are now 
afraid that ASCAP may get far 
better terms under a court award. 


Fred Waring Averaging 
106 Per Concert; Nixes 
Liquor, Gambling Spots 


Hollywood, Feb. 10. 

Fred Waring is averaging better 
than $10,000 nightly on each of his 
first 11 of 58 one-nighters on his 
Chicago concert pro- 
moter Arthur Goldsmith bought 
the Waring orch and a choral 
group of 61 for a fiat $287,000 for 
trek, or $4,950 nightly. Troupe, of 
course, pays its own expenses plus 
those of three stagehands it’s 
carrying for 80,000-mile tour being 
made in chartered plane. 

SRO gross of $10,500 Friday 
(6) at University of California in 
Berkeley, brought gross for first 11 
dates to $110,400. Most of dates 
are exempt from Federal tax since 
they are promoted by schools or 
symphony orchestras which share 
in profits. 

Incidentally, its understood» War- 
ing nixed a bid frem Las Vegas 
for next summer. ‘ He never plays 
gambling spot and it’s been about 
12 years since he perniitted his 
orch to play where liquor is sold. 


Sammy Kaye te “wv 
N.Y. Astor in summer 


Sammy Kaye has been set for 
a summer run at the Hotel Astor 
Roof, N. Y., which will tee off in 
mid-June. Kaye last played the 
Astor during the summer of 1951. 

Orch currently is at the Hotel 
Statler, N. Y., where it kicked off 








dates around the country.|a four-week booking Monday (9). 








Real Cool-er 


Bill Farrell, M-G-M Rec- 
ords crooner, who’s on an east 
coast disk jockey trek, wound 
up plugging his waxing in a 
Washintgon jail last week. 

Farrell was picked up for 
speeding and sentenced to a 
day in a D. C. cooler. 


Sacks Finalizes 
Consolidation Of 
Exec Personnel 


Manie Sacks, who moved. into 
|the top RCA Victor disk spot a 
|month ago,-has completed his con- 
|solidation of the division’s exec 
personnel in New York ant the 
physical reorganization of offices 
for maximum efficiency. Except 
for some technical research staf- 
fers, all other departments, such as 
sales, advertising and promotion, 
have been moved from their for- 
mer Camden headquarters to the 
newly-renovated Victor offices in 
the International Bldg. of Rocke- 
feller Center. 


Key item for Sacks in the re- 
shuffle was to centralize the artists 














going up along with video's rising rae eee i. 8 


or of the headquarters where 


| they would have more privacy for 


| their operations. Offices of pop 

Dave Kapp, 
those of Henri Rene, Hugo Winter- 
halter and Hy Grill have been set 
back from the entrance away from 
the visiting publishers and writers. 
| Sacks’ intentiori was to seal all 
| leaks of information about tunes, 
recording plans, release dates, etc., 
which could help the opposition. 


Sacks has also instituted meet- 
ings of department heads where 
|problems can be ironed out and 
|new projects brought into focus. 
| Bringing of the advertising depart- 
ment, under William Alexander, to 
N.Y. from Camden (the sales de- 
partment, under Larry Kanaga, 
moved to N.Y. last year) has facili- 
tated the inter-departmental coop- 
eration via on-the-spot consulta- 
tions. 


Sacks’ mevein on the Victor disk 
division has also helped the opera- 
tion via his talent relations activity 
His close contact with the Victor 
roster has eased the a&r picture to 
the point where there’s a minimum 
of friction. 


ASCAP EXECS TO 
COAST FOR CONCLAVE 


Top execs of the American So- 
ciety of Composers, Authors & 
Publishers will head to Hollywood 
late next week for the semi-annual 
membership meeting of Coast writ- 
ers at the Beverly Hills Hotel 
Feb. 25. 

ASCAP prexy Otto A. Harbach 
will head an eastern delegation in- 
cluding Deems Taylor, for the exec 
board, and George Hoffman, the 
Society's comptroller. The New 
‘York meeting will be held April 7. 


Sosnik’s Roman Deals 


Harry Sosnik, who flew over a 
month ago with Bernard L. Schu- 
bert on a foreign vipix deal, got 
tied up on Italian music matters 
and spent .most of. his. time. in 
Rome. Maestro-composer plans re- 
turning to Italy to conclude a 
number of propositions. Schubert 
continued to London and Paris on 
| his telefilm deals. 

Sosnik only spent 2142 days in 
Paris, on his first-time-over, be- 
cause of the overextended Roman 
sojourn. 


Les Brown orch booked for a 
one-niter at the Roseland Ball- 
room, N. Y., Feb. 27. 














Disk Biz So Good, Majors Now 
Turning Out Minimum of Releases 


* The current strong upswing in 

disk business is solidifying a 
healthy trend by all the major 
disk companies towards keeping 
| their wax releases down to a mini- 
|mum. The number of pop sides 
|now being issued by the majors 
/now is around a four-a-week av- 
| erage which has been found to be 
}optimum for keeping abreast of 
|new tunes without overloading the 
distribs and dealers. 


With all the majors racking up 
' good sales, they are no longer be- 
ing panicked into firing helter- 
| skelter at the market with a large 
|number of releases with the hope 
|that one’ side would hit the mark 
| for a click. That practice was dné@ 
|of the biggest headaches in the 
| business since distribs found it 
difficult to persuade the retailers 
|} to stock up on so many numbers. 
One of the main causes for the 
| decline in the number of releases 
| has been the virtual death of ‘“‘cov- 
|ering” hits on other labels. The 
|majors no longer believe it eco- 
|nomical to cover since there is 


| 
| 
} 


| little percentage in “second 
money” on any hit song. The top 
version picks up the marbles 


while the cover disks are left with 
the crumbs. 

Disk biz is so good, in fact, 
; that the major companies now find 
| it tough to get pressing facilities 
| for their own hits, In the lean 
| days, which goes back only about 
|six months, the companies were 
happy to ‘get a 50,000 sale on a 
cover. Today, however, they are 
| shooting for the works by develop- 
jing their own hits- without regard 
;}to what the other companies are 
| doing. 

A paradox has developed in the 
disk industry in the last few 
weeks in which the pressure for 
cover disks is being applied by 
| the distribs. Many branches of the 
|major companies are demanding 
|to know why they aren’t handling 
jtheir own version of a hit tune. 
| Company execs have to point out 
ithat they are having their hands 
full with orders on their own hits. 


GAC Nabbing 
Hot Wax-Names 


General Artists Corp. continues 
to dominate the agency scramble 
for hot wax properties. In the past 
couple of years all the percenteries 
have increasingly alerted their 
staffers to latch on to bestselling 
disk names, but GAC has steadily 
paced the field by nabbing artists 
as soon as there’s some indication 
of a breakaway waxing, 


With more unknowns breaking 
through as strong disk personal- 
ities, rival agencies are continual- 
ly prowling wax tyros, even before 
the hit disk, in their efforts to 
erack the GAC hold. Disks have 
developed into such a strong tal- 
ent builder and skyrocketed so 
|many new names into the top earn- 
|ing brackets in all show biz fields 
ithat the agencies can’t afford to 
brush off any wax-comer. 

Agency currently is riding high 
with such sock disk names as Joni 
James, Perry Como, Gaylords, 
Patti Page, Jo Stafford, Mills Bros. 
and Les Paul-Mary Ford. Other 
GAC pactees who've been repped 
on the hit disk lists during the 
past year are Johnnie Ray, Guy 
Mitchell, Frankie Laine, Eddie 
Fisher, Al Martino and Georgia 
Gibbs. : 


| 








s 





'GAC is banking on for disk wins 
|and an eventual payoff in other 
|show biz media are Eydie Gorme, 
| Trudi Richards, Dolores Hawkins, 
'Sandy Solo and June Valli. 


Col Ups Carlson 
Alden O. Carlson has been 
upped to general manager of Co- 
‘lumbia Records transcription di- 
| vision. 
He replaces Robert Clarkson, 
w 





ho resigned. 
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Four Aces: “If You Take My 
Heart Away”-“You Fooled Me” 
(Decca). One of the most consistent 
combos on wax currently, the Four 
Aces come up with another solid 
click potential in “If You Take My 
Heart Away.” Tune has a conven- 
tional lyric with a good commercial 
melody which the Aces sock home 
for maximum impact with their 
well-blended harmonies. Flip is an- 
other likely side in a terchy vein. 
Dinah Shore: “Salomee’’-‘Let 
Me Know” (Victor). Dinah Shore 
has been absent from the hit lists 
for some time now but she gets 
her best chances to break through 
again with this coupling. “Sal- 
omee,” from the legit musical, 
“Hazel Flagg,” is a clever piece of 
material with a strong pitch for 
the jukeboxes. Jocks may find the 
burleycue lyrics not suitable for 
airing, but it’s done with tongue- 
in-cheek humor which should sell. 
Miss Shore projects excellently. 
“Let Me Know” may take the play 
away on this coupling. It's a bright 
south-of-the-border number color- 
fully framed in an orch and*choral 
arrangement batoned by Harry 
Zimmermap. Dick Todd aiso has a 
snappy version for Decca. 
Mills Bros.: “Twice As 
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DINAH SHORE ...... 
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PERCY FAITH ORCH 
Columbia 


—— 


Jocks, Jukes and Disks 
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IF YOU TAKE MY HEART AWAY 


eeeetteee 
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,Peerce’s pipes. Peerce gives it an 
| effective workover with a recitative 
| passage midway and a powerful re- 
|prise of the theme for the finale. 
'Flip is another class ballad also 
designed for Peerce’s operatic- 
styled belting. Hugo Winterhalter 
|furnishes rich orchestral backing 
'for the flip with Henri Rene ba- 
toning ditto on the top side. 
Rosemary Clooney: “Haven't Got 
A Worry”-“Lovely Weather’ For 
Ducks” (Columbia). Two cute tunes 
from the Paramount pic, “The 
Stars Are Singing,” in which Rose- 
mary Clooney debuts as a film 
player. “Worry” rolls with a light 
beat, Miss Clooney infectiously 


warbling the lyrics in front of a| 


| superlative orch framework fur- 
nished by Paul Weston. Flip is an- 
other happy-styled number with a 
clever lyric idea. 

Stan Kenten Orch: “Hush A 
Bye”-“Harlem Nocturne” (Capitol), 
“Hush A Bye,” from the Warner 
remake of “The Jazz Singer,” is 
|given a ¢thora!l treatment by the 


i Stan Kenton organization which, | 


'as usual, is slightly unusual. Ken- 
ton plays it like a-dirge instead of 
a lullabye and the commercial val- 
ves are doubtful. Reverse is a more 
interesting Kenton * instrumental 
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Millis Bros., after staging a spec- 


to push these sides far, although 
neither tune is smash material. 
“Twice As Much” is a nice rhythm 
_.tune with a lyric which may be 
““'""considered as an answer to last 
year’s hit “Half As Much.” The 
vocal combo bounce it with that 
ultra-smooth style which trade- 
marks the Mills Bros. Reverse is 
an okay tune reminiscent of sev- 


Burke orch furnishes a strong beat. 

Percy Faith Orch: “The Song 
From Moulin Rouge” - “Swedish 
Rhapsody” (Columbia). The bally 
for the “Moulin Rouge” pic, plus a 
beautiful arrangement by Percy 
Faith could turn this side into a 
big item. It’s a very attractive mel- 
ody which stands up under re- 
peated spins: Felicia Sanders han- 
dies the vocal sensitively and in- 
creases the impact considerably 
even though she comes in after a 
long instrumental opening. Reverse 


ingly executed. It may be another 
big side. 

Jan Peerce: “Encore”-“When I 
Give My Heart It’s Forever” (Vic- 
tor). “Encore” 
ballad perfectly tailored for Jan 


tacular comeback with their “Glow- | 
Worm” etching, have the impetus | 


eral past hits by this group. Sonny | 


is a straight instrumental charm- | 


“Someone To Care For” (Decca)., which builds into an attractive | Ties it off well. 


| Slice. 

Billy Williams: “It’s A Miracle’’- 
|“A Glass of Teardrops” (Mercury). 
|The Billy Williams combo has a 
| promising piece of wax in “It's A 
| Miracle.” A rhythm number, the 
|side moves at a smart pace 
| throughout for solid juke potential. 

It’s one of this crew's best produc- 
tions. Flip reverts to a lachrymose 
groove and Williams uses trickier 
vocal mannerisms. It doesn’t fully 
| come_off. 

Dotores Gray: “Kaw-Liga” - “My 
| Heart Is a Kingdom (Decca). One 
(of the late Hank Williams com- 
positions, “Kaw-Liga” was another 
product of one of the country’s 
; most prolific and inventive cleff- 
iers. It’s a catching tune with In- 
;dian motif and an_ imaginative 
|lyric idea. Dolores Gray's version 
‘is firstrate and could break through 
for the songstress’ biggest to date. 
| Flip is a long metaphor which adds 
‘up to fair ballad. Miss Gray’s in- 
terpretation. gives it some chances. 

Steve Lawrence: “Tomorrow’- 
,“If Not for You” (King). Steve 
‘Lawrence is one of the younger 

entries in the male vocalist sweep- 
Stakes who may be picking up all! 


imaterial. He’s a good legitimate 
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77th Consecutive Week, Aragon 
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Exclusively for Coral Records 


“OH HAPPY DAY” backed 
by “Your Mother and Mine” 











singer in the contemporary groove.| 4... on this disk will end them.}| Teagarden will be booked after 
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Mahler: Symphony No. 5 and 
Eight Songs (Columbia, 2 LP, 
$12.11). Mahler’s fine, brooding 
symphony—an overlong work, in 
five movements, sometimes called 
“The Giant”—gets an authoritative 
reading by Bruno Walter, a de- 
voted Mahler disciple, and the 
N.Y. Philharmonic, to bring out its 
romantic, spiritual quality to the 
full. Walter is piano accompanist 
to soprano Desi Halban in eight 





extraordinary musicality. Adler 
also demonstrates his- harmonica 
virtuosity on short pieces by Bach 
and Purcell, as well in the Mozart 
Oboe Quartet. 
Chopin: “Les Sylphides” and 
Tchaikovsky: “Princess Aurora.” 
Copland: “Rodeo” and Bernstein: 
“Fancy - Free.” (Capitol, $4.98 
each). Two disks are first made by 
the Ballet Theatre Orchestra, un- 
der Joseph Levine, f*r Cap. Sat- 





choice Mahler songs on the fourth 
side. 

Verdi: “La Forza del Destino” | 
(Urania, 3 LP, $17.85). Full-bodied 


isfactory but ne 
ances, the classical duo 
better. 


not prime perform- 


comes olf 


“Fancy Free” doesn’t have 
the bite of the recent recording by 


presentation of the fMavorsome| the same orch, under conductor 
opera, in a satisfying vocal, orches-| Leonard Bernstein's baton, for 
tral and technical job. Adriana} Decca. Bron. 


Guerrinni (Leonora), though some- 
times shrill, is otherwise okay: 
Giuseppe Campera makes a fine 
Alvaro. Professor d’Orchetra of La 
Scala, under La Rose Parodi, gives 
firstrate support. 

winal —— wee ees San Francisco, starting 
Jivaldi (Concer a ociety). Li ‘ rere’ He 
there was any doubt about the for weeks. This 
harmonica being a legitimate in- 
strument, Larry Adler’s perform- 


| 





Jack Teagarden’s 


four 


| Room, Hollywood. 


combo 
been set for the Hangover Room, 


has 


March 12 
stand will 


follow a 10-month run at the Royal 


These tunes showcase him well but | His substitution of the mouth or-| that date by Associated Booking 


neither side has a smash impact. 
Bo ballads 


are eloaw 
| with pleasing melodic lines but not 
strong enough to rivet attention on 


| the initial spin. 


»temnoed 
ceMpoea 3 


th 
tak 


} gan for the violin part in Vivaldi’s 


,——_______ 


Dewey Bergman | 


\lends able backing on these sides. | 


| Jerry Vale: “And No One 
Knows’-“You Can Neve: Give Me 
| Back My Heart” (Columbia). Jerry 
| Vale, Columbia’s newest addition, 
is another promising male singer. 
Vale has sentimental-flavored pipes 
which could emerge as a strong 
commercial bet. 


“Knows” is a fine | 


number and his cleancut version | 


puts it over strongly. Reverse is 
lilting Italo-styled ballad designed 
to showcase Vale’s range. He car- 


| jock ahd juke spins. 
Platter Pointers 


June Valli has a pretentious side 
in “Love and Hate” for Victor, and 
her workover of “Congratulations 
to Someone” on the flip is fine, 
but too late to cut into Tony Ben- 
nett’s slice for Columbia . . 
|man Brooks delivers in Jolson- 
'esque style on “Hello Sunshipe,” a 
| snappy side on the indie Zodiac 

label . . . The McQuaig Sisters de- 
but with a solid vocal on “Mid- 
night,” with the Gordon Jenkins 
orch for Decea . . . Hadda Brooks 
|pounds out a firstrate side in 
|\“When I Leave This World Be- 
hina” for Okeh . . . Rosemary 


} 





Both sides rate | 


. Nor- | 


Cooney and George Morgan team | 


for a couple of conventional hill- 
billy sides in “You Love Me Just 
Enough to Hurt Me” and “Withered 
| Roses” for Columbia . . . Les Bax- 


‘ter orch, with Dorcas Cochran on | 


| vocal, have a classy side in “Sud- 
'denly” (Capitol)... As part of the 


| tributes to the late Hank Williams, | 
Jimmy Lonesden gives a typical! | 
' country sorkover to his own’ tune, | 
\“Hank Williams Sings the Blues | 
| No More” (Decca). Lu Ann Simms | 


is an impressive big the marbles with the right sort o* has an attractive side in “Moving 


| Awey” for Columbia. 
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I'LL NEVER SMILE AGAIN . 
GLOW-WORM ¥ 
MY BAF Y’S COMING HOME 


OH HAPPY DAY 


TRYING 
I BELIEVE 
MR. TAP TOE 


MY J2A" OUS EYES 
PRETEND Loibse, vine 
BECAUSE YOU'RE MINE . 


THE THINCS I MIGHT HAVE BEEN 
I WENT TO YOUR WEDDING , 


HOW DO YOU SPEAK TO AN ANCEL 
YOU DON’T KNOW WHAT LONESOME 


vaseTy ‘\) Best Sellers on Coin-Mac-nes 


1, TILL I WALTZ AGAIN WITH YOU (6) ............. deeiss.. 
2. DON’T LET THE STARS GET IN YOUR EYES (8) ........ 
3. TELI, ME YOU’RE MINE (4) .............. hae Beh : 
4. HAVE YOU HEARD (4) ......... akan mts hagabsasnuedes 
5. WHY DON’T YOU BELIEVE ME (14) .............00.e00- 
6. DOCCI® IN THE WINDOW (1) . Pita eanet 

7. KEEP IT A SECRET (5)................. Fabaanhccaeiors 
8. HOLD ME, THRILL ME, KISS ME (1) ........0.,¢0eecceee- 
9. SID™ BY SIDF (2) Vite aS cpu ee guts i 
10. ANYWHERE I WANDER (1)... .. 
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Week of Feb. 7 


-$ OOOO OOO* ‘ 
Teresa Brewer sou de. COM ; 
Cit a EEE Victor 
Gisele MacKenzie ...... C tpitol 
Che SRE Decca 
Garords ....... veeee-Mercury 2! 
Joni James ....0.++....M-G-M 
Joni James ............M-G-M 
eee IE nts s ed.00 6s Mercury 
BO PMO. asc 0 40 0002 Columbia 
Freren Coandler ........ Corel ¢ 
Bw: Bae i cee. Capitol 2) 
Ju’ius LaRosa ........ Cadence D4 
- 
>a 
Pig: FOGG gs Fis oe Vis Decca 3 
ii Decca 4 
Po1:-1 ord Lniua ade » eee ; 
Fecwrence Welle: ig cacécs. Coral ¢ 
Don Vowrrd Se ccecs s -MSCe® ; 
Bares PUNE 205 a's oe ic bao Decca 
CC te os oe Mercury [| 
Jo-..y Desmond ..... Coral ; 
ah ae Co'um> a ZI 
ps ere ee Columbia 
Se WORE ocecésass: Victor 3 
Ber ad oo 04 0.5.00 0-42 Decca 
soy ES ee Mercury 
Nat ‘lis'ng) Cole ..... Capitol 
Net (King) Cole ..... Capitol 
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Corp., in Chicago and 


Violin Concerto in A Minor 1s ac- 





New York 


for his first eastern date in more 
complished with perfect taste and‘ than a year. 
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Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
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Asst hh PORMREE ou ics edtavaeis = Phe Ne ER Chappell 
Because You’re Mine—‘* “Because You're Mine”.... Feist 

Bye Bye Blues ....... ct ke ao a Pe ae ee Bourne 
Don’t Let the Stars Get in Your Eyes............. Four-Star 
BVO NOW oo ccccecss [FOC SAIREAL os 45 S98 sb ed Pickwick 
Oe RI oa + 1 ir Marks 
Buon mae, Dries pee; TGS BEG. es. ke Sa ccc taes Mills 
How Do You Speak to An Angel—*“Hazel Flagg”. . Chappell 
Hush-A-Bye—‘*"The Jazz Singer” ................ Remick 

E Meeeeee a MINIS EA Us Sc Ro as nic 05 0 66% s 08.50 Witmark 
PL Ate Sa 6 ee GEN OS sehds ceo aces eeenaere Acuff-R 
DEE EE MAUD sb vadeuede deus scesessenbe eens Shapiro-B 
ee col SC UUS wie cute a Luts 5006.4 6644000 OuLen Fox. - 
A St cht are hae k Light sie BEA S a8 6.4. 46.6 6a5808 8 mlb Shapiro-B 
SE. BA I, adage Htcsae ds edaie os see beaded oO Montclaire 
De Ge EG. . cen cneeoccctced ebececes Roxbury 
AE vgs. 64,60 0, Ci ES 04th ed ee SAE GOOD Famous 
Oh Happy Day CU 4a OME OT SOA ET hiss 6 Oe ae ee os BVC 
Rn GOEL COUN MEOONS 9 G's o's waWaied i isrbebese sc beds Longridge 
EN a ae ee ae Lee Oe A ee BVC 

'§ FSS Se ye ee ee i oe ee eee ee Berlin 
NR Re MT, OT Ay eT ee ee ar er ee Feist 
Second Star to the Righ—?*‘‘Peter Pan” ........... Disney 
ee Wee. BOO POMUNO. beacuse «cov ab sce db 60es Oxford 
eR RR, Oe ee er rarer Shapiro-B 
MEEMEED se iwies (ades.0s 1 hewtarte’s oa hed 4.4. Ok .. Marvin 
Thumbelina—*“Hans Christian Andersen”’........ Frank 
pi ee ee OO a ee ee Village 
Why Don't You Believa Me....... Brandom 


Anywhere I Wander—j‘“‘Hans Christian Andersen”. Frank 


CN. GIs nc sce ees chedas sh bi ce VOR Burvan 
a aS ee rae Santly-J 
Girl Without a Name ........ bs +) t04y waleewe en bee Marks 
eis la ge a ORAS EA eee Brandom 
Bee ee ree | eres ge oe .». Famous 
Me OOS IE Fs va Ch CS eats ch cas chs a4 békw nan Carmen 
me RE Peed te ht ee ee Sar ek ee Miller 
Raven wee amr’ © EVE... 2 so os oOSa Ree Harms 
Never Smile at a Crocodile—‘“Peter Pan”......... Disney 
ae ae, SOE aie Se ee, aa Jefferson 
Pretend .... Peet oh. arte matah ys 6c sé Brandom 
Pretty Little Black-Eyed Susie ............cecc.. Santly-J 
UIE SME So". o t:csc oa oly sale 6 <9 cb. Ga Miller 
DT . 102 7 Csi0 5 sube noel eens és aatecttinasaa ie Hill & R 
A Be ee FAR 5 eat ici te Burvan 
P< sai ub dede 6s d6R6 vale: pe dusaidencdne Forster 
TT OND: 2.5.45. Suk pu ee eke yo oe gt ae Simon 


Fags act kaleats ithe 56s tee aed BVC 
Ton 10 Songs On TV 
(More In Crvre of Ties) 
Don't Let the Stars Get in Your Eyes ............. Four-Star 
How Do You Speck to an Angel .................. Cheppell 
im Net Comma Walt-for You ...2:....ccdsiccets, Godfrey 
SE .\. «4s cobeaehedbeedthesesi6adiieeen Acuff-R 
ne ee WD-4 i's o's BU bE ad aloe hs cca cebatebatie .. Fox 
Moving Awszy ........ Wwe Face és cdaas anon ateive Bristol 
Orme + SOMEONE. 5 kdae weineh c'04 oo-cus éneme Bonne Bellemeade 
NS 0. 6 ahd etic eae aioe oe eee ne el Shaviro-B 
| ss. 5's nina nau bo4.60b calms teen mein Roxbury 
Till I Waltz Again With You ................0.... Village 
Dean MOU, WO TUONO Fi iii ise ves cocoon cnnesn ue Chappell 
Wow Mover Get Ama ois ek oS oo oo oe Bourne 
. FIVE TOP STANDARDS 
RES Me “Stina cock. . Mills 
Re See ee CO ie ie Harms 
NN ais o.eink «Sashes caws SES 4 aah 45s ee aah a Famous 
ee Oe Se CN Es . 03 enis'cnviicscediebioccas Bourne 
NN Rae SORE ae > ee Ge ys Oe Feist 
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Pubs Now Gotta Pick Their Fave A&R 
Man in Exclusive-Happy Wax Muddle 


+ The majority of the publishing 




















Encompassing the Three Major Outlets 


Coin Machines _ Retail Disks 
as Published in the Current Issue 


for 














__TOP TALENT AND TUNES — 


Compiled from Statistical Reports of Distribution 


Retail Sheet Music - 











WEEK ENDING FEBRUARY 7 = 


ee 





merated above. These findings are correlated with data from wider sources, 


veloped fram the. ratio of points scored: two ways in the case o 


and three ways in the case of tunes (disks, coin machines, sheet music). 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 


arrived at under a statistical system comprising each of the three major sales outlets enu- 


which are exclusive 


in Your Eyes 


with VARIETY. The positions resulting from these findings denote the OVERALL IMPACT de- 
f talent (disks, coin machines), 














































































































Tops in Paris ~—- 


Paris, Feb. 10. 
Top sheet sellers here are “Si 
| Toi Tu M’Abandonnes” (“If You 
| Leave Me”), the Gallic version. of 
|\“*High Noon”; “Comme Un Petit 





| Coqu’licot,” a ballad of love and ! 


remorse; “Ma Petite Folie,” an- 
other song about unrequited love; 
“Luna Rossa,” a jumpy carioca 
ditty. 

Ditto “Mexico”; 
Pas Te Figurer” 


“Tu Ne Peux 
(“You Can't Im- 
agine’), a pop lament; “Padam- 
Padam,” pulsating pash 
and “Le Saint-Bonheur,”’ a 
plaintive piece. 


Columbia Cuts Set Of 
Duddy-Edwards Score 
For Godfrey’s TV Show 


TV’s growing impact as a jump- 
ing-off point for new song material 
was pointed up again last week 


slow 





the dozen songs were compos“d 


Sheet sales topped the 6,000 mark 











number, | 


fraternity is finding itself caught 
in the middle of a squeeze play 
in the current scramble to get 
tunes on wax. The pubs_ say 
\they’ve been forced into a posi- 
jtion where they have to align 
| themselves with one or two of the 
;}major diskeries’ artists & reper- 
toire toppers and give them first 
crack and exclusive deals or. their 
copyrights. 

Situation has developed to such 
an extent during the past couple 
of months that some pubs are 
getting a complete brushoff from 
particular diskers. Feeling among 


the pubs first-crack list, the tune 
}must have been turned down by 
|the a.&r. man who is, and there’s 
jno point in latching on to re- 
| jected numbers. Field has become 
}so limited now that if a pub’s 
| tune is turned down by the disk- 
;ery he’s been riding with, chances 
for another company’s cutting have 
become pretty slim. 

Although many of the pubs are 
falling into the diskery-alignment 
practice, they realize it’s detri- 


TAI ENT witk Columbia Records quick; mental to their biz but feel help- 

POSITIONS he move-in to record the Lyn Duddy- | less to do anything about it. Ac- 
This Last Joan Edwards score for Arthur | ecrding to these pubs situation 
y : y Godfrey's show aired Jan. 28 via; was forced on them by the a.&r. 

acre n eg ARTIST AND LABEL TUNE CBS-TV. Col is prepping a pack- | toppers who asked for first look- 
1 2 PERRY COMO (Victor) Be de gee eae Don’t Let the Stars Get age of the score in which 10 of | see at their product and who also 


extracted promises that the tune 





y ; : especially for the stanza. Album | wouldn’t be shown toa rival com- 
3 TERESA BREWER (Coral).. ............... Till I Waltz Again is due to hit the market during the | meng. ote his waxing h‘t the 
os OF , Thy ’ Ena last week in February. market. 
3 1 JONI JAMES (MGM)...... ispebeonssesenia {Why Don’t You Believe Me Other diskeries currently are! A number of pubs, who've 
|Have You Heard lining up single tunes from the | abided by the new set of rules set 
4 4 GAYLORDS (Mercury)..... ..........c00. . Tell Me You’re Mine score for waxing sessions. The | up the ee ae pave 
' e I01e j Jin songs are being published by Duet | wound up on the short end o e 
5 6 «PATTI PAGE (Mercury)......... a are .. Doggie in the Window Maus. ied ASCAP affiliate, | deal. Diskeries which have tied up 
6 9 JULIUS LaROSA (Cadence)....... binaidcecd one Anywhere I Wander | Top example of a tele-showcased | these pomes for months with an 
i i . tune breaking in the pop mar-/| €Xciusivity promise in some Iin- 
7 7 JOSTAFFORD (Columbia) eiaerdedawsaaae Keep it a Secret nee Sin WJ was {stances finally sluff it off to a 
8 .. KAY STARR (Capitol)...................... Side by Side penned by \Jimmy Shirl, Ervin balou disker - the mens just to 
, Drake, Erwin Graham and _/|tuifill @ recording obligation, 
3 9 8 DON HOWARD (Essex) coVeeoe eeeeseeeness eee itis saad M Al Stillman for Jane Froman’s |their. Pe 5 ogi ee a 
J - Ola Me, NP e CBS-TV show. After Miss Froman eir mands are te n a 
" a sg tn (Coral). -+0+sssseseeeee Kiss Me introduced the song last December, | they've got no other course to fol, 
Cromwell Music, a Howie Rich-| low. They’re continuing to build 
mond subsid, latched on to the |Simgle diskery alignments feeling 
copyright and Capitol cut it with | that a solid relationship with one 
’ TUNES Miss Froman and Columbia re- | Company is better than none. 
POSITIONS leased a Frankie Laine version. | 
This Last 


LOMBARDO SET FOR 














a.&r. men is that if they aren’t on. 
































Week Week TUNE PUBLISHER “ _ + ri — a pom a 
J 4 ; ichmond also has se arry Rob- 
1 1 DON’T LET THE STARS GET IN YOUR EYES.. were Four Star ert Wilson, of Teachers College, 3D CONCERT TOUR 
2 2 ee ee I, 8. ok c deek cA oe Sade bu cs oodpas Ooaleab eens Village eae Aw diyMer oi Guy Lombardo kicks off his an- 
3 os Se Ic 6 bp chic ca saeurabeccanee peactces ceaskstem Capri [| mand for the song from church nugl Same somaerow CEpee.) a 
4 Bw 9 & 4 . JE ea err ee eee , nee | Sroups around the country. AE cs Sipe A ga et " 
4) me, RAIS aI a GE PE a erg Keiseiend an | ? . month of location dates. As the 
first step, Lombardo opens at the 
6 3) WHY DON'T YOU BELIEVE ME .........0+.+s++essssvee++4:Brandon Jack Parnell Fined For ite ech a? Soe oen 
+ : ill 
7 FE WEE RII 6 nas chd cdagsereseetcdes TTT ee eee randon Jazzing Up Fire Dance where Ce band will stay unt 
8 o ANYWHERE I WANDER......... See eb Seed eee coomscrcesndnedbeyets Frank fenden, Tib.-3. On Feb. 26 Lombardo plays at 
9 Ss EE Ee EE DEE oo cca \ Lp cccpecedcosectece tove .eee Santly-Joy A complaint -4 a listener te the Vicksours, bees Ses tte we orch 
‘ British Broadcasting Corp. that a | westwards to ancho, Las Vegas, 
10 30. —ateEee BER, THREE, TER, TUBS DEB... 2. cccrece vcs vscnccve cone ceces Mills dance.band bad plaped 9 jemeé-up | where Lombende has s March 25 
‘ version of “Ritual Fire Dance” has | April 7 engagement. Following Las 
resulted in the longhair publishers | Vegas, the band takes off for three 
) <7 of the piece taking the unique | more weeks of concerts before re- 
: course of levying a fine on the |turning to New York for a May 
» erring bandleader. ‘Fire Dance’ is | reopening at its home grounds, the 
g ¢ | - 
; from Manuel de Falla’s “El eae! bea “grace egies ~* , 
| Brujo.” our, backed by Music Corp. 0 
: | Jack Parnell’s band had the|America, marks the third succes- 
piece arranged in modern manner ty — ar sa = ' 
“ ' and played it on the radio, as well|the previous our ombardo 
SECS eo as recording it for Parlophone. A | grossed over $500,000 with a 60% 
VARTETY 2 | listener complained to the BBC, | cut for the band. 
Survey of retail sheet music & and so are gee ge com- 
; 3 : | plained to Parnell, alleging in- 
fren teeth aren to cites sia! iél |, [fringement of copyright, as the ar-| Lawson Moves to Cap 
eis ; ©) 7% | rangement was made without its i. 
and showtng comparative sales ¥iS|s 5 ls S| T | permission. In Cetra-Soria Deal 
rating for this and last week. 2 |) Si ae 2} i - O || Parnell pleaded ignorance. Ches- . 
' ~ €/2'/4/2/|8!8] 21,7 || ter’s said there was a standard of | Edward L. Lawson, sales promo- 
eile 5 Sinalie&t— 5 = A fines for such offenses, and de-| tion staffer for the longhair Cetra- 
a & < 3 |%& 3 orZid] & cided that $28 would meet this | Soria label, will move over to Capi- , 
° elelsitil@leleis. case. The fine was paid and, at | tol Records in the same capacity 
Nationn Week Ending =|%/S|\a|8\8|2/°0 | 2] P [the same time, Chester's insisted | next month. Move wes sparked by 
oo ¥ p/elBls @1|O}|%|0] O J) that the original jazzed-up score Cap’s buyout of the Cetra-Soria 
g F eb 7 s : ra E S| 8 Z ei ¢ 4 | be destroyed gs well as the master a _— becomes effective 
. < 3 ci3 ,of the offending Parlophone re- | April 1. 
= o| & >i ‘ 
5 T rding. Lawson will handle the sales pro- 
- = Title and Publisher £ s 5 2 8 5/6 S na! Ss iat ot motion of the Cetra catalog when 
: : = Elmore White Pi ks U it comes under Cap’s banner as 
1 1 Don't Let the Stars (Four Star) ............. ‘ 16 =e, 8 er i we See , Ic p well as the rest of the diskery’s 
[5a Walle eae Wilees. sss “S204 6 68. _ Wayne Revue Number | longhair line. 
iro-B) - 2 Oe 2 Se oe ae. oe Composer Bernie Wayne, who’s| _ , 
3__ 3 Keep It a Seeret (Shapiro-B) --- => >>> ++ been spreading his score for “More | Library of Congress 
4 4 Don’t Yeu Believe Me (Brandon).......--.---- 6 83 #8 2.2.:8 6.6 3. oO About Love,” -Versailles, N. Y.. S ‘tch t LP Disks ‘ 
5 5 Oh Happy Day (BVC).......--------:--+--::> .: . 8. Oe oe Be Boe ie wes Se nitery revue, among various Tin wl es 0 
6 8 Tell Me You're Mine (Capri).....-.---------- 410 5 .. .« 3 2 5 _.. 37 Jj Pan Alley firms, last week assigned Washington, Feb. 10. 
~ sec = ‘ones Saino . 10 7 oie. hl ee another ong from the revue, , Sewery cae Congress, which a 
>___ Because soure Mine CO “There’s Always Someone You/|been putting out folk songs an 
8 10 Hold Me, Thrill Me, Kiss Me (Mills)..-...------ 2s 10_~ 9.5 7 8 5 2 Can’t Forget,” to Elmore White's | poetry readings on 78 rpm records, 
“Worm (f@. 6. MIArKS)..-«++---. eeeecccese -* oe 8 5 10 . 6 8 18 new pubbery. is now swinging over to the LP’s, 
9 7 Glow-Worm (E. B. Marks) 
10 15 Anywhere I Wander (Frank),......-------- “er Bt Sere Pee White’s firm was set up by | and has just issued four of its most 
Ws TA i a jz || Broadcast Music, Inc., after the | popular albums on the 33 rpm plat- 
1113 __ Wishing Ring (Acuff-R)..-+--------- >> -- 77 i079 || death of publisher Henry Spitzer | ters. 
12 10 Lady of Spain (Fox).......-----+-++++::+s ss . last year. White had been associat-| Two are poetry albums by T. S. 
13 9 Have You Heard (Brandon).....------------- 8 8 9 .. .. .- -- +. -: 8 Jfj\ed with Spitzer's firms as profes-| Eliot and Robert Frost The two 
14A E Don. . fac n ec svee sees feeecs ad eet he, 26> de on tn. 5 sional manager. White is the sev- | folksong albums placed on LP’s in- 
. =e ee aan r De nu. nee ca Aad 5 enth pub to get in the Wayne |clude one of Anglo-American bal- 
14B 12 You Belong to Me (Ridgeway)..------------* te ee A “More About Love” score spread.'lads and one of Negro spirituals. 
- 
oe: ° x 
‘. 
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78 rpm 20-5176 @ 45 rpm 47-5176 
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“This | Week's BEST SELLING RCA Victor Records 


Pleying 
78 rpm/45 rpm Time 

I 55552 acu, bcs tg tencgpug dds var i ONaes righ vapreg Fig vivky rrigierekavaged Ey ee ply Fae 2:50/2:27 
Dinah. Shore 

Re ee te SE OE VO BVI occ ccc cescscccccscccvessctcccccccccsscesadest 20/#EOGE. on. ctaccvececs 2:37/2:30 
Perry Como 

HOW DO YOU SPEAK TO AN ANGEL/DOWNHEARTED .......... SAY tet tee tice 20/45137. 0.0... eee. 2:22/2:24 
Eddie Fisher . 4 

WUULED PRRs b COOPER «wo. cncrreccccriccicccesccsvcccccserecenecerensesscenscccsceesecepens 20/481 GR tice cred 2:45/3:05 
Perry Como “a 

WO FROIN 5 0... ssc ccccctevedecencetsoccevossscteovnecd ERT Sete ee retype: oy 20/ HOO ios hansatseos 3:00/2:22 
Ralph Flanagan - 

LONELY EYES/ISN’T IT A SMALL WORLD ........... 0.0... cee eee e seen eee ee teen eeeneney BOs HELODE oot cess Fp 508 2:55/2:22 
Vaughn Monroe 

) OUT SI IIURIEIARS. JONES 505.5050. cte cece hee eelecdeceecesseneetecen BO PONT 55 ocinese coe te 3:04/2:40 
Buddy Morrow . ; 

A FOOL SUCH AS I/THE GAL WHO INVENTED KISSIN’ ...............0cc0cecceceeeeeeeueeees 20/+5034........ bee ce ee 2130/2:35 
Hank Snow ps 

TEAR DROPS ON MY PILLOW/STOLEN WALTZ ........0-0: 00.00 cc cecese eee ece ese ecu eeu eee tens 20/+5103......... wer 2:48/2:38 
Sunay Gale 

RAILROAD BOOGIE/THE CRYING STETE, GUBTAR WALEZ «00.0220. cccyecccccepececcatessccece 20/+5144........ pe evesees 2:39/2:23 
Pee Wee King 

BLUE VIOLINS/FANDANGO ........ et as ee ables couse as tene ses coms ssapesesahort 20/ HOG oo cia' sic Ga¥s occa 3:28/2:56 
Hugo Winterhalter 

THERE WASN'T AN ORGAN AT OUR WEDDING/ HONEYMOON ON A ROCKET SHIP..... 20/5155................ 2:30/2:40 
Hank Snow 

LADY OF SPAIN/OUTSIDE OF HEAVEN .........000.cs0secceeeeceeseceeeeenesstaeeesneeeesn cess M/E. cs... 3:06/2:36 
Eddie Fisher —. | 

HANK WILLIAMS WILL LIVE FOREVER/JUST FOR TONIGHT ...........-.-.-.---0-020seee eee 20/#5164............008. 2:30/2:30 

Johnnie & Jack 

LET ME KNOW/BUMMING AROUND.......0..c0eeseeseeeerseeeneeeneee centers sunnnsceeue ness ae _, -2:45/2:30 
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Band Reviews 








SAMMY KAYE ORCH (15) 

With Peggy Powers, Jeffrey Clay 

Cafe Rouge, Hotel Statler, N. Y. 
Sammy Kaye is making his first 


appearance in this area since. he 


reorganized his band last Septem- 
ber. Kaye had a hefty revamping 
job ahead of him then when 10 
men ankled to form their own orch, 
but he’s knit the new crew together 





with an eye and an ear to musical | 


blending and in-person showman- 
ship values 
Kaye's top outfits. 


musical styling and hits each num- 
ber with the recognizable Kaye 
bounce. It’s not meat for the 
hepsters but it’s a surefire terp lure 
and that’s where the payoff is. 
Band's book is pegged for pop and 
standard tastes and it delivers with 
a-continuous easygoing lilt etched 
for background gabbing as well as 
ballroomology. Comprised of five 
brass, five reed with the maestro 
pitching in eccasionally on clarinet, 
and four rhythm, orch gives out 
with a rich, colorful sound. 

Vocal values also are firstrate. 
In thrush Peggy Powers and 
crooner Jeffrey Clay, Kaye has a 
vocal parlay that can run the lyric 
line from’ sentimental ballads to 
bouncing rhythm tunes. Gal’s 
looks and attractive costuming is 
an important plus. Sidemen Lloyd 
Roberts and Andy (Chubby) Russo 
help out on the vocal chores for 
okay results as do the Kaydets. 

Sock stunt in the band’s rep- 
ertoire is “So You Wanna Lead A 
Band.” ‘With prizes of perfume, 
cigaret lighters and champagne for 
the winning as well as runner-up 


End result is one of | 


a 


tyro orch leaders, Kaye gets plenty 
of volunteers and works the contest 
into a good yock winner. Kaye 
holds the contest twice nightly and 
will close the four-week run with 
a grand prize of a tele set which 
will be awarded to one of the 
winners of the nightly shindig. 
Gros. 


BILL PANNELL ORCH (8) 
With Kenny Kenniston, Allan King, 
Pete Eastman 


| Hotel Westward Ho, Phoenix 
Orch is continuing in its familiar | 
|draw at the Hollywood Roosevelt 





Bill Pannell’s orchestra, a steady 


Hotel, Hollywood, since 1947, was 
tapped for the opening of the 
Westward Ho’s new Concho Room 
(a $300,000 investment) and is pay- 
ing off. 

Band combines the principal in- 
gredients of a solid commercial 
outfit: good instrumental integra- 
tion, pleasing vocalistics, distinc- 
tive musical phrasing and bright 
arrangements. Group is manned 
with piano, guitar, bass, drums, 
trombone, two saxes, and trumpet, 
adding up to a well-blended in- 
strumental pattern. Octet sounds 
off in fine style in this moderately 
big, lush room and makes the most 
of a well-stecked library. 

Arrangements, clefted by Pan- 
nell and Don Gross, are resource- 
ful without being too off-beat in 
conception. With band playing a 
six hour stint nightly, that well 
padded library is being put to 
good stead, crew having a backlog 
of 400 numbers to fall back on. 
Band favors showtunes during din- 
ner segment, switching over to fast- 
er tempos for long post-prandial 





Best British Sheet Sellers 


(Weed ending, Jan. 31) 
London, Feb. 3. 


You Belong to Me.. .Chappell 
Outside of Heaven Wood 
Don’t Let Stars in Eyes. Morris 
Here in My Heart.....Mellin 
Walkin’ to Missouri 
Broken Wings 
Comes Along a Love. Kassner 
I Went Wedding Victoria 
Isle of Innisfree Maurice 
Because You're Mine. . Robbins 


ener 


seeee 


Faith Can Move.. ..Dash 
Feet Up ...... . .Cinephonic 
Second 12 
Forget-Me-Not ........ Reine 
That’s-A Why....... Connelly 


Wonderful Copenhagen. Morris. . 


Zing a Little Zong... . Maddox 
Half as Much.... Robbins 
Sugerbush .........-.Chappell 
Takes Two to Tango .F. D. & H. 
MT ¢cccohoceskheeas ..-Dash 
Homing Waltz...... Reine 
Make it Soon....... Connelly 
OS | ere Mills 


Settin’ W’ds Fire..New World 








stretch. Vocally, outfit is well forti- 





fied, with virtually all the sidemen 
doubling in the piping department. | 

Close harmony groupings of | 
Kenny Kenniston, Allan King, and | 
Pete Eastman are well executed 
and make for a nice change of pace 
from standard vocalists. Solo work 
also registers with maximum ef-| 
fectiveness. : 

Band was originally brought in 
for a month’s stay, but booking has 
been extended to March 10th. Fol- 
lowing a week’s hiatus, orch will 
then pick up where it left off at 





the Hollywood Roosevelt. Jona. 





On the 





ct 


Upbeat 








New York 


Ralph Smitman named Coast rep 
for George Paxton Music... 
Buddy de Franco opens at 
Snookie’s, N. Y., Feb. 13... Sam 
Clark, M-G-M Records Boston dis- 
trib, in town last week for huddles 
with diskery’s sales brass . 


Erroll Garner Trio into Birdland, | 


N. Y., tomorrow (Thurs.)... Irwin 
Pincus, son of George Pincus, gen- 
eral manager of Shapiro-Bernstein, 
now stationed at Glenview Naval 
Air Base, Ill., furloughs in New 
York next month for his wedding 
to Helene Ball, a non-pro.. . Harry 
Belafonte begins a three-week en- 
gagement at the Cocoanut Grove, 
Los Angeles, tonight (Wed.) . . 
Alan Dean booked for a return at 
Blinstrub’s, Boston, Feb. 16.. 
Frankie Lohmann added to King 
Records’ staff in New York to 
handle disk promotion and pub- 
licity. 





Pittsburgh 


Al Fremont has joined Tommy 
Carlyn’s sax section .. . Lee Kelton 
opened a two-week stand at the 
Vogue Terrace, Monday (9)... Hy 
Edwards band signed by private- 
membership ABA Club for week- 
end dancing .. . Herman Middle- 
man orch into the Horizon Room 
for a limited stay ... Vaughn Mon- 
roe brings his Camel Caravan here 
Monday (16) for a salute to Car- 
negie Tech, where he studied mu- 
sic two years. The show will be 
taped and played back the follow- 
ing Saturday on Monroe’s radio 
networker .. . local bassist Fred 








No Other Song 
Introduced 
On Television 
Has Ever 
Received Such 
CLG 
and 
Widespread 
Public 
Acceptance 


Recordings 


JANE FROMAN 
Capitol 


As Introduced on CBS-TV Show 
“U. $. A, Canteen” 


FRANKIE LAINE 
Columbia 
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Ave. New ¥ 
Ave., New York! 


Whitlinger auditioned here fo, 
Arthur Fiedler, was accepted anq 
left from Pittsburgh with the Bos. 
ton Pops for the remainder of its 
tour .. . Frances Gill playing the 
organ again at Matt Trabert’s Cafe 
in Oakland .. . Caldwell foursome 
had its option picked up again 
at Bill Green’s cocktail lounge, 


° 
Chicago 
Tommy Dorsey set a new house 
record for a one-night stand at the 


Keyman’s Ballroom ‘with 1,238 pa- 
trons paying $1,857 last week . 

Pee Wee Hunt back into the Pre. 
|view, March 18, for four frames 
. Stan Kenton does two weeks 





-|at the Blue Note, March 27 


Ralph Marterie returns to Melody 
Mill Ballroom March 11 for three 
stanzas... Ray Pearl starts a 
month’s stint at the Rice Hotel, 
Houston, April 30. 

Doris Drew returned to the busi- 
ness and cut several sides for Mer- 
cury last week ... Erni Rudy goes 
into Melody Mill April 8 for four 
weeks Betty Clooney, with 
Don Rice, do a two-weeker at the 
Park Lane, Denver, March 12... 
Les Paul & Mary Ford do nine 
days at the St. Paul Food Shaew 
April 4... Joni James comes back 
home as headliner the Chicago 
Theatre March 20 for two weeks 
. . . Francis Faye does a week at 
»Eddy’s, Kansas City, March 27, and 
then does a two-weeker at the 
Park Lane, Denver, April 9... 
Hitdegarde does a repeat month's 


stay at the Edgewater Beach, 
April 14. 
Dallas 


Mel Sandler combo (3) into new 
Chateau for a fortnight ... Ernie 
Ray orch takes over Cipango Club 
podium Feb. 23, after Danny 
Deane’s long run... Bea Vera 
orch, now at Dallas Athletic Club, 
pacted for March 24 opening in 
Keystone Room of Hotel Texas, 
Fort Worth ... Pee Wee Hunt's 
Dixieland crew set for one-nighter 
‘Feb. 27 at White Rock Terrace... 
Pappy’s Showland gets one-night 
stands by Les Brown band, March 
6, and Ralph Flanagan’s crew, 
April 12... Dwight Fiske set for 
12-night date at “Colony Club, 
opening April 28 ... Johnny Cola, 
Sky Club maestro - pianist - com- 
poser, has writen special music for 
Samia Gamal’s legit debut as 
Tondelayo in a “White Cargo” re- 
vival, opening Feb. 26 in Buffalo. 
Cola also arranges for songstress 
Jody Miller, who opens Saturday 
(14) in the Raleigh Room of Hotel 
Warwick, N. Y. 


Peer Sets Global Deals 
For Flock of U.S. Tunes 


Peer International has picked 
up a flock of tunes from U. S. 
publishers for representation in 
various parts of the world via 
its branch firms. Deals were made 
by Bob Iverson, Peer veepee. 


In pacts with Enterprise Music 
and Harvard Music, Peer acquired 
the world rights, outside of the 
U. S., to “Chile Sauce” and “Can't 
I,” respectively. Exclusive British 
Empire rights to “Blues In Ad- 
vance” and “My Baby’s Coming 
Home” were acquired through 
deals with Hollis Music and Rox- 
bury Music, respectively. For its 
Australasian circuit; Peer latched 
on to “Miserlou” from Colonial 
Music and “Lady of Spain” from 
Sam Fox. 


Leslie Abbott Picks Up 
*7-Yr. Itch’ Theme Song 


Leslie Abbott, managing direc- 
tor of Southern Music’s London 
firm, planed into New York last 
week to nab the English rights to 
“The Girl Without a Name,” theme 
tune from the current Broadway 
comedy, “The Seven Year Iitch.” 

Abbott plans to coincide the 
publication of the tune with the 
opening of the show in England. 
Song was penned by Dana Spesse 
and is published in the U._5S. by 
E. B. Marks Music, « 











Abramson to Army : 

Herb Abramson, prez of Atlantic 
Records, indie label, was recalled 
into the U. S. Air Force Dental 
Corps last week. 

Abramson had given up his den- 
tal practice when H@ formed Atlan- 
tic in 1948, He’s in for a two-year 
hitch. Veepee Ahmet Ertegen will 
handle Abramson’s diskery chores 





during latter’s absence. 








Wednesday, February 11, 1953 _ VARIETY Le | 45 Lae 


_ 


JANE FROMAN 


Presents 


THE FIRST HIT SONG 
WRITTEN exclusively FOR TV— 


‘| BELIEVE 








” 




















Direction 


WILLIAM MORRIS AGENCY 











46 


ORCHESTRAS-MUSIC 


VARIETY 


Wednesday, February 11, 1953 





Inside Stuf—Music  —=_— 


Artie Wayne is in the middle of a hassle with the indie Kem label | 
The Wayne disk originally was released 


over his waxing of “Rachel.” 


via the indie Vip company but since he retained the rights to the 
masters, he switched over to Kem for wider distribution when the 
record began to make soine noise in the market. 
the Kem rhubarb last week when he made a separate deal for the disk 
with Mercury Records. The etching now is being issued simultaneously 


by Merc and Kem. 





In a move to cash in on current Danny Thomas hypo via latter’s 
Warner Bros. pic, “The Jazz Singer,” M-G-M Records has packaged 
eight tunes waxed by Thomas several years ago when he was an M-G-M 
pactee for release at the end of the month. Set is being tagged “An 
Thomas, incidentally, waxed two tunes 
from the pic for RCA Victor label last month. 


Evening With Danny Thomas.” 


Wayne kicked off 





SHEARING CREW SET 
FOR EUROPEAN TOUR 


George Shearing Quintet heads 
out on its initial European trek 
this summer. Bookings for the 
combo already have been set for 
Sweden, Belgium, Holland, Ger- 
many, Switzerland and Italy. 


Another touring first for Shear- 
ing is his skedded trek through 
the Caribbean Islands. Tour, which 
tees off May 7, will run three 
weeks. Group follows the Carib- 

ean jaunt with a Decoration Day 
weekend booking at Frank Dailey’s 
Meadowbrook, Cedar Grove, N. J. 





Cleffers Howard, Erwin 


Form Indie Disk Label 


With the wax field becoming in- 
creasingly wide open for indie 
labels, songwriters Mel Howard and 
Lee Erwin have stepped into the 
recording biz with the formation 
of Zodiac Records. The indie com- 
pany kicked off its operation last 
week with a Norman Brooks 
etching of “Hello Sunshine.” 


Tune, incidentally, was written 
by Howard and Erwin and is be- 
ing published by their own firm, 
Erwin-Howard Music. The Brooks 
etching is another example of 
noisemaking wax pushing a virtu- 
ally unknown performer into in- 
person engagements. Brooks gets 
his first nitery assignment next 
week at the Latin Quarter, Boston. 


meneOTE TED 


a 








Sullivan Sets Cast | 
For ‘Toast’ Disk Nod | 


The Record Industry Assn. of | 
America and Ed Sullivan have com- | 
pleted the guest lineup for Sulli- | 
van’s “Salute to the Record Indus- 
try” on his “Toast of the Town” 
CBS-TV show Sunday (15). Show 
will be an overall pitch for the wax | 
industry and will include plugs for | 
platters as well as machines. 


Lined up for the program are 
such wax names as Toni Arden, | 
Gene Autry. Molly Bee, 
Boyd, Teresa Brewer, Bing Crosby 
(on film, in a scene from the Para- 
mount pic, “Going My 
George M. Cohan, Jr., Sunny Gale, 
Joni James, Helen Kane, Vincent 
Lopez, Gisele MacKenzie, 
Masked Tenor and Roberta Peters. 
Also set is a scene from Gian Carlo 
Menotti’s tele-opera “Amahl and 
the Night Visitors,” which was re- 
corded by RCA Victor. 





Local 47 Reshuffle 


Hollywood, Feb. 10. 

Don Morris has ankled the exec 
board of musicians Local 47, Amer- 
ican Federation of Musicians, to 
take over as assistant to Ward 
Archer, and will be in charge of 
records and transcriptions. 
recently was upped to handle live 





TV and AM, after elevation of Phil 
Fischer as AFM studio rep. 

Board nominated Cecil Read to 
fill Morris’ unexpired term, and 
election will be held Feb. 23. 
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VARTE? y 218 § 
Survey of retail disk pest 3 st 3 
sellers based on reports ot @/S8lei_i_isl- 
tained from leading stores in g|§& =|e3l1ale B i= 
9 cities and showing com- M/E! Es g ©|§ 3 > T 
parative sales rating for this |= E ~ o - “le 0 
and last week. oe v =|3 5 g = § gii: 
. OTITIS S/8/7/87 8] & 
Week Ending rlelslsleisieielel 
f/2/8/2] 1 1/&]/F/%] 0 
National Feb 7 Ss s zigisi-s elei cli 
This Last ®@ielialise iF lois; | 2; ft 
whe wk. Artist, Label, Title Z2/i& i/o imiOlg_ S10 . a | 8 
PERRY COMO (Victor) m ; 
1 1 “Don’t Let Stars in Your Eyes”...-.-.-.--.---- 1 . 2 wus. 8 463 7 
TERESA BREWER (Coral) 
2 2 “Till I Waltz Again With Se ee ee 2 2 1 5 5. 4 3 1 75 
GAYLORDS (Mercury) 
3 7 “Tell Me You’re Mine”..........--.---.------ “23 7 6 4 1 5 41 
JULIUS LAROSA (Cadence) 
4A 8 “Anywhere I Wander”..........-..------- 5 6 4 8 1 31 
| 
PATTI PAGE (Mercury) 
4B 10 “Dogvie in the Window”...............----: 9 7 és a = 31 
JONI JAMES (MGM) . 
: 6 4 “Have You Heard”... Teeeeeeee . ¢. 5 9 7 e ee 29 
Jimmy JO STAFFORD (Columbia) S 7 : 
7 9 - “Keep It A Secret”........... ys 7 8 5 2 
~ JONI JAMES (MGM) 
Wey Il 8a. 3 “Why Don’t You Believe Me”................ 8 3 4 18 
DON HOWARD (Essex) : . 
Silver 3 6 “Oh Hapey Day”:................... 6 18 
PAUL-FORD (Capitol) 
10A 13 “My Baby’s Coming Home”................-. ‘ f 3 10 _13 
LAWRENCE WELK (Coral) 
10B 14 “Oh Happy Day”.............-..---+-+---+--- 6 3 13 
RALPH FLANAGAN (Victor) 
12 “Blot Toddy”........: 2.2 ee ee es cece ee eeeee, 2 9 li 
DGRIS DAY (Columbia) 
18 14 “Br. Tap Toe”.............-2.. cesses eee, 8 . 9 10 
KAREN CHANDLER (Coral) 
14A 5 “Hold Me, Thrill Me, Kiss Me”............... 7 9 8 9 
EDDIE FISHER (Victor) : 
414 190 “Hever New... on ccc cece cece secteccceses S .4 9 
FRANKIE LAINE (Columbia) 
Archer 14C “rm Just a Poor Batchelor”................-. 6 7 9 
BOB CARROLL (Derby) 
14D 14 “Say It With Your*Heart”.................... 2 9 
FOUR KNIGHTS (Capitol) 
ST) ey ee: SpE ELeceeEe TESTE kee ee eee 2 9 
MILLS BROS. (Decca) 
| i Ge err Laer eee eee ee 8 7 7 
KAY STARR (Capitol) 
20 20 “Side by Side”.........5...-++--seeeeeeeees i 9 8 6 
| 1 2 | 3 a 5 
| I’M IN THE MOOD | BECAUSE YOUR | HANS CHRISTIAN, JAZZ CONCERT | BYE BYE BLUES 
| wanes ANDERSEN BENNY GOODMAN Lord 
FIVE TOP| ‘eto | mE, | jAManiEN jenny Poult 
Eddie Fisher : ram Capitol 
Victor Decca SL 180 te 
ALBUMS Victor LM 7015 DL 5433 H 356 
LPM 3058 WDM 7015 A 919 
DM 7015 9-364 
























WAYNE, HEFTI UNDO 
CORAL MR. & MRS. ACT 


Frances Wayne, who’s been fea- 
tured thrush with the Neal Hefti 
(her husband) orch for the past 
year, returns to solo warbling as 
a Coral Records pactee. Miss 
Wayne and Hefti previously had 
been coupled by Coral but now 
both will cut separately for the 
label. 

Hefti, meantime, is reforming 
his band and will pick up a new 
vocalist when he’s ready to hit 
the one-niter circuit. Miss Wayne 
and Hefti, incidentally, were inked 
to a personal management pact 
last week by Hal Webman and 
Hefti also was signed to an ex- 
clusive writer’s pact by Templeton 
Music, new firm operated by 
Webman and Benny Goodman. 





New Chamber Orchestra 
To Make Bow in Gotham 


New chamber-music group, the 
Classic Chamber Orchestra, has 
being organized by Sydney Baron, 
who'll conduct it in its first concert, 
at Town Hall, N. Y., Feb. 25. Erna 
Berger and Reginald Kell will be 
soloists, 

Orch is made up of 28 musicians 
from major symphs in N. Y. Harry 
Glickman, first violinist of the 
WQXR String Quartet, is concert- 
master, 





Kramer Forms Pub 


Fred Kramer, veteran music 
man, is setting up his own music 
firm, Kramer Music, with a New 
York headquarters. 

Kramer, who had been working 
out of Chicago for the past 20 
years, was associated with Irving 





Berlin’s firm and Bourne Music. 


Okeh Inks Murphy, Ist 
Male Singer Since Ray 


Crooner Frank Murphy was 
added to the Okeh Records roster 
last week. He's the first male 
vocalist to be added to the label 
since Johnnie Ray’s pacting about 
two years ago. Ray subsequently 
switched to Columbia, Okeh’s 
parent company. 

Murphy, who'll be making his 
wax debut with the Okeh etchings, 
previously was an instrumentalist 
with various combos playing the 
Philadelphia area. His first sides 
will be out in two weeks. 


Bandbox, N.Y. Jazz Spot, 


To Book Name Singers 


The Bandbox, latest N.Y. entry 
in the jazz spots, has bought its 
first major singing name. Spot, 
which has been on a band kick, has 
booked Billy Eckstine starting 
April 3 for two weeks. 

It’s likely that the Bandbox will 
get other name singers before Eck- 
stine starts there. 








Tex. Band Spot Reopens 
Port Arthur, Tex., Feb. 3. 
The Pleasure Pier here will re- 
open this weekend with Ted Weems 
and his band featured at the spot. 
Weems is the first in a series of 
name bands lined up to play at the 
spot during the coming season. 
Other bands being lined up to 





— 












vlay at the spot includes Henry 
King, Ray Anthony, Chuck Cabot, 
Carl Sands, Seger Ellis, Ralph 
Flanagan, and Al Pliner. 













Sweeping The Country’ 


HOLD ME, 
THRILL ME, 
KISS ME 


Keren Chandler CORAL 
Roberta Lee - Jerry Gray DECCA 







JESSE GREER 


Program Today Yesterday's 


ON THE BEACH 
WITH YOU 


WORDS & MUSIC, INC. 
(1619 Broadway, New York) 













| HAD TOO MUCH TO DREAM LAST NIGHT 


For Professional Copies of This Great Song 


WRITE 
GATE MUSIC CO., 117 W. 48th Street |New York City 
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Sarah Vaughan Clicks | ,, Disk Companies Best Sellers....|Greshler Gets Royalty | Cleffer Edward Vance 
a ce, e ° s 
In First London Date; {$ aprron Tvesal Cut in Boyd Settlement} Loses Final Round In 
1 1 1 ire I iis oan, oe, «2 Jat (Ki __ Los Angeles, Feb. 10. . 
Stix B.0. Disappoints DON'T LET EYES SHOP FOR HEART -Nat (King) Cole Complicated fipancial relatigns 500,000 Trust Suit 
playing to capacity at the 5,000-}/? NOAH =|8 CCCCC*{S**" patna eye ite Ry with their contract of.|T@ng down the curtain on ~~~ 
. f ’ . ow I c - a : litigio Se 
seater Royal Albert Hall, Satah|> 3. My BABY’S COMING HOME .........Les Paul-Mary Ford $]| ficially terminated as of Jan, 23, | @Utrust Suits from et Vance 
Vaughan wowed her first London LADY OF SPAIN anid Greski “ag i ;| Souri_ songwriter a 
T audience last Saturday (30). 4 ‘ he Toopet es Mennd ecraitit 4. | last week when he tossed out a 
isis had developed - IT’S IN THE BOOK (2 Parts)..............Johnny Standley the moppet’s record royalties, to-| $4500,000 action the tunesmith 
0 Backstage, & Crisis : 5. RACHEL Al Marti gether with optiofs on his services. | haq brought in N.Y. Federal Court 
T ‘hen Musicians’ Union officials ap- ° tee tte es eee eee eeseneees Weseecs® artino sai ad be 
wane during the rehearsal to de- ONE LONELY NIGHT Under conditions of the agree-| against the American Society of 
: Peat eased fees for members ment with Bernard Reich, Boyd’s| Composers, Authors & Publishers. 
. —_ we Rowberry combo COLUMBIA attorney, Greshler will draw 50% | Also named defendants were most 
» age engaged to accompany . nn seed aia) =, ' of ha Phe pene on the youngster’s of the major roy ees ‘ 
. The row was precipitated by ° EAA EEN BEART oon. c cece sceeeees Frankie Laine recordings made prior to Jan. 23. | In dismissing the suit “with prej 
0 her. rhe idemen who complained I BELIEVE These include the big money mak-| udice,’” Judge Sugarman ruled 
i Rowberry hoes about their rates for je lg 2S Dl ae eee Jo Stafford er, “I Saw Mommy Kissing Santa | that “the time has come when this 
4 to oe SS eae 23-day British tour ONCE TO EVERY HEART Claus.” In addition, Greshler was} court must assert its indisposition 
T Miss Vaug Maurice Kinn and Har- 3. MR. TAP TOE Doris D awarded an option on Boyd’s serv- | to be further imposed upon by this 
me gett ot rather than face a YOUR MOTHER AND MINE = ow ices Rd two films, with loanout | plaintiff's refusal to oS ac- 
eee er eee ni . , privileges, and another for two ra-| cept competent counsel.” ismis- 
77 he, eer to underwrite the 4. pag Rn hy 6 SISTITITeT TTT Te Jo Stafford dio or TV shows which he must | sal with prejudice means that the 
— exe ’ . produce personally. Understood | complaint cannot be filed again. 
as The concert took place as|% 5. SHE WEA™S RED FEATHERS ............... Guy Mitchell }}| General Artists Corp. will handle| Last October Vance came a-crop- 
mi planned. A “Jazz at the Prom PRETTY LITTLE BLACK-EYED SUSIE the kid in future. per with the same action before 
modern unit, with three tenor- Federal Judge Irving Kaufman. At 
41 saxes, trumpet, two drums, two CORAL that time the jurist dismissed the 
<4 bass and piano, bopped its way MacPherson Reelected suit but permitted the songwriter 
3] through a procession of improvised 1. TILL I WALTZ AGAIN WITH YOU.........Teresa Brewer to file an amended complaint— 
a. riffs to open the proceedings, and HELLO BLUE BIRD Youngstown AFM Prez | “concise, direct and simple.” Final 
had the kids screaming. Next on|~ 2. NEW JUKE BOX SATURDAY NIGHT ........ r :, chapter saw Judge Sugarman point 
_3t came Sid Phillips and his two-beat RUNNIN’ WILD smoqerasizes Youngstown, Feb. 10. out that the tunesmith-plaintiff 
: , Herb MacPherson has been re- i with Jud 
combo. He was the star arranger 3. LONE " : : had failed to comply th Judge 
_29 for the Ambrose orch of the 1930's, | Gangrene Vine vecccc eect sees eeceeeeees +sesee. Ames Bros. ¢}named president and business/ Kaufman's orders. Vance has 
Nowadays, he plays fluent but po- ; agent of Local 86, American Fed-/| prought about a dozen other un- 
2i lite clarinet in front of his staid G DROS ... rcceccvsvesvsscvevecseessescnsss Don Cornell eration of Musicians, which repre-!| successful suits against the music 
i Dixieland outfit. Their set was too IF YOU WERE ONLY MINE sents the Yi ungstown area. majors, 
18 long: they played a dozen numbers 5. pustane Ogee en seeeeceses-kileen Barton — elected were Ne ee 
ss. i they could not muster either a O PROUD TO CRY carella, vice-president; a , ° 
18 el re a reaction. Chapman, secretary-treasurer; Al Decca Pacts Menzies 
a = , D’Orsi, Scott Miller, Ray Gra- Hamish Menzies, Scotch pianist- 
yr . or ag Bare At gc rg DECCA zier, Stephen Napolitano, Emerson | vocalist currently in the U. S., has 
_ 13 ly trimmed with ermine “oe =. ©. * rere rere Guy Lombardo Williams, Harry Joyce, and Mi-| been inked to a term pact by Decca 
cach 2 te eden. on. SKIPPING ROPE WITH A RAINBOW chael Ficocelli, executive board; | Records. 
13 taller #0 eo N pond 2. OH HAPPY DAY ........... Pee Bk ae aay Dick Todd and Anthony Dagati, chairman of Menzies has been working for 
a. pecially from London’s Negro pop eeece tC L 
ulation who had turned out en TILL I WALTZ AGAIN WITH YOU the building committee. the past year in small N. Y. clubs, 
_ii masse to welcome her. 3. MY DEVOTION st seersvessseeeeeees ebvexesqeut Oue. Ages = 
Starting with “I Get a Kick Out PLL NEVER SMILE AGAIN 
_ 10 of You,” she trilled her way 4. JUST SQUEEZE ME ,.....cccece: ccceccovecese BONE Atos 
‘ through a solid bunch of her hits: HEART AND SOUL 
9 “Cover the Waterfront,” “A Girl Bs GRAPE occa ccnodegeccciceves cceceesed ee Maas Bros. 
— Like Me,” “Nice Work,” “Once in AFTER ALL , 
q a While,” “Mean to Me,” “For a 
—- Lifetime,” “What You're Doing to MERCURY 
9 Be” and “SUES GRE Sune, 1. DOGGIE IN THE WINDOW ............++.+..+.Patti Page 
—* Her click in London, however, MY JEALOUS EYES 
9 cee oe eee te cs cee tt * TELL ME YOU'RE MINE «....0+.seeereeseeeee+-Gaylords 
seater De Montfort Hall, a poor os 
9 house to Dudley and ditto to Car- x NO HELP WANTED eeeeeeeeeeereeeeseeeeeees Rusty Draper 
diff. The promoters blame record TEXARKANA BABY 
7 company’s lack of cooperation in 4. PRETEND .«.......s2- CReccccconccccocesne MMI Raarterie BIG =@ YOUR CHEATIN' HEART (Acuff-Rose) — All trade paper 
a not rushing out her records and AFTER MIDNIGHT SMASH reports of the late Hank Williams’ most recent 
6 also the BBC for not playing her S.: PLL GO ON ALONE .. oo... icccccccs eeeeee-Eddy Howard composition, which he recorded (MGM), launch into 
records. The BBC are making NOW I LAY ME DOWN TO DREAM raves. Frankie Laine (Col.) and Joni James (MGM) 
amends with three broadcasts this rate "BEST BUY" in Billboard and "Disk of the Week® 
BLUES coming week. M-G-M from Cash Box. Variety names them "BEST BETS." 
ord = xk ewe 
e i. KAW-LIGA ee ee ee a ee eeeeree ee eees Hank Williams Ld * 
‘ ? , : DISK @ DON'T LET YOUR EYES GO SHOPPING (For. Your Heart) 
ol Biggest Show Grosses — pcp enall HEART . OF THE *(Porgie) — Nat "King" Cole (Cap.) delivers one of 
6 . o 2. YOUR CHEATIN HEART sree ee eeeeeeeeseees Joni James WEEK" his best. Bright, rhythmic ballad earns "Disk of 
Record 236 in Frisco PLL BE WAITING FOR YOU the Week" laurels from-€ash Box. Disk is already 
San Francisco, Feb. 10 Pt 3. wuaG ma eeececccce +eeceececeeeees- Joni James among the best sellers according to Billboard. 
seca ’ . . hk /” ” te te 
mae Three performances of “Biggest | 4. WHY DON’T YOU BELIEVE ME Joni James 
” ; b#SOOR989 960082 “BEST CAN'T I (Harvard) -— The Ames Brothers (Coral), says 
5 Henty Show,” starring Nat (King) Cole, PURPLE SHADES Bet” ° Sob teen pam another top eee Sainoine’® 
« Cabot, Stan Kenton orch, Louis Jordan’s 5. A FOOL SUCH ASI..... seeceeceeseeesss Lommy Edwards Listed as a "BEST BET." Richard Hayes’ (Mer.) ver- 
, Ralph Typany Five with June Hutton, I CAN’T LOVE ANOTHER sion is equally well received. Variety gives strong 
George Kirby, Alan & DeWood nod to both disks. 
and The Conines wound up with xtxkunk tk 
a one-day: sesend-qrean ef 90000014. haces nae ip SURPRISE @ MELANCHOLY SERENADE (Jaglea) — TV-comic Jackie 
at the 2,.646-seat Paramount The- 4 LET ME KNow...— $ade4sehso se +8 004041 OEm ore PACKAGE Gleason (Cap.) demonstrates his musical talents 
ater. 2. DON’T LET THE STARS GET IN YOUR EYES. .Perry Como Saw ‘ced os alte theme ict ime enenie peamiee 
House was scaled from $4.80 ° . e, used as the me on his nationally pop : 
oo LIES TV show, has words and music by Gleason—also con= 
3. HOW DO YOU SPEAK TO AN ANGEL .......Eddie Fisher cert ork conducted by Gleason. 
= The Hi & MA ' DOWNHEARTED ‘ zk*x*ee*k 
_ “BECAUSE YOU'RE MINE 4. WILD HORSES cccccccccscccetcsccccsceesss- Petry Como TOP @ THE DEATH OF HANK WILLIAMS (Lois) — First of the 
ee — I CONFESS HONORS many tributes to the late composer by Jack Card- 
BS. HOT TODDY wocccccscccscecsecccceceees- Ralph Flanagan welt (King) earns top awards. Billboard finds it a 
SERENADE “BEST BUY." Named "Bullseye of the Week” by Cash 
Box. Hawkshaw Hawkins (King) also earns Billboard 
"potential" pick. 
° Pus _ tet kkk 
Big 3 Preps Pop Push Granz Opens Europe "BEST @ THE OLD SEWING MACHINE (Town & Country) — Karen 
On ‘Ruby’ Background 7 set” Chandler (Coral) has another winner here, The 
Miller Music, of the Big Three Tour 4] Stockholm sentimental number receives a Cash Box "BEST BET* 
combine, has latched on to the Norman Granz’s “Jazz At the oe ee oe =a , os 
background music from the 20th- | Philharmonic” will kick off its sec- nae GON 
Fox pic, “Ruby Gentry,” for a pop | ond European tour in Stockholm | ug: sepeng. + © ARE THE DAYS (Challenge) 
sh. Melod hich was penned | Feb. 16. Troupe will tour Europe @ GEE BABY (Coaxial) — Strong in the R&B field is 
push. melody, W P this trip for seven weeks, doubling this new disk by Gayle Brown and Sarah McLawler 
for the film by Heinz Roemheld, | j,<¢ year’s concert bookings. (Brunswick). Both sides click. Cash Box cites them 
A has been given a lyric treatment} po JATP unit will be topped by "Sleepers of the Week" with an edge to the upper, 
RR A N G E R by Mitchell Parish. Tune will be| Ella Fitzgerald, pianist Oscar Pe- deck. 
AT LIBERTY _| | ‘#eaed. “Ruby.” SC. Herd, saxmen Flip Phillips, sua onanaen , 
hree incidentally, similarly |J- ©. Herd, saxmen Flip PS,| “RECORD @ SINCE YOU WENT AWAY FROM ME (Sunbeam) — Billboard 
Box 741, Variety - ref - Lester Young and Willie Smith and TO sees possibilities in Sandy Stewart, new 15-yeare : 
Ox 700, ety icked up the background theme /+-ympeter Charlie Shavers. Group 
15 . ic, “Laura,” sev- pet . WATCH" old thrush, (Okeh) and her first release. Recomm. 
4 W. 46th St., New York }j for the 20th-Fox pic, “Laura, will swing through Norway, Den- mended as a “new record to watch.® 
eral years ago for @ pop drive. | mark, Germany, France, Switzer- tthe. , 
land, Italy, Holland and Belgium, 
: : MOVING -@ NO HELP WANTED (Acuff-Rose)—Rusty Draper (Mer.) 
up may move this Folk hit into a pop leader. Billboard 
Hunter Back With Lawrence | 8 8 ae record to watch.* Meanwhile the 
a | / Jack Hunter, former band vocal- erlisies’ (Mer.,) disk has already made the "best 
4 A America S- Fastest ist with Elliot Lawrence, will re- seller® charts. . 
S turn to the Lawrence crew shortly 
-R 0 : and has been inked for solo wax 
= Sellin -Records! assignments by the indie label, 
; g Allen Records, aise MEARE Lon mE) orm Lon 
thrushes with Lawrence’s band, [IAAsMsssA—sh....aoeeheee 
also cuts for the Allen diskery. 
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Waldorf-Astoria, N. Y. 

Anne Jeffreys & Robert Sterling, 
with Jay Calkins; Nat 
wynne and Mischa Borr Orchs; $1- 


Night Club Reviews 


2.50 cover. 


w 





Anne Jeffreys and Robert Sterl- 
ing represent a merger of talents 
made to order for carriage trade 
and one built to charm virtually alli 
types of cafegoers. It’s one of the 
more promising of the man-and- 
There's the. aura of 
pleasant entertainment, ease and 
grace about their work. They're 
not only a natural for the swank 
atmosphere of the Empire Room 
but for the other top units of the 
Hilton chain as well as other spots. 


ife acts. 


Brand- 





Not the least of their appeal is | 


their obvious personal attractive- 


ness. 


of the act. 


pl 


in 


é Miss Jeffreys, who was lead in 
“Kiss Me Kate,” “Three Wishes 
for Jamie” and other legiters, as 
well as having knocked off a few 
film assignments, is the keystone 
if th Sterling has been a 
film juve for some time, and more 
reccntly on TV, and represents a 
Together 
they form an excellent entertain- 


easing bit of talent. 


g combination. 


The turn's stock comprises songs 
and chatter contrived to give an 





easy air to their proceedings. 
There’s the charming smallitalk 
punctfiating their ‘songs, a fine 
grain of humor and, more impor- 
tant, a facile and graceful propec- 
tion of song. Their catalog com- 
prises tunes culled from musicals. 
Miss Jeffreys’ ability to hold an au- 
dience has been demonstrated pre- 
viously, but surprisingly enough, 
there’s sufficient entertainment in 
Sterling’s solo efforts. He has a 
comparatively small voice, but it’s 
well developed and easily assimi- 
lated. His try at “Girls Will Be 
Girls” hits its mark nicely. 

Miss Jeffreys gets her turn with 
a medley of musicomedy items and 
their dueting of a comedy number, 
“Hills of Beverly,” along with 
“Mine” and “Do You Love Me,” 
adds up to a 40-minute interlude 
of relaxation. On night caught, 
their applause was long and 
earned. Jay Calkins is their piano 
accomp, 


Nat Brandwynne backstops the 
session excellently. His ivorying is 
colorful and his crew has a suffi- 
ciently strong beat and catalog to 
entice the dancers. The Mischa 
Borr relief band is one of the more 
versatile in the business, being ex- 
pert in most forms of ae, work 

ose. 
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Have You Heard About 


The LADY 


IN RED?) 











i ll 





Paree. 


show." 


longs." 


Sr Ln Zs 


Personal Management 
HENRY A. STEINER 
333 West 57th Street, New York City 





tel Conchided : 
RIVERSIDE HOTEL 


within you." 


“Her style is most unique. 
great as the opening night audience 
proved with their 











RENO 


—GEORGE CLARKE 
Boston Daily Record 


—WALTER WINCHELL 


“Wini Shaw exciting raves." 


—ED SULLIVAN 


“Danny Thomas and Wini Shaw, one 
of the best shows of 1952 at the Chez 


—Chicago SUN-TIMES 
She is 
to her 


—ART STEAGALL 
Fabulous Las Vegas 


“Wini Shaw awakens the thrilling past 
with its smoldering tones:" 


—ALAN FRAZER 


Boston Evening American 


“Wini Shaw returns after seven years, 
—at the Chez Paree Wini still be- 


—GENE MORGAN 
Chicago Daily News 


“Miss Shaw should be a "MUST'"! 


—SAM BERENSON 
Boston Daily Record 


“She's nightly stopping the current 
show at the Cher Paree.” 


—BETTY WALKER 
Chicago Sun-Times 


Directi 
KENNETH LATER AGENCY 
Hotel Warwick, New York City 











Ciro’s, Miami Beach 

Miami Beach, Feb. 8. 
Jimmy Durante with Eddie 
Jackson, Jules Buffano and Jack 
Roth, Edye Gorme, Wanda Smith 
Cov.* Girls, The Foursome, Dave 
Tyler Orch; beverage minimum 
$3.50 & $6; Cub Lounge: Steve 
Gibson Red Caps, Damita Jo, The 
Treniers. 





main room (400 capacity) of. this 
Durante marking first sellouts for 


club opened late December. With 
ably the hottest all-night spot in 
the area, operators are beaming at 
prospects of record grosses for the 
next two frames. 

Durante’s package makes for an 
exceedingly strong display -high- 
lighted by the Schnoz’s frenetic de- 
livery and proclivity for mayhem. 
Only the two tee off acts do not be- 
come involved in the Durante 
dynamics. . 

Durante keeps them yocking 
from walkon with plentiful inserts 
and new gags and songs to main- 
tain his high standard. There's a 


bosses,” Jackie Barnett written 
specials tailored for that classic de- 
livery and the biz with his own line 
imported for the occasion, the 
Cover Girls, all beauts and utilized 
for laughs. Reprises Eddie Jackson 
and his stout-singing as he works 
on the breakaway piano. All of it 
adds up to sustained mitts and 
yocks with never a letdown until 
the obvious begoff. : 

Acts prior to Durante are in 
tough spot, working to a noisy mob 
that came specifically to see Du- 
rante. 
selves in assured manner. The 
Foursome hold over for two song- 
dance routines that are fresh and 
imaginatively routined. Singer 
Edye Gorme, in another setup 
would impress as likely and attrac- 
tive mewcomer. Mixes her songs 
for a balanced blend with “Who 
Cares,” “Begat,” “Sorrento,” and 
“Why Don’t You Believe Me” al- 
lowing for display of potent vocal 
talent. Dave Tyler and his orch 
handle the backgroundings in top 
manner. 

The Cub Room adjunct is one of 


Featured are the Red Caps and 
Damita Jo who were socko last year 
at Copa City. They're big faves 
here and keep them pounding for 
their instrumental-voral displays. 
Damita Jo is a solid song stylist 
with an exciting approach. 
Treniers work in same vein as the 
others with accent on the —_ 
ary. 


Boston, Feb. 5. 
Danny Thomas (2), Lolo & Lita, 
Florence Gayle, Charles Wolke 
Orch (11), Wally Wanger 
(8), Zarde Bros. Orch (4); $4 
minimum. ‘ 





The ropes are up at the Latin 
Quarter this frame and the reason 
is Danny Thomas, always clicko 
with Hub audiences. 
passed town for a couple of sca- 
sons to concentrate on TV and pix 
it’s apparent, judging from open- 
ing night hordes and heavy reser- 
vation list, that the guy has added 
a flock of new fans to his already 
substantial army. A master at 
change of pace, his entire stint is 
top level entertainment. 

Teeing off with “Oath of Al- 


50-minute sesh of chatter and vo- 
calizing that ranges from his stand- 
ard laugh-getter, the jack routine, 
to a serious plug for pic patronage. 
Also tossed in plea that TV viewers 
should be more selective and not 
stay glued to set every night. Kid- 
ding the Hollywood predilection 
for altering story treatment he 
nabbed nifty yocks with his version 
of “Romeo & Juliet’ handled. as a 
western. Plugging his “Jazz Sing- 
er,” which incidentally is skedded 
to open here the day following his 
L. Q. finale as a four-handkerchief 
pic he reprised several of the songs 
and filled in sparingly on plot. An- 
other nifty laugh-getter was his 
warbling of “Amateur Competition 
Blues” ribbing the commonly held 
notion that everybody considers 
himself a comic with Thomas show- 
casing his skill as a dialectician. 


Kahn, impersonated by Thomas in 
his. first important pic role, comic 


match at word “light” while he 
vocalized “I'll See You in My 
Dreams.” Such a gimmick in most 
cases would be corny, but guided 
by Thomas’ sincerity and topnotch 
showmanship it was socko. While 
Dreams” was slated for closer 
palm pounding was so heavy comic 
returned for begoff vocalizing 
“Hush-a-Bye.” 

Balance of ny | is okay teeing 





off with Florence ayle, a shapely 
tapster garnering okay resu!ts. Lolo 





| Brothers combo. 


The SRO sign has gone up in the | 
plushery with advent of Jimmy | 
both shows through weekend since | 


the adjoining Cub Room (250) prob- | 


| Brothers act is Charlie Morrison's 


| continuously for these three weeks. 


bit with a toupe “ordered by the | 


Withal, they handle them- | 


the season's big clicks; runs until | 
dawn with tables at a premium. | 


The | 


Latin Quarter, Boston | 


line | 


Having by- right to a special show biz niche 


legiance to the Bosses,” aided by | With a monkey fur skirt and her 
bandboys, comic launches into a/ eloquent arms encased 


As a tribute to the late Gus | 


requested ringsiders to strike a | 


i, 
é ——_ Hotel, N. y. 
Carl Brisson, Hoctor 

Dick La Salle and Marke mura ; 
Orchs; $2-2.50 cover, : 


Carl Brisson’s periodic re 
the Persian Room is a prime cost? 
of which the N.Y. equivalents pos 
Jimmy Durante and Joe E. Lewis 
at the Copa and Sophie Tucker at 
the Latin Quarter. Adq Hilde. 
garde, for a skein of seasons a 
luminary of the Persian markets 
/and latterly displaying her Ware 
at the Pierre’s Cotillion. , 

The virile, deep-dimpled Dane ig 
a singer whom showmanship pyilt- 
a big, handsome, immacu] E 
er who instinctively measures an 
audience for the kill and will 
never be caught with his ortho- 
doxy showing. Some days } 
bound to polish up the nationa) ; 
them and make it sound lik 
caressing a ballad. 

As a chanter, Brisson employ 
the handmike as if he invented fe 
| and his athletic mébility—stil| jg 
| the free-wheeling class after long 
since scramming the square ring 
| for the less lethal ringsiders—syp. 
| plies a visual fillip that fixes at. 
tention and rivets it throughout, 
| Rudolf Bing can have his Met. 
opera; Brisson is better b.o. with- 
out the trills and, at the Persian 
supported by the spot’s wk. ultra 


& Lita start slow with stick twirl- 
ing but wind strong twisting bal- 
loons into shape of dogs, flowers 
etc. tossing out to aud. 

Wally Wanger has installed a 
new line adding a bit of glamour 
and s.a. to spot. Charles Wolke 
orch handles showbacking splitting 
customer terp chores with sare 

ie. 





Moeambo, Hollywood 
Hollywood, Feb. 4. 
Kay Thompson and the Williams 
Bros. (4); Eddie Oliver Orch} 
(7), Joe Castro Quartet; $2 cover. 








The sophisticated excitement that ate smil- 
has always been -the hallmark 


of the Kay Thompson-Williams 
guarantee that the ropes will be up 
Admittedly, the act needs a certain e he’s 
type of clientele to succeed, but | 
since this spot is one of the homes- 
away-from-home of that particular 
category of entertainment-seeker, 
it’s a problem that won't crop up 
here. 

Despite the almost universal ac- 
claim that greeted the re-united 
act opening night, there’s still some 
polishing needed. Opening show 
ran 42 minutes, about 12 minutes 
too long for what is offered. Cut- | 


ting will be easier if it’s geared to | service in the victuals, etc d 
the newer material, little of which | partment. _ - 
carries the impact-of such familiars Brisson nurses a preem for all 
as “Suzette,” “Myrtle” and “Jubi- | it's worth. spreading the ae 


auUré 
around for a sure hit, His first ‘dis. 


| play opening night, (5) enhanced 
(Continued on page 50) 


lee Time.” Latter gets a ‘“Mocambo 
table bit” introduction that’s gen- 
erally good albeit a trifle too long. 

As ever, this is a slick, sophis- 
ticated act, rehearsed to the pre- 
cision of the Rockettes and loaded | 
with material that tickles the risi- 
bilities of the cafe crowd. It de- 
| pends upon effective ensemble 
| work for its greatest response and 
| the routines frequently evoke spon- 
taneous applause in mid-number. 


Biggest switch in the act is Miss 
Thompson’s garb; she comes on 
attired in a white hat with feathers 
(by Rex) and a slinky white gown 
(by Don Loper). Latter soon be- 
comes the expected Thompson 
slacks, however, and the ringsiders 
can breathe easier. 


Eddie Oliver’s band is aug- 
mented to 10 pieces for show back- | 








Seniesa 


SENSATIONAL | 
DANCE ACT 


(THE VALENTINO WHIP) 


WESTERLY 
GAIL 


135 E. 33rd Street. New York City 
Plaza 7-1145 














ing purposes and does its usual 
impeccable job. Dance chores are 
shared with the Joe Castro Quar- 
tet. Kap. 








El Rancho Vegas, 
Las Vegas 
Las Vegas, Feb. 4. 
Hildegarde, Alphonse Semola, 
Robert Norris Orch (10); no cover 
or minimum. 





Hildegarde reigns in complete 
;command for her two-frame epi- 
sode in the _ theatre-restaurant 
bringing an upsurge of table res- 
ervations and a different form of 
entertainment to this _ star-en- 
| crusted mecca. 
| The Milwaukee chantoosie, who 
became legend through the man- 
| agerial talent of the equally leg- 
endary Anna Sosenko, proves her 





Grant’s Riviera 
RESTAURANT AND BAR 
158 W. 44 $t., New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST *| 
MONDAY NIGHTS | 


Prize: Professional Engagement =| 
Duplicate Prizes Awarded tm tha Case of Ties | 
| 


JACK DENTON 


World's Greatest Comedian 
(Anonymous) 
t/o IRVING CHARNOFF 


1619 Broadway, New York City 


—_____—_—_—_S—— Ee 


by a markedly sound performance. 
Although dinner and supper shows 
| are not programmed the same. she 
routines many of the requested 
faves plus new material. All the 
special effects accompany her lone 
| stand, with lighting of unusual de- 
| sign to heighten the socko impact. 
| Elegance is the keynote. At show 
caught, she was gowned in black, 





in long 
_black gloves magnetized the orbs. 
|All service is halted during her 
| appearance. 

| Opinions will possibly be divided 
| always when Hildegarde disports 
with her songs and badinage. Yet. 
she commands respect and pindrop 
attention from walkon to exit. Rep- 
ertoire includes “Relax,” “Vitality,” 
“In Paree It's Love,” in special 

















vein; Mid Don't They Leave Us | eT nae 
one,” e French “Cheek to! ~~) 

Cheek,” “Once in a Lifetime,” for | otel COLUMBIA |} 
hushed ballading; tongue-in-cheek 

song tours of a 1920-30 medley; the one Clean, Comfortable 
three great Abe Burrows’ ditties Rates NEWLY RENOVATED 
ri mg =. remy the See ROOMS 
whimsical “Hopalong Hildie.” Her Mr. Finek On Weekly Basis 
pianistic forays include Chopin 'W. 46th 

and other bits. Will. j_ 70 ST. Ld. 20560 
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JIMMY aad GENE “COMEDY VENTRILOQUIST and MC 
JIMAE Something Different ! 


Eddie Echo, the Dummy, 
IN LONDON. ENGLAND M.C.’s the Complete Show 
“They're Driving on the Wrong Side 


Boston 
(Thanks te LEW & LESLIE GRADE LTD.) 
5@ RIVERSIDE DRIVE, New voRn ™ VW 








EN GRAYSON 
SUsquehanna 





7-2624 
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AGVA ENDS “ERA OF ISOLATION 


Mild N.Y. Winter, Stiff Competition 
Put Florida Cafe B.0. in Deep Freeze 


Miami, Feb. 10. 
New York’s mild winter and the 
preponderance of entertainment in 
Miami and Miami Beach area is 
regarded as the major cause of 
one of the most disasterous sea- 
sons there in years. Most of the 


pots are just not making out this recent bridegroom, Louis Bellson, | 


vear. Supper business has all but 
disappeared and dinner shows have 
been far from SRO this season. 


The Latin Quarter has been get- 
ting the bulk of the dinner busi- 
ness. This Lou Walters operation 
is most likely to wind up in the 
profits column. The other Beach 
spots have not been getting enough 
patronage to get rid of red ink 


+ 





| Bailey-Bellson N.Y. Debut 


At Apollo on Duke Bill 


Pearl Bailey,will make her first 
|New York appearance with her 


fat the Apollo Theatre, Feb. 20. 
|He’s the drummer in Duke Elling- 
| ton’s band, which will be on the bill 
| at the same time. Recent London 
| marriage of the Negro comedienne 
j;and the ofay musician was P. 1 
news. 

Bellson is currently with Elling- 
ton’s band at the Band Box on 
Broadway. 








WOOS GAFES ‘AND 











| The national board of the Ameri- | 
‘can Guild of Variety Artists meet- | 
ing, which convened last week at | 
the Taft Hotel, N. Y., took steps to 
end the era of isolation which the | 
previous convention started. The 
union’s board voted to recommend | 
|resumption of affiliations with Ar- | 
} tists Representatives Assn., and | 
| conferred with Theatre Restaurant | 
| Owners of America in a manner | 
|which indicated that the union | 
would like cooperation with the 
| cafemen’s group. The board also | 
| voted to permit members to be in- 


} 


DEEJAY: CO-OP 


Brit. Union Seeks Showdown 
On Alien Acts Working Cafes 





Friendly to Book For 
Seville Theatre, Mont’l 


Dan Friendly, talent booker for 
the RKO circuit, will set talent 
for the Seville Theatre, Montreal, 
starting March 12. House is now 
booked by Roy Cooper of Mon- 
treal. 

It’s not infrequent that a circuit 
booker buys for a house outside 
the chain he represents. 
pay the office expenses for one 
thing. Theatre switched bookers 


It helps 


terviewed on disk jockey shows (see because of the fact that manage- 
separate story) so that performers |™Ment felt it needed a New York 


London, Feb. 10. 

| Having waited patiently for 
more than two years to conclude 
an agreement for a quota for Brit- 
ish cabaret artists in London niter- 
jies, the Variety Artists Federation 
is now applying extra pressure. 
The Trades Union Congress has 
been called in and added its 
weight to the _ representations. 
Hence, it is now hoped there may 
be a successful outcome by the 
| end of next month. 

The Ministry of Labor was called 


|into the negotiations the middle 
of last year but so far has not 


| been able to prevail on the Hotel 
|and Restaurants Assn. to sign on 





entries. ; 
Ciro’s business has been spotty 
as is the Riviera (ne Copa City) 


and the Beachcomber has “i |Henie Hits 1256 


having tough sledding. | 


° r o 

The hotels are far from being | . 
filled in most instances. Although risco ance 
rates are still holding their own, 
there are instances when the inn- 
keepers dropped some rates. Thé| Tact year’s boff advance of $96,000 
cre" partial occupancy of the ho- | !0oks to be topped when the Sonja 

1 - | Henie “Ice Revue o ;” opens 
tels, have been having tough sled-| 4+ the 14,000-seat Cow Palace Feb. 
ding. ited men a2. House is scaled from $1.50 to 

The major beneficiary o e | $3.60. 
poor season here has been the N.Y. In spite of only two weeks ad- 
talent agencies. Having originally! yance sale, as against past year 
written off the Beach season as 4a/|six-weeks ticket drive, advance 
bust, talent buying was revived by |looks to hit $125,000 or there- 
the departure of Murry Weinger abouts. Henie revue set to run 
and Ned Schuyler from Copa City. | from Feb. 12 through Feb. 22, but 
This permitted the Beachcomber to unlike last season, Sunday night 
delve into the buying of major a |performances will be eliminated, 
ent. According to its lease, the | with Henie show playing eight a 
Beachcomber was restricted to acts , week ncluding weekend matinees. 
costing under $2,000 as long as; Ice revue, booked by Ray Per- 
Schuyler and Weinger were asso-| kins, is set for March 3 a 
ciated with Copa City. Whenj|at Los Angeles Shrine aud, wit 
Weinger went over to Ciro’s, name | subsequent European tour in the 
competition was revived with all offing. 
three spots pitching into bidding 


investments. in. top talent hasn't HUTTON’S LARYNGITIS 
paid off as anticipated. SLICES FRISCO GROSS 


A major snowfall in New York 
San Francisco, Feb. 10. 


San Francisco, Feb. 10. 








might help somewhat, but at this 


February date, it isn’t likely that 
most of the Florida nitery invest- 
ments will pay off. 





A loss of impetus as the result 
of cancellation of three perform- 
ances on Saturday 2nd Sunday 


(7-8).due to laryngitis, resulted in 
lower grosses for the third frame 
of the Betty Hutton International 
Variety Show at the 1,550-seat 
Curran. 


N.H. Fairs Would Risk 
Coin From Nags Under 





Proposed ‘No Girl’ Bill 


Concord, N.H., Feb. 10. 

The familiar, femme shows will 
vanish from the scene at New 
Hampshire’s annual fairs if the 
Legislature approves a measure in- 
troduced by Rep. William H. 
Brown of Loudon. 

The sponsor predicted that his 
measure would encounter rough 
going when solons heard the wails 
of fair operators contending that 
the “girls” ban would take a big 
bite out of their profits. 

Claiming that law enforcement 
officers have ignored dancing shows 
and gambling at fairs, Rep. Brown 
declared his proposed law would 
ne end objectionable fea- 
ures, y 


“The state disperses about $80,- 


000 of racetrack revenue to various | 
“Any year | 


fairs,” he pointed out. 
that the fairs run girl shows or 
allow gambling concessions they 
would lose their share of the 
money. If they cleaned up their 
fair the following year they would 


Show, scaled to $4.80, chalked 


week. Last week, it had stepped 
up to a brisk $41,000. Estimated 
loss for three performances 
$15,000. 


WM Map Collection 
To Saranac Library 


Saranac Lake, Feb. 10. 
Acquisition by the Saranac Lake 
| Free Library of one of the most 
| important collections of 18th cen- 
| tury maps of the Adirondack region 
of New York was made possible 
recently by a gift of the William 
Morris Fund, contributed by the 
family of the founder of the talent 
agency bearing that name. Collec- 
tion of 53 maps was acquired by 
William Chapman White, N. Y. 
Herald Tribune columnist and hus- 
‘band of Ruth White, daughter of 
the agency’s founder, The collec- 
tion contains works going back as 
far as 1700. j 

The Morris family has been liv- 
|ing at Camp Intermission, Sara- 











up an okay $35,000 for its third | 


could go out and get personal and 
union publicity. 

The union, in one of the longest 
| board meetings in its history, ap- 
parently realized that it could not 
| go it alone in one of the most pre- 
| carious eras in its turbulent his- 
| tory. Apparent theme of the con- 
fab was the acceptance of aid from 


, any quarter. 

| The new collaboration policy is 
| Set to manifest itself mainly in the 
|; current Chicago situation, where 
| several Chi stripperies have locked 
|; out AGVA performers because of 


(Continued on page 52) 


Reno: B.0. Record 
For Jan.; Splits 
Off, Splices Par 


Reno, Feb. 10. 
Reno enjoyed its best January 
on record when all the receipts 








| were counted and the tourist num- | 


bers tabulated this week. Reason 
was an all-time high for the aver- | 
temperature—40.7 de- | 
| grees—putting the month not only 
on a par with some summer reve- 
nue recordings but comparing in 
thermo readings too. 


Harold’s Club, probably the big- 
| gest gaming spot in the west, said 
number of visitors and amount of 
|money across the tables was the 
| best ever tabulated for a January. 
It. rated with a good summer 
month. 

The Riverside Casino & Theatre 
Restaurant reported a take and | 
trade comparable to, any two win- 
ter months in the past. The story | 
was approximately the same with 
the Mapes and New Golden. All 
refused to give actual figures. 

Reno also came in for an unusual 
share of nationwide publicity for 
the usually dead winter months, | 
making several prominent splashes. 
Rita Hayworth finally divorced Aly 
Khan. Collier’s spread “Harold's | 
Club” in its Jan. 31 issue. John 
Wayne stood up for friend Grant 
Withers as Withers married 
Wayne's ex-wife, Estralita. NBC-TV 
filmed a 15-minute feature on Reno 
to be released over 80 stations 
| shortly. m 
| Only business which was way 
,down was divorce. Court calendars 
|} were showing less and less divorce 
| cases, attributable to a trend and 
jnot the season. The trend has 
been noticeable over the past Sev- | 
eral months. 


;age mean 








based booker. 


TROA Sets Up 





NY. Cafe Assn. 


| 
| Theatre Restaurant Owners of 


| erator association, is now organiz- 
| ing in New York City. First Man- 
hattan meet was held last week 
lat the Pierre Hotel with 27 attend- 


ing. Organizing committee com- 
| prises Jack Silverman, of the Old 


, Roumanian; Freddie Lamb, repre- | 


| senting Jules Podell, Copacabana 
| operator; Joe Schiavone, Savannah; 
| Peter Klunck, Jr., of the Melody 
| Club, Union City; Gene Seville, of 
| the Casa Seville, Franklin, L. I, 
;} and Ben Maksik, Town & Country, 
| Brooklyn. 

| TROA’s New York chapter will 
|take in the entire metropolitan 
area. Latin Quarter operator Lou 
Walters, TROA prexy, presided. 





KAYE N.Y. PALACE DATE 
INTO 556 WEEK GROOVE 


Danny Kaye’s engagement at 
the Palace has settled into the | 


| $55,000 groove, for a regular run in ! 
that figure. Third week of his ef- | 


forts, which ended Sunday (8), | 
scored $55,027, just under the $55,- | 


| America, newly formed nitery op- | 


the dotted line. If there is no set- 
itlement by the end of March, the 
VAF intends to bring the conflict 
into the open and will promote 
questions in the House of Com- 
| mons. 


At this stage, the VAF is anxious 
to secure agreement in principle 
and will ieave the quota percentage 
until that is achieved. They 
claim a precedent was established 
some years back in vaudeville 
|; when, together with the theatre 
operators, they concluded a quota 
agreement for variety artists. Un- 
der the terms of that pact not 
more than 50% of a West End 
bill may be foreign performers 
while in the provinces the figure 
is cut to 25%. Varying scales of 
this character would hardly be 
necessary for cabarets as most of 
the niteries are concentrated in a 
small West End area. 


The HRA has objected to the 
rigidity that the quota would de- 
mand. It claims there is a scarcity 
of topflight local cabaret talent 
and nightclubs have often been 
compelled to look to America and 
the Continent for their entertaim 
|ers. Most of them point to the fact 
| that they have given plenty of op- 
| portunities to British artists, in- 
cluding a large number of new- 
comers. They also argue that they 
|}each employ at least two musical 
aggregations which ought to be 
offset against any quota. 


As an indication of their sup- 
port for British artists, it is 
known that all the major niteries 
are hoping to get local performers 
to star during the Coronation sea- 
son. Three firm dates already 





| 


| lowing seven-days’ gross to facili- | 
tate bookkeeping. Otherwise, week | 


240 for the second week. Differ- | made in the West End are in this 
ence lies in the number of stand-| category. Noel Coward will play 


'ees. It looks like the fourth week | the Cafe de Paris, Hermione Gin- 


will also hover around same mark. geld is set at the Bagatelle and 


week, which contained 11 perfor- | Colony and Astor. Other niteries 


(Jan. 18) was. lumped into the fol- | 4ttractions. 





is 10 performances. Others on the | Borge’s $29,100 Gross 


| bill are Darvas & Julia, Fran War- 


ren, Three Dunhills, Piero Bros. 


/and Marquis Family. 





‘Ice Follies’ Pull Hot | 
$282,000 in Cleveland 


Cleveland, Feb. 10. 
Shipstads & Johnson’s new “Ice 


| Follies” skated past all its previ- 


ous b.o. records at Cleveland Arena 
by raking up gross of $282,000 in 
15 performances. 

Take was 10° above last year’s 
figures, pulling a 129,345 people. 





get the money. So the way I see, ‘ Original- 
it 4 ‘nace Lake, for many years. Original 
ict too rill. i eg ¥ gg ve ly built by the late William Morris 

~ - gn y | as a summer home, it’s now head- 


Want the naked dancing girls and | quarters for William Morris, Jr., 


the gambling.” ; 
i : : -*ho retired last year as the agency 
enling tee 2it, Gourae, Wie | ont and the Whites who live 


manager of Rochester Fair, told a | there with their adopted son, and 


Marriage business was average Hub Selected As 


| for Janua J y . 
ry, and 1952 was down to 
the lowest level since 1945 when AGVA Conclave Site 
Boston will get its first American 


;most men were busy elsewhere in | > : ; 
the world. There were 19,931 mar- Guild of Variety Artists conven- 
riages in 1952. |tions during the first or second 
weeks in June. 








lesislative committee~ here 
‘he wandering male could find 
More interesting entertainment by 
Sitting on the sands of Hampton 
Beach.” He added that although 
law enforcement officers had been 
invited ‘to look over the dancing 
Shows at Rochester Fair for three 
sears, not a single complaint had 
been made by them. 





Sid Krofft starting doubling 
today_(Wed.) between the Hotel 
New Yorker, N, Y., icer and the 
blades display at the Roxy Theatre. 


that | 


|“Mother” Emma Morris, founder's 
widow. 


Trapeze Artist Breaks 
Both Ankles in Fall 


4 Detroit, Feb. 10. 
Eva Lewis, of Peru, Ind., trapeze 

artist for the Shrine Circus, broke 

both ankles when she lost her 

grip while sliding down a rope 
ing a practice session. 

ar. =e cereals is at the State 

Fair Coliseum. - 








} 
| Leary Icer’s L.A. Dates 
The Ed Leary-produced ice show 
which is set for the Statler Hotel, 
Los Angeles, March 20, may pre- 
cede that with a week at the Para- 
mount, Los Angeles, starting 
March 4 or 5. Teeoff date will 
be determined by the time re- 





quired to install the refrigeration 
tank. ad 
The Paramount has been going | 





layouts turn up. 


in for spot shows whenever suitable | 


Selection of the Hub as the con- 
fab site was one of the last mo- 


board which met last week at the 
Hotel Taft, N.Y. 





Candido’s Vailas 2-Niter 
Dailas, Feb. 10. 
Candy Candito is scheduled to 
open here at Pappy’s ShoWland on 
| Friday (13) for a two-night stand. 


He was previously booked but 
had to caneel because of illness 
in his family. 


In Seattle Cues Full 


Week Concert Tours 


Chicago, Feb. 10. 


| which did a smash $29,100 at the 
|Metropolitan, Seattle, last week, has 
| developed into a full-fledged thea- 
trical attraction and will do a series 
of full week engagements in thea- 
tres throughout the country and 
Canada. Pianist-comedian is taking 
over the Curran, San Francisco, for 
a two-week deal starting March 1. 
His next date is at’Her Majesty's 
Theatre, Montreal, week of the 
23rd, with most of the house already 
sold out. April 6 he returns to this 
; country with a week at the Cass, 
; Detroit; the Taft, Cincinnati, April 
| 13; the Locust, Philadelphia, April 
be Shubert, Washington, April 27; 
| 





Ford, Baltimore, May 4; Plymouth, 
| Boston, May 10; week of May 18 is 
|} open, and May 25 he goes into the 

Hanna, Cleveland. 


| This weeke Borge plays the Syria 


,| tions passed by the AGVA national | Mosque, Pittsburgh, Feb. 14 with 


a $7,000 advance already. Feb. 18 
he takes over for Arthur Godfrey 
on CBS-TV and Feb. 23 and 24 he 
does four shows at the New Court 
Square Theatre, Springfield, Mass. 
Harry D. Squires office is handling 
the tour with Alan Edelson doing 
the flacking. , 





Dagmar booked for the Capitol 
Theatre, Washington, Feb. 19 for 
two weeks. 





Victor Borge’s one-man concert,’ 
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Plaza Hotel, N.Y. 
the participation spirit «via the 
resence of such names as Basil 
athbone and Ed & Pegeen Fitz- 
teas plus a flock of the chichi 
anish and Scandinavian colony. 
Usually daughter-in-law Rosalind 
Russell would be on hand with 
husband Frederick Brisson (as per 
last time around), but Roz is out-of- 
towning (Philly) in ‘Wonderful 
Town.” Brisson cued in Rathbone 
for a floor briefie with him on that 


fabulous perennial, ‘“‘Let Me Call} 


You Sweetheart,” as all hands 


joined in, including a bridal cou- | 


ple. Who else but Brisson could 
get away with this?—this and an- 


other extended cliche, a dramatic | 


chanting of “A Double Martini, 


Please,” which he describes as 
America’s “first male torch num- 
ber.” 


Mixing his mannerly mien with 
table-go-rounds, Brisson takes his 
chair stances and piano top posi- 
tions in easy. stride to change the 
course and throw out a handshake 
here and there. Getting down to 
serious business, he boffs over 
“With These Hands” and maintains 
the level with “The Angelus” (lyrics 
here divorced from the versions 


— Night Club Reviews 


Continued from page 48 








MOST VERSATILE PERFORMER 
OF THE CENTURY! 


9 OW ON OKEH RECORDS 


as Folk Balladeer 
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popularized by Les Compagnons 
de la Chanson.and Andrews Sis- 
ters). He can be a socko spoofer, 
too, as per his “Papa” in which he 
dons a 10-gallon or. so, hops atop 
the 88 and expostulates on the 
Texan who mates with the daugh- 
ter of a French marquis. It’s a 
chuckler. 

Another Brisson confection is 
“Henrietta’s Wedding,” this atop 
chair after circling the tabies for 
the closeup nuances. For the begoff 
return, it’s the inevitable themer, 
| “Little White Gardenia.” Those 
light cues throughout evidence 
top-rung production savvy, and 
Brisson can square any offishness 
in the electrical sector with nifty 
|eandor, some of it undoubtedly 
| planned ad libs, like “I asked for 
sexy lighting, not sickly lighting.’ 
| Topliner is preceded. by the 
| scholarly footwork of Danny Hoc- 
| tor & Betty Byrd, a smart twosome 
who operate breathlessly. Good 
duotap with lifts to- begin with, 
then lithe Hoctor’s special tap con- 
ga with syncopated slicings punc- 
tuated by drummers lofty assist. 
This is a novel number in which 
the musical beat, however, can 
stand a shade more emphasis to 
reveal the values. 

Twained again, they go off into 
a luscious medley to “Schehera- 
zade,” “Persian Market” and “Be- 
gin the Beguine,” full of whirl 
stuff; a vintage series to “Dark- 
town Strutters Ball” and, for neat 
windup, some softshoe with hu- 
morous antics interlarding the ro- 
tary hoofing: A winning couple 
with ditto mittings. 

Dick La Salle’s musicians back 
the acts in slicko style, with spe- 
cial piano accomp supporting the 
orch during the Brisson oo 

rau. 








New Golden, Reno 
Reno, Feb. 4. 
Al Martino, Jimmy Ames, Patti 
Ross, Golden. Girls (12), Sterling 
Young Orch; no cover or mint- 
mum, 





The.Al Martino story is not en- 
tirely clear by hearing simply his 
first disclick, ‘Here in My Heart.” 
There is quite a bit more to this 
flash success story than meets the 
ear. 


The slight, dark crooner is quite 
an interesting subject to watch per- 
form. First, his remarkable resem- 
blance to the Sinatra of a few 
years back is not at all offending 
—there is no indication of an im- 
personation. It looks only like the 
style of this type singer. His re- 
laxed poise with mike, the lazy 
movement, the frequent “all of me” 
open-armed gestures, even the tilt 
of the head and twist of the jaw, 
are precisely Frank. Again, it is the 
natural style and no copy. And, 
if it was successful once, it cer- 
tainly should be again, 

‘Bang opening is “When You're 
Smiling,” with socko riff backdrop 
and Martino’ displaying fine 
rhythm. Followup is dreamy “You 
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PARTNER WANTED 


Experienced M.C. comic-singer wants 
partner to build act—Night Clubs, Re- 
sorts, Television, Burlesque, etc. Some 
experience ond contacts preferred. 
Box V-2653, Variety, 154 West 46th 
St., New York 36, N. Y. 





|Belong To Me” to full demonstra- 
ition of tlosed eyes and soft. tones. 
| With this he drags mike to the 
|ringside for some intimate notes 
to individual femmes. 

| Martino seems more destined ‘to 
| become a saloon personality than 
/a consistent record fave. Ease on 
| Stage more than makes up for any 
| deficiences in ability to punch over 
song after song to compare with 
“Here in My Heart.” He squares 
off with mike for “Heart” as third 
number, not wasting any time with 
a buildup except for the fact it’s 
| why he’s in biz. 

| Encore is fine rhythm bit, “I’ve 
|Got My Love To Keep Me Warm.” 
|“Alone” is another of the “stand- 
back” type and rates top recep- 
|tion. Windup is “Come Back to 
Sorrento” in Italo. 

Jimmy Ames makes out in rau- 
cous comedy with after-hours 
,crowd, shouting at and bludgeon- 
\ing customers, With what appears 
to be no plan of action, he ram- 
pages through some 20 minutes of 











| ringside kidding, jokes, and an oc- 





Phone: POplar 5-9101 


PETER J. STEELE 


7260 Bellaire Ave. 
N. Hollywood, Calif. 





|casional semblance of rehearsed 
material. Wrapup is still his musi- 
cal saw which he beats mercilessly 
|with a stick of wood, voicing the 
apparent sound. Before this, as 
usual, he offers to saw off his leg 
|for those whom he says are so 
hard to please these days. He's 
successful though sometimes taste- 
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DANCERS OF DISTINCTION 


LLE FISHER“ JER 


Management Associoftes—JACK VAUGHAN—PEGGIE GATES 


Copacabana, N. Y. 
Johnnie Ray, Betty & Jane 
Kean, Nicholas Bros. (2), Ramona 
Lang & Jack Purcell, Helene Di- 
mone, Ted Martin, Michael Dur- 
so’s & Frank Marti Orchs; $5 
minimum, 





The biggest crying jag since 
Castoria, Johnnie Ray is back at 
ti.2 Copa, heading a sock enter- 
tainment package. Headlining with 
Ray are the holdover Kean Sisters, 
and added act is the Nicholas 
Bros. (2) with their always nifty 
hoofing. 

Ray remains one of the anoma- 
lies of the age with his almost 
frenzied style of singing, in a per- 
formance of marked religious 
overtones. There may be many who 
would disagree with Ray’s fre- 
netics, as he flings his arms about 
in a near-Holy Roller frenzy, but 
there’s no denying that he has a 
sense of showmanship in every- 
thing he does. 


Almost all of Ray’s numbers 
have the feel of the religioso, if 
not in the actual lyrics, then cer- 
tainly in the interpretation. The 
numbers range from the opening 
“Please Don’t Talk About Me,” 
through “Touch of God’s Hand,” 
“Sinner Am I,” plus the’ tunes 
which helped bring him his prom- 
inence, “Little White Cloud” and 
“Cry.” They're all wrapped up in 
Ray’s perspiring, lachrymal style 
to win the femmes, old and young. 
And if, on opening night, he didn’t 
have them wrapped up by then, 
there was that telegram clincher. 
It was from his Mom and Dad. 
They wished him all the best. 
And Mom and Dad have always 
been cinch boxoffice. 


Betty & Jane Kean in holding 
over from the previous show have 
considerable new material that 
clicks.. Femme _ counterparts of 
Martin & Lewis, they’re relentless 
in their attack on the customers. 
Betty is the pratfalling type of 
comedienne, sister Jane clicking 
mostly with her impersonations, 
most of which are sharp etchings. 

The Nicholas duo have-a wide 
variety of steps, with the younger 
member also going over in a 
couple of songs. They have a lot 
of verve in the tradition of colored 
hoofing acts, and please the cus- 
tomers here. 

The production numbers are also 
holdovers, featuring Ramona Lang 
and Jack Purcell on the dances, 
and Helene Dimone and Ted Mar- 
tin on the vocals. Miss Dimone es- 
pecially impresses with a _ nice 
voice and style. 

Michael Durso’s longtime stand- 
by orch, as usual, plays a nifty 
show, and Frank Marti’s Latin 
band is socko for the one-two- 
three customer .terps. Kahn, 


Jung Hotel. N. O. 
(COTILLION ROOM) 


New Orleans, Feb. 6. 
Jack Carson with Connie Tow- 
ers; Ralph & Lorraine, Tommy 
Reed Orch (12); no cover or 
minimum. 


Swank Cotillion Room is in for 
another sesh of capacity biz with 
the marquee lure of pix player 
Jack Carson. The hefty comedian 
registered socko at show caught. 

Carson loses little time in dem- 
onstrating that he’s capable of per- 
forming in most any phase of show 
biz. He puts the personal touch to 
his clowning and it explodes into 
consistently mirthful fare, yocks 
detonating all over the room. Es- 
tablishing a remarkable camarad- 
erie among the tables, Carson puts 
over his stint with effortless ease. 
He gives a topdrawer exhibition of 
versatility. 

Following a warm-up set filled 
with odds and ends of gags which 
registered strongly, Carson war- 
bles “I'd Rather Be In New Or- 
leans,” and then intros blonde 
Connie Towers who cruises in to 
warble “Zing Went the Strings Of 
My Heart,” “Boy Next Door” and 
“All The Things You Are.” Miss 
Tower possesses a fine lyric voice 
of wide range and uses it to good 
effect. Her renditions are poised 
and intimate and she nets plenty 
of palm pounding. 

Carson returns with a songalog 
containing humorous passages and 
parodies, He was at his best in this 
type of foolery. Miss, Towers re- 
appears to join Carson in an “East 
vs. West” duet and the break-up 
that followed brought more laugh 
salvos. 

Carson mimied. Clark Gable, 
Ronald Colman and Gary Cooper. 
Show ran 35 minutes over sched- 
ule but the payees didn’t mind. 


RY ROSS 


? East 55th Street, New York 





After his finale, “It’s Not Always 
Easy To Be A Clown,” comic had 
to beg off. 

Lineup also includes Ralph & 
Lorraine, young dance duo who 
bring freshness and fervor to the 
after-dark circuit with their terp- 
ing. Especially strong was their in- 
terpretation of a department store 
mannequin and a window trimmer, 
done with a light touch. Shapely 
and supple blonde looker’s fash 
flips, acro work and partner’s light- 
footed lifts and whirls are top- 
ae with reaction on the hearty 
side. 

Show backing and dance chores 
are in the capable hands of Tommy 
Reed and his musical crew. There’s 





Sans Seuci, Montreal 
Montreal, Feb, 6 
Patachou, Showtimers (3), Jean 
Raffa, Jack Styka Orch (6), Peter 
Barry Quartet; $1 cover, i 





As fast as they change the show 
formula, they change the name of 
this lucrative boite. Years ago jt 
started as Chez Maurice; it went 
to a dance joint; then to an eatery 
called Leones; back to Chez May. 
rice; then to the Wonderbar and 
now, perhaps in honor of their 
clientele who ply the Miami-Mon. 
treal run, the Sans Souci. 

But despite the name changes, 


with its strong stress on melody. 
Also- in good form are Reed's 
vocalists, Jeanee Easton and Bill 
Allwyn. Reed also turns in nice job 
as emcee, Liuz. 


Latin Quarter, N. Y. 
(FOLLOWUP) 


Beatrice: Kay hasn’t been on the 
N. Y. scene for two years when 
she last appeared at the Roxy and 
her previous nitery assignment 
here was at the now. defunct 
Harem. Her resumption of Man- 
hattan activity indicates that this 
Gay ’90 chanteuse shouldn’t stay 
away from the N, Y. fleshpots so 
long. There’s a potency in her 
tunes and a humorecus spirit in her 
demeanecr that puts her in the 
front ranks of femme entertainters. 

There’s no need of Miss Kay 
to modernize her catalog. The?’re 
the durables of former years that 
lend themselves to expert belting 
and, when so treated, bring on in- 
cessant applause. Evergreens such 
as “Good Man Is Hard to Find,” 
“Put Your Arms Around Me,” 
“Robert E .Lee,” and “Let Me Call 
You Sweetheart” are in that cate- 
gory. Miss Kay’s song delivery 
bring out the full savor of these 
numbers, 


Withal, her expert songselling is | 


only one phase of the job she does 
at this spot. Her lines and de- 
meanor put her into the comedi- 
enne ranks. Her material isn’t as 
importart to the customers as her 
personality which she impresses on 
the drinkers. She serves the func- 
tion of an excellent picker-upper 
for this show. 

The remainder of the layout re- 
mains fresh and interesting. The 
production holds up nicely and 
surrounding acts keep up the ap- 
plause pace. For example, Borrah 
Minevitch Rascals, with Johnny 
Puleo belt over their comedy to 
satisfaction of all. Puleo pegs 
these proceedings excellently and 
they walk off a surefine winner. 
The Trio Bassi still impresses as 
one of the best risley threesomes 
around. 

Boliano Ivanko Co., comprising 
three men and a girl, has one of 
the top adagio turns. This group 
seems to have found its modus- 
operandi after some _ on-and-off 
ventures in this locale. Their acro 
terps hit the crowd with the great- 
est impact of any their previous 
exhibits and again, a top mitt re- 
sulted. The terping of the Fleet- 
woods (3) also goes over well. 

The production with Carl Con- 
way now in the vocal spot and 
Midge Minor and Piroska doing 
the incidental ballet: The Murphy 
Sisters, a trio of beef-trust terpers, 
appear for an instant to perk up 
one production number, Jose. 





Sans Souci, Miami B’ch 
(BLUE SAILS ROOM) 
Miami Beach, Feb. 8. 
Carl Ravazza, Ann Herman 
Dancers, Sacasas Orch.; minimum 
$2.50. 


Patronage in the Blue Sails 
Room of this mid-Beach hotel has 
not been up to par in recent weeks, 
because of heavy competish from 
higher-budgeted oceanfront-cafes. 

Carl Ravazza played this room 
before and did well. He sets well 
in these polite surroundings with 
amiable, easy approach to special 
and standard tunes. Comes on sans 
mike with his “Hello” intro and 
launches into an entertaining song- 
fest which contains neat pacing 
throughout. Standouts are his ver- 
sions of “Lady Loves To Dance” 
and “Calypso Joe.” A _ nostalgic 
medley includes “Penthouse Ser- 
enade,” “I’m In The Mood For 
Love” and “Blue Heaven.” Keeps 
an easy mood throughout for a 
good change of pace. - - 

House dancers, the Ann Herman 
group, act as warmer-uppers with 
brief Latino terps. Lary. 


—_———_——_—_.. 


- 





vers keep the show policy high and 
with Patachou as the current at- 
iraction, this re-christened salocn 


is doing okay biz. 

Patachou played Montreal two 
years ago and used the moniker of 
Lady Patachou. The date was in a 
strictly French room and her Amer. 
ican possibilities looked siim be. 
cause of the gal’s lack of English, 
The heavy Anglo-American trade 
in the Parisian boites over the past 
couple of years and a recent en- 
gagement at the Waldorf in New 
York overcome this language bar- 
rier and set this performer as a 
standout attraction for the better 
intimeries. 

Basically this is the same Pata- 
chou who played Montreal before: 
the mannerisms are the same and 
the simple but effective white 
blouse and b'ue skirt still register. 
Her hep gestures and throwaways 
are the same b.:t in the interira a 
polish and self-assurance has come 
through putting her just that much 


(Continued on page 52) 


























DONALD RICHARDS 
STAR OF 
“THERE'S MUSIC IN THE AIR” | 
FRIDAYS, CBS RADIO 
NETWORK, 9-10 PM, EST 


Personal Mgt. DAVID L. SHAPIRO 
Al 4-1077 








BOOKED SOLID 
New Year's Eve, 1952 


JAY SEILER 


Just completed full season Wilmer Vin- 
cent Time as second low Comic with 
Fanchon Marco Unit. 

Presently — Chateau La Milton 


Dir.—M. NOVELLE, Universal Att., N.Y. 
SIDNEY PAGE, Chicago, Ill. 
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Exclusive MERCURY RECORDING ARTIST 


Just Released 


SEVEN LONELY DAYS 
If You Take My Heart Away 
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San Souei, Mentreal 
above the averase Gallic chirper 
flooding these shores. 

Leading off with “Gamin de 
Paris” Patachou stays with a 
French set highlighted by Pierre 
Dudan’s “Apropos” for plaudits. A 
socko interp of “‘Wonderful Guy” 
from “South Pacific” in Engtish is 
only capped by a sztiric delivery 
of “Why Don’t You Believe Me” 
in which Patachou expresses Gallic 
amazement at the pleading English 
lyrics which are contrary to the 
direct French approach. A neat 
change of pace to “My Man” scored 
heavily and this sparkling chan- 
teuse winds up, with a pop group | 
of faves for salvos. 

Preceeding the Patachou offer- 
ing are the Showtimer;, two guys 


tieal stint and good for returs 
an:time. Trio has youth, vivacity 
and exceptional show savvy in both 
material and appearanc>. A parody 





Night Club Reviews 


Continued from page 50 





on the shutterbugs who work the 
cafes opens their 20-minute ses- | 
sicn with Leren Welica cutting the 
major vocal sides. An impresh bit | 
on the eldtimers who played the 
Palace is a c’nch with experienced | 

















BILLY GILBERT 


February 
CIRO'S, Philadelphia 
° 

March 12 
SEVILLE Theatre 
Montreal 


Personal Management 
DAVID L. SHAPIRO - - AL 4-1077 











SNC RR PE 


COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 files $7.00—All 35 tssves $25 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginning with Ne. 1—Ne Skipping! 
@ 3 Bks. PARODIES, per book. .$10 @ 

@ MINSTREL BUDGET $25 

© 4 BLACKOUT BKS., ea. bk...$25 @ 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


GIANT CLASSIFIED ENCYCLOPED! 
OF GAGS, $300. Worth overa the 


No C.0.D.’s 
BILLY GLASON 
200 W. 54th 3S. Bow Dot 19—Dept. Vv 
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BLACK 


DUNDEE 
(Beauty and 


the Least) 
A new note in 
Glamor Comedy 


GERBER-WEISS 
AGENCY 
1697 Breadway,N.Y. 


Ciub Dates 
NAT OUNN 
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VLADZIA 


MASHKE 


A Great Piane Artist of Today 
at CARNEGIE HALL — May 24th 
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iter, with looks and 





| explains her show numbers. 





vauders but a trifle obscure to the 
latter set. Femme part of group, 

‘ores Bouche, is attractive and 
her hoofing with the third member 
of team, John Perri, does much to 
sell act. 

Jcan Raffa emcees entire pro- 
cecdings and does a f2'v vocal min 
utes with Jeck Styka’s new band 
backing snows. Kudos go to Joss 
Baselli, Patechou’s accordian’ play- 
er, for his nifty accomps during 
her showing; supported by Walter | 
Eiger at the piano. Dansapation 
myments are handied by Peter 
Bary and hs trim a oe 

lewt. 





Quaglino’s and Allegro, 


London 
London, Jan. 29. 

Patricia Lancaster, Rudy Rome 
Quintet, Tibor Kunstler Gypsy 
Orch; $5 minimum. 
A newcomer to the London night | 
scene is currently getting her first 
break in cabaret. Patricia Lancas- | 
personality, | 
makes a promising start at these | 
dual West End niteries. She shows 
a tendency towards coyness and | 
still has a lot to learn, but she has 
started off on the right foot and | 
carefully modeled her act to suit | 
these rooms. | 
Snazzily turned out in a striking / 
black and white gown, the chan-'| 
teuse also has a healthy set of | 
pipes which carry comfortably and | 
clearly without resort to a mike. | 
She has a stylish approach and Can | 
move gracefully across the floor | 
when occasion demands. 
The tight schedule operated at 
these dualers, where the seconc | 
performance is timed to begin half | 
an hour after the first, doesn’t al-| 
low for more than a limited 20-| 
minute show. However strong the | 
reception, the artist is compelled | 
to resist am encore. Within this | 
time limitation she shows up fa- | 
vorably, starting off with a special | 
and following with four other | 
songs. Her vivacity comes across | 
mostly in the livelier numbers. 
“Josephine From Martinique” and | 
“Bella Musica” are done effective- | 
ly. Heavier tunes are obviously not 
her forte as evidenced by her ren- | 
dition of “That Man of Mine.” 
Myro. 


Hotel Radisson, Mpls. 
(FLAME ROOM) 
Minneapolis, Feb. 6. 
Rosalind Courtright, Don 
McGrane Orch (8); $2.50-3.50 
minimum. | 





| 


For a fifth time Rosalind Court- | 
right brings eye and ear delecta- | 
tion into this only remaining Twin 
Cities top-drawer supper club. | 
And again she adds her fillip of | 
class and. elegance to embellish | 
surroundings swanky in their own | 
right. 

On this occasion Miss Courtright | 
parlays smart, sophisticated mate- | 
rial and surefire showtunes into an | 
applause winning combo. In a stun- | 
ning silver blue creation, she takes | 
regs — as she | 
cor er pace-changing songaloz. | 
With a sly twinkle and comedic 
aptitude the performer warbles a) 
series of clicko ditties with those | 
narrative wallops and is addition- | 
ally engaging in risibility tickling | 
as she devotes attention to attrac- 
tive male ringsiders while carrying 
out her themes. - 

Forging into Broadway hit musi- 
cals, Miss Courtright bids success- 
fully for more chuekles with “Ade- 
laide’s Lament” and the complete 
version of the gal’s who's written 
off on her boyfriend's income tax. 
In between the spoofing there are 
several serious voeal interludes 
with the chantoosey revealing act- 
ing talent as well as a warm and 
rounded voice as she does justice 
to a trio of “King and I” numbers 
and “Because You're Mine.” - Sole | 
deviation from the pipes occurs | 
when she briefly charmingly 
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|} momentum. 


| angles, with band getting involved. 


j}out the 


‘at the Curran, starting March 1, 


April 17; Lauritz Melchior, May 8. 





GRit GATE ~ 


Clever Club, Miami 
Miami, Feb. 5. 
Lena Horne, Roger Ray, Lou 
Wills, Jr., Selma Marlowe Dancers 
with Joy Skylar and Ted Lawrie, 
Tony Lopez Orch. Minimums, 
$3.50 & $5 (beverages). 


In current package, Jack Gold- 
man has come up with his strong- 
est entry to date in the currently 
strong competition for patronages. 
It’s a period of travail for many | 
of the bistro operators. The big- | 
ger spots purveying costly top- 








| liners must have hefty till-fills to | 


pay for draw appeal. Goldman’s| 
bid is Lena Horne who comes in| 
supported by a bill that builds | 
She contributes a) 
wham session of sultry songology. | 

The solid impact of Miss Horne 
on the sellout crowds is exempli- 


| fied by their hushed and attentive 
} manner. 
| matic intensity to blues and siz- 


Catalog runs from Wra- 


zling rhythms. Fast” opener is 


| “It’s Yours” with quick change of 


mood for aud-hold in  torchy 
“Haunted Town.” Brings in the} 
blues with driving arrangement ot 
“Beale Street.” Encore sequences | 
keep¢ erithusiasm mounting with 


|*“I Love To Love” done in her in-| 


tense style. “Stormy Weather” is 
requested and consequence is a 
begoff. 

In supporting slots there is solid 
stuff, with the flips, spins and but- 
terfly whirls of Lou Wills, Jr. stam- 
peding the tableholders into rapid 
palm raise. Adds comedy bits to 
go with gasp-bringing acro-terps. 
Inserts impresh of Ray Bolger then 
routine from “Tree Grows in 
Brooklyn” and wheels off with 
flips for a sock windup. 

Roger Ray from manner in}! 
which comedy is received, should 
be returned to this resort fre- 
quently. Works with marimba, | 
which is little more than a prop} 
for gags. He leans over the in-| 
strument to deliver varied assort- | 
ment of topical lines and confiden- 
tial talk that makes for a healthy | 
payoff. When he works on the in- | 





AGYA Ends 


Continued from page 49 


refusal to pay the $2.50 weekly per 
performer welfare fund impost. 
Strategy as adopted by the meeting 
is to work with all groups in iso- 
lating the recalcitrant nitery opera- 
tors. They've already cut off the 
Chi club date operators, a possible 
source of talent supply for the 
cafes, and are now working on the 
bigger offices to sever relations 
with them. Thus continued coop- 
eration with ARA will aid. It’s also 
possible that once full relations are 
established with TROA, then the 


Chi ops will have more difficult | 
sledding because of pressure of 


other cafe owners. 

The N. Y. board meet got a late 
start because of early wrangling 
over agenda, admission of the press 
and personnel problems, but by the 
third day got rolling and was 
forced to carry the confab over for 
another day in order to complete 
the agenda. 

Welfare Program 
Other major problem to be dis- 


| posed of was the welfare program. 
| The board adopted a trusteeship 


agreement to handle the funds. 


Trustees are to be selected from al 


group comprising Bishop Fulton 
Sheen, Rabbi Abraham Burstyn, 


| head of the Actors Temple, N. Y.; 


James Sauter, USO-Camp Shows 
prexy; Emil Friedlander, chairman 
of Dazian’s board; Bob Hope, 
AGVA prexy; Tex McCrary and 
others. Cafe operators would also 
select three to serve as trustees. 
AGVA alternate trustees are Jackie 
Bright, Gus Van and Larry Rio. 
Nick Prounis, Versailles, N. Y., op- 
erator, indicated willingness to 
serve as a cafe trustee. TROA had 
approached AGVA to lower the 
$2.50 impost to $500 annually for 
Class A spots to $50 for (lass D 
spots, but AGVA told the TROA 


strument he continues the comedy/ that it would not go along with 


Interweaves a comedy hoof and} 
he’s good for a hearty bow off. 
Line has new routines by Selma 
Marlowe aud costumes by Billy} 
Livingston. Featured are Ted 
Lawrie and Joy Skylar who make 


'for handsome combo in their duo 


song-dance assignments with stand- 
middie break number 
“Sailor and the Mermaid.” Tough | 


| show to back musically was made 
to look easy by the competent man- 
| ner in which Tony Lopez batoned | 


his enlarged orch. Lary. 


BENNY, BORGE 2-A-DAY 
AT FRISCO’S CURRAN 


San Francisco, Feb. 10. 
Success of Danny Kaye, Edith 
Piaf and the current Betty Hutton 
Revue has resulted in the booking 
of Victor Borge for a two-week run 





and Jack Benny with similar vaude 
policy March 19. 

Town’s receptivity to two-a-day 
has Curran manager, William 
Zwissig reportedly negotiating 
with Danny Thomas and Ray Bol- 
ger for future dates. 


Sans Souci, Montreal, 
Splurgmg on Names 


Montreal, Feb. 10. 
The Sans Souci, formerly the 
Wonderbar, is on a name-buying 
spree. Spot has bought Denise 
Darcel, for Feb. 20; Ilona Massey, 





Spot is now negotiating for Yma 
Sumac to come in March 20. 

Sans Souci will also spot some 
imports. Cafe has pacted Maria 
Vincent for March 6 and the Gar- 
cons de la Rue, April 4. 


Patachou to Do Fast 





| such a proposal. 


Ops agreed to go 
along paying the $2.50 fund for the 


| time being. 


The TROA asked that it be per- 
mitted to put up a central bond for 
its members, but request was 
tabled. Ops also asked that all fu- 
ture 
call for the substitution of the 
words operators and performers 
for employers and employees. Re- 
quest was tabled. 

The board will also distribute 
copies of its proposed agreements 


| with ARA for study and ratification. 


One of the major problems 
tackled by the union was the prob- 
lem of creating employment for its 
members. Discussion centered 
about the new trend toward spon- 

| sored show biz, wherein major in- 
| dustrial concerns are sending out 
large shows on consumer and dis- 
tributor level. This field will be 
explored. Another development was 
the proposal by Doc Howe, former 
booker of the Fanchon & Marco 
Theatres, who presented several 
proposals in this direction. In or- 
der to do a continuing study, he 
asked for a $375 weekly fee and a 
six-month contract. His proposal 
was taken under advisement. 


In the personnel field, Dick 
Jones, head of the Philadelphia 
branch and long a stormy petrel in 
AGVA’'s history, was upped to east- 
ern regional director, succeeding 
Jimmy Lyons who left at the end 
of last week. Jones has been in 
and out of AGVA several times. He 
had been dismissed with severance 
pay and Iater rehired. 

Ernie Fast, who was recently 
moved from San Francisco to Chi- 
cago, is likely to become midwest 
regional head. Promotion will be 
made at the discretion of national 
administrative secretary Jack Irv- 
ing. Recommendation by the 
Coast local that Coast regional di- 
rector Eddie Rio be elevated to as- 





Repeat at Waldorf, N.Y. | sistant to Irving was turned down. 


Patachou, who wound up an en- 
gagement at the Empire Room of 
the Hotel Waldorf-Astoria, N. Y., 
last week (3), has been re-signed 
for one of the fastest repeats in 


| the room’s history. Freneh import 
'will start 
/hospice March 4. Salary has been 
| upped to $2,500 from $2,000. 


another stand at that 


Singer is current at the Sans 
Souci, Montreal. 


‘CURTAIN TIME WITH NANCY” —— 


NANC 


KEN 


East 55th Street 


- WA 







| Irving said that if he needs as- 
sistance in this direction, he will 
ask the board to up Rio. 





Fire Levels Houston Cafe 
Houston, Feb. 10. 

The Green Pastures nitery here 
pumned to the ground for a total 
Oss. * 
Spot was owned by Mrs. Alberta 
Brooks and managed by Mrs. Win- 
nie Jackson. 
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Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Feb. 10. 


Over half of the Variety Clubbers 
here were floored with a touch of 
the flu. A special mention for the 
efforts of Drs. George E. Wilson 
Homer McCreary, William Stern 
and Ruth Norman and her capable 
staff of nurses for their untiring 
work that prevented an epidemic. 


Birthday greetings to Morris 
Wecker, musician, and Henry 
Evans, of Warner’s staff. , 

William Joyer, North Caroling 
theatre owner and manager, made 
a grand slam towards the comeback 
routine, being upped for meals and 
| limited exercise. 

Earl Payne, Switow Theatres 
Louisville, shot in to see his daugh. 
| ter, Patricia, who is celebrating her 
recent comeback via surgery 

Joseph (UA) Phillips and Robert 
Dutton (Stewart & Everett circuit) 
mastered surgery and rated ace 
clinics. They both registered with 
the Saranac Lake Rehabilitation 
Guild for a photo course. 

A belated thanks to Jack (RKO) 
Wasserman for his writing, produc- 
ing and directing a playlet for the 
V.C. hospital gang in an all-patient 
show. 

A carnation to Al Munroe of the 
Detroit Times for books and litera- 
ture for our library and lounge 
reading room. Ditto to Joe Mc. 
| Carthy of Gotham's IATSE office 
staff. 


Write te those whe are ill. 

















TERRI STEVENS 


“Terri Stevens In @ repeat engagement, 
Letin Quarter, Boston, adding her becvty 
and fine voice to the Ray Robinson show 
«e+ @ coming ster.” 


STAR MANAGEMENT 


846 7th Ave., New York 
BAyside 4-0910 
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CHICAGO 
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TAVEL MAROUANI AGENCY PARIS 





Sth WEEK 

LA MAISONNETTE 
CAROL 
Montreal . 




















- 





Wednesday, February 11, 1953 VARIETY 53 
























































3 _ | 
2 i 
: 
; 
, f 
: 
| : 
| fe . 
| 
' 
= | 
j 
| : | 
= | | 
| | 
ity 
- | dust Returned from Six 
Sensational Months in Europe 
| 
CURRENTLY 3rd WEEK ; 
CHEZ PAREE, CHICAGO 
Music by ; 
Gowns by 
Maria Pia Celestino 
@f Rome 
Personal figr. 
Lee Taub—MCA : 
7 | 
cy oo _ Direction. e 
—— Biting ob 
i : 
=) 
4 
Sen ; ‘ 5 PC Be Mies Sil Has BO ee Oe, ds i givis e - oe ee :j 








° © $6066 646660 66166666 














54 , 


U 


VARIETY 


Wednesday, February 11, 1953 











(L) Loew; (MM) Moss; (P) Para 


VARIETY BILLS 


WEEK ENDING FEBRUARY 11 


Numerals in connection with bills below indicate opening day of show 


whethe?’ full or split week 


Letter in parentheses indicates circuit. (FM) Fanchon Marco; (!) Independent;: 
mount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner; 
(WR) Waiter Reade 








NEW YORK CITY 

Music Hall (1) 12 

Nirska 

Stecher & Horowitz 

George Sawtelle 

Artie James 

Rockettes 

Corps de Ballet 

Sym Orc 
Palace (R) 15 

Danny Kaye Rev 

Peiro Bros 

Marquis 

Fran Warren 

Darvas & Julia 

Dunhills 

Jo Lombardi Orc 

Paramount (P) 11 

Joni James 

Dave Barry 

Lewis & Van 

Johnny Lon Ore 

Roxy (1) 9 
Ice Color2ma 
CHICAGO 

Chicago (P) 13 

Sugar Ray Robinson 


Karen Chandler 


Langs 
GAINESVILLE 
Florida (P) 17 only! 
Asylum of Horrors 
JACKSONVILLE 
Florida (P) 13-14 
Asylum of Horrors 


MIAMI 
Olympia (P) 11 
Anton & Ina 
Louise Hoff 
Koko 
Will Mahoney Co 
Lanny Ross 
PHILA 
Earle (W) 13 
Doninoes . 
Eddie Vinson Orc 


Palace (i) 13-15 
Joe McKenna 
Clark & Bailey 
¥ran McKenna 
J & M Mulcay 
Hamtree Harrington 





Louis Armstrong Gp & Louise 
AUSTRALIA 
MELBOURNE }Wim De Jong 
Tiveli (T) 9 | Jacques Cartaux 
Tommy Trinder Jimmy Elder 
Jim Gerald Joe Whitehouse 


Harry Moreny 
Gloria Dawn 
Toni Lamond 
Babs Mackinnon 
Joe Lee 
George Person 
Lioyd Martin 
Elizabeth Kent 
Gus Brox & Myrna 
Frank Cleary 
De Paulls 
Tivoli Ballet 
Boy Sincters 
SYDNEY 
Tivoli (7) 9 
Armend Perren 
Fayes 3 
Pat Gregory 
Chribi 
Marika Saary 
Phillip Tappin 


Cissy Trenholm 

Terry Scanlon 
BRISBANE 

His Majestys (T) 9 

Daresco 3 

Lowe & Ladd 

Rotonds 

Bert Duke 3 

Guy Nelson 

Prof Olgo 

Renita Kramer 

BSouna 

Norm=n Vaughan 

Carl Ames 

Sonya Corbeau 

Betty Prenfice 

Alice Ray 

Show Girls 

Nudes 





Boy D & Singers 
Ballet 


BRITAIN 

BLACKPOOL Raydini 

Palace (i) 9 N & N Grant 
Betty Driver LEICESTER 
Ali Bey Co Palace (S) 9% 
3 Merry Micks ¢ H Elliott 
Cc & R Yale Jack Tripp 
St Dennis Bros & Leslie Welch 

Beryl Robert Harbin 

Nat Hope Helga Barry 
Austral 2 Chikolas 
Harold Berens Sereno & Joy 

BRIGHTON Arthur Scott 


Hippodrome (M) 9 
Carroll Levis Co 
Violet Pretty 
Teen Acers 
i & Eddie 


Loecky & Henry 

Les Symmetricals 

3 Johnsons 

Mary Sullivan 

2 Lens 

MacDonald & 

Graham 

EDINBURGH 
Empire (mM) ? 

Peter Brough 

Reid Twins 

Ronald Chesney 

Les Raynor & Betty 

Beryl Reid 

Edward Victor 

Peter Madden 

Kandy Sis & Eddie 

FINSBURY PARK 

- Empire (M) 9 

Flack & Lucas 


rto 
T Fayne & D Evans 
Chief E2gle Eye 
Alain Diagora Co 
scow 


Les Trois Poupee 
Arthur Woesley 

B Gray, & O Austin 
Bayers Dogs 

Reven & Fields 
Indriksons 

ie Glen 


B Lesters Midgets 

Dr Crock & 
Crackpots 

Festival Fountains 


Sherman Fisher 


Girls 
NOTTINGHAM 
Empire () 9% 

Rex & Bessie 

E & D Waters 

Ansons 

Monte Rey 

Nenette Mongadors 
& Anne 

Radio Revellers 


Harmer 
PORTSMOUTH 
Royal (Mm). 9% 
Hamilton Twins 


Dorothy 
SHEPHERDS 


BUSH 
Empire (S) 9 


Eleanor 3 
Reg Russell & Suzy 
Tattersall 
SOUTHAMPTON 
Grard () 9% 
B & A Pearson 
Hal Monty Co 


YORK 
Empire (1) % 

Dan Young 
Lesley Kaye 
Billy Eaves 
Gomez & Ray 
3 Lamarrs 
Marilyn Girls 
Harry Rowson 





Kathleen McNay 








Cabaret Bills : 





NEW YORK CITY 


Bandbox 
Duke Ellington Orc 
Art Tstum 

Birdene 
Machito 
Slim Gaillard 
Bud Powell 

Bive Angel 
Alice Pearce 
Mark Lawrence 
Rose Murphy 
Jay Marshall 
Felicia Saunders 
Bart Howard 

Biuve Note 
Nancy Sieele 
Lucretia 
Norman Wallace 
Dorothy Greener 
Ronnie Selby 3 

2 Bon Soir 
Jimmie Daniels 
Alice Ghostley 
G Wood 
Norene Tate 
Garland Wilson 
Kirkwood & 
Goodman 
Mae Barnes 
Copacabana 
Johnnie Ray 
Kean Sis 
Nicholas Bros 
Ramona Lang 
Jack Purcell 
Helen Dimone 
M Dutee Ore 


Frank Marti Orc 
Chateau Madrid 
Alfredo Sadel 
Montoya Sis 
F Alonso Ore 
Al Castellanos Ore 
El Chice 
Perla Marini 
DeLeon & Graciella 
C & G Galvan 
Alvardo de ila Cruz 
Carlos Camacho 
€nrique Vizcaina 
Embers 
Eddy Heywood 3 
Barbara Carroll 
Hotel Ambasssdor 
jules Lande Orc 
Hotel Astor 
Three Suns 
Hotel Biltmore 
Michael Kent Ore 
Hotel Edison 
flenry Jerome Orc 
Hotel New Yorker 
Teddy Powell Ore 
Sid Krofft 
Bebby Blake 
Collin & Leemans 
Adrian Hotlim ire 
Hotel Pierre 
Doretta Morrow 
T & P Rodriguez 
Stanley Melba Ore 
Chico Relli Orc 
Hotel Plaza 


Hoctor & Byrd 
Dick La Salle Ore 
Monte Continentals 
Hotel Roosevelt 
Jack Fina Orch 
Hotel St. Regis 
Constance Moore 
Milt Shaw Ore 
Horace Diaz Ore 
Hotel Statler 
Sammy Kaye Ore 
Hotel Sherry 
Netherland 
James Svming.on 
Hugo Peacll Ore 
Hotel Tati 
Vincent Lope? Ore 
Hotel Warwick 
Naomi Stevens 
Lee Carroll 


Larve 
Ted Straeter Orc 
Cy Walters 


tatin Quarter 
Beatrice Kay 
Boliana Ivanko 
Trio Bassi 
Murphy Sisters 
Low Wills Jr 
Piroska 
Carl Conway 
Dagenham Pipers 
Joan Artus 
Art Waner Ore 

Le Vie en Rose 
Midge Minor 
Jackie Gleason 
Toni Arden 
Bobby Hackett 
Van Smith 3 

Leon & Eddie's 
Eddie Davis 
Bobby Ramsen 
Argo & Fay 
Paul Judson 
Helen Curtis 
Art Waner Ore 
Oliver Ders 

Le Ruban Bleu 
Marshall Izen 

Toppers 
Susan Johnson 
Penny Malone 


Algiers Hotel 
Joyce Bryant 
Buddy Walker 
Jee Delilah 
Tony & Renea 
Mal Malkin Ore 


David Elliot 
Guy Rennie 
Jessie Elliott 
Harvey Bell 


Beachcomber 
Harem Revue 
The Flames (7) 
Chris Powell 
Téni Bari 
Ann De Don 
Milt Fields Ore 


Biltmore-Terrace 
Dwight Fiske 


Brook Club 
Charlie Farrell 
University 4 
Mickey Roselle 
Deeva ° 
June Gardner 


Casablanca Hotel 


Jo Thompson 
Townsmen (4) 


Mac Pe r 

Bobby Escoth Or 

Baro & Rogers 

Lao & rva 

Freddy Calo Ore 
Five O’ctock 

Martha Raye 

Buddy Lester 

The Rivieras 

Ted Wells 4 

Len Dawson Ore 
Froiic Club 

Kathie McCoy 

Don Charles Ore 
Harcm Club 

Bobby Barton 

Princess Tara 

Camile Stevens 

Lee Taylor 

Ginger Marsh 
Galety Ciub 

Zorita 

Honey Lee Walker 

Flash Li 

Marie Stowe 

Gaiety Girls 


Dee Darling 
Tony Matas 
Randum 

Latin Quarter 
E Lewis 
Guilda 

Charlivel Trio 
Carma & Yaki 
Janine Grenet 


Joe 








Carl Brisson 





Charlee Ballet 


Wally Wanger Girls 


Arthur Warren Orc 


Norman Paris 
Julius Monk 
No. 1 Fifth Ave 
Bibi Osterwald 
Bob Downey 
Harold Fonville 
Hazel Webster 
Old Roumanian 
Sadie Banks 
Sonny Sands 
Carolyn Carpenter 
Larry Marvin 
Joe LaPorte Ore 
D’Aquila Ore 
Park Sheraton 
Irving Fields Trio 


Two Guitars 


Kostya Poliansky 
Versailles 
“More About 
Love” 

Patricia Bright 

Jean Bradley 

Glenn Burris 

Ann Cardall 

Jim Hawthorne 

Ann Shields 

Cabots 

Salvatore Gioe Ore 

Panchite Ore 
Village Barn 

Zeb Carver 

Ted Huston Ore 

Julia Cummings 

Mary Snyder 

Village Vanguard 

Mickey Deems 


Clarence Willi 


Trio 
Waltdorf-Asto: ia 
Nat Brandwynne 
Mischa Borr Ore 
Anne Jeffreys 
Robert Sterling 
Wivei 
Sal Noble 
Bob Lee 





MIAMI-MIAMI BEACH 


Lucien, Bob & 
Astor 
Nejla Ates 
Mons Choppy 
Models 
Ralph Young 
Gloria LeRoy 
DeCastro Sisters 
Jose Cortez Ore 
LaRve 
Leo Reisman Ore 
L‘Aigion 
Chuy Reyes Orc 
Emile Petti_Ore 
Leon & Eddie's 
Babe Baker Revue 


Pat Clayton 

Juan Luis & 
Eleanor 

Perry Bruce 

Aeres O'Reilly 

Ralph Gilbert 

Don Charles Ore 
Lombardy Hotel 


Enrica 
Henry Taylor 

Lerd Tarieton 
Michael Selker Orc 


Monica Boyarl Lov Collins 
Myron Cohen ¥ 
Maya 
Elaine Brent 
Celebrity Club 
Alan Gale 
Larry Foster 
Chris Col A ina 
am 
Teddy King Ore | Manolo & f 
Lena Horne Danny Yates Ore 
Lou Wilis Jr Morte 
Joy lar Leonard Young 
Roger y Gallab 
Tony Lopez c Rafael Rumberos 
e Marlowe Line 
Arne Barnett Trio | Belle Barth 
Ciro’s Mac Fadden 
Jimmy Durante Deauville 
ar —— ocalions 3 
andy ‘o ohnny Pineapple 
Durante Girls Revue 
Red Caps Nautilus Motel 
Damita Jo Zero Mostel 
Dave Tyler Ore Gomez & Beatrice 
The Treniers (7) Freddy io Orc 
Colby’s Cove Joe Harnell 
Cannon & Harmon Paddock Club 
Nichclas Grymes Jackie Winston 
Cork Club Miss Memphis 


Peggy Saunders 
Ernie Bell Ore 


Mary Peck oes Parker 
Delano Hotel atty Lee 
Melino Trio Riviera 
Zina Reyes Dancers | Ray Bolger 
Willie Hollander Ames Bros 
Deimonice Copsey Dancers 
Jose & Ai — Re | Line 
ovelites 
Carlos & — Ore The Goofer 


Sans Souci Hote: 
Carl Ravazza 
Frank Lynn 
Sacasas Ore 
Herman Decrs 
Saxony Hotei 
Los Chavales de 
na 


Bernie Mayerson 
c 


Julie Romero 
Val Olman Ore 
Tano & Wee 
Shore Ciub 
Rosalie & Steve 
Fausto Curbele 
Haven & Held 
Singapore 
3 Peppers 
Magnetones 
‘fan Marine Hotel 
n 
Phil Brito 


Palmer Dancers 
Quintones 


Charles & Samara 

Marc Kahn 

Alan Kole Orc 
Teny Pastor's 





The Mithens 


4 Johnny Frigo 


4 





Vagabonds aad Frank Linale Ore 


Vagabonds ( Eleanor Guipo 
Maria Neglia Versailles Hotel 
Condos & Brandow [Jack Kerr 
Elisa Jayne Nino Rinaldi 3 ’ 
. CHICAGO 
Black Orchid Frankie Masters 
sect suai ~ 
e uthern Edgewater Beach 
badass’ Griffin Fm a Cavallaro 
lue Angel Roger Ray 
Bob Arbogast Dorothy Hild Ders 


Pete Robinson 
Marilynn Lovell 


(6) 
lliams O 
Lucille Reed Gria Wi _ 


Palmer House 
Jean Carroll 


OR e eeree Mary Raye & Naldi 
Jerry Lester Gregory & Strong 
Nita Bieber & Herbert Moore 


Merriel Abbott 
Ders (8) 

Emil Coleman Orc 
Vine Gardens 

Joey Bishop 

Gloria Brooks 

Madelyn Wallace 


Gerald Gothem 
Halina Gregory 
Conrad Hilton Hot‘! 
Jeanne Sook 

Teddy Roman 
Colstons () 

Michael Carrington 


. Bailey —. ., 
adenders nc 

Tack “Rose ROCKFORD 
Margaret Naylor Palace 

Bill Jordan (30-1) 
Herman Maricich Senator Murphy 
Dick Peterson Bob Perry 

Dick Salier Larry Tobler 
Dennis & Darlene |The Winlows @ 
Buddy Rust Vernon & Gale 
Ollie Clark Dr. Neff Madhouse 


Boulevar-Dears (6) of Mystery 


LOS ANGELES 


Ambassador tictei tan Kramer 
Harry Belafonte Bill Woods 
The Paycees (2) Irene King 
Russ Morgan Orc Tito Valdez | 
Bar of Music Gene Bari Trio 


Arthur Blake Hal Derwin Orc 
Gloria Grey Cafe Gala 
Phil ‘Moody. Beverly Alber 
Bob Jacobs Rudy Render 


Dick Hazard Trio 
Ciro’s 
Re- 


Eddie Bradford Ore 
8 Gray's Bandbox 


Billy Gray Mills Bros (4) 
Patti Moore Dick Stabile Ore 
Ben Lessy Bobby Ramos Cie 
Four Pipers Mocambo 


Kay Thompson & 


Larry Greene Trio 
| Williams Bros (4 


Biltmore Hotei ; a 
Sportsmen (4) Eddie Oliver Ore 
Marvels (©) Joe Castro Quartet 


LAS VEGAS, NEVADA 


Desert inn (23) Cee Davidson Orc 
Ethel .Waters Sands 
Dean Murphy Edith Piaf & Co 


Hal LeRoy Dick Shawn 
Carlton Hayes Ore | Margare Sisters & 
runo 

Oy Tay Sally McCloskey 

Ben Yost Colleens aeasare Luke 

joanne Barton —— — 

Dave Rodgers Orc Ray Sinatra Ore 
Flamingo Silver Slipper 

Kay Starr Kalantan 

Lancers Hank Henry 


Herb Flemington 
Flamingo Starlets 
Torris Brand Orc 


Last Frontier 


Beau Jesters 
Jimmy Cavanaugh 
Sparky Kaye 
Jo-Ann Malone 


Dorothy Lamour Bill Willard 
Billy Wells & 4 Marah Gates Hilyd 
Fays Palominos 
Ballantine Geo Redman Orc 
Bert Pegram Thunderbird 
Candyce King Les Compagnons de 
Dolores Frazzini la Chanson 
Deviyn Dancers Jay Lawrence 
Bob Millar Orc Landre & Verna 
Emile Buzaid Barney Rawlings 
Sahara Christina Carson 
Alan Dale - Betty Turner 
Honey Bros Kathryn Duffy 
Gene Nash Dansations 
Sa-Harem Dancers Al Jahns Orc 
HAVANA 
Casino Nacional Celia Cruz 
Patricia & Capella | Tondelayo 
Havana Cuban Boys Tropicana 
Montmartre Chiquita & Johnson 
Phil Spitalny Orc Ana Gloria & 
Sans Seuci Rolando 
Fernanda Montel Zoraida Marrero 
Jose Matt 





Skippy } 
Mercedes Valdes Miguel Angel Ortiz 


Continued from page 2 


can turn a nice buck melting snow 
with my nose. 


The bathtub overflowed the 
other day .and now Eidelweiss js 
growing up the wall. The ski 
tournaments start next week and I 
am going in for jumping as mother 
told me to see as much of the 
country as*I could. 

The Ray Milland pic “The 
Thief,” is running with black lines 
for Swedish subtitles, and the 
Swedish title for “The Sxiper”’ 
makes Pan-American hostesses 
blush. 

The big department store here 
had a sale the other day on tiny 
iceboats for kids who like to take 
toys in the tub. You can beat the 
weather though by ordering two 
hot meals and slipping the first 
one inside yotr undershirt. The 
true gallant here orders a moose 
head for two and after dinner he 
and his girl can both pick their 
teeth- with the antlers. 

This is the only country where 
Technicolor exteriors develop black 
and white. Sonny Boy would spend 
an eight-hour union day on daddy’s 
knee as there are grey skies and 
nothing else. Be a brand new field 
for songwriters as romance con- 
tinues despite it all. 

I miss hearing Henry Morgan’s 
cheery voice and so hang around 
the local tax office to hear the 
beefs. Tax situation is not good 
for Swedes in the higher brackets. 

I ‘have been reading pocket 
books until my suits got out of 
shape. You get foreign versions 
of Life, Time, etc., but the news 
in the stateside papers about maga- 
zine ban on so-called cheesetake 
magazines are a laugh in view of 
the French publications that hit 
the newsstands here. The average 
picture makes a Bikini look like 
a Mother Hubbard. 

Gregory Peck was here for the 


4 








sendoff of “Kilimanjaro” and he 
was feted and covered to a fare- 
thee-well. Mel Ferrer was with 
him and did well in the publicity 
department, too. Peck is rumored 
to return here in June for a go at 
Swedish film production but a 
rumor is all I’ve heard. 

Chaplin was expected but didn’t 
get here although it sounded as 
though he were circling the air- 
port. “Limelight” going big here 
with one critic suggesting a Nobel 
Prize for the tramp actor. They 
are all surprised at the American 
“attitude” on Chaplin. His old 
shorts play here constantly and 
since there is no language barrier 
in the old Charlie footage, he was 
a boxoffice snap from the start. 











New Playwrights 


Continued from page 1 





number of Broadway productions, 
including Pulitzer and Critics Cir- 
cle prizes, etc. But in the musical 
field, Frank Loesser is still a com- 
parative newcomer, with only two 
produced shows, “Where's Char- 
ley?” and “Guys and Dolls,” and 
Abe Burrows, after a career in 
radio and tele, is still a fairly re- 
cent arrival in legit. 

Among the future shows listed 
for Broadway production, the fol- 
lowing “new” playwrights are rep- 
resented: Robert Anderson (“All 
Summer Long,” “Eden Rose,” “Tea 
and Sympathy”), William Inge 
(“Picnic’—he previously wrote 
“Come Back, Little Sheba”), Irving 
Ravetch (“Certain Joy), Allen Vin- 
cent (“Sight Unseen’), Dorothy 
Monet (“Wrastling and the Fall”), 
Peggy Phillips (“To Charlie, with 
Love”), Robert L. Joseph (“The 
Guests”), John Fuller (“Pink Ele- 
phant”), Janet Green (“Murder 
Mistaken,” a hit in London) and 
Louis Peterson (“Take a Giant 
Step”). 

“New” authors whose plays have 
been produced on Broadway ear- 
lier this season include N. Richard 
Nash (“See the Jaguar”), Robert 
Finch (“Whistler's Grandmother’’), 
John D. Hess (“Grey-Eyed Peo- 
ple”), William Stucky (“Touch- 
stone”), and George Tabori (“Em- 
peror’s Clothes”) whose “Flight 
Into Egypt” was done last year. 


FCC Halts | 

















Continued from page 2 


by Miss Hennock, he said there is 
no need for using theatre TV facil- 
ities for motion picture film dis-, 
tribution. The industry, he said, 
would have no objection to rules 
prohibiting transmission of feature 
product via theatre tele. 

Chairman Walker expressed con- 
cern that commission,py allocating 
channels for the medium, might be 
“unwittingly used to perpetuate a 
monopoly on news and sporting 
events that the public has had ac- 
cess to through home TV.” He 
pointed to fight exclusives on thea- 
tre TV. Cohn said that those who 
hold rights to such events will de- 
cide who shall have access to them. 

Questioned as to possibility of 
carrying advertising through thea- 
tre tele, Cohn said industry would 
accept rules barring it. Questioned 
at length as to how much use 
would be made of special channels, 
Cohn estimated that, if service 
“moves along,” in two years each 
theatre would offer one to two 
hours a day of TV programs. He 
pointed out that exhibitors have 
invested over~- $2,500,000 in TV 
equipment and have placed orders 
for more than $1,000,000 in addi- 
tional projectors. 


Under further questioning by 
Miss Hennock, Cohn said he could 
not give exact names but that ex- 
hibitors are interested in organiz- 
ing companies which would apply 
for time for each of six program 
services which would be provided 
under industry’s plan for theatre 
TV. Miss Hennock remarked that 
“we have had general proceedings | 
but never any that were quite this | 
general.” 

Under questioning as to justifi- 
cation for need for special chan- 
nels, Welch reminded the commis- 
sion that it has found “new con- 
cepts” for use of frequencies when 
public interest so required. He said 
industry has received no assurance 
that common carriers can meet 
theatre TV transmission needs and 
that it is prepared to testify that 
AT&T can provide for only 23% 
of programs being planned. Fur- 
ther, he said, the industry has 
received no assurance that AT&T 
can provide the quality of service 





Unit Review 


The Biggest Show 
(CIVIC AUD., SEATTLE) 
Seattle, Feb. 4. 
Stan Kenton Orch (20), Nat 
(King) Cole & Trio, Louis Jordan 
Tympany Five, June Hutton, Al. 
lan & DeWood, George Kirby, The 
Conines (2). 














Perhaps not the biggest, but ii's 
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required for cclor, 


a good show, with plenty of music, 
songs and comedy to please the 
most jaundiced showgoer. Nat 
(King) Cole’s offerings get strong- 
est mitt, with Louis Jordan’s an- 
tics close behind, and this town 


| has always been big for Stan Ken- 
ton. 


One-niter got off to late start 
(9 p.m.) because of long time at 
boxoffice at scheduled opening 
time, and was a bit long, running 
two hours and 20 minutes. 

Kenton’s group on stage opens 
with “Collaboration” in familiar 
Kenton style, with latter emceeing. 
The Conines, girl and boy dance 


team, please with well-routined 
tap offering, socking acrotap 
closer. Kenton band featured again 


in Afro-Cuban number, followed 
by June Hutton. Blonde songstress 


sells wares adequately, scoring 
best with “Tenderly” and “When 
Francis Dances With Me.” 


Allan & DeWood sock over a 
takeoff on radio-TVY whodunits 
with hilarious dialog and panto- 
mime. DeWood knocks out crowd 
with antics and hoofing closer also 
draws a huge mitt. 

Louis Jordan Tympany Five get 
a warm welcome for “Just Like a 
Woman” and go right on to wrap 
up with “Nobody But Us Chick- 
ens,” “Chu Chu Boogie,” “School 
Days Boogie” and familiar and en- 
thusiastically accepted “Beware.” 
Called back, group does “People 
Will Like You If You Have Money 
to Spend” calypso, bowing off 
with “Caldonia.” 

Seattle Symphony musicians take 
over the pit for intermission, with 
Kenton wowing crowd with “Pea- 
nut Vendor” to start second half. 
George Kirby receives big response 
for imitations of Godfrey, Frankie 
Laine and Johnnie Ray, peddling 
the stint in smart fashion. 


Cole & Trio are on last, backed 
by Kenton band. Cole's handling 
“I'm Never Satisfied,” “Not 
Much,” “Walking My Baby Back 
Home,” “Somewhere Along the 
Way” and ‘That's My Girl” are to 
tremendous reaction. Storm of 
applause draws out the ballad, 
“Pretend,” and he and threesome 
work over “Route 66.” Cole starts 
“What Does It Take” and brings 
on Miss Hutton and Jordan for 
finale. 

Gross hit $12,000, big consider- 
ing Fred Waring stand in same 
place Sunday before, contributed 
to yeoman job done on promotion 


and publicity by local impresario 
Norm Bobrow. R 


eed. 





Joe Gopps 


———ee Continued from page 2 


hagen-to-Idlewild (N.Y.) airport 
flight due today (Wed.) most likely 
will not materialize until tomor- 
row (Thurs.) night or Friday. Body 
will repose at Campbeli’s, and 
thence to his Lafayette, Ind., birth- 
place. 

The Hannagan organization of 62 
will remain intact. 


The publicist’s personal four-way 
split with Sherman Billingsley, 
Morton Downey and Arthur God- 
frey in Billingsley’s Cigogne, Inc. 
the Sortilege, perfume importing 
business, is subject to his will and 
the Stork Club boniface’s decision. 


Copps recalls in retrospect that 
Hannagan complained of a num) 
feeling in his left foot recently, 
and that may have been the first 
indication of a blood clot although 
a physical checkup before his hop 
to Africa got him a top-rating. 


Film star Ann Sheridan, long 
romantically linked with the twice- 
divorced Hannagan, is en route 
from Hollywood for the services. 


Hannagan’s will was filed for 
probate yesterday (Tues.) by law- 
yer David M. Solinger (& Gordon). 
It provides for a $1,500 annuity to 
his sister, Mrs, Elizabeth Nichois, 
with the remainder of income from 
the estate going to his brother, F. 
C. Hannagan, of . On 
latter’s death, the principal will be 
divided between the brother's two 
daughters, 

Executors of the estate are Capt. 
Eddie Rickenbacker and Bernard 
F, Gimbel, 
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Paramount, N. Y. _ 
Joni James, Davé Barry, Lewis 
& Van, Johnny “Long Orch (17) 
with Barbara Hammond, Bob 
Kinder; “The Stooge” (Par), re- 
viewed in Variety, Oct. 8, ’52. 





Joni James, one of the newer 
creations of the record field, who 
catapulted on her biscuiting of 
“Why Don’t You Believe Me,” looks 
like she has the basic ability to be 
around even after the vein of hits 
runs out. She’s a charming dish 
with a vocal style that can hit 
dramatic peaks as well as the nice 
rides that find favor with mos 
theatre audiences. ; 

Miss James, in her first N. Y. 
theatre date, is one of the chirpers 
not handicapped by inability to 
carry a portable echo chamber. 
Although presented initially via a 
gimmicked disk, her stage perform- 
ance relies on basically good sing- 
ing and a good tune selection. 

Miss James indicates that her 
style is still fluid. She hasn't 
reached the mental maturity to put 
her vocalistics into a predictable 
groove. That’s an asset at this 
point. If she does this well at the 
Paramount stage while she’s in the 
groping process, once she discovers 
the conviction that comes with a 
greater mental awareness, she'll 
probably hit a vocal style with 
enduring qualities for theatregoers. 

Her catalog, of course, is topped 
by “Believe,” but another choice 
item is “Birth of the Blues,” which 
indicates she hasn't fixed her focus 
on any set song style. What she 
does is well presented and she’s off 
a winner. 

While Miss James is the keystone 
of this bill, the other items. have 
good entertainment values. The 
house’s comedy needs are well 
taken care of in Dave Barry. His 
routine is well greased with laughs, 
but his material is highly familiar 
and some of it quite stale. How- 
ever, the guy seems to get along 
well with the sdme sillies, so 
apparently he feels little need for 
change. He similarly takes a top 
reception. 

Dance sector is by Lewis & Van, 
pair of energetic hoofers who warm 
up the proceedings nicely during 
their numbers. Their miniature 
stair terping is good novelty, a soft- 
shoe number works out well for 
them and their challenge taps are 
okay. 

Jobnny Long’s crew doesn’t have 
much chance to shine. The show 
is. comparatively’ short and he’s 
confined to one major work which 
comes off well. Two vocalists are 
given a quickie chorus in tandem, 
and he has a stretch of southpaw 
fiddling. The crew looks as if it 
could put on quite a show of its 
own if given a bit of time. 

It'll be difficult to test Miss 
James’ b.o. pull with this bill 
inasmuch as Dean Martin & Jerry 
Lewis are on screen in “The 
Stooge.” Jose, 


Stanley, Pitt 
Pittsburgh, Feb, 5. 
Bill Kenny & Ink Spots, Ella 
Fitzgerald, Stump & image 4 2 The 
Earls (2), Buck Buckner, Maurice 
Spitalny House Orch; “Stop, 
You're Killing Me” (WB). 





Between Bill Kenny and the Ink 
Spots and Ella Fitzgerald, WB de- 
Juxer has some potent marquee 
bait. House also has some potent 
entertainment in the paring. 
They're dynamite individually and 
collectively on stage and at the b.o. 


It's now Bill Kenny and the Ink 
Spots, not just the Ink Spots. Ken- 
ney deserves the solo billing since 
he’s easily the backbone of the 
quartet and his high voice has be- 
come its trademark. Turn crowds 
a solid catalog of hits into 20 
minutes or so and sends each tune 
Spiraling. Kenny hits on all eight 
in “You Are Happiness,” and Er- 
nie Brown steps out in “Sunny 
Side of the Street” to pin that one 
cown tight. “Into Each Life Some 
Rain Must Fall” and “When You're 
Smiling” are highlights and Spots 
naturally give out with “If I Didn’t 
Care,” which gives each one a 
chance for the vocal tricks which 
have made them the most imitated 
Singing group in the business. This 
isa clean-up all the way for them. 

Miss Fitzgerald's fans, and they 
are legion, get their money’s worth 
at the Stanley. She’s in rar2 form 
with no trace of the throat trouble 
Waich caused ler to cancel a cou- 
ple of midwest dates. The Fitzger- 
style grows in quality and tex- 
‘ur€ by the year and she’s all class 
“na several yards wide now. Her 
routining is smart and shrewd, 
from the fast “Love You Madly” 
to the slower-paced pop, “Keep It 
@ Secret” and then on the up-beat 
peain , with “Why Don't You Do 
; ight?” She still stops a show with 
1, celebrated oldie, “A-Tisket, A- 

asket,” with those sock vocal 
fymnastics, and then bops and 
Scats “St. Louis Blues” into the 
Winner's circle. 

Stump & Stumpy (Stump also 





m.c.’s the lay-out) are tying thin 
into knots here with ‘theis pee 
ing, mimicry and energetic non- 
sense. Had to beg off. Their duets 
of “Cry” and “Kiss to Build a 

eam On” ala Jerry Lewis and 
Satchmo Armstrong score heaviest 
but then everything the bsys do 
brings the house down. Earls 
score smartly with some striking 
acrobatics and hand-to-hand stuff 
which they trick up neatly. Buck 
Buckner is an okay eccentric 
dancer. He was filling in for Derby 
Wilson, who couldn’t make the 
Stanley until second day, 

Maurice Spitalny ‘house orch 
keeps everybody on Stage happy. 
and everybody on _ stage keeps 
everybody out front just as happy. 

Cohen. 


Apollo, N. Y. 


Arnett Cobb Orch (13), Billy 
Ward’s Dominoes (6), Peg Leg 
Bates, McHarris & Dolores, Miss 
Doll, Pigmeat Markham & Co. 
(3); “Arctic Manhunt” (U). 








With one act and a comedy 
sketch that could easily hold their 
own in a Minsky production, cur- 
rent Apollo sesh rates as okay 
nighttime fare but seems a little 
too earthy for the family trade. 
Rest of the bill, however, falls in 





line with the usual type of offer- | 
ing associated with this house. | 
Band end of the card is held up| 
nicely by Arnett Cebb’s orch, com- 
prised of five brass, five reed and 
three rhythm. Aggregation comes 
out for opener with full crew but 
breaks down later in the show for | 
pleasant seven-man spotting on 
tunes which include “Holy 
Smokes,” “Someone to Watch Over 
Me,” “Butterfly” and “Opera- 
tion.” 

Lead attraction, Billy Ward's 
Dominoes, come on in the closing 
spot with a frantic entry, giving 
out solidly with “Have Mercy 
Baby.” Group displays a lot of 
vitality and is a sure applause get- 
ter at this location. Other tunes 


offered include “That’s What 
You're Doing,” “Pedal -Pushin,” 
and “Bells.” 


Peg Leg Bates fills the next to 
closing , situation with some nifty 
terping. Standard act, with guy 
displaying tremendous agility, de- 
spite loss of one leg, is a sure bet 
to draw strong mitting. Besides 
displaying some fancy footwork, 
Bates also gets good audience re- 
sponse with some patter. 

Comedy spot has _ Pigmeat, 
Markham, assisted by Edna Mae 
Harris and George Wiltshire, in a 
burlesque-flavored skit that has 
gal stripping down to her slip with 
blackout coming just as she’s about 
to remove that garment. McHarris 
& Dolores, tap team, and Miss Doll, 
exotic dancer from the bumps a‘¢1 
grinds school, are reviewed under 
New Acts. Jess, 


Casino, Teronto 
Toronto, Feb. 6. 
Louis Armstrong and Sextet, 
Velma Middleton, Kit Kats (2), 
Anita Martell, The Chocolateers 
(3); “Target Hong Kong” (Col). 





On hefty five-a-day sked, Louis 
Armstrong is packing in the cus- 
tomers for a solid stint that ran 
80 minutes when caught. Still tops 
on that pure trumpet, Satchmo is 
also generous to other members of 
his sextet, all of whom got plenty 
of solo spots for hot licks in that 
lusty New Orleans styling. Marty 
Napoleon at the piano; Cozy Ccle, 
drums; Trummy Young, trombone; 
Arvel Shaw, bass; and Bob 
McCracken, clarinet are tops in 
their respective fields and have 
their own personal followings but 
the sextet, in toto, sparked by 
Satchmo’s raspy vocals and_ hot 
trumpet, have more than individ- 
ual fan‘ppeal. 

In full-stage blue and_ gold 
drapes, six men wham into “Sleepy 
Time Down South” for opener and 
then into “A Kiss to Build a 
Dream On.” With Armstrong re- 
sponsible for all arrangements, 
band subsequently whips ovet 
“Back Home in Indiana,” with plen- 
ty of solo interpolations; a time 
switch to “Russian Lullaby;” a set 
of “Blueberry Hill,” “Jealousy 
and “Margie,” with a hot Dixieland 
medley finish, all to mitt-pounding 
response. Velma Middleton is also 
on for vocals, including “My De- 
sire” and “Big Daddy Blues,” and 
her “I Wonder Why” patter song 
with Armstrong. é 

Sandwiched in are The Kit Kats 
for neat rhythm taps, slide step 
routines and a socko buck and 
wing finish. Anita Martell in her 
English music hall style of songs 
and chatter, with some hat jus- 
gling does excellently and The 
Chocolateers (3) with agile soft- 
shoe terping and acrobatics are 





over nicely. McStay. 


Chicago, Chi 
Chicago, Feb. 6. 
Vaughn Monroe Orch (14) with 
Ziggy Talent and Moonbeams (4); 
Elton Britt, Margaret Brown, Jay 
Kirk; “My Pat Gus” (20th). 





This Balaban & Katz house 
hasn’t had an orchestra show in 
many months and this one-weeker 
is a welcome divertissement. How- 
ever, package is overloaded with 
singing talent and it might be that 
a novelty act or two would. break 
up the songalog. Also programming 
could be better, with the insertion 


of the dance act in an earlier spot | 


and also more instrumental num- 
bers. 

Vaughn Monroe is working with 
a strong 14-piece group composed 
of three trumpets, two trombones, 
five saxes doubling on clarinets, 


and a rhythm section containing | Passages that register in a com-| aqriyus an 


guitars. Of course, he takes all the 
vocal solos, with the exception of 
the comedy tunes. Ziggy Talent, 
saxophonist, does those, but the 
two numbers he does are not in 
the slot of ‘Maharajah’ which, 
oddly enough, he omits. However, 
he still gets a brisk hand. Outside 
of an attempt by the drummer to 
take over for a few riffs, the only 
orch number is “Slaughter on 10th 
Ave.,” which ‘gets a brassy rendi- 
tion and excellent hand. 
Bandleader works onstage, with 
and without the Moonbeams, mixed 
quartet, who do a fine job in the 
backing of the crooner and other 
acts, but don’t get much of a chance 
on their own. Monroe gives liberal- 
ly of his vocal talents, offering 
some new tunes, but peculiarly 
enough, skips most of the tunes he 


| made hits out of. A brace of those, 


at least, would not be amiss. 


Elton Britt, young appearing 
country singer, sticks mainly to 
yodel. selections, which seems a 
little wearing, although he gets a 
big hand for a very long falsetto 
hold. 

Margaret Brown, a looker, does 
a quintet of tap whirls, which are 
well received, but impact of her 
turn could be heightened by hav- 
ing her come back later, especially 
during the Vincent Youmans med- 
ley. Jay Kirk has a line of comedy 
patter which sounds pretty old. He 
gets laughs with double entendre 
jokes and with his drunk takeoff 
when he falls into the orch pit. In 
his closing bit he shows some goo 
flips and running splits that earn 
him a handsome bowoff. 

Monroe, with the vocal group, 
ties up things nicely with a taste 
of most all of the hits by Youmans, 
a tribute that he has paid to other 
composers in previous ae i. 

abe. 


Capitol, Wash. 
Washington, Feb. 10. 


Les Paul & Mary Ford (3), Rus- 
sell Nype, Jaywalkers (3), Mavis 
Mims; “My Pal Gus” (20th). 





With Les Paul and Mary Ford 
headlining, this couldn’t miss. For- 
tunately, team has solid backing 
from a nicely varied trio of acts 
which pave way for their sock fin- 
ish. : 

From the minute Les Paul, frau 
Mary Ford and their bass viol ac- 
companist walk on, the atmosphere 
is as electrically charged as their 
guitars. This is what’s packing 
them into the Capitol current ses- 
sion, and, despite enthusiasm for 
acts that preceded them, there’s 
no question that this is it for the 
galleries. Each new tune and 
every new trick is greeted with 
rafter-breaking mitt action, and 
good fellowship seems to- pour 
through the big house. 


The complicated electronic tricks 
of their Capitol platters is, of 
course, impossible in a personal 
appearance. If anything, couple 
rely more on straight music than 
last time here. Even the gimmick 
of the off-stage voice is omitted’ 
this time. They tee off with their 
trade mark, “The World Is Wait- 
ing for the Sunrise,” then segue 
into a quick succession of their 
juke box faves. There’s ‘Mocking 
ird Hill,” “Nola,” “How High the 
Moon,” and others all tied together 
with some intimate patter from 
Paul. They wrap this segment up 
with their latest recording, “Bye 
Bye Blues,” then go on to some 
novelty with a comedy hillbilly 
number, “There’s No Place Like 
Home.” Final jam session with 
“Tiger Rag,” and a beg-off after 
four or five bows. It’s great fun 
for the juves and their elders, and 
a lesson in top showmanship. 

Russell Nype, runner up on the 
marquee, shows progress in show- 
manship and style since his initial 
solo stint in a nitery act here sev- 
eral years back. He’s still very 
much the collegian, horn rim 
glasses, crew cut, gauche manner- 
isms, et al. However, there’s more 
poise and less posturing, and he 
depends more on his .very solid 
pipes and less on sheer cuteness. 
There's plenty of femme appeal in 


~ 


New 


' SANDY SOLO 

| Songs 

/20 Mins. 

'Town & Country, Brooklyn 

| Sandy Solo some years ago 


| worked New York radio stations as_ 


/a singer and then retired for an 
intensive siege of study. This arm- 
less chap recently returned to the 
business with the _ disking of 
“Through With Love” on an ob- 
scure label and has been climbing 
since. 

Solo is good enough to force con- 
centration on his voice rather than 
on his handicap. It’s a solidly 
placed set of pipes projected with 
,}a great deal of feeling. He has a 
{straightforward style on a cafe 
| floor even though there are some 
| paratively schmaltzy vein. Gener- 
ally, his song designs are grooved 
| so that there’s an appeal to all age 
| brackets. 

Solo doesn’t appear to be taking 
| chances on his material. They’re 
;mainly from the standard catalogs 
‘and include “Don’t Take Your 
|Love From Me,” “After You've 
|Gone” and a _ fine rendition of 
i“*You’ll Never Walk Alone.” 

Once Solo gets into his groove, 
| which is practically as soon as he 
opens, the audience doesn’t seem 
to notice his physical drawback. 
|He has a rather pleasant face and 
i he’s built well, and his work tends 
|to keep audiences interested. Solo 
|can be showcased virtually every- 
|where. As a matter of fact, his 
| presentation can be an _ inspira- 
|tional item, not only for himself 
| but for the many amputees who 
| would get a living demonstration 
{that even with such tough breaks, 
| they can be useful members of so- 
ciety. Jose, 

| MISS DOLL 

| Exotic Dancer 

5 Mins. : 

| Apollo, N. Y. 

| . Miss Doll, dancer in the bumps 
|and grinds vein, should do okay 
}on a burlesque bill or in a 52d 
| Street, N. Y., atmosphere, but is 
| definitely out of place on a vaude 
|card that draws a family trade. 
| Negro gal comes on in a skirt and 
| scant bra covering and after vamp- 
| ing around stage does away with 
| the skirt in favor of a slight cev- 
| ering. 

| Act from there on in follows the 
| usual true-and-tried contortions. 
Jess. 


Acts 


MARCELLE BORDAS 

Songs 

|35 Mins. 

| Contimental Cafe, Montreal 
Marcelle Bordas, muking her 

first appearance on this side of 

the Atlantic, played Jack Horn’s 

Continental Cafe tc okay recep- 

tion last week (4). No youngster, 


| Miss Bordas has been a_ fave 


| around the Parisian boites and her 
| songalog and rousing manner are 
typical of these small French 
cellars. 

Besides apparent nervousness on 
; opening night, chanteuse followed 
|a standout session by Adrien 

immensely popular 

;comic in these paris, and it took 
{this honey-haired chirper a few 
;numbers before getting aud atten- 
|tion. A not too attractive gown in 
red and blue with long sleeves and 
her casual coif didin't help visual 
impact at the start and it wasn’t 
until she hit the halfway mark and 
worked in a few participation rou- 
tines that interest picked up. 

Away from the hoked-up ballad 
sequences, gal is in her element 
when she does an amusing carny 
song or a somewhat dramatic sea 
chantey. A deep voice, full shad- 
ing and neat phrasing give this 
robust performer the chirping 
edge over the decollatage young- 
sters and make her a cinch for the 
broader visual mediums beamed to 
uninhibited audiences. Intros and 
all songs are entirely French and 
lack of Anglo-American’ tunes 
makes her dubious b.o. in average 
|U. S. room. Newt. 





McHARRIS & DOLORES 
Dance 

10 Mins. 

Apollo, N. Y. 

This Negro terp team has a 
strong asset in the ma!e half of the 
act. Rotund guy has a likeable 
personality, in addition to abilit 
to execute intricate tap steps. Gal, 
in a costume that accentuates her 
long stems, adds s.a. to the turn. 
Though outclassed in the hoofing 
department by her partner, she, 
nevertheless, helps found out the 
act. 

Turn which can use some prun- 
‘ng, should hold up on the family 
| time. Jess. 








| Nype’s studied boyishness, but 
| there’s also quality in his brand of 
| baritoning. 
The Jaywalkers fill comedy niche 
with their zany combo of terpery, 
mockery, gags and acro. ..They 
work fast and garner laughs by 
| dint of good timing and just plain 
slapstick. There’s some hep pan- 
tomime in routine, best bet being 
their slow motion boxing bout. Ap- 
Veal is largely visual, with no sub- 
tlety or double entendre. Act has 
been speeded up and seemed much 
smoother and funnier than last 
time around. Get fine returns. 
Long legged Mavis Mims does 
nicely as curtain raiser with a trio 
of tap numbers, specializing in 
novel turns and whirls. Best of 
these is her interpretation of Duke 
Ellington’s “Caravan.” Lowe. 





Olympia, Miami 
Miami, Feb. 5. 
Dorothy Sarnoff, Nov-Elites (3). 
Al Norman, Nelson Ruiz, Kaye & 
Aldrich, Les Rhode’ House Orch; 
“Outpost In Malaya.” 





This is the type of layout that 
'should iure the vaude addicts. 
Turns include the Nov-Elites, a 
combo of locally built at the Clover 
Club and Dorothy Sarnoff, who 
comes here with musicomedy rep. 

The Nov-Elites wrap up the 
crowd with their assortment of 
vocal-comedics and instrumental 
adeptriess. With bass, accordion 
and electric guitar they work at 
fast pace and blend their special 
maftrial expertly. They takeoff on 
various video types and characters 
doing the Lone Ranger. Also in- 
cluded are straight harmonics. 
They finish with a sock lampoon 
of Johnnie Ray. . 

Miss Sarnoff is a highly compe- 
tent songstress who handles pop 
tunes as well as the musicomedy 
clicks she has been associated with, 
notably in “The King and I.” On the 
faves she s 
“Kiss of Fire” with phrasing and 


adding to impact and resultant aud 
reaction. Added values of warm 
approach and smart gowning mark 
her a solid entry. 

Balance of lineup is an in and 
out affafr. Novelty stint of Nelson 
Ruiz is best of the trio. Works 
series of tops into gasping exhibi- 
tion of why: can be done with the 
children’s tops, having nearly 20 
going at once. Al Norman is an 
affable emcee but could well 
eschew many of the worn gags he 





lls out “Domino” and | 


use of those high ranging pipes | 


| works in. On the hoofing side in 
own spot he gets them with his 
eccentric routinings. 
Junior Kaye & Gloria Aldrich 
offer up comedy dancing, with ac- 
cent on sight stuff to fair mitt. 
Les Rhode and house orch are okay 
on the show backs. Lary. 


| 3-D Writers 


Continued from page | ae 


Mayer. Latter turned over this 
property, a western, which, because 
of its size, lends itself well to Cin- 
erama. Mayer paid $200,000 for 
“Wagon.” 

While some of Loewe’s original 
score may be retained as inciden- 
tal music, the lead ballad, “I Talk 
to the Trees,” will be shelved. 

Schwartz, who is president of 
the League of New York Theatres 
and of the Council for the Living 
Theatre, sees any of the new 3-D 
techniques as “a greater challenge 
to all writers. Songs will have to 














|'be simple and on the beam, in 


order to focus the interest away 
from the generally distracting new 
third-dimension values. Boy and 
girl dialog will ‘have to be just 
as forthright. In fact, all the tech- 
niques will have to be revised in 
order to cope with the distractions 
from the new mass appeal for that 
new third-dimension.” 

Schwartz and Lerner have been 
huddling with Merian C. Cooper 
here. Production is due to start 
this summer. Cinerama has placed 
orders with Technicolor for 10 
other feature films, a $7,000,000 
deal. 

“Wagon” will be the first feature 

in the new idiom. The present Cin- 
erama, at the Broadway Theatre, 
|N. Y., is actually nothing more 
than a big short. 
Schwartz feels that 3-D “has to 
|be better on all counts. Writers 
must soon realize this, because the 
dialog must rely on the quality of 
what the characters are saying. 
Songsmiths will be writing in third- 
dimension, as I am, meaning that 
sophistication and, slow snowball- 
ing must go out the window and 
everthing must hit harder.” 

“Wagon” starred James Barton. 
There is no easting on the immedi- 
ate horizon, but as the first film 
feature directly for the medium, 
Cinerama expécts much from it. 
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Met 


Opera's 4756 Deficit for °51-'52 


All-Time High: Tax Ease Saves House 


The Metropolitan Opera Assn. 
went into the red-for $475,663 last 
season, for the greatest operating 
deficit in the Met's 68-year history. 
Deficits for the two preceding sea- 
sons were $462,491 and $430,503, 
respectively. 

Statement for the ’51-’52 season, 


just released, shows a loss of $369,-| pay by Mary Hayley Bell, wife of | An Bennet Fane, eee oad | 
| Wetzel’s novel, “A Wreath and a/| 


718 from regular operations, plus 
a deficit of $105,945 from a special 
“Fledermaus” touring company, 
which was a flop. 

What is of more interest is fact 
that the whopping deficit (which is 


ys 





| 


Mary Bell’s ‘Guest’ Set 


| For London in April 


Glasgow, Feb. 3. 


| “The Uninvited Guest,” new 
| British stage and screen thesper 
| John Mills, is likely to reach Lon- 
idon in mid-April. It is due at 
|\King’s Theatre here March 16, 
|playing Edinburgh, Birmingham 
land Brighton subsequently. Piece 





‘Lesit Bits 


Ward Morehouse, drama column- 
ist of the N. Y. World-Telegram & 
Sun, is recuperating in Lenox Hill 
Hospital, N. Y., from surgery for 
a chronic ulcer condition . . . Com- 
poser producer Arthur Schwartz, 
president of the League of N.Y. 
Theatres, is due back next Tues- 
day (17) from the Coast... Alex- 











‘will partner in the production of 
“All Summer Long,” Robert An- 


'Curse.” Alan Schneider, who staged 
ithe play’s recent tryout In Wash- 
| ington, will repeat the stint for 


| Broadway. Alswang wi 


about $200,000 more than Met execs | stars John Mills, Joan Greenwood | collaborate on the costumes. 


figured on at start of last season) 
was sustained despite the house’s 
exemption from the Federal 20° 
amusement tax for the first time. 
Tax relief ran to about $475,000. 
Without this exemption, the Met's 
deficit would have reached a colos- 
sal $950,000) — enough to close 
down the house. 

As iis officials freely admit, the 
tax exemption came along just in 
the nick of time (in November, 
1951), to save the Met from folding. 
{It alse kept many other non-profit 
organizations, like symphony 
chestras, from disbanding.) Feeling 
is that the tax exemption doesn’t 
end the relief that will be neces- 


sary for symphonies and opera in} 


the future, as witness the Met's 
public drive for $1,500,000 this sea- 
son.) 

Without the tax assist, the Met’s 
loss last season would have been 
almost double that of the year be- 
fore. Greatly increased costs, as 
against more or less fixed intake, 
are given as explanation. The Met 


put on four new productions last | 


season (although it did the same 
the year before), but higher op- 
erating costs made them exceed- 
ingly more expensive to do. 

Biz Was Good 

Biz continued to be good. Ticket 
sales in N. Y. and on the road for 
"51-52 totaled $3,489,000, an in- 
crease of $745,000 over the $2,- 
744.000 of "50-’51 (although par? of 
this is the $475,000 saved on the 
Federal tax). Tix sales in N. Y. 
represented a 97% average, as 
against 93° capacity of the yéar 
before. 

But, according to Met prez Lo- 
well Wadmond, costs went sky- 
high, in wages, salaries, materials 
and traveling. 

“The principal items of expense 
were the wages of artists, con- 
ductors, stage directors, orchestra, 
chorus, ballet, stagehands, ward- 
robe and _ scenic departments, 
building operation, executive, etc., 


or- | 


jand Cathleen Nesbitt. 


| New play by Graham Greene, 
i“The Living Room,” which has its 

world preem at Edinburgh Lyceum 
| next week, stars Eric Portman with 


| Mary Jerrold, Dorothy Tutin, Vio- 
| let Farebrother, Valerie Taylor and 
| Ralph Michael. It is directed by 
| Peter Glenville, with decor by Les- 
‘lie Hurry. This production is also 
|set for London during the Corona- 
ttion season. 





} 


Paris Legit Big; 
| Theatres Spread 


Paris, Feb. 3. 

Paris has no central legit thea- 
| tre setup geographically, with top 
| theatres scattered all over the city. 
|} Although this might make for 
| diversity, it also causes difficuity 
in getting to out-of-the-way thea- 
tres. Off-main-stem companies are 
side by. side with the first-run lush 
houses which makes for democratic 
theatre-going but coffusion in 
cataloging. Of the 72 theatres 
operating, five are state-subsidized, 
seven are the intime chansonniers 
which feature mainly purely Gal- 
j.dic gab and song acts, six are Mu- 
sic Halls, two devoted to the dance, 
|six of them house operettas and 
|musicals, and the others are 
| straight legit. 
| State-subsidized houses are the 
National Opera which puts on ‘the 
| more spectacular offerings at its 
lush National Opera House; the 
|; Opera-Comique, which has_ the 





more simply staged lyric. operas: | 


| the 
| houses on both the left and Tight 
| bank which reps its large reper- 
|toire plus its new séasonal offer- 
lings; and the Theatre National 


Comedie-Francaise with two | 


production of “Murder Mistaken,” 
Janet Green’s London thriller, will 
be tried out late this spring at the 
Alcazar, San Francisco, probably 
with David Wayne and Alexis Smith 
heading the cast. It’s slated for 





Miller a major backer . ... Dolores 
|Gray, William Gaxton and Jehn 
| Raitt will be cosiarred in “Car- 


|nival” ... Although Arthur Lesser | 


recently announced that he had 
gere” on Broadway this spring, re- 
port from Paris is that Paul Derval, 
director of the show, has “broken 
off negotiations” for such a deal 
land is dickering with another New 
York management. 

Lincoln Kirstein is managing di- 
rector of the N. Y. C. Drama Co., 
which is currenily presenting a 
three-production series of revivals 
at N. Y. City Cenier. Albert Marre 


with Phil B’eom pressagent, Gil- 
man Haskell company manager, 
Burry Fredrik production 
manager, Richard Baldridge as- 


retary, Michael Wager assistant er- 
tistic director, Joan Frank produc- 
tion secretary and Joyce Davis 
production. assistant . . . Howard 
Hoyt, Jack Bertell and Glenn Jor- 


south of Saratoga Springs, N. Y. 
The project wil be capitalized at 

Milton Baron, general manager 
for producer Jose Ferrer, will have 
a similar status with “My Three 
Angels,” which Ferrer will direct 
for producers Saint Subber, Rita 
Allen and Archie Thompson. Ben 
| Kranz will be stage manager of the 





| show, which will star Walter Slezak | 


|... Len Doyle, John O’Hare, Harry 
George Gilbreath, Monty 
Banks and Drew Conklin will ap- 
pear in “The Milky Way,” which 
John Effrat will direct, for a single 
performance Feb. 24 at The Lambs, 
N. ¥ .. “Porgy and Bess,” the 


| Eno, 


| Blevins 


ander H. Cohen and Ralph Alswang 


il design the | 
i scenery and, as usual, Jocelyn will | 


The Edward Choate-George Ress | 


Broadway next fall, with Gilbert ; 


signed to present the ‘“Folies Ber- | 


is artistic director of the operation, | 


stage | 


sistant, Sybil Trubin executive sec- | 


dan will operate the Saratoga Mel- | 
ody Fair next summer on Route 9, | 


Inside Stuff—Legit 

ers of “Maggie,” the Franklin Gilbert-John Fearnley production 
PP penne eiesiea of James M. Barrie’s “What Every Woman Knows," 
include film scenarist-legit librettist Jo Swerling, $500; his wife, $1,250; 
Armina Marshall (Mrs. Lawrence Langner), associate director of the 
Theatre Guild, $875; author-director-producer Joshua Logan, $875; 
Gabriel Katzka, of the Paula Stone-Mike Sloane production staff, $875; 
theatrical accountant Charles Renthal, $1,750; actor Henry Fonda, 
$1,750; his wife, $1,750; producer Elaine Perry, $1,750; theatreowner 
Howard S. Cullman, $7,000; actor Myron McCormick, $875; director. 
producer George Schaefer, $875; Lillian Leff, Ruth Bedford and Bar. 
bara F. Wolferman, of the Rodgers & Hammerstein production staff, 
| $1,750 each; Ruth Mitchell, of the Playwrights Co. production staff, 
| $1,750: lyricist-producer Oscar Hammerstein, 2d., $3,500; his sons, stage 
manager James Hammerstein and frim producer William Hammerstein, 
$1,750 and $875, respectively; stage manager Robert Griffin and com- 
| pany manager Carl Fisher, $1,000; composer-producer Richard Rodgers, 
| $3,500; associate producer Clinton Wilder, $500; orchestra leader-con- 
tractor Meyer Davis, $1,312; talent agent Barron Polan, $437; general 
manager Herman Bernstein, $2,625; souvenir program agent Al Green- 
stone, $3,500; producers Sherman and Marjorie (Mrs.) Ewing, $1,750 
land $875, respectively; attorney Morris Schrier, representing Music 
Corp. of America, $3,500; actor Colin Keith-Johnston, $500; film actor 
| Barry Sullivan, $1,750; producer Carly Wharton, $875, and the show's 
co-producers, Gilbert and Fearnley, $437 and $400, respectively. ““Mag- 
gie” is capitalized at $175,000, with provision for 20° overcall. 





Backers of “Emperor's Clothes,” the Robert Whitehead-Playwrights . 
Co. production of Georg Tabori’s drama, include producer Elaine 
Perry, $300; company manager Robert Schnitzer, $300; Frederic de 
| Wilde, stage-manager-father of Brandon de Wilde, co-featured moppet 
in the cast, $400; orchestra leader-contractor Meyer Davis, $600; Oscar 
E. Olesen, Whitehead’s general manager, $1,200; his wife, casting di- 
rector Terry Fay, $3,000; Mrs. Oliver Rea, Whitehead’s former pro- 
ducing partner, $1,200; scene designer . Lester Polakov, $1,200; the 
show's pressagent, Barry Hyams, $1,200; realtor-theatre owner Robert 
|W. Dowling, $1,200; Malcolm Wells, representing the Playwrights Co., 
$1,200; actor-director-producer Hume Cronyn, $1,200; pressagent Ben 
Sonnenberg, $1,200; Mrs. Marshall Field, $1,200; film attorney Arnold 
Grant, $1,800, and associate producer Sherman S. Krellberg, $3,600. 
|The production, which opened Monday night (9) at the Empire, N. Y., 
is financed for $72,000, including 20°@ overcail. 

Backers of “Touchstone,” Elaine Perry’s production of the William 
| Stucky drama which opened and closed on Broadway last week, in- 
,clude the producer’s sister, Margaret Perry Fanning, $3,000; Mrs. 
Irving Jacobs, widow of the producer who prior to his death last fall 
| planned te present the show, $1,500; Barry Bingham, publisher of the 
Louisville Courier-Journal, for which Stucky works, $1,500; former 
producer Raymond Curtis, $1,500; actress Dorothy Patten, $750; actor 
John Baragrey, $375; radio-tele announcer and strawhat operator Ron 
Rawson, $375; actress Josephine Hull, $300; Miss Perry, $10,588; legal 
rep Anne Glatterman, representing an undisclosed client, $27,750, 
and securities broker Bliss Asnes, representing an undisclosed client, 
$23,450. The venture was financed at $75,000. 


—_- 


“Oklahoma” is apparently indestrucible as a touring show, but it’s 
tough on company managers. Two seasons ago Herbert Farrar dropped 
dead while the show was in Montreal. Last fall Ernie Shaaf was taken 
off the train while the production was traveling between engagements 
in the mid-West, and died in a Chicago hospital. Last week* Harry 
Shapiro became ill during the musical’s stand in Los Angeles, and was 
ordered by physicians to return to New York. He was succeeded on 
the assignment by John Garrity, formerly with the Shuberts. 








| for production “Laughter in the! 


| Couriyard,” by Leslie Weiner. \"ESCAP ADE’ HITS NEW 
|sion of the comedy by Irish-amer-| SAT. HIGH IN LONDON 


‘ean playwright Denis Johnston, a | 

|member of the Mount Holyoke _ London, Feb. 3. 

| faculty, will be presented tonight; The new British play by Roger 
| (Wed.) through next Sunday (15); MacDougall, “Escapade,” which 
lat the Smith College Theatre,| Henry Sherek is presenting at the 
Northampton, Mass. .. . St. John; St. James’, broke the house rec- 





which amounted to $3,253,838, an! Populaire, under -the rat ge ae 
increase of approximately $330,000 | of Jearr Vilar, housed at the Palais 
over the preceding year. Traveling | De Chaillot. It goes in for offbeat 
expenses were up $129,000; the cost 


Davis-Robert Breen revival | Terrell’s Lambertville (N.J.) Music 


‘ord on its first Saturday, topping 


due March 10 at the Ziegfeld, N. Y., | 
opened Monday (9) for a two-week | 


Circus will open its fifth season| the high made by the Jean Louis 
June 5 with “Sweethearts,” then) Barrault Co. The gross for that 


of four new productions was up 
$60,000; materials, building serv- 
ices and repairs were up $63,000; 
and the total increase in expenses 


amounted to $578,000. A substan- | 


tial part of the increase in ex- 
penses, as in the case of revenues, 
was due to the two additional weeks 
of tour <s compared with the pre- 
vious season. 

“Expense allocable to each per- 
formance was $29,881 in the 1951- 
52 seeson, against $19,036 in the 
preceding season, an increase of 
10%. Another factor in the final 
deficit for last season was fact that 
special contributions amounted to 
$129,000, as compared with $248,- 
000 in the preceding year, which 
included a special contribution of 
$120,000 from subscribers towards 
the admissions tax.” ‘ 

Income for '51-’52 (excluding 
“Fledermaus” tour) was $4,102.- 
116.30, representing $3,488,737.86 
in ticket sales and an additional 
$613,378.44 from broadcasts, re- 
cordings, building rentals, etc. 

Expenses included $3,253,838.26 


in salaries and wages, and another | 
$1,347,558.04 in travel, social se- | 
curity taxes, materials, repairs, new | 
for 
four shows), royalties, insurence, | 


production costs ($259,156.01 


interest and depreciation, for a 
$4,601,396.30 total. 

Some contributions cut down the 
loss, with the “Fledermaus” tour 


hiking it again, for a final $475,- | 


663.14 deficit. 





VIRTUOSI Di ROMA TOUR 
Virtuosi Di Roma, ensemble of 
14 Italian musieans, who toured 
the United States the last two 
Seasons, will return in the fall for 
a 10-weeks’ tour. 

Virtuosi Di Roma is under man- 


agement of Albert Morini, in co- 
@peration with Columbia Artists 


and new pieces. 


| The chansonniers are vest pocket 
houses that present their group of 
| wits and songsters who spoof cur- 
rent events and subjects from 
}eShopping to sex habits. 
| is sacred here and it 
| show biz institution. 
| Music Halls are the French 
equivalent of U. S. vaude houses 
;and usually feature one topper, 
| generally a singer, and support'ng 
acts. Tops among them is the 
ABC which currently is housing a 
musical - comedy, “La Route 
Fleurie.” The more pop boulevard 
halls are the Bobino, which is do- 
ing well with Suzy Delair whese 
insouciant renditions of a good 
, Stock of French oo-la-la and ballad 
| numbers is making her a real at- 
| traction; European, which has 
| “Sehnock,” a typical Gallic farce 
| revue notable mainly for the bem- 
| bastic delivery of star Jean Rigaux. 
| Tne Capucine and Mayol have sub- 
| Standard girly shows in tie o'd 
| burley tradition, which alw%ys do 
good biz here. The Folies-Bcrzere 
and Casino de Paris are the big 
spec houses that get tourist and 
| French trade. 
Chatelet Still’ Big With ‘Mexico’ 
Chatelet is the big nove‘ty stag- 
ing house with its immense siage 
and descending elevator f!oor 
| Seared for top scenic effects. Now 
housing Luis Mariano in “Le Chan- 
teur De Mexico,” this house is siill 
| doing big biz. Next big one here 
jis the “Gallic version of “Call Me 
|Madam.” Gaite-Lyrique has a hep 
\revival of operetta “Three 
| Waltzes,” and Theatre De Pur's 
| has “C’Est Ecrit Dans Bes Etoiles” 
\(“It Is Written In The Siars”), 
| Mare-Gilbert Sauvajon oeretta. 
Mogador has the perennia! “Vio- 
| lettes Imperiales,” the costume 
| operetta which has been packing 
them in for three Years now. 


Nothing 
stays a Gallic 
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closed a successful run in London 
last week. Wilva Davis (Mrs. Breen) 
returned to New York last week. 

“Jimmy Six,” a one-act comedy 
by stage manager Rebert Downing, 
will be published by Plays: The 
Drama Magazine for Young People, 
a subsid of Atlantic Monthly .. . 
The Lighthouse Dramatic Group. 
composed of blind players, will 
present Joseph Spauiding’s “Spider 
Island” next Saturday night (14) 
and Sunday matinee (15) at the 
Lighthouse Little Theatre, N. Y. 
.. ,» While Peggy Phillips takes a 
month’s leave to polish her play 
“To Charlie, with Loye,” in prep- 
aration for its Broadway produ:- 
tion, Sol Jacobson will fill in as 
associate to Michel Mek on “South 
Pacific,” “King and I” and “Mag- 
gie.” 

Herman Bernstein, genera) mana- 
ger for producer Leland Hayward, 
is doubling as’ company manager 
of “Wish You Were Here,” suc- 
ceeding Carl Fisher, who sails this 
week for an indefinite vacation in 
Europe with his actress-wife, Peggy 


supporting part to Alfred Drake 
when the latter stars in “Man and 
Superman,” opening Feb. 23 at the 
Penn Valley Playhouse, Philly . . 
Robert Shack‘eton appears in 
“Brigadoon” next week and “Lend 
An Ear” two weeks hence at the 
Palm Beach Playhouse .. . Ernest 
H. Martin, co-producer of “Guys 
and Dolls,” returned yesterday 
(Tues.) from London, where he 
huddled with Prince Littler on 
plans for the West End edition 
| of the musical. 

Ben Boyar, manager of the Van- 
_derbilt, N. Y., will be company 
| manager for the Broadway engage- 
| ment of “Porgy and Bess,” with 
| Bill Doll as pressagent, Bob Dus- 
| tim production assistant, George 
| Quick as stage manager and Wa!ter 
Re assistant .. . Gustav Blum 
| an Samuel Lyons have acquired 





run at the Empire, Paris, having | 


Cass .. . Clem Fowler will play a_ 


* “A Streetcar Named Desire,” 


Teller, “Gentlemen “Fleder: full week the take was $7,500. 


ee ee — py By | American rights for the play are 


left last week for a vacation in 
Shows in Rehearsal 


Jamaica, B.W.I. . .. Meyer Davis 
engaged by Paula Stone and 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 


Michael Sloane to furnish orches- 
tra for their forthcoming legiter, 

MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 


“Carnival in Flanders.” 
Camino Real (D)—Cheryl Craw- 


Martin Kelly, former Albany 
newspaperman who took the ad- 

ford, Ethel Linder Reiner, Walter 
P. Crysler, Jr., prods.; Elia, Kazan, 


vanced dramatics course at Cath- 

olic U., Washington, has joined the 

staff of Malceim Atterbury’s Co- 

lonial Playhouse, Albany, as direc- 

tor of. publicity. He succeeded | dir. 

-Hiida Naumoff, who is associated I Found April 

with an Albany radio station. Kelly | Banghart, Diana Green, 

has done drama adaptation and/ Luther Martin Kennett, dir. 

direction. Merchant of Venice (D)—N.Y.C. 

Eldon J, Eider, Broadway set de-| Drama Co., prod.; Albert Marre, 

signer, has signed to be art direc-| dir.; Luther Adler, Margaret Phil- 
lips, Phillip Bourneuf, stars. 
“Misalliance (D)—N.Y.C.. Drama 
Co., prod.; Frank Corsaro, dir.; 

Barry Jones, Tamara Geva, Roddy 


tor for the Municipal Theatre 
McDowall, Richard Kiley, stars. 


Assn.’s 1953 summer season in 
My Three Angels (D)— St. Sub- 


Forest Park Playhouse, St. Louis. 
Mary Lou Taylor, former mem- 

ber, Rita Allen, Archie Thompson, 

prods.; Jose Ferrer, dir. 


ber of the Michael Chekov Co. in 
Current Stock Bills 


Engiand, has joined Malcoim Atter- 
(Feb. 9-22) 








(C)—Kenneth 
prods.; 





bury’s Colonial Playhouse, Albany. 
repertoire company for “Apple of 
His Eye,” opening a two-week run 
today (Wed.). Bea Chilson, who 
| toured in the national company of 
is 








| another newcomer for “Apple.” 


/Waxman Sees Favorable 











Angel Street—Dobbs Ferry (N. 
heh (9-13). Mastic Feit 
* . ° ert Song—Motor Music Fat!, 
Conjunction for Legiter | Miami Beach (9-14). 

A. P. Waxman announces plans, Hay Fever (Miriam Hopkins’ 
for a spring production of “Lucky ee Playhouse, Phoenix (% 


Star,” musical about astrology, on . ; 
‘which he has collaborated with | ,,/ Married an Angel—Paper ~ 
‘Tom Johnstone and Fred Hille-| P!@yhouse, Millburn, N. J. (9-21). 
pve ~| My Sister Eileen (Patsy Keily)— 
|brand. Georgie Tapps is set to'Hilitop Theatre-in-the-Round, 
Stage the dancing, Willa Kim is to! Sheraton Belvedere Hotel, Balto 
bp coches and Lou Ken- | (49-15) ‘ 

ne! will do the scenery. | Play’s the Thing (Magda Gabor) 
__ Gil Lamb, Nina Olivette and arena, Memphis (10-15). 

|Jve :1a Larson are mentioned for Theatre (Kay Francis)—Arena, 
the cast. | Memphis (17-22), 








; 9 0 T . 
Equity Stock Mgrs.” Love-Fest’ Looks | Tyo Hou 7 Porgy’ 
uity- ors, Love O0KS ndon ump bops Forsy ; 
| In Hempstead, L. I.“ 
Dp. > | Possible new tryout house for ° bd bd 9 
) riet As New Froblems Stir Darns sev: ¢° 2 tgurine or stock WICK Faris en b Wa 
; . | ren Come Sas sane opened a 9 
> , _| Hempstead, L. I. House is the in- | 
; New stock pecan Png ‘ | die-owned Hempstead Theatre, for- ° Sheles @ anda: Tee 10. 
, act week by Actors Equity nave Alban merly a film spot, which has been | °1p ecision to ciose the Loncon run 
, = onthe quieted, at least tem- y Preps Bill To renovated and adapted for legit. ‘| Found April to Open ‘of “Porgy and Bess” tonight (10) 
appar ‘ by strawhat man- . |It’s a 1,500-seater with a modern 4 at ga | was a direct sequel to the slump 
‘ porarily, agitation ys Post Seat Locations air-conditioning plant. Tour in § ringfield curent!y hitting London legit 
. agers against the union, However, Albany, Feb. 19, |,, Lawrence Robinson, managing __ p ‘theatres. For several weeks the 
: members of the Stock Managers! jy aatres and other places "of | tte new operation, hopes to book “I Found April,” George Batson | gross was substantially below the 
° ” till muttering about the | amus . P -| the house to open in April, but is |comedy in which Constance Ben- | stop clause in the agreement made 
2 Assn. are S a their | hi usement, entertainment and ex-| -enortedly also figuring on the | nett will star, opens an extended | with Prince Littler, and the U.S. 
a union’s refusal to recognize their froewuem: — be required to post possibility of getting shows which|tour Feb. 19-21 at the Court | management, represented by Rob- 
a organization. cime  dudrtiin abet 1k niet have been unable to get locations |Square, Springfield, Mass. The |ert Breen and Blevins Dav.s, was 
‘ Principal angle of the new regu- location by letter and Rol gy | during the current theatre short-| Kenneth Banghart-Diana Green | forced to make a snap decision. 
a lations that has eased tension be- leach reserved ticket, under terms | 28° °® Broadway. He’s said to be | production splits the week of; For the last eight to 10 weeks 
l tween Equity and the managers 1S | (¢ an amendment to the general |offering unusually liberal terms | Feb. 23 between Allentown, Read- | “Porgy” has been groseine an aver- 
. the provision permitting walvers |} .iness law proposed by Sen. Ju- | 1°F the spot. jing and Wilmington, then plays | age of $16,000 to $17,000 a week 
y of the new five-day rehearsal re-|ji¢ 4 Archibald and Assembly- | single weeks in Boston, Montreal | at the Stoll, which is considered 
. quirement on written application | 13, Daniel M. Kellv N e Seme | and Toronto, after which it heads | exceptionally good for that the- 
. bv individual strawhats. Lee tes | crats ie YoN. X. 0 H d k ° — noe Pa = go to Wotan “7 | atre. ahr al costs, a 
8 ; ion’ : contract per- he bi 7 May, possi or the summer, anc are substantially above normal, 
- the unless Gr Ga aoe to be ats | a bill, which would affect not ayWwal yeing sensi enalaae next fall. land it was for that reason that 
a of either resident players 2 but also places where Cast, directed by Luther Martin | Breen and Davis originally insist- 
registered local non-pros is also | held gorse! ay oy ves . 9, Kennett, includes John Baragrey,! ed on the insertion of e break-even 
3. in line with managerial objections. |}, “adjacent te the yee Boag ia. or 0 rts Herbert Evers, Helen Raymond, | figure of $22.400. In the opening 
e 20% clause is that | > —e = Marjorie “Peterson and Louise | weeks of the run, show wes taking 
e Idea of the 20% Cla : other place where such reserved \Larabee. Robert O’Hearn has de-| upwards of $28.000. but the sea- 
it avoids prohibitive costs which | seats are sold.” i soe pa ume kteeadvd nee dechomeaaite ox tex iane 
ot it 7 involved if full casts, in- | ; Leland Hayward, producer of | signed the scenery, Richard Korner | sonal slump expected to last over 
ty would: be,jnvo Mr Ha a ieltieee would take effect imme-| the smash legiter, “Mister Rob-| is company manager and Joseph'!the Christmas holiday period has 
l- chin) Sate i imum of $85 a| lately. erts,” which ended a five-year run! Heidt pressagent. been going on for longer than an- 
)= regular union no u acy se | with conclusion of its engagement | The play was originally tried | ticipated. 
e week. Also, stoc a. se ‘a “i B’ L m M at the Shubert Theatre in Wash-/| out last spring in St. Louis and| Following the decision to termi- 
rt the exception highlights a mee | Way egiters ay ington Saturday night (7), is eye-| Kansas City, and played a straw- | nate the London season, “Porgy” 
by tion between the en fig = ing a 3-D film deal for the drama. | hat tour last summer. lopens a two-week season in Paris 
n production contract an : Cancel Shows for Preem It ran for 1,157 performances on inext Monday (16), which will run 
id touring unit contract and thus Broadway 7 juntil March 1. The company will 
‘erts ther ‘ m4 ’ ’ * ° oe ‘ cee 
0, averts the stagehands and ie Of Main Street to B’way | Hayward apparently is waiting Byram Continues Role ‘immediately pack bags for its 
a craft unions an entering wedge for the smoke to clear from the| ‘ 3 lopening at the Zieefield Theatre, 
into the strawhat field. Legit shows on Broadway may| current confusion in Hollywood Of Advisor to Cullman .| New York, March 1}. 
A few militant a — preggo nag anergy A a the | over the new optical effects before With realization that if Littler 
m take exception to the expressed | pic, “] ain Street to Broadway,”|he decides on a icturization sm | terminated the run they would 
ne assumption of Equity officials that | premieres in New York. Touring | course. He may wooden the film Under Burr Partnership | have difficulty in keeping the com- 
‘S, inherent in the compromise agree-| shows may do likewise in other] himself or, which is more likely, John Byram, former Paramount | pany together, Breen initiated dis- 
ll ment in the understanding that if| towns where the Council of the] sell the rights to one of the studios.| Pictures play editor who has|cussions with Billy Rose during 
1e the modified regulations don’t| Living Theatre picture has its There has been film-maker in-|formed a legit producing partner- | latter’s recent visit to London. 
er work out, the strict five-day re-| local openings. Plan is being pre- | terest in the play before but not too | ship with Courtney Burr, will prob-| Rose indicated he would like to 
or hearsal rule will be accepted next | pared by the CLT, which shares| much coin was being offered. How- ably continue as adviser on legit | add “Porgy and Bess” to a reper- 
on year. They’re already indicating | !n the profits of Lester Cowan|ever, Hayward feels “Roberts”|investments for Howard S. Cull-|tory of musical productions and 
al determination to. fight the five-day} film production ballyhooing the | neatly lends itself to some form | man. However, it’s not expected | offered the date at the Ziecfield. 
0, setup when and if it’s again pro- legit stage. y of 3-D treatment, which should | that Cullman will be actively asso-| When the gross showed no sign of 
it, posed. Equity reps merely shrug It's expected that “Main Street | make it more attractive to the stu-| ciated in the Burr-Byram” opera- returning to normal, both Breen 
at this attitude. to Broadway” will have its New| dios. \tion, but will probably merely par-|and Davis reckoned they hod no 
York preem on a Thursday night,| Henry Fonda, star of “Roberts,” | ticinate in individual shows as a| alternative and closed a deal with 
t's . 4 and perhaps open simultaneously | and Joshua Logan, director, are | backer. | Rose. 
ed Show Biz Taking Spurt in other cities. Idea of having | not likely to be associated with its Burr and Byram have no scripts; Suddenness of the closure has 
en legit shows stay dark that night| picturization if it’s done early.| under option, but are considering | presented Littler with the problem 
ts In Atlanta With Le it is to help focus attention on the| Both have other commitments|several for possible production |°f finding an a'ternative produc- 
ry git, film preems, with various stars of | which will carry them through |next season. Meanwhile, prepara- | tion capable of attracting substan- 
‘as Band Ball & | stage productions attending the | next season. tions are going ahead for a touring | tial biz to the offbeat Stoll. Not j 
on S, et cers picture. openings. That would be | edition of “Seven Year Itch,” the | 0n!y is there nothing in the offing, ‘bi 
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up to the individual legit manage- | 
ments, however, since the entire 




















Dorothy Sands Needs 





























George Axelrod comedy click pre-| ut he’s faced with the prospect 
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} : i duced by Burr and Elliott Nugent | of returning eash from advance 
Dormant show biz ex sy setup would be on a voluntary ° at the Fulton, N. Y. Also, John | bookings. 1) 
has had a siiirp Bype Curing [2 | pools. Fast Bicycle to Double Gerstad, who staged the show, | | 

current month. | CLT has already “received a : sailed last week for London to re- | ‘ 4 
)N Creating most interest Has been $50,000 advance against its share! Ty N.Y, and D.C, Legiters | peat tne assignment for x. m. Ten- | Legit Can Hold Its Own ii 

the booking of a two-week run of | of the profits from “Main Street + as pie /nent’s West End edition. og i} 

; “South Pacific,” starring Janet }to Broadway,” with an additional| Airplanes, rather than the tradi-| Although Byram did not have a Vs TV Sez ANTA Forum: iW 
ser Blair ‘and Webb Tilton, Feb. 16-28, | $150,000 figured likely. The or-| tional bicycle, will be needed by! chafice to discuss the matter with| -*°* ’ ’ t 
ich with three matinees and one off-/| ganization has thus far spent $40,- | Dorothy Sands for the next couple | Cullman before the latter’s depar- T | Call d A ° t ; 
the night scheduled. “SP” will play | 000 on its campaign to revive the | of weeks in doubling between the |ture last week for a vacation in ee €a@ an ASSIS f 
orn the Tower Theatre, formerly the) road, chiefly through increasing | touring “Bell, Book and Candle” | Nassau, B. W. I, it’s assumed that| Legit can hold its own against : 
ing Erlanger. _ | local subscription lists, and the N. Y. City Center revival |Cullman would not be interested | television, according to producer ; 
uis 1, Holiday on Tee” opened Satur- : pe Manny a bs ‘eon: Sees » = gg pesteipeticn ie poe Max Gordon and actors Peggy if 
day (7) at Municipal Auditorium, ctress, r t urr-Byram operation. nder his | Wood, Faye Emerson. Walter Abel ; 
= to run through Feb. 18, with four ‘TABLE CLICK IN P ARIS; play in New York this week, will | present. setup, Cullman has access | and Gene eat riage Se j 
matinees scheduled. Since ice ‘ y, return to the John van Druten/to investment in the productions the subject at an ANTA forum in 

shows are a novelty hereabouts, CUIGNOL READIES BAT tourer for its two-week Washing-|of virtually all the established | N.Y. last Thursday (5). 
oh “Ice” is luring customers from all Paris, Feb. 10 ton engagement opening next Mon-| Broadway managements, besides One thing legit cou!d and should 
ek, over Georgia, Tennessee, Florida,| peatres Capucines, which re- day night (16), then plane to New | operating the Alvin Theatre, N. Y.,|do, suggested Abel, was to follow 

the Carolinas and Alabama. ‘* esntiv heed . slick girlie show York for the preview-premiere|and serving as chairman of the|its audience, as TV head done. 

Slavenska-Franklin Ballet Co. is | now ay a fast-paced legiter in| ,U¢Sd@¥ night (17) at City Center.|N. Y. Port Authority. When population moved from big 

due for three performances at the Mare-Gilbert akertad “Treize a aa . — _— “4 yong Byram’s wasdoane rg ay —_ as suburbs, he said, films, 

Tower Feb. 13-14. No other ballet » (“Thi ») | e@y tor the duration Of | n,/mount a couple of weeks ago fol-| radio and TV followed, but theatre 
a) Table” (“Thirteen at the Table”), | yrarch 1. but pl to Pittsburgh , ae ‘ 

° is j ; 5) ata : : arch 1, but planes to Pitts ureén |lowed the company’s recent cur-| did not. He praised Paul Gregory 
ie). hg Rape cc 3 ea a — ere Sere, oe See hit here. | for the “Bell, Book and Candle” |tailment of its activities in the legit | for taking his dramatic readings to . 
” ae + par : ni a Se 2 ath he a ° nd" the. opening March 2, => field. He had been with the com» |suburban towns outside the reg- 

to Pet ere Senet wit taing Be chew Ree yt e teat me ane Understudy is substituting in the | pany since 1933, having previously | ularly skedded legit cities. m* 
—_ at -—~ for a two-night stand |a a di “eo Pm Thou h licht pen Miss: Holroyd part in “Bell, Book been dramatic editor and second| Gordon felt that legit might lose Ve 
It ne Eee -suentte Fee. IPi!, (and Srecking. he and Candle” during Miss Sands’ | string critic for the N. Y. Times. | its young writers to TV this gener- i 
ater appearing in conjunction with | airy in plot, play was found to be - : } pe’ — ; . ai | 
zan, screen fare, with a regular admis- | droll, bombastic and a treat. Act- absence. His duties as play editor for Para- | a ag ¥ it —_ lost a to | 

: na Ne : si , radi t have been taken over by) pix the last generation. Theatre, 

Sion tariff of $2, with loges only | ing of Robert Murzeau, Nadine ’ — ny | ; oe 
= reserved at $3.70. ' - Alari and Simone -Renant also Yale to Give U. S. Preem nlc doubling as story eee tg eacenpee not dis ; 
tell Bookings for March include | came in for pA ye ™ yom ee Of Anoulih ‘Colombe’ | © Besides representing Cullman as| Not only does TV not “threaten” 7 
¥.C. Presentation March. 11 by the oe coon eed oun a lomb. New Haven, Feb. 10, | adviser on investments, Byram also | legit, was the consensus of Miss a 
rre, Atlanta Musfe Club of Emlyn Wil- | tem comedy play — artnered with Burr in the pro-| Wood, Miss Emerson and Lock- } 
*hil- liams, at the Tower: March 18-22 The Grand Guignol is rehearsing | Yale Dramatic Assn. will preem c ‘i t i legit offeri | hawt, but it-ean help it. Both ac- / 

the Atlant O ’ ri ’ the shuddery old legiter, “Le an American production of the uction o severa eg offerings , t id h hei . TV a af 

; a Opera Co. offering gee 9 i “Colombe,” | While with Paramount, and gave | tresses to ow their rep 4+ 
ama “The Chocolate Soldier,” starring |Chauve Souris” (“The Bat”), as |Jean Anouilh comedy, “Colombe, ; ; brought audiences into their ’52 
dir. H ocolate Soldier,” starring next presentation. Theatre De Re-| which had a London run in the unofficial assists to various other | Drought a ces wal neir ee 
ydidy the ‘re en le Meme BE gg saleenee will house the new | 1951-52 season. managements on numerous other —— shows = ("Mamma = Bi 

} bs | 
aut Waring and is Penneyivanians, tn Jacques Deval a. nar | a t ae Se “= —— _ ane sregeing a Fre DP on Pg b 

a one-night stand at the Municipal | yet untitled, but will have Valen | tw : : : a perience which many of these TV- , 
son, tari in the lead. Early | March 5-7, at the’ University The- 1 

a = Reka see the unveiling =, — eee —. < oe P latform Style ‘Burning nen goer tener taal Peery Rae 

‘ . nt~ a  Sonnettes” | scripted by Denis Cannan, ndon . a , 

Donat to Do Revival Of othe ‘“nattionake”) at the The- playwright and. producer. ; Stars Burt Lancaster rear Me yt od yg ee 

ith Isa Miranda wo Yale Drama pt. assis- ‘eb. : . ¥ I 
‘Cathedral’ N M h and Gama tes Written by Eng-| tant profs, Leo S. Lavandero on di-| 4 shiatigmeaete™ ’ atten joe ae pig: he oi 
ext arc lish playwright Bruno Sturart, | recting and W. Oren Parker on of Christopher Fry’s “The Lady’s a. 8 
(N. London, Feb, 3. | and adapted by Jean Huberty, this | scene eyes a2 a = the Not for Burning,” starring Burt 
Robert Donat is to play the lead | is a comedy of Sage te technical end of this production. | 7 ancaster, will i. mereeated os Gerstad Now in Loaden 
Fair, in an Old Vic revival of T. S. Eliot’s| dom of age, Ww ss 3 legit producers Russe wis an } 

“ . fe - . " ° 1. d- ‘ ° - , 

Murder in the Cathedral,” which |as a fiery, ever-younger gran Fishers’ in Concert Form (Howard Young next fall as the Casting British ‘Itch’ 
1s)— is to follow - | mother. ° ° first in a series of offerings under a 5 
¢ (9- tion of “Sullan Gane gopene Latin R Via Little Orch Group |, Drama Guild banner for or oS EP lean. Feb. a0. ‘ 

: 7 ” i ns tin Revue! As last of its experimental series | vived. Chautauqua Circuit. Produ-| Jo rstad, who  directe 7 
_ 31, ‘will ber; Sanden ty Mishoet Aldrich Tort left N. Y. yester- | of three operas in ‘concert form at | cers plan three other reading ver-| “Seven Year Itch” for Broadway, i 
) be produced by Michael} Richard : 
i. Benthall. Th ’ will include | day (Tues.) for a two-week visit at | Carnegie ‘Hall, N:' Y., Thomas|sions of contemporary plays to has arrived in London and is now 5 
Lary Paul Ro ag vce? gay ntee il 4 Naples (Fla.) home of Julius | Scherman ‘and the Little Orchestra | round out the season. casting “Itch” there, to be staged ¥ 
< and Willen” ners rye ay ws “es — Society will present Bizet’s “The | Not included in the Drama Guild| by H. M. Tennent in association * 
ou in for five v ae ae oy : eive'll discuss with the latter pro-| Pearl Fishers,” next Monday (16), | series is the scheduled Lotte Leh-| with Williamson Music. oe 
bor) lowed b en wet on waft i of a proposed Spanish re-| Soloists will be Martial Singher,|man program, in which the diva) Production will go into rehearsal + 
' i a - pcnsi Guthrie's produc- | duction ¥ i en | Rhea Jackson, Davis Cunningham, | will narrate episodes from her life | as quickly as posible, and a short i 
tion of “H ’ . to open in Madrid and th : 
rena, Queen and the | Duke of Edinburgh tour Spain and South America be-| and Kermeth Smith, together with | against a vocal instrumental music| provincial tour will be arranged 4 
are to attend opening night, May 6. fore coming to the U. S. the Westminster College Choir. background, before it opens in the West End. 
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B way Falters; ‘Love's Labor’ $21,600, 
‘Crucible’ $28.400, ‘Season’ $24,600, 
‘Mid-Summer’ 156, Touchstone’ Folds 


Broadway skidded a bit 
week, but slumped Friday 


last | wk) (MC-$6; 1,659; $50,186) (Mar- 
and! tha Wright, George Britton). Over | 
failed to recover at the Saturday | $33,900 (previous week, $36,900). 

performances. In two cases two- Time of e Cuckoo, Empire 





for-ones hypoed attendance for} (17th wk) (CD-$6-$4.80; 1,082; $25,- | 
long run hits, and managements of | 056) (Shirley Booth). Topped $20,- | 
two other shows are reportedly | 000 (previous week, $22,600). 
considering similar tactics, with| Time Out for Ginger, Lyceum | 
indications that business generally | (10th wk) (C-$4.80; 995; $22,845) 
will not improve much this week.| (Melvyn Douglas). Nearly $16,500 
Of the recent arrivals, the City | (previous week, $17,400). 
Center’s revival of “Love’s L.a-| Touchstone, Music Box (1st wk) | 
bor’s Lost” drew a mixed press | (D-$4.80; 1,012; $26,903). Opened | 
and modcrete attendance for its; Tuesday night (3) to unanimous | 
first weck, but “Touchstone” was| pans and closed Saturday night (7) | 
panned and taken off. Of the e2r-| after seven performances; grossed 
lier entries, “Crucible” held ahout | about $2,500; lost around $65,000. 
even ai near-capacity, “Fifth Sea-| Two’s Company, Alvin (8th wk) 
son” climbed to near-capacity and | R-$7.20; 1,331; $47,167) (Bette 
“Mid-Summer” moved up again! Davis). With the star out ill the 
and now appears set for a run, but | first half of the week, the show got 





“The Bat” had to close. | almost $22,300 for four perform- 
There are four openings this | ances (previous week, $28,000 for 
week, as detailed below. hag gy ry - ‘ is 
te ish You Were Here, Imperial | 
ene OO Ev eee ay, | 33d wk) (MC-$7.20; 1,400; $52,080). | 
eys: C omedy), rama),|w te 2 nevert pek, | 
CD (Comedy-Drama), R (Revue). Nearly $49,200 (previous wee 


; | $50,700). 

MC (Musical Comedy), MD (Mu-| - 
sical Drama), 
Other parenthetic designations | 





OPENING THIS WEEK 


Emperor’s Clothes, Barrymore 
(D-$6-$4.80; 1,060; $28,000) (Lee J. 
| Cobb). ‘Robert Whitehead-Play- 
| wrights Co. production of play by 
George Tabori; opened Monday 
night (9) to two favorable reviews 
(Chapman, News; Watts, Post) and 
five pans (Alkinson, Times; Cole- 
man, Mirror; Hawkins, Worid- 
Telegram & Sun;. Kerr, Herald 
Tribune; McClain, Journal-Ameri- 
can). 

Hazel Flagg, Hellinger (MC-$7.20; 
1,527; $53,000) (Helen Gallagher, 


refer, respectively, to top prices; 
number of seats, capacity gross 
and stars. Price includes 20% 
amusement tax, but grosses are 
net: i.e., exclusive of taz. 

Bat, National (3d wk) (D-$4.80; 
1,172; $25,500). Nearly $8,000 
(previous week, $9,000); ciosed last 
Saturday night (7) after 23 per- 
formances; management announces 
pians to reopen at an undisclosed 
theatre in two weeks; revival rep- 
resents a deficit of about $40,000 


at present. - 
A Thomas Mitchell, Benay Venuta, 
Bernardine, Playhouse (17th wk) teased 
(C-$4.80; 999: $21,500). | About John Howard). Jule Styne, in as 


sociation with Anthony B. Farrell, 


$8,000 (previous week, $9,300). production of musical version of 


Children’s Hour, Coronet (8th| “Nothing Sacred,” book by Ben 
wk) (D-$4.80; 1,027; $28,378). Al-| Hecht, score by Styne, lyrics by 
most $13,900 (previous week, | Bob Hilliard; opens tonight (Wed.), 
$16,200). John Brown’s Body, Century (D- 

Crucible, Beck (3d wk) (D-$6- | $6-$4.80; 1,645; $43,000) (Tyrone 
$4.80; 1,214; $31,000). Nearly $28,-| Power, Judith Anderson, Raymond 


Massey). Paul Gregory proluction 
of dramatic reading of the Stephen 
Vincent Benet paem, adapted and 
staged by Charles Laughton; opens 
next Saturday night (14). 

On Borrowed Time, 48th St. (CD- 
$4.80; 925; $22,927) (Victor Moore, 
Leo G. Carroll, Beulah Bondi). 
Richard Krakeur, Randolph Hale, 
William G. Costin, Jr., revival of 
Paul Osborn’s 1937-38 adaptation 
of Lawrence Edward Watkin’s 
novel; opened last night (Tues.). 


Roberts’ $25,000, 
‘Gigi’ $20,700, D.C. 


Washington, Feb. 10. 
“Mister Roberts” wound up its 
long and highly successful legit ca- 
reer last week with a strong $25,- 
000 gate here. Play’s final two 


400 (previous week, $28,800). 


Deep Blue Sea, Morosco (14th 
wk) (D-$6-$4.80;. 912; $26,000) (Mar- 
garet Sullavan). Nearly $15,700 
(previous week, $17,800); closing 
Feb. 28, to tour. 

Dial M for Murder, Plymouth 
(15th wk) (D-$4.80; 1,062; $30,495)’ 
(Maurice Evans). Over $30,700 
(previous week, $30,787). 

Evening With Beatrice Lillie, 
Booth (19th wk) (R-$6; 739; $24,- 
184). Over $24,200 (previous week, 
$24,200). 

Fifth Season, Cort (3d wk) (C- 
$4.80; 1,056; $25,639) ‘(Menasha 
Skulnik, Richard Whorf). Over 
$24,600 (previous week, $23,500). 

Fourposter, Golden (68th wk) 
(C-$4.80; 769; $19,195) (Sylvia Syd- 
ney, Romney Brent). Almost $10,- 
500 with the help of two-for-ones 
(previous week, $10,000). 

Guys and Dolls, 46th St. (116th 
wk) (MC-$6.60; 1,319; $43,904). Got 
$38,700 (previous week, $40,300). 

King and I, St. James (98th wk) 





(MC-$7.20; 1,571; $51,717) . (Yul | weeks at the Shubert Theatre in- 
Brynner). Over $47,500 (previous | dicate that there would probably 
week was underquoted; should| be plenty of life in this one if 


have read just over $50,000). 

Love of Four Colonels, Shubert 
(4th wk) (C-$6-$4.80; 1,361; $39,000) 
(Rex Harrison, Lilli Palmer). Sell- 
ing out, but Theatre Guild sub- 
scription limited the gross to al- 
most $37,300 (previous week, 
$36,600). 

Love’s Labour’s Lost, City Cen- 
ter (Ist wk) (C-$3; 2,100; $35,000) 
(Joseph Schildkraut, Kevin Mc- 
Carthy, Meg Mundy, Philip Bour- 
neuf, Hurd Hatfield). Opened last 
Wednesday (4) to four favorable 
notices (Chapman, News; Coleman, 
Mirror; McClain, Journal-Ameri- 
can; Watts, Post) and three pans 
(Atkinson, Times; Hawkins, World- 


more bookings were available. 

» Business picked up for “Gigi” in 
its second semester at the Nation- 
al, with a gross of $20,700. Com- 
edy has a third week to run and 
will be succeeded by “Bell, Book 
and Candle,” for which a heavy ad- 
vance sale is reported. 


‘Girl’ $17,400, Det. 


P Detroit, Feb. 10. 

Country Girl” grossed a fair 
$17,400 in its second and final 
week at the Cass. Theatre now 
goes dark for two weeks, reopen- 
ing Feb. 22 with “Good Night 





T 





Ladies,” booked for a fortnight. 


Tel : 
elegram & Sun; Kerr, Herald Shubert also is dark this week. 


Tribune); first eight performances 
through Sunday night (8), includ- 
ing a preview, grossed nearly $21,- 
600; closing next Sunday (15), to 
be followed by “Misalliance.” 
Mid-Summer, Vanderbilt (3d wk) 
(D-$4.80; 720; $18,500) (Mark 
Stevens, Geraldine Page). Almost 
$15,000 (previous week, $13,500). 
Moon Is Blue, Miller (101st wk) 





‘Constant Wife’ Pulls 
$21,900 in N.C. Stand 


New Orleans, Feb. 10. 
Katharine Cornell, starring in 
“Constant Wife,” drew a healthy 
$21,900 in eight performances 


through Saturday night (7) at the) 


Civic Theatre here. : 
The Somerset Maugham revival, 
with Robert Flemyng and John 
Emery costarred, held over for an 
extra performance Sunday night 
(8), then moved to Baton Rouge 
for a single show last night (Mon.), 


after which it goes to Houston and ! 


Dallas. 





‘Wonderful’ 436, 


‘Picnic’ OK $12,800, 
Hayes 236, Hub 


Boston, Feb. 10. 

Following a couple of busy 
weeks, Hub legit fare had dwindled 
to only two, with “‘Picnic” current- 
ly in its final week and “Maid in 
Ozarks” continuing in fourth frame. 
On the horizon are “Gigi” slated 
for two-weeker at the Wilbur open- 
ing Feb. 23 and “Fasten Your 
Belts” due the same night at the 
Shubert for two weeks. 

Estimates for Last Week 

Maid in the Ozarks, Majestic (3d 
wk) ($3.60; 1,100). Pulled okay $14,- 
200, following $15,500 for second. 

Mrs. McThing, Colonial (4th wk) 
($4.80; 1,500) (Helen Hayes). Wound 
four week stand with slick $23,000. 
House is dark. : 

On Borrowed Time, Wilbur (3d 
wk) ($3.60; 1,200) (Victor Moore, 
Leo G. Carroll, Beulah Bondi). 
Great reviews failed to bring a box- 
office response; finaled with pale 
$6,700. 

Picnic, Plymouth (1st wk) ($3.60; 
1,200). Nabbed nice notices and 
pulled okay $12,800 for seven per- 
formances. Final week current, 
shapes strong. 

Wonderful Town, Shubert (2d 
wk) ($6-$4.80; 1,700) (Rosalind Rus- 
sell). Went clean again at nearly 
$43,000. 


Skinner Sets Record, * 
$20,100 for 7 on Coast 


Vancouver, Feb. 10. 

Cornelia Otis Skinner, who’s 
been mopping up on the Coast and 
in the northwest recently, topped 
her own records last week with a 
gross of $20,100 for seven per- 
formances in her one-woman musi- 
cal show, “Paris ’90.” 

Star drew $10,400 in four per- 
formances Monday - Wednesday 
(2-4) at the Metropolitan, Seattle, 
and added $9,700 in three per- 
formances Friday-Saturday (6-7) at 
the International Cinema here. 


Veronica Modest $8,000, 


St. L. Stock ‘Appearance’ 


St. Louis, Feb. 10. 

Mixed reviews greeted ‘Personal 
Appearance,” with Veronica Lake 
in the top role and piece wound 
up a one week frame at the Ansell 
Brothers midtown Empress Sunday 
(8) with a mild b.o. score. Eight 
performances with the usual $2.50 
top prevailing grossed $8,000. 
“Petrified Forest,” with Gene Ray- 
mond the visiting star, opens a one- 
week stand at the Empress tonight 
(Tues.). 
_ The American, after being dark 
for ‘one week, opened last night 
(Mon.) for a fortnight stand of “The 
Shrike,” with Van Heflin as star. 
The piece is scaled to $4.27. 


Billy Gilbert has been set for 
Ciro’s, Philadelphia, Feb. 16, and 
the Seville Theatre, Montreal, 
March 12, . 

















Show Finances 


I AM A CAMERA 
(As of Dec. 27, ’52) 





(C-$4.80; 920; $21,586) (Donald | Original i t 
Coak, Barty Weleee Tenet an eer joie ee SUSUDEE* nae aed 60 sesewe cereccccscccees $ 65,000 
Over ‘$12,300 with the help of we. Tryout yenl OD EWE h-Siahae btee Raeeiaadade eeeeeeeeeeeeereeeesere yr 
$ previous week, 10.700). eWeeeeeveese eee eeseeeee eee eee eee eee eeeeeeeees , 
New Faces, Royale (39th wk) (R- om — for last four weeks...... Coccccesdececosocecece 62,521 
$6; 1,035; $30,600). Nearly $22,100 | ont 20F ast four weeks ......... Peeeeeeeereceeeseeesees 11,846 
(previous week, $23,300). ’ | Total profit to date ........ a nea dlbstirs  pekeait a eccescceseceee 100,712 
ons dee. Broadhurst (58th wk) aged a " author-director John van Druten.............. 10,071 
a : f 1,160; 39,602) 4 te .  § e ax SOFSOPCOSSeeeeCoeeoogenoeaeese er eee eee eee eeeeee 
enne Segal, Hace Lang). 7 | Bonds and cash reserve .............. Ca eeeseeens 17190 
$32,200 (previous week, $33,100), | Distributed profit to date ............ Geeebdesees . : ii 63.337 
are, Year Bich, Fulton, 12th wk) | Balance available for distribution ................._. exe ‘ 9,041 
80; 1,063; ‘ . Over | 


(Note: “I Am 
|) and played 261 
‘but has been touring since Sept. 1, 


$24,300 (previous week, $24 400). 
South Pacific, Majestic (199th 


a Camera” opened Nov. 28, 
performances on Broadway. 


51, at the Empire, N. Y., 


It laid off last summer, 
52.) 








Chi Up; Madam’ $40,600, Dial’ $19,900, 
Fonda $29,400, Josephine’ Shutters 





‘SHRIKE’ $19,100 SPLIT, 
ST. PAUL-KANSAS CITY 


Kansas City, Feb. 10. 

Only legit here in several weeks, 
“The Shrike,” gave moderate ac- 
counting in four-day stand at the 
Fox Midwest Orpheum Theatre. 
Playing five performances (matinee 
Saturday) Feb. 4-7, Van Heflin 
starrer drew almost $12,000 at $3.66 
top. 

Critics were favorable to play, 


and town was comparatively light | 
| on competitive attractions, But the 


flu epidemic is believed to have 
held trade down somewhat. Show 
played under the John Antonello 
banner. No other legit scheduled 
here in February. 

In two evenings and a matinee 
Sunday-Monday (1-2), the Joseph 
Kramm drama grossed $7,100 at 
the Auditorium, St. Paul, giving it 
a total of $19,100 for the eight- 
performance string. 


‘Guys’ Rugged $39,200 
Brings $165,000 Total 
For Hefty Pitt Stand 


Pittsburgh, Feb. 10. 

“Guys and Dolls” dropped a bit 
on fourth and final week at Nixon, 
but still banged out a highly profit 
able session at $39,200 for the 
windup. Slight dip was expected 
inasmuch as the booking was ad- 
vertised for three weeks only, and 
although fourth week had already 
been set in the original deal, it 
wasn’t announced until run was 
well under way. 

However, the total of almost 
$165,000 for the entire run, sec- 
ond only to record-breaking four- 





week stay of “South Pacific” last 
spring. was plenty satisfactory 
and indicates that “Guys,” like 


“SP,” may return next season 
whenever it finds the time. 

Nixon has another subscription 
offering, “I Am a Camera,” this 
week and will follow it on suc- 
cessive weeks with “Country 
Girl,” Jose Greco, return engage- 
ment of “Bell, Book and Candle” 
and Samia Gamal in “White 
Cargo” revival. 


‘OKLA.’ $34,300, L.A.; 
BILLIE BURKE $11,700 


Los Angeles, Feb. 10. 


On its fourth trip to town, 
“Oklahoma!” racked up a three- 
week operating profit of around 
$20,000 for the stand which ended 
at the Biltmore Theatre Sunday 
night (8). Gross for the three 
frames was $85,000, with the final 
week hitting $34,300, better than 
anything the musical has grossed 
here except on its original visit, 
when it was scaled higher. House 
is dark now until next Tuesday (17), 
when Katherine Cornell opens in 
“Constant Wife.” 

Town's only other tenant was 
“Life With Mother’ which ebbed 
to $11,700 in its second week at 
the Carthay Circle, with Billie 
Burke in the title part. 


Bennett-Scott ‘Bell’ 
Pulls $17,500 in Balto 


Baltimore, Feb. 10. 

“Bell, Book and Candle,” starring 
Joan Bennett and Zachary Scott, 
pulled a profitable $17,500 last 
week at the 1,900-seat Ford’s Thea- 
tre here, at a $4.20 top. Attendance 
for the John van Druten comedy 
was a trifle light during the week, 








| but spurted at both performances 


Saturday (7) to take the engage- 

ment over the break-even hump. 
Shepard Traube production is 

playing Richmond this week. 


‘Dickens’ Laggard $6,800 
In Toronto Half-Week 


Toronto, Feb. 10. 

Although reviews were unani- 
mously ecstatic, Emlyn Williams in 
“Charles Dickens” grossed a tepid 
$6,800 at the Royal Alexandra, with 
1,525-seater scaled at $3.50 top. 
Piece was in for split week Thurs- 
day-Saturday (5-7), playing four 
performances. 

Ernest Rawley, manager of the 
Royal, is negotiating with the Sol 
Hurok office for return engage- 
ment following Emlyn Williams’ 
present bookings, 





| night (10). 
!found Theatré Guild and America 


Chicago, Feb. 10. 

Chicago legit was general] i 
healthier last week. Flurry 8 bit 
openings has quieted, with nothing 
new in sight for two more weeks 
“Josephine” opened a tryout stand 
at the Selwyn last week, but drew 
mixed notices and closed Saturday 
night (7) for repairs. “Point of No 
Return” improved last week, as 
did “Dial M For Murder” ‘and 
“Call Me Madam.” “Top Banana” 
is slated to leave here Feb. 28. 

Early curtain for “Dial M” has 
been SRO, but, as yet, no other 
plays have followed it. Cornelia 
Otis Skinner is due March 2 for 
a four-week stand at the Black. 
stone. For a more immediate 
opening, “The Shrike,” with Van 
Heflin, opens Feb. 23 for a six-week 
stand .at the Erlanger. 
Estimates for Last Week 


Call Me Madam, Shubert (3d 
wk) ($5; 2,100). Bright $40,600, 
with the advance strong; now play- 
ing Synday nights. 

‘Dial M for- Murder, Barris (2d 


wk) ($4.40; 1,000) (Richard 
Greene). Thriller improved to 
$19,900. 


Point of No Return, Erlanger (2d 
wk) ($5; 1,334), (Henry Fonda). Do- 
ing best business house has had in 
months with sock $29,400. 

Josephine, Selwyn (lst wk) 
(4.40; 1,000). Comedy tryout drew 
doubtful notices and was suddenly 
taken off Saturday (7), with the 
management announcing plans for 


revision and reopening; grossed 
$7,000. 
Top Banana, Great Northern 


(10th wk) ($6; 1,500) (Phil Silvers). 
Slipped to $26,500; exiting Feb. 28 
to continue tour. 


Poster’ $28,300, 
‘Mag’ 196, Philly 


Philadelphia, Feb. 10. 

Departure of three attractions, 
balanced by arrival of trio of pro- 
ductions, keeps local legit season in 
high. Newcomers last night were 
“Wonderful Town,” musical at For- 
rest, and “Mrs. McThing,” at the 
Shubert. 

Circle in Square, arena-stage 
group in Academy of Music Foyer, 
brings in “Legend of Lovers” to- 
Unusual circumstance 





Theatre Society competing with 
themselves in three houses last 
week, with “Maggie” (Forrest), 


.“Fourposter” (Locust) and “Stalag 


17” (Walnut) all being offered in 
subscription series. 
Estimates for Last Week 

“Maggie,” Forrest (3d wk) (1,760; 
$5.20) (Betty Paul, Keith Andes), 
Over $19,000. 

“Fourposter,” Locust (ist wk) 
(1,580; $3.90) (Jessica Tandy, Hume 
Cronyn). $28,300 plus. ; 

Jose Greco Dancers, Shubert (ist 


wk) (1,870; $3.90). $19,000. 
“Stalag 17” Walnut (2d_ wk) 
(1,340; $3.90) (George Tobias). 


Fine $22,800. 


‘S.P.’ $62,100 in Miami; 
$115,300 Two-Wk. Total 


Miami Beach, Feb. 10. 
“South Pacific,” winding up a 
two-week (less one day) stand at 
the Dade County Auditorium last 
week, grossed almost $62,100 for 
the eight-performance string. That 
gave it a total of $115,300 for the 
15-performance engagement. 
The musical is playing the 
Temple, Birmingham, this week. 


Ballet Theatre Sock 4436 
In Southern Split Week 


Ballet Theatre racked up a sock 
$44,500 in eight performances last 
week in a series of engagements 
in the deep south. Troupe gar- 
nered $8,100 in Oklahoma City 
Sunday (1); $17,000 in three days 
(Mon.-thru-Wed.) in Dallas; $3,400 
in Dallas Thursday (5), and $16,000 
in three performances the follow- 
ing two days in Houston. : 

Company is still doing splits in 
the deep south. 


‘Ladies’ $14,800, Cincy 

Cincinnati, Feb. 10. 
“Good Nite, Ladies” racked up 
smash $14,800 last week in 1,300- 
seat Cox Theatre for start of three- 
week engagement. Spicy ads and 
flood of two-for-ones developed 
turn-aways at night performances. 














Top is $4.31 for the stand. 
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Plays on Broadway 


r’s Clothes 
association with 

reduction of 
George Tabori. 


The Em 
Robert Whitehead in 
the Playwrights Co.) 
irama in three acts by 
Cobb; 


le Wilde, Nydia Westm2n, 
Tamara Daykarhanova, 





Mike Kellin. Staged by Harold Clurman; , 


setting and lighting, Lester Polakov; cos- 


tumes. Ben Edwards. At Ethel Barrymore, | 


N. Y., Feb. 3, °53; $4.80 top ($6 Friday, 
Saturday nights and opening). 

Wlek GGry ....cceces ... Lee J. Cobb 
Bella wesececccoees- Maureen Stapie-on 
Ferike ..............-Brandon de Wilde 
Peter Sabeae s Anthony .ios.s 
GEREN oc ccccscvce Tamara Daykaraanova 
Baron , ‘ Esmond Knight 


Police Agent rane ty ..Michael Strong 


2d Police Agent : 


Fat Hugo pits wh Philip Rodd 
Mr. Schmitz ...--Howard H Fischer 
Mrs. Schmitz Nydia Wes:man 
Man Without Shoes ...°.. David Clarke 

y ‘ .-Richard Case 
Milkman Allan Rich 


Policeman, Singer ......John Andersoa 





“Will you let me finish a sen- 
tence?” the leading character in 
“The Emperor's Clothes” keeps 
demanding. Each time he shouts 
down interruptions and delivers a 
harangue. 

Before the harrowing drama is 
over, almost everyone in_ the 
George Tabori play has similarly 
demanded his big scene, and then 
proceeded to belabor the audience 
with vehement dialog. There's just 
too much talk. talk, talk. Present- 
ly the stage, theatre and audience 
are buried under it. So, naturally, 
is “The Emperor's Clothes.” 


This time the author of last sea- 
son’s disappointing “Flight into 


Egypt” is telling how a once-fear- | 


less professor, now a cringing citi- 


zen of a police state, finally re-| 
ains his pride and respect of his | 


amily by defying torture. In a 
curious way, the finale suggests a 


1930 Hungarian version of Arthur | 


Miller’s current “The Crucible,” in 
which the 1692 
rather than make a false confes- 
sion of witchcraft. 

The twist in “Clothes” is that 
suspicion 
protagonist by his moppet son’s 
vividly-imagined tales of plots by 
fictional characters and the ex- 
istence of a pretended secret boy’s 
society. There is undoubted power 
in the drama, with one genuinely 


blood-chilling scene as two secret | 


police agents cross-examine the 
frightened professor. 

Tabori’s writing also has repeat- 
ed touches of perception and elo- 


quence. But it keeps getting in the | 


way of the siory, retarding it and 
turning it into a talkfest, so the 
movement is lost and the drama’s 
urgency is destroyed. 

This labored effect is accentu- 
ated by Harold Clurman’s sympa- 
thetic, deliberate direction. A\l- 


though Lee J. Cobb, as the con-| 


versation-obsessed professor, plays 
with intense concentration 
emotional power, his plodding pace 
makes an already gabby role seem 
interminable. 

Maureen Stapleton, now red- 
haired, is plausible and genuinely 
touching as the wife, though until 
the final act the part gives her lit- 
tle to do but wring her hands and 
whimper for her child. Brandon 
de Wilde is believable in the in- 
sufficiently defined role of the im- 
aginative youngster and there are 
standout performances by Esmond 
Knight as a liberal-minded Buda- 
pest aristocrat and Anthony Ross 
as a clear-eyed radical doctor. 

Acceptable supporting portray- 
als are given by Tamara Daykar- 
hanova as a proud Hungarian ma- 
triarch, Philip Rodd as the son’s 
playmate and Nydia Westm4nh as a 
lynch-minded neighbor. Lester 
Polakov has designed a compli- 
cated but stunning interior setting 


Mike <Aellin | 


Salém hero dies | 


is directed against the | 


and | 
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Featured in Comedy Hit 
“TOP BANANA” 


Currently 72nd Week 
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| on two levels, and Ben Edwards 
| has provided appropriate costumes. 
| Despite its obvious merits, 


“Clothes” has too much writing in | 


it but too little theatre. Inciden- 
tally, the title is taken from the 
familiar Hans Christian Anerson 


' fable. Hobe. 
Leve’s Laber’s Lost 
N YY. City Drama Co. revival of 


Shakespeare comedy in three acts. Stars 
Joseph Schildkraut. Kevin McCarthy, 
Me; Muncy, hilip Bourneuf, Hurd Hat- 
field Stated by Albert Marre; setting. 
Robert O’Hearn: costumes. Robert 


assistant director, Richard Baldridge; 
production suvervisor. Lemuel Ayers. At 
City Center, N. Y., Feb. 4, 
King of Navarre . 

Lord Longaville 


Lord Dumain Paul Sparer } 
Lord Berowne ........ Kevin McCarthy | 
Constable cae Fred Gwynne 
Swain Paul Ballantyne 
Don Adriano de Armado Joseph 
Schildkraut 

Page : William Mclver 
(alternate, Oliver Andes) 

Jacquenetta ‘ riscilla Morrill 
Chamberlain ...- Earl Montgomery 
Princess of France .. Nancy Marchand 
Lady Maria p ..Cavada Humphrey 
Lady Katherine ........... Jan Farrand 
pee nap ong. SORT Meg Mundy 
Lady-in-Waiting ........ Amanda Steel | 


RO Fee Philip Bourneuf 


SE “Rx conddadbwedant Hurd Hatfield 
SEE. -\. 60 Skaes 606s 0n'ee Liam Sullivan 
RO ay Albert Duclos, 

Richard Astor 





It’s a cinch why “Love’s Labor's 
Lost” is an infrequently produced 
play. A product of what legit-TV 


director Ezra Stone calls Shake- | 
(“Boys From | 
it’s a pretty) 


speare’s pre-Abbott 
Syracuse”) period, 
trying mixture of puns and mis- 
taken identity, with the master 
dramatist emerging suddenly in 
the final scenes. 

Perhaps rightly, this N. Y. City 
Drama Co. revival is a stylized af- 
fair, with Edwardian decor and 
}such anachronistic angles as the 
| French princess and her ‘ladies ar- 
riving in a jalopy and sneaking a 
quick cigaret, the sentimental 
| Spaniard listening to a _ vintage 
; phonograph, the curate riding a 
bike and one of the lords wearing 
a soccer outfit. The costumes 
| provide real brightness to the pro- 
duction, but the use of only a sin- 
gle setting is incongruous and con- 
| fusing, since the action is sup- 
| posed to occur in several different 
locales. 

The 
visual. 


show’s| chief assets are 
This is true not only in 


the costuming and the use of comic | 


props, but also ‘in performance. 
Thus, the best scenes are provided 
by Philip Bourneuf, as the aged 
| Holofernes, and Hurd Hatfield, as 
the curate, in slapstick byplay 
over a tea-table and a crooked 
croquet game. Also, by Kevin Mc- 
Carthy, as one of the scholarly 
Lords, in romantic frivolousness 
with Meg Mundy as a coquettish 
lady from Paris. 

But until the final scene, when 
Shakespeare turns without warn- 
ing to tragedy and reveals some- 
thing of his real power, the play 
is generally pretty pointless, and 
the lacklustre playing tends to be 
little better than the material. 
What it boils down to, therefore, 
is sub-standard City Center fare. 
However, that’s still better than no 
City Center drama at all, which 
is what was in the cards until Al- 
bert Marre was brought in as ar- 
tistic director a few weeks ago. 

Aside from Bourneuf, who virtu- 
ally walks off with the show, Miss 
Mundy provides a stunning visual 
asset in a black wig and gives an 
infectious performance. There are 
acceptable portrayals by Joseph 
Schildkraut as the Spaniard, Je- 
|rome Kilty as the king, McCarthy 
| as the principal lord, Fred Gwynne 
'as a Clifton Finnegan-style consta- 
| ble, Paul Ballantyne as a mugg- 
| dressed local swain (he’s the clown 
in the regular script), William Mc- 
‘Iver as the page and Nancy 
Marand as the visiting princess. 


This is a passable start for the 
| City Center’s annual legit season 
‘(the program now lists the project 
_as the N. Y. City Drama Co., in- 
| stead of the N. Y. City Theatre Co., 
as formerly). However, there was 
| reportedly an advance sale of about 
$87,000 for the six-week, three- 
| production series, so it’s off to a 
| promising start at the boxoffice. 
The second and final shows will 
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"53; $3 top. | 
Jerome Kilty | 
Robert Fletcher | 


> 
be Shaw’s “Misalliance,” opening 
Feb. 18, and Shakespeare s ““Mer- 
chant of Venice,” starting —_ 4. 
i) . 





Touchsione 


Elaine Perry production of come¢v- 
drama in two acts (six scenes) by Wil- 
liam Stucky. 
Davis, Josh White, Jr., Paul McGrath, 
Directed by Hale McKeen; setting and 
lighting, George Jenkins. At Music Box, 
N. Y¥., Feb. 3. '53; $4.80 top. ‘ : 
Evelyin Ellis 
Ossie Davis 
Patty McCormack 
..Josh White, Jr. 

..Ilan Keith 


Aunt Emma 

Dr. Joseph Clay 
Cathy Roberts 
Jimmy Clay é Se 
Maj. Robert Spaulding 





| Dr. Gwendolyn Taliafero _ Ann Dere | 
| Rev. Ronald Thompson .._ Guy Arbury 
| Langdon Spauling Paul McGrath 


Charles Tugwell Carl Low 





Fletcher; incidental dances. Todd Bolend- | 
er; orchesira concuctor, William Brooks; | 


For his first try as a playwright, 
Louisville newspaperman William 
Stucky went for a toughie, a mys- 
tical drama about faith. Unfor- 
tunately, it’s the old story.of ear- 
nestness being no subsiitute for 
experience and 
| “Touchstone,” which a:ways seems 
| about to coalesce into clear theatri- 
|eal terms, remains stubbornly ob- 
| scure and unsatisfying. 

The -production is a three-way 
| debut, representing not only the 
| initial scripting attempt by Stucky, 
| but the first managerial venture of 
| Elaine Perry, daughter of the late 
director Antoinette Perry, and the 

Broadway staging bow for Hale 
McKeen. In the case of Miss 
Perry, she has provided “Touch- 
stone” with a quality production, 
| but McKeen has been less success- 
ful with the direction. The cast- 
| ing, too, is spotty. i 

Stucky got the idea for “Touch- 
stone” from newspaper reports a 
couple of years ago about a small 
| Italian-American boy in the Bronx, 
N. Y., who had visions of the Vir- 
gin. Taking a locale more familiar 
to him, the author transferred the 
yarn to “somewhere in the horse 
country of the upper South.” He 
also made his small hero a Negro 
youngster and emphasized the 
psychological, social, racial and 
economical repercussions of the 
child’s “hallucinations.” 

But though Stucky writes sensi- 
tively and at times perceptively, he 
| is unable to bring the various story 
elements into dramatic focus and 
ihe never quite clarifies just what 
| he means by his theatrical parable. 
So the play, which gives the im- 
pression of being about to come to 
eloquent life, winds up as not even 
|a near-miss. 





Ian Keith, returning to Broad- | 


| way after several years’ absence, 
iis top-featured as an emotionally 
| withdrawn but liberal and inde- 
pendent-minded widower who sym- 
pathizes with and tries to under- 
stand the devout Negro child. The 
role, apparently the author's 
mouthpiece, is a complex one, but 
after a rather halting, self-con- 
scious start, Keith gives as poised 
and authoritative performance as 
the circumstances allow. 


As the child’s worried father, 
who has been away too long as 
resident doctor at a Los Angeles 
hospital, Ossie Davis also has trou- 
ble with the ihexplicit character 
he plays, but he gives a dignified, 
reasonably convincing perform- 
ance. Josh White, Jr., is also en- 
gagingly direct as the devout 
youngster, even managing the 
vision scenes without appearing 
silly. 

In the articulate and better-de- 
fined role of an unctuous local 
demagog, Paul McGrath gives an 
expertly suave performance. Eve- 
lyn Ellis is believable as the little 
boy’s “mammy,” the household 
maid; but Ann Dere seems some- 
what stiff as a brusque femme 
pediatrician; Guy Arbury makes a 
grimacing caricature of a sancti- 
monious pastor and Patty McCor- 


doted-upon granddaughter of the 
household. 

McKeen’s staging seems stiltled 
and ill-paced, but George Jenkins 
has_ provided an _ appropriately 
handsome, playable drawing room 
setting, with revealing but unob- 
trusive lighting. 

Incidentally, under the title of 
“Preacher Boy,” this play was orig- 
inally slated for production this 
season by the late Irving Jacobs, 
but upon his death last fall it was 
acquired by Miss Perry. Hobe. 

“Closed Saturday night (7) 
after seven performances. ) 





Slavenska-Franklin Co. 


The Slavenska - Franklin 
pulled in an okay $19,900 gross in 
six performances last week. Bal- 
let troupe drew $4,500 Monday (2) 
in Baltimore; $6,400 following 
night in Pittsburgh; $1,800 Wednes- 
day in Weirton, Pa.; $3,900 in two 
days (Thursday-Friday) in Wil- 
mington, and $4,300 Saturday in 
Richmond. 

Company, managed by Charles 
E. Green, played Washington Mon- 
day ‘9) and Philadelphia last night 
PiTues.). 





Features lan Keith, Ossie | 


technique. So | 


mack is primly precocious as the | 


Co. | 


Current Road Shows 


(Feb. 9-21) 





Affairs of State (Otto Kruger, 
Marsha Hunt)—Geary. F. (9-21). 

Bell, Book and Candle (Joan Ben- 
nett, Zachary Scott} WRVA The- 
'atre, Richmond (9-14); National; 
| Wash. (16-21). 





Call Me Madam—Shubert, Chi | 


(9-71). 
| Certain Joy—Playhouse, Wil- 
| mington (12-14); Locust, Philly (16- 
121). 

|. Constant Wife (Katharine Cor- 
nell, Robert Flemyng, John Emery) 
—Paramount, Baton Rouge (9); 
Music Hall, Houston (11-12); Melba, 
Dallas (13-14); Biltmore, L. A. (17- 
21). 

Country Girl (Sidney Blackmer, 
| Dane Clark, Nancy Kelly)—Hanna, 
Cleve. (9-14); Nixon, Pitt 16-21). 

Dial M for Murder (Richard 
| Greene)—Harris, Chi (9-21). 
| Foftirposter (Jessica Tandy, Hume 
|Cronyn)—Locust, Philly (9-14); 
| Hanna, Cleve. (16-21) 
| Gigi (Audrey Hepburn)—-WRVA 
| Theatre, Riehmond (16-17); Play- 
| house, Wilm. (19-21). 


(9-21). 


lfalo (9-14); Aud., Rochester (16-' 
121). 

| J Am A Camera (Julie Harris)— 
| Nixon, Pitt (9-14); Murat, Indian- 


lapolis (16-18); Hartman, Columbus 
| (19-21). 
I Found April (Constance Ben- 


nett)\—Court Square Springfield, 
Mass. (f9-21). 
John Brown’s Body (Tyrone 


Power, Judith Anderson, Raymond 
Massey)—Occidental College, Oc- 
| cidental, Cal (9). 

Josephine—Selwyn, Chi (9-14); 
Walnut, Philly (16-21.) 


Odette Myrtil)—Shubert, N. H. (9- 
14); Majestic; Boston (16-21). 

Maid in The Ozarks—Majestic, 
Boston (9-14); 
Me. (16-21). 

Mrs. McThing (Helen Hayes)— 
Shubert, Philly (9-21). 

My Three Angels — Parsons, 
Hartford (19-21). 

Oklahoma—Aud., Pasadena (9- 
10); California, San Bernardino 
(11); Paramount, Phoenix (13-14); 
Paramoynt, Tuscon (15-16); Liberty 
Hall, El Paso. (17); Aud., San An- 
gelo, Texas (19); High School Aud., 
Midland, Texas (20); Aud., Fort 
| Worth (21). 
Paris 90 (Cornelia Otis Skinner) 
|—Temple, Tacoma (9); Capital, 
| Yakima (10); Orpheum, Spokane 
| (11-13); Aud., St. Paul (15); Ly- 
ceum, Minneapolis (16-21). 

Picnic—Plymouth, Boston (9-14). 

Point of No Return 
Fonda)—Erlanger, Chi (9-21). 





St. L. (9-21). 


Tilton)\—Temple, Birmingham (9- 
14); Tower, Atlanta (16-21). 
Stalag 17—Ford’s Balto (9-14); 


Shubert, Wash. (16-21). 

Top Banana_ (Phil 
|Great Northern, Chi (9-2]). 

Virginian (Barter Theatre) — 
Aud., Bel Air, Md. (9); Aud., Kil- 
marnok, Va., (10); Aud., Gooch- 
land, Va. (11); Aud., Franklin, Va. 
(12); St. Paul’s, Aud., Lawrence- 
ville, Va. (13); Aud., Chatham, Va. 
(14); City Aud., Danville, Va. (16); 
Jefferson Aud., Pulaski, Va. (17): 
Aud., Radford, Va. (18); Aud., Pear- 
isburg, Va. (19); Aud., Bridgewater, 
Va. (21). 

Wonderful Town (Rosalind Rus- 
sell)—Forrest, Philly (9-21), 


Scheduled B’ way Gecdions 


Hazel Flagg, Hellinger, tonight 
(Wed.). 

John 
Feb. 14. 

Maggie, National, Feb. 18. 

Misalliance, City Center, Feb. 18. 

Picnic, Music Box, Feb. 19. 

Wonderful Town, Winter Gar- 
den, Feb. 25. 








Brown’s Body, Century, 


March 4. 
Certain Joy, Playhouse, March 5. 
“en and Bess, Ziegfeld, March 


My Three Angels, Morosco, 
March 11. 
nas Real, National, March 
March 23. 

Everyman, no theatre set, March 





OK $19,990 for Six Shows | 75 


Masquerade, no theatre set, 
April 2: 

Sight Unseen, no theatre set, 
April 3. 





Equity Show 


(Feb. 9-22) 


Ah, Wilderness —- Bryant H. S., 
Queens, N. Y. (13-14). 

Man and Superman—Lenox Hill 
| Elayhouse, N. Y. (11-15); De Witt 
Clinton H, S. (20-21), 





Good Nite, Ladies—Cox, Cincy | 
Guys and Dolls—Erlanger, Buf- | 


Maggie (Betty Paul, Keith Andes, 


Strand, Portland, | 


(Henry | 
Shrike (Van Heflin\X—American, 


South Pacific (Janet Blair, Webb | 


Silvers)— | 


Merchant of Venice, City Center, | 


Horses in Midstream, Miller, | 


‘Camera’ $19,700, Cleve: 
‘Country Girl’ Current 


Cleveland, Feb. 10. 

“I Am a Camera,” with Julie 
Harris, moved steadily during 
Hanna visit and wound up with 
comfortable $19,700 for eight per- 
formances in the 1,500-seater. 

“Country Girl,” topped by Sid- 
|ney Blackmer, Dane Clark and 
‘Nancy Kelly, is current. House 
has Jessica Tandy and Hume 
Cronyn in “Fourposter” inked for 


Play Abroad : 


Une Revue du Tonnerre! 
(A Terrific Revue) 
Paris, Jan. 28. 

Henri Varna. production of retue 
With June Richmond, Mansfield Girls 
(14), Apollon’s Boys (5), Simone Coryn 
Cuy Royal, Max Amy:, Simone Claris, 
|} He:ene Lavoisier, Roger Stefani, Arielle 
|Zam>bo, Jean Rigody, Jack Butler, Joe 
and Joe, Brix Bros. (2). Gigolos (2). 
| Choreography, Maud Mansfield; costumes 
and decors, Jose De Zamora; musical di- 
rection, Ray Emmerechts. At Casino De 
Paris, Paris; $5 top. 

















Soporific not terrific is the word 
|for this semi-new nude spec re- 
'vue at the Casino De Paris. Over 
|one-third of the show consists of 
| the big choral numbers held over 
ifrom the previous. revue, “Gay 
Paris,” which ran over 800 per- 
formances. This probably explains 
the bludgeoning effect of this re- 
|; vue which pours in most of the 
old numbers in the first part. 
Building the hybrid spec around 
| the rotund, smooth-singing Ameri- 
can Negro, June Richmond, also 
| was not a terrific idea. Miss Rich- 
mond is at ease in a few numbers 
when she has the stage to herself 
and can use her big voice for par- 
ody or some nice caressing blues. 
In frilly costumes with the troupe 
or playing a grotesque swan which 
a group of chefs try to get into a 
stew, she lacks the verve and dis- 
arming good humor needed for a 
| star in a revue of this sort. 
| Show spills out with a reprise of 
oldie numbers with “The Conquest 
of Space,” depicting a trip to the 
planets and then going into the 
nude aspects, with a lesson in love 
from a lean Venus. Terping is less 
than listless and unimaginative, 
and the bevy of bare-chested nudes 
are not the type to excite admira- 
tion. In fact, not too much nude 
appeal is found until the appear- 
ance of curvaceous Simone Claris, 
the girlish Arielle Zambo and the 
undulating Simone Coryn. Other- 
wise the femmes are not so ap- 
pealing. . 
Joe and Joe do a comic bal- 
ancing act which is good but not 
top calibre. Roger Stefani shows 
'to advantage in a few dance spots 
and is particularly effective in a 
| can-can number which shows up 
|his agile acrobatics. 





| Choreography tends to be stand- 

ard shuffles and movements and 
is rarely given any grace. Cos- 
tumes and decors lack freshness 
except in an intricate use of a 
swinging background mirror that 
gives interest to a minuet number 
and the good stylized decors for 
the Franegis Premier number. 
Unlike the Folies Bergere, the Ca- 
sino does not utilize its stage com- 
pletely and leaves a lot of dead 
space to detract from the bigger 
spec numbers. 

Although the Casino is a Paris 
mecca for tourists and out-of-town- 
ers, drastic pruning and pacing is 
needed if this show is to benefit 
by word-of-mouth during the com- 
ing tourist season. Show is wound 
up by an English disk-mime act, 
The Gigolos, who do zahy mug- 
ging and timing to “Anything You 
| Can Do” and Spiké Jones’ “Tea 
|For Two.” Despite trying hard, 
| they are too reminiscent of the 
| ene hep Bernard Bros. Mosk. 

















| WHAT DO YOU 


| WANT-— BLOOD! 


want plays and musicals 
NOW not ngxt year—we have a 
public ready and “eager to buy 
seats—Bell, Book & Candie went 
90% capacity for 4 perfs Jan. 19- 
21. What more proof is needed. 


Write — Wire — Call 
PAUL G. ANGLIM, Mgr. 


NEW COURT SQ. THEATRE 
Springfield, Mass. 46484 














FOR RENT 
| SUMMER THEATRE 


‘I Air Conditioned Fully Equipped 
42 Miles from New York City, in New Jersey. 


|] Write Box V-38, Variety, 154 W. 46th St.. 
\ New York 36, or eal! LO. 5-4582 
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Bing’s SEP Autobiog . 

“Call Me Lucky,” Bing Crosby’s 
autobiog as told to Pete Martin, 
kicks off its first instalIment in the 
Satevepost with this week's (14) 
jssue. Series will run for eight 
one of the longest such 
the Post has ever done. 
was paid $75,000 for the 
story, which will be brought out 
jater as a book. Two publishers are 
negotiating for it. 

Originally the Post was going to 
offer Crosby $50,000 for a five- 
arter. They liked first articles 
well enough, however, to extend 
series to eight, and raised ante to 
75G. Martin traveled with Crosby 
about 20,000 miles, including a 
Furopean trek, gathering the data, 
using a tape recorder. 

Post is promoting the autobiog 
with a big advertising push. Also 
pitching in on exploitation are Para- 
mount, General Electric (Crosby’s 
radio sponsor) and CBS. Decca is 
also running Off a special recording 
for deejays on the series. 





Nation Pacts Clurman 

Harold Clurman, legit director- 
producer, has been appointed 
drama critic of the Nation mag, 
with his first review due in the 
Feb. 21 issue. Clurman was drama 
critic for the New Republic mag 
for a short while, last season. — 

Clurman’s latest directing stint 
was on “The Emperor’s Clothes” 
which opened on Broadway Mon- 
day (9). He also staged “Time of 
the Cuckoo” this season, Review 
of his own “Clothes” will probably 
be his first stint for the Nation. 


Confidential Sellout 

Second (April) issue of Confiden- 
tial sold outerapidly in 16-20 cities, 
in some cases within 48 hours. No 
copies are available on newsstands | 
in southern California, with reports 
current on the Coast that Howard 
Hughes had bought up copies there, 
due to piece, “Howard Hughes: 
Public Wolf No. 1,” bylined by 
Jacques DuBec. 

Publisher attributed huge sales 
to heavy plugging by Walter 
Winchell on ABC and ABC-TV 
programs and in his syndicated 
columns, due to article, “‘Winchell 
Was Right about Josephine Baker.” 
Other broadcast gabbers and col- 
umnists also touted the publication, 
which has pieces on Johnnie Ray, 
Tommy Manville, Virginia Hill and 
“The Mob Moves In On Show 
Business,” latter about alleged 
singer-gangland tieups. 

Robert Harrison publishes Con- 
fidential, WhiSper and_ several 
cheesecake mags. Understood he’s 
= readying some other expose 

ooks, 





Adlai’s Trek Series 

Adlai Stevenson will write a 
series of articles for Look mag on 
his upcoming trip around the globe. 
He'll be accompanied by one of 
Look’s top editors. 

Material may wind up as a book, 
which Harper Bros. would publish. 
Random House is bringing out 
Stevenson’s major campaign 
Speeches March 3. 





SR's Sandburg Apology 

Saturday Review, in its Feb, 7 
issue, had an unusual instance on 
lis Letters to the Editor page. 
Editor Norman Cousins, in reply 
to indignant letters, admitted that 
SR’s Jan. 17 cover photo of poet 
Carl Sandburg was “shocking and 
inexcusable” and “a major 
blunder.” 
Mag explained that in the orig- 
inal three-dimensional form the 
portrait of Sandburg came off 
beautifully, but that in the engrav- 
ing it lost its appeal and became 
a crude caricature.” Mag didn’t 
Tealize this until advance copies 
alrived, when presumably it was 
too late to do anything about it. 
Item ended with Cousins apologiz- 
ing publicly to Sandburg. 


..,, Bloch’s ‘Hulett’? Plug ¢ 
Mrs. Hulett,” new novel, by 


friram Bloch, 20th-Fox eastern | P 


Story editor, was reviewed Sun- 
day (8) over the NBC network on 
Critic At Large” by Leon Pear- 
son, who described it as “honest, 
exciting writing about our time” 
one who wondered “if story edi- 
oh Bloch will buy for 20th-Fox 
@ book by novelist Bloch.” Pear- 
Son began by commenting that 
Sory editors often cannot write 
ény better than those whose out- 
put they evaluate, but that Bloch 
3; oth a critic and a creative 
tr “@rson described Bloch’s gon- | 
aboution as oeecees writing 
Out sophisticated people.” 


«wy Doubleday’s ‘Rainmaker’ 


Lies, .° Honest Rainmaker,” A. J. 
Donalae S profile of James A. Mac- 
“nald (Col. Stingo), will be is- 


‘ued Feb. 22, by Doubleday. 


| Geiringer, 


iby Bob 





Tome on ‘the N. Y, Enquirer 


columnist is not an extension of 
the New Yorker pieces of a few 


‘months back, although these ap- 


peared in print earlier. Book was 
written first, and the magazine 
bought three segments for its 
three-part profile. 





_ TV Guide Grabs Digest 
Triangle Publications has added 
Philadelphia’s TV Digest to its new 
national television mag, TV Guide. 
TV Digest, owned by Arthur and 
Irvin Borowsky, has a circulation 
of 180,000 with special editions go- 
ing into Reading and Lancaster, 
Pa., and Atlantic City, N. J 





Copyright Seminar 
Some 12 copyright specialists in 
the fields of mass communication 
and entertainment will participate 
in a new graduate seminar on 
advanced problems in copyright 


|laws during the spring semester at 
|NYU’s law center, in N. Y. Titled 


“Literary and Artistic Property,” 
the seminar will be under direction 
of Dr. Walter J. Derenberg, asso- 
ciate professor of law at NYU. 


Among other copyright experts 
scheduled to take part are Arthur 
Fisher, U. S. Register of Copy- 
rights; John Schulman, general 
counsel of the Authors League of 
America; Herman Finkelstein, at- 
torney for the American Society of 
Composers, Authors & Publishers; 
Edward A. Sargoy (Sargoy & 
Stein); Robert Burton and Jean 
Broadcast Music, Inc., 
veepees; Joseph A. McDonald, NBC 
treasurer, and Morris Ebenstein, of 
Warner Bros. 





Brief Show Biz Lineup 

Brief, new pocket-sized magazine 
which Martin Goodman is publish- 
ing, will lean heavily on show biz 
articles in the next few months. 
Mag’s current issue, its third, fea- 
tures a profile of Alastair Cooke 
Stein and a piece on 
Marilyn Monroe. 

Skedded for the April issue is 
Norma Fultz’ profile of Maria Riva, 
while June issue will have a byline 
piece by ballerina Nana Gollner on 
how she conquered polio, a Jean 
Gilbert piece on Margaret Whiting, 
a profile of Emmett Kelly and a 
picture layout on Dave Garroway. 





Ex-Scribe’s ‘Hamlet’ 

Former Detroit daily critic and 
N. Y. trade newspaperman Frank 
P. Gill, faculty advisor on publica- 
tions for Wayne U., is writing and 
orchestrating the incidental music 
to “Hamlet,” which the university 
will stage at the old Bonstelle The- 
atre (which it now owns) in March. 
He also wrote a ballet last May, 
and is doing. another for ’53 as a 
“longhair with crewcut overtones.” 

Gill's students have just issued 
the maiden Cam-Pix, a_ two-bit 
Seller deScribed as “the nation’s 
first exclusive college pictorial.” 





Two More Anthologies 
Random House is bringing out 
two more anthologies, the first, 
“Post Stories: 1952,” edited by 


| Satevepost editor Ben Hibbs, being 


the annual collection from that 
weekly. The other, due in May, is 
“This Week’s Short Short Stories,” 
edited by Stewart Beach, editor of 
This Week mag. 





' Windy City Strip 

Lead yarn in the April issue of 
Adam, Fawcett’s mew sex and 
muscles bi-monthly male-angled 
mag, is a -detailed rundown on 
Windy City striptease denizens 
penned by Chi Sun-Times reporter 
Jack Griffin. A choice freelance as- 
signment, Griffin was assisted on 
the peeler article by Sun-Times 
colleague Ray Brennan, who did 
the prelim legwork. 

Art work, retouched to bridge 
the gap between easy Chi stand- 
ards and U. S. postal laws, was 
supplied by Sun-Times photog Bill 
‘auer, 





French Hiroshima Issue 

“The Atom Bomb Children,” 
bestseller compilation of essays 
written by Hiroshima school chil- 
dren who experienced the atom 
bombing of their city, will be pub- 
lished by the French firm, Galli- 
mand Publishing House, according 
to Prof. Arato Osads, of Hiroshima, 
who edited the book. 

Tome was published in Japan in 


| October, 1951, and immediately be- 


came a bestseller. 





Lasky Heads New Column 

Spadea Syndicate, Inc., which 
has confined its past operation to 
distributing American Designer 
Patterns and other fashion fea- 
tures, is entering the general 
feature field via a new column 
labeled “For the Record,” to be 


‘written by a group of about 25 
writers on a rotating basis. Victor 
Lasky is editor-in-chief of-the 
newly formed editorial division, 
which will issue the column on 


ing to five weekly. 


Regular contributors to the col- 
umn, which bows March 2, will 
include James Michener, William 
L. White, John Daly, Budd Schul- 
berg, Lawrence Spivak, Harry 
Hansen, Gene Fowler, Ed Hunter, 
Eugene Lyons and Lasky. Besides 
the “Record” column, syndicate 
plans to develop a few other text 
and cartoon features, 


CHATTER 

Roscoe Fawceit in Hollywood for 
a week to look over the magazine 
situation, 

P. W. (Bill) Manchester upped 
from associate to managing editor 
of Dance News. 

Paul Denis is writing a monthly 
television column for Modern 
Screen magazine. 


ary, College Edition, due for pub- 
lication March 23. 

Hollywood producer-director-au- 
thor Edmund Goulding doing a 
novel, ‘Cyn,’ for Prentice-Hall. 

Andre De Toth, long a student of 
stereoscopy, is writing a handbook 
on the production of 3-D films. 
Publicist Norm Liss wrote a 
piece for the April issue on Me- 
chanix Lilusirated, on hanging waili- 
paper, 

Guy David Powers’ “How to Say 
a Few Words,” tome on effective 
public speaking, due from Double- 
day Feb. 19. 


Tennis champ Maureen Connelly 
back at work as reporter on The 
San Diego (Cal.) Union after a net 
tour of Australia. 

Current Interior Design monthly 
has layouts on CBS’ executive 
offices and Tom Douglas’ decor for 
El Rancho Vegas in Las Vegas. 

Burton C. Hoffman, former prexy 
of Dial Press, Inc., New York pub- 
lishing firm, found dead in his car 
. his Topeka, Kan., home Friday 
(9) 


N. Y. City Ballet Co. issuing new 
souvenir program book with all 
pix exclusive by George Platt- 
Lynes. Brochure is also unique in 
containing ne advertising. 

Crowell publishing “Boys’ Life 
of Will Rogers,” by Harold Keith. 

Wade H. Nichols, Redbook edi- 
tor, in Hollywood for the mag’s 
annual Motion Picture Awards. 

Charles Adams’ “Producing and 
Direction for Television,” a guide 


due from Holt in May. Adams has 
—- on various teleshows in 
.# 


New Hampshire chapter of Na- 
tional Press Photographers’ Assn. 
has been organized in Manchester, 
with Jack Teehan of the Keene 
Evening Sentinel as temporary 
chairman. 

Estelle Slater, former singer- 
comedienne, now devoting full time 
to writing, following succes of her 
first novel, “The Strong Don’t Cry,” 
a Mickey Spillane-type published 
by Liveright. 

Lowell Thomas will be awarded 
an honorary Doctor of Political 
Science degree at Marietta (O.) Col- 
lege on Founders’ Day Saturday 
(14), when the institution marks 
its 118th birthday. 

Writer Sven Rye plamed into 
New York after several months in 
Europe and will take in the new 
plays on Broadway for his Euro- 
pean newspapers and magazines 
before going back to Hollywood. 

Joseph Pulitzer, editor of the St. 
Louis Post-Dispatch, reportedly in 
good condition following stomach 
operation Friday (6). He’s ex- 
pected to stay at the Barnes Hos 
pital, St. Louis, for two weeks. 

L. L. Stevenson, N. Y.. corre- 
spondent for the Detroit News 
since 1923, whose column, “The 
Light of New York,” had been dis- 
tributed by the Bell Syndicate for 
the past 22 years, died Saturday 
(7) in New York. 

20th-Fox picked up the rights to 
“Daughter of Mata Hari,” part of 
Kurt Singer’s “World’s Greatest 
Women Spies.” Edward Small, in- 
die filmmaker, originally had an 
option but did not renew. 

“With A Quiet Heart,” Eva Le 


Gallienne autobiography, and 
Kingfishers Catch Fire,” novel by 
Rumer Godden (‘whose novels, 


“Black Narcissus” and “The River,” 
were filmed), will be on Viking 
Press’ list for April. 

Quick mag will add a 32-page 
television insert to its edition for 
the southern California area, start- 
ing with the March 2 issue. It will 
detail skeds of L. A. and San Diege 
stations. Weekly earlier added TV 
inserts into N. Y. and Chi editions. 

Estate of Howard A. Burman, 
who died in Baltimore last week, 
will sell the Home News, Baltimore 
shopping weekly, which Burman 
had published for the past 18 years. 
Meantime, bis son Borah, takes over 
as Baltimore mugg for VARIETY, 
succeeding his father. 





a three-a-week basis, later increas- 


Webster’s New World Diction- | 


for professional and neophyte, is | 





Vegas’ Stars, Bars & ‘Boxcars’ 


Continued from page 1 








/era it was Prohibition. The evolu-;It docs a_ three -shows- nightly 


ition of the Volsteadian violators 
into legalized gambling-hall impre- 
sarios is an amazing study in hu- 


moralistic fence. 

| thing isn’t slick and spic and span. 
floorshows; come-as-you-are 
loll-over-a-drink is the byword. The 


;casinos know human nature better 
| than the human beings they attract 





| because it’s like defying the law of | 


| gravity to defy a slot-machine. The 
|one-arm bandits take most of the 
| joints off the nut in the first year 
or two—and these are $3,000,000 to 
|$5,000,000 hostelries in the most 
|lavish Riviera and rococo Cali- 
fornia style of pool-side architec- 
‘ture. 

Unlike the Riviera, baccarat and 
chemin-de-fer are unknown 
roulette has an extra zero just for 
luck—the house’s luck. But the 
crap tables are jumpin’, and there 
are happy customer winners just as 
there are equally happy customer 
losers. 

No Hustling 


ithe world. Nothing’s too good for 
the customer. And while money 
quickly becomes cheap in its in- 
trinsic interpretation, they don’t 
| hustle you for tips; the towner and 
| the visitor alike can spend only his 
time and dawdle over a drink, and 
still be more than welcome. 

Of course it doesn’t average out 
|that way. Otherwise how would 
| they be paying Dorothy Lamour 
| $10,000 at the Last Frontier? Edith 
|Piaf is at Jake Friedman and 
|Jack (ex-Copacabana) Entratter’s 
new and truly beautiful Sands, and 
Ezio Pinza, Jimmy Durante and 
Tallulah Bankhead are due soon. 
'The “Enchanted Evening” kid and 
|/Tallu make their saloon debuts 
here—and they don’t get paid off 
in small chips. 

Hildegarde is at El Rancho 
| Vegas, succeeding Jimmy Mc- 
| Hugh’s very good act, Lenny Kent, 
Nanci Crompton, and Ted Fio- 
| Rito’s orchestra maestroed by Mat- 
ity Malneck. Sugar Ray Robinson 
| belted them at the new Sahara, 
|with Harvey Stone, Eileen (“Hit 
| Parade’) Wilson, Cee Davidson’s 
band and the Sa-Harem beauts in 
|a Moro-Landis production, followed 
|by the Three Stooges and Alan 
| Dale. 








‘Last Year’s Hotel’ 


The Sands and the Sahara are 
ithe newest hostelries, and people 
| being what they are, many don’t 
want to stay at “last year’s hotel.” 
\In actuality, the Flamingo, which 
the late and not particularly la- 
mented Benny (Buggsy) Siegel 
pioneered, continues socko under 
the Ben Goffstein-Abe Schiller 
aegis. The Flamingo is unique, 
incidentally, in that Siegel mani- 
fested considerable moxie in bank- 
rolling a $5,500,000 hotel in a pe- 
riod when Las Vegas had only El 
Rancho Vegas and the Last Fron- 
tier besides motels. Beldon Ketel- 
man, who controls the former, also 
has a piece of Last Frontier. 

To continue the talent lineup 
picture: Kay Starr is at the Fla- 
mingo succeeding Arthur Lee 
Simpkins and Harold Stern’s 30 
Singing Violins, in a _ Léandsay- 
Saphire production; Edith Piaf suc- 
ceeding Lena Horne (who did 
socko biz) at the Sands; Les Com- 
pagnons de la Chanson succeeded 
Mimi Benzell, Joe (Fingers) Carr, 
Gina & Gerardo, a Kathryn Duffy 
line, Johnny O’Brien, Al Jahns or- 
‘chestra, Jack Martin’s Musical 
Quintet and the Normandie Boys, a 
sample of what Hal Braudis whips 
up at the Thunderbird. 


Howard Hughes’ Hangout 
Jimmy Vernon (ex-& Evelyn) 
has hung up his dancing shoes and 
is now a floor man at the Sahara 
where Howard Hughes now hangs 
out, although he has Walter Kane 


and “attorneys all over the place, 
in a number of hotels.” 
mulling Las Vegas for a projectile 
plant. 

Eddie Fox (ex-& Maryis Chaney), 
another reformed ballroomologist, 
now aides Bill Kozloff at the Last 
Frontier which, besides the swank 
Ramona Room where Miss Lamour 
holds forth with Ballantine, Billy 
Wells & the Four Fays, the 12 
Devlyn Girls, Bob Millar’s band, 
and Emile Buzaid at the orgah, 
also has a gay Gay 90s type show. 
This is in the Silver Slipper 
Saloon where one of the real fun 
shows on The Strip holds forth. 
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man nature on both sides of the | heads the fun team. 


grind, and the 3 a.m. frolic gets the 
show crowd as a_winder-upper 
where Hank Henry, burlesque vet, 
Henry now 
makes his home here with his wife, 


None can gainsay that every-|Jo Ann Maione, also in the show, 


although he recently took a fling 


It's a pleasure to lose the money./in the national company of “Kiss 
Steak dinners at $5 with lavish | Me, Kate.” 


Kalantan, a coocher; 


and Sparkey Kaye, vet Minskyite; the 


Beau Jesters, Jimmy Cavanaugh, 
Bill Willard, the Five Palomino 
Fillies and George Redman’s orch 
are the rest of the show. 
The Casinos’ Time Table 
The 3 a.m. frolic aims at keep- 


ling the casinos filled between the 


| paradoxically 


midnight and breakfast shows, but 
most of the plush 


| hostelries err in that their dinner 


and | 





Hughes is | 


at his formerly favored Flamingo, | 





| 
| 


affd supper shows run too long. 

All casinos have their own pri- 
vate cops, “security officers,” who 
are the politest gendarmes this 
side of a Paris flic being harassed 
by a Yank tourist. 

Maxine Lewis, vet vauder, who 
was long at Last Frontier with the 


original Griffith interests, now 
aids Schiller at the Flamingo. 
Harold Dobrow, ex-William Mor- 
ris agency vaude-nitery agent, 
dittos for Entratter at the Sands, 
since the former N. Y. Copaite 


journeys to L. A. every Tuesday 
and Wednesday to audition talent. 
70G Golf Tournament 

Gene Murphy, ex-Oscar Doob 
and Ernie Emerling publicist with 
the Loew Theatres circuit in New 
York, not only dittos for Wilbur 
Clark’s Desert Inn, but also offi- 
ciates for the entire Las Vegas 
Hotels Assn. He is staging a $70,- 
000 golf tournament on the DI’s 
new golf course, an amazing links 
built in the desert,-and a $35,000 
donation to the Runyon Fund is 
enlisting Walter Winchell’s ex- 
ploitation enthusiasm. The Desert 
Inn’s innovation is an ice show 
headed by Adele Inge, Eric Waite 
and Diana Grafton, with Carlton 
Hayes’ orchestra. 

Local Las Vegas Sun columnist 
Bill Willard is enthusiastic about 
a Convention Hall and a new race- 
track. A move to bring the Pa- 
cific Civic Opera to Las. Vegas also 
is part of the new esprit to build 
up the town as a resort, and not 
just as a gambling capital. 

Penny Slot Machines 

Downtown Las Vegas, with its 
cheaper gambling joints, including 
the fabulous (there’s that word 
again!) Golden Nugget, Pioneer, 
Buckley’s, El] Cortez, etc., has any- 
thing from 1c to $1 slot machines, 
plus table-stakes draw-poker (the 
house dealer takes a cut on each 
pot, and does all right by it, al- 
though not playing against the cus- 
tomers), and the usual dice, 
roulette, chuckaluck and eblack- 
jack. Incidentally, you get a much 
better shake on the downtown slot- 
machines than in the posh hotel- 
casinos on The Strip (which is un- 
der State jurisdiction, meaning 
Carson City control, and not sub- 
ject to Las Vegas city council 
regulations). 

Las Vegas’ click has Palm 
Springs worried. The Hollywood 
bunch see what it’s been doing to 
that desert resort situated three 
hours southeast of L. A., and there 
are periodic talks of sneaking 
games or getting the Riverside 
County solons to relax, as when 
the Cove, the 139 Club, and the 
old Dunes used to operate in near- 
by Cathedral City on the Palm 
Springs-Indiq road. 

There is talk, too, of Mexico eye- 
ing the Yank tourist trade by 
resurrecting Tijuana, Agua Cali- 
ente and Ensenada which are 
three-hour motor jaunts from L.A., 
and could cut into Las Vegas 
where it takes twice as long to 
motor, or 89 minutes by Western 
Air. 

But right now, to borrow a term 
from the resort’s favorite pastime, 
Las Vegas is a natural. 


Continued from page 1 je 


current hit, “Don’t Let the Stars 
Get in Your Eyes,” is currently be- 
ing held up as an example of the 
type of writing talent available in 
the stix. Willetts works out of the 
Coast as a country singer. Nash- 
ville, Williams’ headquarters, is 
still the biggest center for the folk 
writers but now pubs and diskers 
have begun to search in lesser 
known spots in Louisiana, Texas 
and the Carolinas for new talent 
potentialities. 
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Broadway 


Kurt Unkelbach; formerly with 
the Schine circuit, now with Ted 
Deglin’s N. Y. flackery. 

Lyricist H. J. Newman and band- 
leader Gerry Geraldo off to Britain 
Saturday (7) on the Queen Mary. 

Dan Terrell, Metro publicity-ex- 
ploitation manager, due back to- 
morrow (Thurs.) from 10-day Coast 
visit. 

Actress Deborah Kerr returned 
to the Coast Monday (9) after a 
week in Gotham for radio appear- 
ances. 


Metro writer Alec Coppell in 
town for a day before taking off 
for Europe on the Queen Mary 
Saturday (7). 


M-G director Andrew Marton 
planed out for French Morocco to 
join producer Al Lewin and 
“Saadia” company. 

Frederick Brisson, producer of | 
“Never Wave At a Wac,” to Lon- 
don to look in on RKO’s releasing 
plans for the film abroad. 


Wade H. Nichols, Redbood edi- 
tor, to Coast to prepare for the 
mag’s annual motion picture 
awards dinner in L.A. Feb. 24. 

Roger Dann leaves today (Wed.) 
for Quebec to join Alfred Hitch- 
cock and Anne Baxter for world 
preem of Warners “I Confess.” 

James A. Fitzpatrick, producer | 
of Metro Traveltalks, sailed Satur- 
day (7) for South America to shoot 
footage for upcoming releases. 


Dorothy and Richa-d Rodgers 
had to go to Palm Springs for 10 
days to recover from the Bevhills- 
Bel Air social whirl given them. 

Bernard “Sobel, ex-B’way pub- 
licist, out of circulation for a cou- 
ple of more weeks, following a hos- 
pital stay which ended Jan. 29. He’s 
with Celanese Corp. of America. 


Gerald E. Weiler, assistant to 
producer Richard de Rochemont, 
called to active duty as lieutenant 
in the U. S. Army Signal Corps. 


James Mason sailed on the Amer- 
lea yesterday (Tues.) enroute for 
Germany, where he’ll star in “Su- 
san in Berlin” for Sir Alexander 
Korda. 


Rosemary Clooney and Para- 
mount publicity manager Herb 
Steinberg back in New York fol- 
lowing a week-long tour of eastern 
seaboard cities. 


David Golding, ad-pub chief for 
Samuel Goldwyn, back in town 
after a swing of Texas cities ar- 
ranging openings of “Hans Chris- 
tian Andersen.” 

Adolph Zukor to be tendered a 
testimonial luncheon at Luchow’s 
Led the 14th Street Assn. March 3. 

is first penny arcade was lecated 
on that thoroughfare. 

William German, head of Wil- 
liam German, Inc., distributors of 
Eastman film, elected a director of 
the Motion Picture Pioneers at a 
board meet last week. 


Borrah Minevitch extending his 
U.S. stay in Hollywood where he is 
resurrecting the harmonica factory 
he has long had. Plans returning 
to his Paris base shortly. 


Ch. Clasen’s Bit O’ Honey, owned 
by Joe Glaser, Associated Booking 
Corp. prexy, took first place in the 
Boston Terrier division at the dog 
show at Madison Square Garden. 

Songsmith- entertainer Henry 
Fink (“Curse of an Aching Heart,” 
etc.) now owner-operator of the 

- Hotel Shangri-La, Cuernavaca, Mo- 
relos, Mexico, 40 miles south of 
Mexico City. 


Margaret Ettinger flipped a cock- 
tailery at the Sherry-Netherland 
last Friday (6) for Yvonne De 
Carlo. Actress flew to London Sat- 
urday to costar with Alec Guin- 
ness in “Paradise,” Korda pic. 

Designer Oliver Smith, who’s 
also co-director of Ballet Theatre, 
is back from Hollywood chores, and 
working on settings for “Carnival 
in Flanders,” forthcoming Paula 
Stone-Mike Sloane legit musical. 

Michael Kidd arrived in N. Y. 
last week after completing cho- 
reographic chores on the Fred 
Astaire “Band Wagon” (M-G), and 
started in a day later rehearsing 
dancers for the legiter, “Can-Can.” 


Anatole Heller, Paris impresario, 
returned to France last Thursday 
(5) after a five-week stay in N. Y., 
during which he set up details for 
a five-month European tour of 


= Theatre this summer and 
all. 


William P. Drake, vet actor, who 
also performed under names of 
Lionel Legare and Trenalus A. L. 
Drake, being sought by Taylor, Mil- 
ler, Busch & Magner, Chicago law 
firm, as a potential heir to an 
estate. 

Concert of contemporary Amer- 
ican music, conducted by Leopold 
Stokowski, will be presented under 
auspicies of Broadcast Music, Inc., 
and American Composers Alliance 
at Museum of Modern Art, N. Y. 
Feb. 22. 


The Lambs (Theatre-In-The-Fold) 


adapted and staged by John Effrat, 
with John O’Hare, Harry Eno, 
George Gilbreath, Monty Banks 
and Drew Conklin, for one per- 
formance, Feb. 24. 

Louis Jourdan headed for the 
Coast over the weekend after ar- 
riving from Paris Thursday (5) on 
the Ile de France. Actor recently 
completed “Decameron Nights, 
which producer Mike Frankovich 
turned out in Spain. 

Mrs. Dave (Helen) Lewis- re- 
mained behind to sell their Park 
Ave. co-op apartment, and the 
Metro Continental manager flew 
back to Paris on Saturday after a 
month’s stay in the U. S., includ- 
ing a Hollywood trip. 

Playwright Clare Boothe Luce 
(“The Women,””~“Kiss The Boys 
Goodbye,” “Margin For Error’’), 
wife of publisher Henry R. Luce 
(Time-Life), nominated by Pres. 


| Eisenhower last week to be U. S. | 


Ambassador to Italy. 

Florence Adams, nee Florence 
Vam Amber, former burlesque 
performer, who might have used 
the surnames Brockway ot Howard, 
being sought by the Chi Cook 
County Dept. of Welfare in refer- 
ence to a small estate. 
Playwright Robert E. Sherwood, 
vacationing: with his wife Made- 
line, with Frances and Sam Gold- 
wyn, states he is enjoving “the 
Pleasant novelty of being in Bev- 
erly Hiils with no motion picture 
work" whatsoever in prospect.” 
Everett L. Crosby, general man- 
ager of his brother’s Bing Crosby 
Enterprises, Ine., intends to sell 
his present Bel Air, Cal., home and 
raise cattle at his recently pur- 
chased 608-acre Fishkill Plains, 
N. Y., farm, near Poughkeepsie, 
bought for an estimated $125,000. 
Robert Shaw Chorale will give 
the first concert ofits Choral 
Masterwork Series Sunday (15) at 
Carnegie Hall, N. Y., with Shaw 
conducting the Collegiate Chorale, 
Union Theological Seminary Chtir 
and the RCA Victor Symphony 
Orch. 

RCA veepee Manie Sacks, who 
escorted Jane Pickens to the In- 
augural, finally got a glimpse of 
himself on TV and the screen by 


going to a newsreel. Spotted by 
Margaret Truman, they found 
themselves im the AAA section, 


right with HST and Ike. 
Songstress Eileen Barton, actor 
Sid Gould and Ray J. Hoegh, thea- 
trical manager and husband of 
Diveena, underwater ballet per- 
former, fined $2,400, $1,450 and 
$500, respectively, in N. Y. Traffic 
Court Monday (9) for failure to 
answer a total 102 traffic sum- 
monses. 
Wedding invitations out for the 
March 8 nuptials of Ciss and Ben 
Henry’s son, Philip J. Henry, to 
Janet Raitz, in the West London 
Synagog. Henry was longtime 
head of Universal in Britain, now 
partnered with the Hyams Bros. in 
Eros Films and affiliated pix in- 
terests. Reception at the Hotel 
Savoy, London, to follow. = 
About 35 years ago, on a vaude 
date with the original Marx Bros., 
was the first and last time Groucho 
Marx was in Florida. So when he 
opens in “Time for Elizabeth” 
arch 9, in Palm Beach, he will do 
a busman’s holiday, including Mi- 
ami Beach, and also Havana, an- 
other never-was-there-before. He’ll 
tape four weeks of his simulcasts 
in order to make it. 


Kansas City 


By John Quinn 

John Mason Brown lectured at 
dinner meeting of the Woman's 
City Club, Tuesday (10). 

Marian Anderson in town couple 
of days early last week for radio 
interviews preceding her twin con- 
certs with Philharmonic Orch Feb. 
5 and 7. 

Fred Waring and his Pennsyl- 
vanlians set for pair of concerts 
on same night. March 2, for the 





the Music Hall. 

Resident Theatre’s second pro- 
duction, “Another Part of Forest,” 
going on for its regular run Feb. 
4, a week late after delays because 
of flu attacks in cast and produc- 


tion staff. 

Rev. J. K. Friedrich, head of 
Cathedral Films, in town from 
Hollywood previewing the com- 
pany’s production, “I Beheld His 
Glory,” for church groups, as part 
of a 19-city tour he is faking. 





Reno 


Al Martino in two-week stanza 
at the New Golden. 

Best January ever recorded here 
for tourists and weather. : 

University of California Glee 
Club in one-night stand here. 

Compagnons de la Chansons 
booked for Riverside March 4. 

Legislators mulling several laws 
which would tighten the control on 
gambling. 

Bill Clifford’s orch back ir 
Riverside Feb. 16 after two-months 





Presenting “The Way,” 





¢ at San Francisco's Fairmont. 


Ruth Seufert Celebrity Series a) 


London 


N. Peter Rathvon arrived on the 
Liberte from N. Y. last week. 


Archie Robbins to emcee tele- 
=a from Embassy Club next Fri- 

ay. 

David Coplan, managing direc- 
tor of Seeetinnal Film Distribs, 
checked out last week on a routine 
trip to N. Y. 


Ruth Draper opened = new se- 
ries of_character sketches at the 
Globe last week and will continue 
for six weeks. 


British film producers hosting 

reception to stars and execs of the 
| French pix industry who are here 
| for the current French Film Festi- 
| val. 
Merriel Abbott, who was here 
| last week on a regular talent prowl, 
|inked Albert Saveen, the -ventrilo- 
quist, for a fall date at the Palmer 
House, Chicago. 


John Firman, managing director 
of Feldman & Co., music publish- 
ers, to Paris last week on a short 
biz trip before taking his annual 
vacation on the Riviera. 


Henry Koller, who left London 
last week for’ Israel, sold the rights 
of “The Thief, the Gang and Jere- 
miah” to British Broadcasting 
Corp.-TV, for an upcoming chil- 
dren’s program. 

Lawrence Wright signed the 
Beverley Sisters to play 20-week 
season for his annual Blackpool 
production, “On With The Show.” 
The British vocal trio are current- 
ly touring the U. S. ‘ 


Barbara Perry, who last week 
wound a 15-month run in “Zip 
Goes a Million,” sails for home at 
the end of this month but comes 
back to fill a Coronation cabaret 
date at Dorchester Hotel. ‘ 

Jack Hylton has two British edi- 
tions of American plays opening 
in London this week. “Paint Your 
Wagon” py at Her Majesty’s 
tonight (Wed.) and “The Shrike” 
bows in at the Prince’s Friday. 


Washington 
By Florence S. Lowe 

Magician Russell Swann and the 
Carolyn Ayres dance trio current 
at Hotel Statler’s Embassy Room. 

New York Center City Ballet 
due into 4,000-seat Constitution 
Hall for a three-day run starting 
Saturday (14). ‘ 

NBC prexy Frank White and 
wife honored at a reception last 
Friday: given by web’s veepee 
here, Frank M. Russell. 

Shirley Booth in town _ for 
Academia screening of “Come 
Back Little Sheba” last Sunday 
(8) night, with Barney Balaban, 
Eric Johnston, Cabinet members 
and White House staffers on hand 
for a looksee. 

President Eisenhower attended 
church services last Sunday at 
which Paramount boss Barney 
Balaban unveiled the original Lin- 
coln Emancipation Proclamation 
draft, a gift from the studio exec 
to the church at which Lincoln had 
worshipped. 


Miami Beach 
By Lary Solloway 

The Phil Regans in town. 

Phil Foster follows Carl Ravazza 
into the®Blue Sails Room of the 
Sans Souci. 

WHAM (Rochester, N. Y.) dee- 
jay, Lord Tarletoning for a win- 
ter respite. 

George Jessel due in Feb. 15 for 
United Jewish Appeal dinner at 
the Saxony. 

Jack Dempsey in town with his 
daughter, Jo Ann, at the Vander- 
bilt, where he was a partner in 
pre-war days. 

Tony Bennett set by Nautilus 
Hotel for date in the Driftwood 
Room next week, with Jan Murray 
following in a return date. 

Myron Cohen and Monica Boyar 
going into Club Morocco at the 
Casablanca for two weeks, with 
Jackie Miles returning after their 


date, 
Philadelphia 
By Jerry Gaghan 
Dick Jones, local AGVA rep, 
upped to Eastern Regional Divi- 
2, chief, with headquarters in 











Louis Prima, current at 
Chubby’s, is playing first date 
since he was stricken ill two 
months ago. 

Bob Corson and Dave Cohen, 
owners of Ciro’s, received citation 
from USO for cooperation in send- 
ing shows to Valley Forge Military 
Hospital. 

PM Bar, local bistro, switched to 
the trend and installed entertain- 
ment for the first time in four 
years that the midtown spot has 
been operating. 

The Gaylords, slated for debut 
Feb. 9 at Rendezvous, had to can- 
cel out when one of combo was 








agged by the draft. Bill Haley 
tod Comets were the replacement. 

Shirley Herz, former p.a. for 
Circle-in-Square group at Acad- 
emy of Music, is now personal rep 
for Rosalind Russell, in “Wonder- 
ful Town,”- current at the Forrest. 


James C. Petrillo, asked to in-| f) 


tervene in contract dispute be- 
tween Jackie Brooks, singing pian- 
ist, and agent Jolly Joyce, nixed 
Joyce’s exclusive booking contract, 
reportedly due to run four more 








years. 
Montreal 


“Ice Follies” at the Forun till | 


Sunday (15). 


j 
Arthur Lesser in town for Pata- | 
chou opening. 


Frank Gallagher into Sheraton 


Mount Royal's Normandie Room. | their 25th wedding anni. 


Victor Borge slated for a one-| 
weeker at Her Majesty’s March 23. 
Bruce Taylor, former nitery crit- 
ic with the Herald, has opened 
p.r. office. 


Harry Mimmo’s engagement at) 


Bellevue Casino extended for an- 
other two weeks. 

Wonderbar Cafe renamed Sans | 
Souci with Patachou current click. 
Denise Darcel inked for next show. 

Josephine Premice holding over 


' Hollywood 


Teet Carle bedded by fiu. 
Richard Jaeckels divorced. 
Frank Freeman, Jr., divorced. 


William Lundigan bedded by fly, ° 


Kathryn Grayson laid up with 


u. 
Jimmy Durante planed to Miami 
Beach. - 

Sheldon McHenry recovering 
from surgery. 

Mrs. Billy Eckstine recovering 
from surgery. 

Fred Quimby recovering from 
minor surgery. 

Gary Merrill in from N. Y. to 
resume film work. 

Bert Friedlob and 
Parker in from N. Y. 
James Stewart to 
“Naked Spur” preem., 
William Perlbergs 


Eleanor 
Denver for 
celebrated 


Pat O’Brien in town after a road 
tour with “Strike a Match.” 

Nate Blumberg’s birthday party 
at Chase’s brought out the town 

Joe Pasternak’s home robbed of 
jewels worth more than $10,000. 

John Buckmaster itn from Lon. 
don to join the cast of “The Robe.” 

Kathryn Grayson returned to 
work at Warners after a siege of 
flu. 

Lee Darrin had his screen name 


at the Ritz cafe for another tw0O| made official, a change from Leo 


weeks to be followed by Annette | 


Warren. 

Beaver Cafe starting name po)-| 
icy with Erskine Hawkins current- 
ly scoring after a big week with 
Sally Rand. 

Frank Sinatra current at Chez 
Paree at a reputed $10,000 per, 
highest ever paid a single perform- 
er in Montreal. 


Pittsburgh 


By Hal V. Cohen 

Joe E. Lewis broke all coin and | 
crowd records at the Carousel. 

Lenny Litman and his wife de- 
parting for a 10-day Florida vaca- 
tion. 

Ben Sterman, WB exec here, and 
his wife off for couple of weeks to 
Miami Beach. 

Max Gendel was in town for a 
couple of days on a possible thea- 
tre deal for Cinerama. 

Ted Goldsmith has hit town 
again, this time ahead of Jose 
Greco Spanish dancers. 

Piper. Laurie in ‘over weekend 
getting some breaks for her new 
one, “Mississippi Gambler.” 

Walter Good, with Harris enter- 
prises for last dozen. years, has re- 
signed to go into own business. 

Mia Slavenska-Frederic Frank- 
lin one-nighter drew biggest ballet 
crowd here since Sadler’s Wells. 

Dancing Evans Family signed 
for Guy Lombardo’s two-month 
concert tour opening in New Or- 
leans Feb. 20 for fortnight. 


Paris 


The Ballets of Bali stated to play 
here at Marigny Theatre, Feb. 12. 

Olympia film house inaugurating 
stage show with Fred Adison orch. 

Rene Fraday flying to U.S. on 
annual talent hunt*for Lido’s new 
show. 

Marina Hotine into leading role 
of “Belle of New York” revival at 
Mogador. 

Patricia Neway meeting with top 
crix approval for her ‘La Tosca” at 
the Opera-Comique here. 

Dany Dauberson, nitery singer. 
who began career at Carroll's four 
years ago, back to same boite as a 
star. 

Barbara Laage flying togNice to 
huddle with Anatole Litwak about 
assignment in “Somewhere in the 
World” pic. 

President Vincent Auriol attend- 
ing preem of revival of. Alfred Sa- 
voir’s “Little Catherirfé” at Bouf- 
fes-Parisiens. 

Success of Daniele Delorme in 
Ibsen’s “The Doll’s House” at the 
Comedie-Caumartin caused the run 
to be extended. 

Henri Garat, Gallic cinema idol 
in 1933, making a comeback here 
via the nitery route as singer at 
the Villa D’Este. 

Writer Colette celebrating her 
80th birthday here with a whole 
set of new projects including a 
new novel and legiter. 

Erich von Stroheim and Denise 
Vernac to Nice for shooting of “‘In- 
ferno of Paradise” pic, French pro- 
duction with Columbia backing. 

French films, t‘La Nuit Est Mon 
Royaume” (“Night Is My King- 
dom”) and “Casque D'Or,” dubbed 
into English for distribution ia 
England. 

Henri-Diamant Berger signed 
Simone Signoret and Serge Reg- 
giani for his next pic, “La Fille 
Elisa,” from a screenplay by Jack 
Kirkland. 

Ruby Richards, the sepia pear) 
of the current Folies-Bergere re- 
vue, has been signed by Lou Wal- 
ters to star in his next N.Y. Latin 
Quarter show “Mardi Gras.” Miss 
Richards is a NY showgirl who was 





known as “Curleytop” and is a hit 
at Folies here. 


Itzkovitz. 

Audie Murphy to Great Falls, 
Mont.. for the world preem of 
“Gunsmoke.” 


Alvin Ganzer left for Ceylon as 
unit director on Paramount's “Ele- 
phant Walk.” 

Sidney Franklin taking a five. 
month vacation from his producer 
chores at Metro. 

Wild Bill Eiliott tops the enter- 
tainment program for Brotherhood 
Week in Sgn Jose Valley. 

Screen Directors Guild paid $70,- 
000 for a Sunset Blvd. lot as a 
site for its new headquarters. 

Walt Disney awarded a scroll by 
the National Assn. for Conserva- 
tion Education, for his picture, 
“Nature’s Half Acre.” 

The Rouben Mamotlians expect 
their new Doheny Road house 
ready in the fall when they vacaie 
their present North Palm Drive 


manse. 
Chicago 


June Valli making the rounds of 
the disk jockies. 

Willie Shore headlines the Chez 
Paree show Feb. 17. 

Eddie Seguin, Chicago Theatre 
publicist, and frau off to Florida. 

Mike Sloane, “Top Banana” co- 
producer, in town discussing Coast 
tour. 

Ned Armstrong’s wife joining 
him here for the run of “The 
Shrike.” 

Bernie Golden, Gale Agency 
topper, in town visiting various 
pubberies. 

Arthur Mayer in town making 
the rounds of bookstores promot- 
ing his tome, ‘‘Merely Colossal.” 

Denise Darcel was toastmistress 
at Chicago Press Club dinner with 
John Carmichael of the Chicago 
Daily News being sworn in as new 
prexy. 

Betty and Jimmy (Pump Room) 
Hart back from their 34th anni- 
versary celebration at the Hoiel 
Pierre, N.Y., and with The Skeet- 
ers’ junket to New Orleans. 


e 
Minneapolis 
By Les Rees 

Les Appleby in ahead of Cor 
nelia Otis Skinner's “Paris 90.” 

Red Feather nitery, one of loop’s 
top spots, shuttered because of 
bad biz. : 

Henry Fonda in “Point of No 
Return” set for Lyceum week of 
March 16. 

Hotel Radisson Flame_ Rooin 
holding over songstress Rosalind 
Courtright. 

Colony club dropping acts and 
confining entertainment to band 
and dancing. ; 

Singer William Warfield, making 
first local concert appearance, won 
critics’ acclaim. : 

John K. Sherman, Minneapolis 
Star drama editor and critic, on 
annual New York pilgrimage t? 
look over the Broadway shows. 

Lyceum lost out on two attrac- 
tions, “Strike a Match” and “Paint 
Your Wagon,” when they closed 
before reaching here. 


Barcelona 


By Joaquina C. Vidal-Gomis | 

Annie Berrier playing the Rio 
nightclub. : 

Rigat nitery has comedian Don 
Pelale from Argentine. 

Borras and Poliorama theatres, 
former legit houses, become film 
theatres. d 

J. Su@vos, of National Broad 
casting Co., lecturing at the Ate- 
neo Barcelones TV. 





R. A. Morris of Associated Brit- - 


ish-Pathe here for biz huddles with 
C. B. Films Distributors. 
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OBITUARIES 


STEVE HANNAGAN 
Stephen Jerome (Steve) Hanna- 
gan, 53, press agent, died Feb. 5 in 
Nairobi, Kenya. Details on Page 2. 





DOROTHY HALL 

Dorothy Hall, 47, former actress, 
died Feb. 3 in N. Y¥. Miss Hall, 
who retired from the stage in 193" 
following am appearance in “Be- 
hind Red Lights,” made her Broad- 
way debut in 1925 in “The Com 
plex.” Prior to her Broadway bow 
she had performed as a film extra 
and had done stock: work in Lan- 
caster, Pa. i 

Following “The Complex, she 
had prominent roles in “The Vir- 
gin Man,” “A Lady for a Night,” 
“Precious,” “White Collars,” 
“Speakeasy,” “The Love Duel,” 
“Girl Trouble,” “The Greeks Had 
a Word For It,” “Child of Manhat- 
tan,” “Lily Turner,” “The Pure in 
Heart,” “Wooden Slipper” and 
“Page Miss Glory.” Miss Hall ap- 
peared in London in “The Day I 
Forgot” and in 1930 made her only 
musical comedy appearance with 
Bert Lahr in “Flying High.” She 
also had done some film work, hav- 
ing appeare opposite George 
Walsh and Richard Dix. 





} 
| 
t 


Brooklyn, Staten Island and else- 


where. 

Amon the roductions for 
which his firm did the sets were 
“What a Life,” “Brother Rat,” 
‘Room Service,” “Zeppelin,” 
“Lightnin’,” “Primrose Path,” “The 
Bat,” “Once in a Lifetime” and 
“Subway Express.” 

A son survives, 





ARTHUR GRIFFIN 

Arthur Griffin, 75, actor, died 
Feb. 6 in Fall River, Mass. Grif- 
fin, who joined the theatrical com- 
pany of Paul Scott in Fall River 
in 1897, had appeared on Broad- 
day in “Frankie and Johnnie,” 
“Mahogany Hall,” “Come, Angel 
Band,” “Counsellor at 
“Sailor Beware,” “Earl Carroll’s 


“Elizabeth the Queen,” “The Vaga- 
bond King,” “The Greatest Show 
on Earth,” “Abe Lincoln in Illinois” 
and “The Mermaids Singing.” He 
had also been a member of the 
Masse Stock Company, in New 
York. 
Surviving are two brothers. 





JAMES FLOOD 
James Flood. 57, pioneer screen 
director, died Feb. 4 in Hollywood 


Surviving are her husband and/ of complications following major 


two brothers. 





FRANK L. SMITH 


| 
' 


surgery. Beginning as an assistant 


| director for the old Biograph com- 


pany, Flood soon advanced to full 


Frank L. Smith, 67, president of | directorship and piloted a large 


the Assn. of Theatrical 
Agents and Managers Union, died 
Feb. 8 at his home in N. Y. after a 


brief illness. Smith, who had been | the Record.” 


Press | number of films. 


} 
} 
i 


Among them 
were “The Mouthpiece,” “All of 
Me,” “Undercover Man” and “Off 
In recent years he 


ATPAM prexy since 1950, had| turned to television and was en- 


spent about 50 years in show busi- | gaged | 
ness, having joined a circus in his | Squad 


in directing the “Racket 
vidpix series when his 


youth and later becoming company | final illness overtook him. 


manager of shows on the Columbia 
Burlesque circuit. 

He was manager of Shubert 
theatres for 25 years, having start- 
ed as manager of the Shubert 
house in Newark, N. J. He was 
later transferred to New York 


His widow, son and two daugh- 


i ters survive. 





ARON RAUCH 
Aron Rauch, 77, maker of the- 


| atrical wigs, masks and props, died 


Feb. 4 at his home in N, Y. Prior 


. > | . . : P 
where he managed such houses as ito going into business for himself 


the Adelphi and National. He was | 49 years ago, Rauch had been em- 
most recently employed as man-| pj, . 


ager of the Broadway Theatre, 
N. Y. He had been a member of 
ATPAM since its inception and 
first held office as a veepee until 
1950. 

Wife, Mildred Tyson, musical 
comedy performer, a sister and a 
nephew survive. 





RICHARD FRYER 

Richard Fryer, 58, formerly a 
top Hollywood cameraman and a 
pioneer motion picture lenser in 
New York nearly 40 years ago, 
died suddenly at his home in Wash- 
ington Feb. 9. 

Fryer, a native of England, got 
his start in N.Y. and Fort Lee, 
working for Mutual, Biograph, 
Thanheuser and Pathe News. He 
moved to the Coast in 1922 to work 
on 2-reei westerns. Later he was 
under contract to Universal for 14 
years, lensed the first Shirley Tem- 
ple two-reelers for Paramount and 
worked for Warner Bros., United 
Artists and many independent pro- 
ducers. About 18 months ago, he 
came to Washington to make docu- 
mentary and instructional TV films 
for the Department of Agriculture. 

He is survived by his widow, the 
former Joyce Carroll, a one-time 
Metro starlet, and two daughters 

y a former marriage. 





FRED J. DOLLE 

Fred J. Dolle, 70, former presi- 
dent of the Fourth Avenue Amuse- 
pent Co., died Feb. 5 in Louisville, 
y. His career as a motion pic- 
ture exhib started in the nickelo- 
deon era. 
porn and reared-in Louisville. 
— became manager of the old 
‘est Broadway theatre when it 
—_ Opened in 1909. Five years 
ater he joined the newly formed 
oth Avenue Amusement Co. 
oe operating the old Alamo 

eatre, and in 1915 became its 
President. 

F ourth Avenue firm operates the 
Taito. Brown, Uptown and Rex 

fatres in Louisville, and has an 
terest in two Louisville drive-ins 
— in theatres at Indianapolis, 
erre Haute and Lafayette, Ind. 

Wife, sister, two nieces and two 
hephews survive, 





- MITCHELL CIRKER 
” Mitchell Cirker, 70, scenic de- 
as died Feb. 4 in Forest Hills, 
a. A partner in the N. Y. scenic 
bine ne firm of Cirker & Rob- 
— he was credited with invent- 
od collapsible scenery especially 
a ePtable for touring. Cirker, 

ie been an electrician for 
st. Belasco, was at one time a 
ep eenene and prior to teaming 
mA “ith Robert Nelson Robbins 40 
Sic. 289, had painted scenery for 
“vc< companies in Washington, 





ployed at the Metropolitan Opera 
House as a wigmaker and makeup 
man. At the Met he had serviced 
Chaliapin, Caruso and _ Scotti, 
among other stars. 

Wife, three daughters, one of 
whom is Mrs. Greta Rauch Gold- 
man, booking manager for Car- 
negie Hall, and a brother survive. 





TOSH HAMMED 

Tosh Hammed, 57, vet vaudevil- 
lian and songwriter, died Feb. 5 
in New York. Among tunes penned 
hy Hammed were “I Wonder 
Where My Sweet, Sweet Daddy's 
Gone,” “Decatur St. Blues,” “I 
Jus’ Ain’t Feeling’ Right” and 
“Barbados Blues.” 

Hammed performed in vaude 
for about 25 years, both in the U.S. 
and abroad, during which time he 
was a member of the Six Cracker 
Jacks act. 


ROBERT F. RONCHETTI 

Robert F. Ronchetti, 68, man- 
ager of the Plymouth Theatre, 
N. Y., died Feb. 3 at his home in 
Jamaica, L. I. A founder of the 
Theatre Managers Union, he had 
been with the Shubert org for the 
past 45 years, having started in 
1908 as an usher at the old Herald 
Square Theatre. He had _ been 
manager of the Plymouth for 15 
years. 

Wife, two daughters and a son 
survive. 








ARTHUR HOPPER 

Arthur Hopper, 64, former gen- 
eral agent for Ringling Bros. and 
Barnum & Bailey Circus, died Feb. 
2 at his home in the Bronx. 

Hopper, who had been with the 
circus for many years, retired in 
1947 because of illness, after un- 
dergoing a series of throat opera- 
tions. At one time he had been 
in charge of the show’s billing. 





MIKE SPECIAL : 

Mike Special, 57, vet booking 
agent, died Jan. 27 in New York. 
Special, who had his own agency, 
Special Attractions, at one time 
booked Ben Blue, Frances Lang- 
ford and Martha Raye. He was a 
bandleader in the ‘20s, heading a 
combo tagged Mike Special & His 
Crusaders. _ 

A son survives, 





IWAN SERRURIER : 
Iwan Serrurier, 74, motion pic- 
ture pioneer, died Jan. 31 in Holly- 
wood. He was inventor of the 
Moviola editing machine. 
Two sons and three daughters 
survive, 


CHARLES E. FINCH 
Charles E. Finch, 55, orchestra, 
leader and pianist at the Gayety 
Theatre, Cincinnati, for the past 








Law,” | ozoners in Missouri and was co- 
‘ $;owner of two houses in southern 
Sketch Book,” “Madame Bovary,” | 





eight years, was fatally injured 
Feb. 5 when his auto sideswiped a 
trolley bus while he was driving 
home from work. He also was a 
musician at night clubs in the Cin- 
cinnati area for many years. 
Wife? mother and a sister survive. 





‘ BEN AMES WILLIAMS 

Ben Ames Williams, 63, short 
story writer and historical novelist, 
died Feb. 4 in Brookline, Mass. 
Among the many novels penned 
by Williams were “The Strange 
Woman” and “Leave Her to 
Heaven,” both of which were made 
ifto Hollyweod films. 

Wife, two sons, daughter, mother 
and sister survive. 





DEAN W. DAVIS 
_Dean W. Davis, 58, veteran mo- 
tion picture exhib in the Ozarks, 
died of a heart attack at his home 
in West Plains, Mo., Jan. 30. He 
owned four theatres and two 


Illinois. 
Wife, son and daughter survive. 





William Antas, 47, circus press 
agent for a number of years, died 
Feb. 8 in Madison, Wis. For about 
the past five years he had been in 
charge of the radio department of 
Ringling Bros. Barnum & Bailey 
Circus. 

He had also worked for the Rus- 
sell Bros 
cuses, 





Paul Peter Slany, 54, set design- 
er and sculptor, died Feb. & in 
Hastings, Mich. Born in Germany, 
Slany came to the U.S. in 1929 to 
work on film sets for Paramount in 
Hollywood. Among the pix on 
which he worked was “The Vaga- 
bond King.” 





James Madison Hervey, 78. 
father of Andy Hervey, Paramount 
publicist, died Jan. 31 in Roswell, 
N. M. He was formerly attorney 
general of New Mexico and past 
—— of the state bar associa- 
ion. 





King Merritt, 58, Federal, Wyo., 
rancher who supplied stock for 
Cheyenne Frontier Days and other 
prominent rodeos, died Jan. 21 in 
Cheyenne. Survived by wife, three 
daughters and two sons. 





Stanley B. Wood, 31. account 
exec for Dancer-Fitzgerald-Sample 


ad agency, died Feb. 7 at his home | 


in New Rochelle, N.Y. 
Wife, his parents and four broth- 
ers survive. 





Louise Hubbell, music librarian 


and Clyde Beatty cir-| 











and white, he could now only vis- 
ualize films in color. He was most 
satisfied with the present Russian 
three-color process which to him 
was softer than Technicolor, and 





which under some other processes 
|might only hit the eye of the audi- 
lence as an objectionable clash. 

It seemed to me that their color 
| process is very similar to the old 
| Agfa-color and rumor has it, of 
|course, that this is a direct result 
of the Russian Forces being the 
\first to arrive in Berlin towards 
ithe end of the war. But whatever 
the origins of their color system, 
I found it pleasant, although at 
times I missed the vivid tones of 
Technicolor and other systems. 
| 


I challenged the people I met 
with the impression I had formed 
that for some years the Soviet film 
industry had been declining. Cer- 
tainly film technicians have not 
seen in recent years a spate of 
films to match up with “Potemkin,” 
“Mother,” “The General Line” and 
other classics of the last years of 
ithe silent period. I am frankly in- 


} 


iformed that my impressions had 
heer tere The hl ase sae laia ae 
geen true. ane DidMe WAS iaiGc, as 
has been the case in many other 


countries, largely at the door of 
the inadequacy of stories and the 
absence of scriptwriters. I was told 





}eome and a 25° increase 
| duction is planned for the next few 
| years. 
Third Dimension 

The view was held that stereo- 
'scopic films are much more than a 
|novelty, and hold tremendous pos- 
sibilities for the future. The three- 
|dimensional film will, in time, be 
| as revolutionary in film production 
ias sound. The Russian system 
obtains its effect by use of a spe- 
cial screen, unlike the British 
|method of providing the audience 
|with spectacles. I was told that 


'one obstacle to the development of | 


|stereoscopy in the Soviet Union is 
ithe great expense of these screens, 
of which, as far as I am aware, 
only one exists at present. 


I saw this at the Stereoscopic 
Cinema in Moscow, but frankly was 
}not impressed by what I saw. Ad- 
|mittediy, the films were old but I 
would gladly have exchanged the 
London cinema, at the South Bank, 
| with all the inconvenience of wear- 





at WOKO, Albany, died in Loudon-|i28 spectacles, for the benefit of 


ville, N.Y., Feb. 7, after an illness 


of several years. Her parents and I 


a sister survive. 





Wife of Charles Schoof, 52, the- 
atrical pressagent and head of the 
Chicago Daily News real estate ad- 
vertising department, died in Chi- 
cago Feb. 2. 





Berthe K. Buchter, 63, secretary 
at Paramount for 32 years, died 
Feb. 3 in Hollywood. She had 
been in retirement since last No- 
vember. 





Carlos Raygada, 55, music and 
art critic, died Feb. 8 in Lima, 
Peru, of a heart attack. Raygada 
was staff member of the Lima 
newspaper “El Comercio.” 


Kenneth Hopkins, 54, hat de- 
signer for film stars, was burned 
to death Feb. 5 in a fire that de- 
stroyed his Hollywood apartment. 


Manuel Manjon Lago, 60, pro- 
ducer and actor, died in Portillo, 
Portugal, recently, while on a pro- 
vincial tour. 











Richard Kopf, brother of Harry 
Kopf, Chicago NBC veepee, died 
in Enicago Feb. 8. Wife survives. 





Hugh Daniel, 51, onetime publi- 
= for RKO, died Feb. 4 in Troy, 
Ala. 





Mother, 85, of Jerome Daly, film 
projectionist at WGN-TV, Chicago, 
died in that city Feb. 5. 





Son (infant) of George Frama, 
Chicago agent and publisher, died 
in Chicago, Feb. 2. 





George Paul, 66, motion picture 
— died in Rockford, DL 
eb. 1. 


Milton S. Swain, 69. property 
man for Warner Bros., died Jan. 31 
in Los Angeles. 








Wilbur Fuqua, 70. retired film 
studio cameraman, died Jan. 31 in 
North Hollywood. 


Mother, 80, of Alex Munro, Scot 
comedian, died in Glasgow Jan. 20. 





|dispensing with them in Moscow. 
i It struck me that the British tech- 
nique was considerably ahead of 
the Russian one. Certainly there 
was much greater depth of focus 
and much less strain on the eyes. I 
was informed that research was 


great development in film teeh- 

nique was anticipated when the 

process was fully developed. 
Television 

Naturally I raised the thorny 
.question of television. Those who 
understand the Soviet form of 
government will appreciate that 
the problem is that country is dif- 
ferent from that in America and 
Britain. There are no conflicting 
interests due to competition from 
competing ownership of the dff- 
ferent media. Podovkin, Russia’s 
outstanding film director, doubled 
up with laughter when I mentioned 
to him the fears of competition 
expressed by the British and 
American film industries. His re- 
action was a very simple one—who 
was he to complain if the films had 
bigger audiences. Surely it would 
be marvelous if every family in 
the Soviet Union saw his films in- 
stead of, at the moment, only those 
who go to cinemas. 

‘Tarzan’ and ‘Robin Hood’ 

I asked whether there was any 
prejudice against British and 
American films. I was assured 
there was not, although, for ob- 
vious reasons, some films would 
not get a showing within the Soviet 
Union. Films which did not cause 
offense against the ideology of the 
country are popular with Soviet 
audiences. Whilst I was in Mos- 
cow amongst the films being 
shown, with enormous publicity 
outside the cinema, was one of the 
Tarzan films. 

I asked for a list of British films 
being shown and was given the 
names of the following which had 
been seen this year: “Lady Hamil- 
ton,” “Robin Hood” (shown under 
the title “The Outlaw and the 
Maid”), “White Corridors,” “Fire 
Over England” ‘shown under the 
title “The King’s Pirates”), and 
the George Formby films. 

I pointed out that in Britain at 





enabled him to photograph scenes | 


this difficulty had now been over- | 
im pro- | 


still being carried on and that a/| 








Brit. Labor Leader’s Closeup 


Continued from page 2 








| the present. time, three Soviet films 
jare beimg shown ‘“The Fall of 
! Bertin,” “Cireus” and “Donbas 
'Miners”}, and that, therefore, on 
‘the grounds of balance and reci- 
procity alone, the U.S.S.R. had 
some leeway to make up. 











| 


Admission Tax 


Continued from page 3 











will mean a saving of $3,200,000.- 
000 to corporations. The personal 
income bite likely will be cut about 
5%, according to Washington 
sources, and this will result in a 
saving of about $1,500,000,000 to 
the public. Such a greater bene- 
fit for big business obviously will 
not sit well with the voters, say 
Capitol Hill spectators, so the law- 
makers will come through with 
some additional relief. 

In line with this, it’s believed 
that the most likely approach to 
added help for the public will be a 
lessening of the excises. In addi- 
tion to theatres, some key Con- 
gressional reps believe that the fur 
and jewelry industries deserve an 
easing of their tax load. 

Conclusion is that the 20° tax 
grab will be lightened on theatre 
admissions, furs and jewelry. 





MARRIAGES 
| Linda Starr to Jimmy Utley, 
Glendale, Cal., Feb. 1. She's an 


actress-dancer. 

Phyllis Nahl to John de Cuevas, 
N. Y., Feb. 4 Bride is ballet 
choreographer (under professional 
name of Antonia Cobos); groom is 
|son of Marquis George de Cuevas, 
owner-director of Grand Ballet de 
Monte Carlo. 

Sharon Randall to Richard Erd- 


man, Las Vegas, Feb. 1. She's a 
singer; he’s an actor. 
Sherry Lynn to Cy White, in 


' Philadelphia, Feb. 3. Bride is nit- 
ery accordionist; groom is emcee- 
comedian. 

Caroline Buchanan to Tony Mi- 
relli, Dallas, Feb. 4. Both are 
roller skaters in “Olsen & John- 
son’s Skating Vanities” cast. 

Gloria Sicking to Jeff Clay, St. 
Louis, Feb. 5. Bride is a dancer 
on Milton Berle’s “Texaco Star 
Theatre” TVer; he’s vocalist with 
Sammy Kaye’s orch. 

Lillian Harvey to Hartvig Valeur 
Larsen, Copenhagen, Feb. 7. Bride 
is a British-German actress and 
singer; he’s her Danish concert 
manager. 


Mrs. Ursula Wood to Dr. Ralph 
| Vaughan Williams, London, Feb. 7. 
| He’s a composer. 

Ginger Rogers to Jacques Ber- 
gerac, Palm Springs, Feb. 7. Bride 
is an actress; he’s a French lawyer. 

Renee Freedman to Hal Simms, 
Atlantie City, Jan. 18. Groom is 
CBS-TV announcer in N. Y. 


BIRTHS 


| Mr. and Mrs. Mickey Freeman, 
| son, Hollywood, Feb. 2. Father is a 
| publicist. 

| Mr. and Mrs. John Durand, son, 
Hollywood, Feb. 3. Father is Metro 
film editor. 

Mr. and Mrs. Jéseph Missick, 
daughter, Pittsburgh, Feb. 2. Fa- 
| ther is on the WDTV engineering 
| staff there. 

Mr. and Mrs. Howard Klarman, 

son, Feb. 2, New York. Father is 
| a WMCA account exec. 

Mr. and Mrs. Joe Garcia, daugh- - 
| ter, Hollywood, Jan. 30. Father is 
la film stuntman. 
| Mr. and Mrs. Elliot Horne, 

daughter, Feb. 8, Brooklyn. Father 
|is a flack with the Marvin Drager 

| publicity office in New York. 

| Mr. and Mrs. Irwin Sellinger, 
|son, Feb. 4. Mother is Dorothy 
| Sherman, former secretary to Mar- 
|tin Jurow, of the Wm. Morris 

| Agency. 

| Mr. and Mrs. Ralph Alswang, 
| daughter, New York, Feb. 3. Father 
jis a legit scenic designer and pro- 
| ducer. 

| Mr. and Mrs. J. J. Kramer, 
| daughter, Dallas, Feb. 5. Mother, 
| Lucille Cunnin . is a nitery 
| Singer-accordionist. 

| Mr. and Mrs. John Rovick, 
| daughter, Hollyweod, Feb. 4. Fath- 
}er is an actor. 

| Mr. and Mrs. David L. Shapiro, 
daughter, New York, Feb. 5. Father 
is a personal manager. 

Mr. and Mrs. Sidney Reznick, 
,son, New York, Feb. 3. Father is 
radio-tele scripter. 

| Mr. and Mrs. John Andrews, 
daughter, Cleveland, Jan. 30, Father 
is WTAM-WNBK pianist-singer. 

Mr. and Mrs. Ken Coleman, 
daughter, Cleveland. Father is 

WTAM-WNBK sportscaster. 
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